


INTO THE RAVINE
BERKELEY  McCABE  WILLIAMS

Works for String Quartet and Oboe Quintet

1 Oboe Quintet, ‘Into the Ravine’ Michael Berkeley (b.1948) [18.14]

 String Quartet No.7, ‘Summer Eves’ John McCabe (b.1939)
2 I.  Allegro sanguino  [4.54]
3 II.  Scherzo - Giocoso  [2.28]
4 III.  Perpetuum Mobile - Wild und rasch  [1.57]
5 IV.  Adagio  [7.01]
6 V.  Finale - Allegro moderato e flessibile  [4.54]

 String Quartet No.4 Adrian Williams (b.1956)
7 I.  Moderato flessibile, vivace  [6.54]
8 II.  Lento e calmo  [7.01]
9 III.  Allegro moderato, allegro molto  [7.36]

 Total timings:   [60.59]
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CARDUCCI STRING QUARTET
NICHOLAS DANIEL oboe

Oboe Quintet, ‘Into the Ravine’
Michael Berkeley

In recent years the Carducci Quartet has built 
a close relationship with world-class oboist 
Nicholas Daniel resulting in this new commission 
from Michael Berkeley for an oboe quintet. It  
is a work very much influenced by paintings  
and in particular the works of John Craxton  
and Mark Rothko and, to quote Michael 
Berkeley: “the way in which paint can vibrate as  
colours collide.” The subtitle ‘Into the Ravine’  
was inspired by a painting by John Craxton  
which was given to Michael’s father Lennox in  
1962, in return for a new oboe sonatina 
for Janet Craxton (who was also Nicholas  
Daniel’s teacher). The Quintet, ‘Into the  
Ravine’, was co-commissioned by the 2012 
Presteigne Festival and, as an In Memoriam  
to John Craxton, by Richard Riley. This part  
of the commission recapitulated the Lennox 
arrangement when Michael was presented  
with a portrait that John had drawn of him in 1975. 

This enigmatic and deeply personal work, often 
quietly elegiac, becomes hauntingly intense as 
it progresses. It opens with the oboe intoning  
three notes around which all the music  
oscillates. At pivotal moments in the music 
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this lachrymose motif imposes itself though in  
varied permutations. In the final bars the  
oboe has a seagull-like cry until, as though a 
switch is pulled, its life force is suddenly cut off.

String Quartet No.7, ‘Summer Eves’
John McCabe

The Carducci Quartet had long been admirers  
of John McCabe’s work and were delighted when 
he wrote his String Quartet No.7 for them. The  
work uses classical structures and captures a 
Haydn-esque delight in writing for the form. Its  
five movements (with two scherzos) vary from 
genial and lyrical to wild and passionate.
 
The composer writes: Some years ago I noted  
down the opening theme of what I anticipated 
would be a relatively Classical string quartet – 
“Classical” in the sense of the forms adopted, 
plus perhaps a predominantly lyrical tone of  
voice. The commission for this work, from the 
Presteigne Festival for their 30th anniversary in 
2012, gave me the opportunity of putting into 
practice this long-held idea. It is dedicated to  
the Festival and to the Carducci Quartet,  
whose career, as much-admired friends and 
colleagues, I have greatly enjoyed.
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String Quartet No.4
Adrian Williams

Adrian Williams’ String Quartet No.4, premiered 
to acclaim at Presteigne in 2009 exhibits a  
deeply felt emotional core and reflects the 
atmosphere and wide open spaces of the 
composer’s Welsh Borderland surroundings with  
a renewed sense of wonder and mystery. 
Highlighted as ‘the outstanding contribution’ to 
the 2009 Festival in the Guardian, the Carducci 
Quartet is thrilled to record this work. 

The composer writes: This Quartet follows 
eighteen years after its predecessor, and to  
some extent has similar roots, a dark explosive 
period in life followed by a more positive  
one. Much of my music is influenced by personal 
events in life. I find that whilst it’s hard to 
write at all during periods of extreme difficulty, 
once that eases the music that appears  
contains much pent up emotional energy. So  
it is with this quartet. 

