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1 Sicut lilium Antoine Brumel (c.1460-c.1515) [1.51]
 College Choir

2 As the apple tree Robert Walker (b.1946) [4.14]
 Combined Choirs
 Benjamin Morris organ

3 My beloved spake Patrick Hadley (1899-1973) [3.20]
 Chapel Choir
 Robert Dixon organ

4 Ubi caritas Maurice Duruflé (1902-1986) [2.18]
 College Choir

5 Rise up my love Howard Skempton (b.1947) [3.56]
 College Choir

6 How fair is thy love Howard Skempton [1.58]
 College Choir

7 My beloved is gone down Howard Skempton [1.22]
 College Choir

8 How fair and how pleasant Howard Skempton [2.11]
 College Choir

9 Set me as a seal Nico Muhly (b.1981) [3.47]
 Combined Choirs
 Benjamin Morris piano

0 Ego flos campi Clemens non Papa (c.1510-c.1556) [4.11]
 College Choir

q Aubade from Pièces de Fantaisie Louis Vierne (1870-1937) [3.41]
 Robert Dixon organ

w Rise up my love Healey Willan (1880-1968) [1.54]
 College Choir

e I beheld her beautiful as a dove Healey Willan [2.05]
 College Choir

r Nigra sum Pablo Casals (c.1479-1528) [4.37]
 Choristers
 Benjamin Morris organ

t Anima mea Martin de Rivafrecha (d.1528) [2.03]
 Chapel Choir

y How fair is thy face Edvard Grieg (1843-1907) [5.35]
 College Choir
 Michael Mofidian baritone

u I sat down under his shadow Edward Bairstow (1874-1946) [1.44]
 College Choir

i Set me as a seal William Walton (1902-1983) [3.18]
 College Choir
 Declan Corr tenor
 Katie Matthews soprano

o My lovely one Gerald Finzi (1901-1956) [2.52]
 Chapel Choir
 Robert Dixon organ

p Blessed be the God & Father Samuel Sebastian Wesley (1810-1876) [7.30]
 Combined Choirs
 Alasdair Austin treble
 Robert Dixon organ

 Total timings:   [64.29]
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My Beloved’s Voice

The Choirs of Jesus College Cambridge
Mark Williams, director

Songs of love have been written from the  
earliest records of human existence. None  
are more passionately ecstatic than the Song  
of Solomon, which occupies a unique place 
in the Holy Bible in both style and content.  
It contains lyric poems of love and courtship,  
as might have been sung at Jewish weddings. 
For Christians, these poems speak to the  
beauty of the union of Christ and his ‘bride’, 
the Church. The present collection presents a  
diverse group of choral works written between 
the 16th century and the present day, with  
most inspired by this unique sacred text. 

The earliest examples on this recording all  
date from the early 16th century. Antoine  
Brumel (c.1460-c.1515) was a French composer 
and was ordained in the Roman Catholic  
Church. His serene motet Sicut lilium interspinas 
sic amica mea inter filias (As the lily among 
thorns, so is my love among daughters) appears 
in the Medici codex of 1518. This short and  
simple piece has a special atmosphere of quiet 
serenity. Martin di Rivafrecha (c.1479-1528)  