The cello begins the first movement with a long 
climbing angular melodic line, joined one by 
one by the other players leading to an agonising 
raw descent in octaves. This initial music sets 
the underlying tone for the movement, although 

The only break with “classical” tradition is that 
there are five movements instead of four, with  
two Scherzi as the second and third, though  
both these are very short and contrasting. I  
found myself listening to Haydn’s string quartets  
a lot before and during the composition of 
this work, and I hope the spirit of his delight in  
writing for this medium is echoed in my own 
music. The opening movement is in sonata 
form, unusually for me, and lyricism is, I hope, 
the basis of it, though there is a good deal  
of activity at times. The Scherzo, light and  
marked by frequently-changing rhythms, is 
followed by an equally short but ferocious 
Perpetuum mobile, marked Wild und rasch 
(one of my favourite German tempo markings). 
The fourth movement is an intense Adagio, in 
which a single phrase uttered strongly in unison 
is gradually transformed into gentle diatonic  
chords before the close, intermingled with 
cadenzas for cello, for viola, and for the two 
violins together. The finale (a Rondo) resumes 
the classical tone of the first movement, but 
apart from one dance-like episode it builds up 
a fair head of steam towards a final Presto,  
which however ascends, slows and quietens, 
towards a gentle summer sky at dusk.

John McCabe

the whole opening section is a sequence of 
contrasts including a serene climbing melody 
and deathly quiet and still moments. The vivace 
begins abruptly, the players once more in octaves. 
The music of these two parts interact and offset  
each other, and a second moment of serenity 
precedes the final tearing and ferocious bars.

The slow movement is a total contrast, seemingly 
dark at first, but as the principal themes  
revolve the music is often very lyrical and even 
fleetingly reminiscent of Beethoven, and at  
times the themes seem to fight the underlying 
harmony in moments which could be recalling  
past woes. Finally the movement is brought  
to a close as it draws inwards to a simple close 
major chord.

There was some debate with myself as to  
whether a scherzo should follow, leading to an 
affirmative finale, but in the end I discovered  
that the ideas already existing for a finale only 
needed a slower introduction. I knew I wanted to 
return to music of both preceding movements, 
and so the idea became to ease the allegro  
molto feeling without changing the pulse  
(which I do more elaborately in my Second  
Quartet), and this is how the harmonic feel  
of the slow movement returns. The allegro molto 

springs back to life, but soon breaks down  
and claws its way con forza towards one 
note, heralding the agitated music from the 
first movement. In the end, there is a huge  
broadening as the opening climbing cello line  
is heard in reverse, the final notes anchoring it  
to a triumphant coda.

Adrian Willaims
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CARDUCCI STRING QUARTET

Matthew Denton & Michelle Fleming violins
Eoin Schmidt-Martin viola
Emma Denton cello

Based in the UK, the Carducci Quartet is  
recognised as one of today’s most successful 
string quartets, performing over 90 concerts 
worldwide each year. Further to this, they run 
their own annual festival in Highnam, Gloucester, 
recording label Carducci Classics, as well as 
holding residencies at Trinity Laban Conservatoire 
of Music and Dance, London, Cardiff University 
and Dean Close School, Cheltenham.

Winners of international competitions, including 
the Concert Artists Guild International Competition 
2007 and First Prize at Finland’s Kuhmo 
International Chamber Music Competition, the 
Anglo-Irish quartet have appeared at a host of 
prestigious venues worldwide; Carnegie Hall, 
Washington DC’s John F Kennedy Center and 
Library of Congress, Wigmore Hall, National 
Concert Hall, Dublin, and Tivoli Concert Hall. 
Festival appearances include West Cork Chamber 
Music Festival, Cheltenham Music Festival and the 
Wratislavia Cantans Festival.

Highly celebrated for their interpretations of 
contemporary repertoire, the Carducci Quartet 
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is regularly invited to premiere new works by 
eminent composers, including Huw Watkins, David 
Matthews, Ian Wilson, Alexander Raskatov, John 
McCabe, Adrian Williams, Michael Berkeley and 
Sven-Ingo Koch.

The quartet has received wide critical acclaim for 
recordings on their own record label, ‘Carducci 
Classics’. They have recorded Vivaldi and  
Piazzolla with the Katona Twins Guitar Duo 
for Channel Classics, as well as Philip Glass  
for Naxos. The quartet has also recorded works  
by Yanov-Yanovsky, Nadarejshvili and Raskatov  
on the LCMS label.

In 2011, the Carducci Quartet was shortlisted  
for a Royal Philharmonic Society Award for 
their family concert ‘Getting the Quartet Bug! 
‘Educational work remains important to the 
quartet, who set up the Carducci Music Trust,  
to support their work in schools. The quartet 
enjoys working with young musicians and  
regularly coaches chamber music, including the 
London Young String Quartet Weekend.

carducciquartet.com

NICHOLAS DANIEL

Nicholas Daniel’s long and distinguished  
career began when, at the age of 18, he won  
the BBC Young Musician of the Year Competition 
and went on to win further competitions in 
Europe. At his debut at the BBC Proms in  
1992 the Sunday Times described him as  
one of the greatest exponents of the oboe in the 
world, a title which he still holds today. As one  
of the UK’s most distinguished soloists as well  
as a highly successful conductor, he has also  
been awarded the prestigious Queen’s Medal  
for Music. 

Nicholas has been heard on every continent, 
and has been a concerto soloist with many of 
the world’s leading orchestras and conductors, 
working under conductors such as Sakari  
Oramo, Sir Roger Norrington, Oliver Knussen, 
Richard Hickox, Jiri Belohlavek, David  
Robertson, Sir Mark Elder and Sir Peter Maxwell 
Davies. In addition to his extensive experience 
in Baroque and 19th-century music, he is an 
important force in the creation and performance  
of new repertoire for oboe, and has premiered 
works by composers including Sir Harrison 
Birtwistle, Henri Dutilleux, Thea Musgrave, Nigel 
Osborne, John Tavener, James MacMillan and  
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Sir Michael Tippett. He is regularly invited to  
play in the Proms and such occasions have  
included several world premieres and  
contemporary pieces as well as more traditional 
repertoire such as Mozart and Vaughan Williams.

An active chamber musician, Nicholas is a 
founder member of the Haffner Wind Ensemble 
and the Britten Oboe Quartet and enjoys a  
long history of collaboration with artists  
including the pianist Julius Drake and the  
Maggini, Lindsay and Carducci string quartets.  
Nicholas is a regular visitor to the major 
international chamber music festivals, such as 
Kuhmo, Cork and Delft. He has made frequent 
appearances at the Aldeburgh Festival and  
plays regularly at London’s Wigmore Hall. 

nicholasdaniel.co.uk
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MICHAEL BERKELEY
 
Michael Berkeley was born in 1948, the eldest  
son of the composer Sir Lennox Berkeley and a 
godson of Benjamin Britten. As a chorister at 
Westminster Cathedral, singing naturally played 
an important part in his early education.

He studied composition, singing, and piano 
at the Royal Academy of Music but it was not  
until his late twenties, when he went to study  
with Richard Rodney Bennett, that Berkeley 
began to concentrate exclusively on composing. 
In 1977 he was awarded the Guinness Prize  
for Composition; two years later he was  
appointed Associate Composer to the Scottish 
Chamber Orchestra. Since then Berkeley’s music 
has been played all over the globe and by some  
of the world’s finest musicians.

His work has been commissioned and performed 
by artists including Andre Previn, Sir Colin 
Davis, Mstislav Rostropovich, Heather Harper, 
John Harle, Nicholas Daniel, Huddersfield 
Festival, Cheltenham Festival, London Symphony  
Orchestra, BBC National Orchestra of Wales  
(where he was Composer in Association for three 
years), Carducci Quartet and Nash Ensemble. 
His music is regularly heard at the BBC Proms, 

where his commissions have included large-
scale works The Garden of Earthly Delights, Songs  
of Awakening Love and Concerto for Orchestra.

He has composed three operas; Baa Baa 
Black Sheep, premiered in 1993 and based on 
the childhood of Rudyard Kipling; Jane Eyre, 
his second collaboration with David Malouf,  
which has been produced in the UK, Australia 
and America; and most recently For You written 
to a libretto by Ian McEwan and commissioned  
by Music Theatre Wales which was also recorded  
by Signum Classics.

Berkeley’s significant orchestral work, much of  
his chamber music and his operas, is available  
on CD as part of the Chandos Berkeley Edition.

He has been was Artistic Director of the  
Cheltenham International Music Festival, where  
he premiered over a hundred new works and 
initiated a policy of having a contemporary  
work in every programme, built the music 
programme for the Sydney Festival in Australia 
for three years and, with Judith Weir and  
Anthony Payne, jointly directed the Spitalfields 
Festival. He has, for several years, been 
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the featured composer for the New York  
Philharmusica. He currently presents Radio 3’s 
Private Passions, which won the Broadcasting 
Press Guild’s Radio Programme of the Year  
Award in 1996, and for nine years was Chairman  
of the Governors of The Royal Ballet until 2012. 

Michael Berkeley was made a CBE for services  
to music in the Queen’s Birthday Honours 
published on June 16th 2012 and was appointed 
a non-party political member of the House of  
Lords in 2013.

JOHN McCABE

John McCabe decided to be a composer at the  
age of five-and-a-half. He studied in Manchester 
and Munich, and then embarked on an 
international career as composer and pianist  
(his complete CD survey of Haydn’s Piano  
Sonatas has become a landmark recording). 
He has worked in almost every genre, though  
large-scale forms lie at the heart of his catalogue. 

Apart from full-length ballets like Edward II and 
the two-part Arthur, his seven symphonies, at 
least twenty concertante works, and music such 
as Notturni ed Alba (for soprano and orchestra) 
and The Chagall Windows for orchestra place 

him at the centre of the repertoire. His output 
of chamber music, including seven string 
quartets and numerous quintets and trios, 
is equally outstanding, and he has made a 
major contribution to the field of piano music.  
McCabe’s mature style is characterised by a 
dramatic post-tonalism, and vivid orchestrations, 
combined with both accessibility and integrity. 

2013 marks fifty years for McCabe as a Novello 
composer, and in 2014 he will celebrate his  
75th birthday. 

ADRIAN WILLIAMS

Born in 1956, Adrian Williams gained an early 
reputation as a prodigiously gifted pianist 
before embarking on a distinguished career 
in composition that has spawned accolades 
including the Menuhin and Guinness Prizes and 
the Charterhouse residency.

Long drawn to the Welsh border region where  
the wild, open spaces of his surroundings have 
made a significant impact on his work, Williams’ 
music extends across a wide range of genres 
including orchestral, chamber and vocal music 
together with music for film and television.
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His eclectic, richly compelling creative voice 
speaks with an emotional directness that is  
rare in modern music, being diverse in its 
influences yet at once deeply personal and 
underpinned by both a desire to communicate  
and a powerful command of melody and structure.

Recent works include a choral orchestral work  
The Idea Of Peace to celebrate the 300th 
anniversary of the Treaty of Utrecht for the City 
of London Festival and the Vrede van Utrecht 
festival in Utrecht and an orchestral work A  
road all paved with stars based on music from 
Vaughan Williams’s opera The Poisoned Kiss, 
commission by Oxford University Press and the 
Ralph Vaughan Williams Charitable Foundation. 

The Carducci Quartet wish to thank George  
Vass and the Presteigne Festival, Dominic  
Horne and Sounds Inspired for their support with 
this recording.

Recorded in St Michael’s Church, Summertown, Oxford, from 7 to 8 June 2013. 
Producer and Editor – Matthew Dilley
Recording Engineer – Richard Bland

Cover Image – Detail of ‘Into the Ravine’ by John Craxton
Design and Artwork - Woven Design 
www.wovendesign.co.uk
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For You
An Opera by Michael Berkeley
Libretto by Ian McEwan
Music Theatre Wales
SIGCD208

“… it bristles with wit and lyricism, while giving other 
composers and librettists a lesson in how to drape operativ 
tradition in modern clothes.” 
The Financial Times

Red Leaves
Works by John McCabe, Robert Saxton, 
Elisabeth Lutyens and Malcolm Williamson
The Brunel Ensemble
SIGCD053

“… an absorbing, even fascinating, collection of some  
splendid contemporary, and causelessly neglected no-longer-
quite-contemporary works … A valuable and distinctive 
release.” BBC Music Magazine
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INTO THE RAVINE
BERKELEY  McCABE  WILLIAMS

Works for String Quartet and Oboe Quintet

1 Oboe Quintet, ‘Into the Ravine’ Michael Berkeley (b.1948) [18.14]

 String Quartet No.7, ‘Summer Eves’ John McCabe (b.1939)
2 I.  Allegro sanguino  [4.54]
3 II.  Scherzo - Giocoso  [2.28]
4 III.  Perpetuum Mobile - Wild und rasch  [1.57]
5 IV.  Adagio  [7.01]
6 V.  Finale - Allegro moderato e fl essibile  [4.54]

 String Quartet No.4 Adrian Williams (b.1956)
7 I.  Moderato fl essibile, vivace  [6.54]
8 II.  Lento e calmo  [7.01]
9 III.  Allegro moderato, allegro molto  [7.36]

 Total timings:   [60.59]

CARDUCCI STRING QUARTET
NICHOLAS DANIEL oboe


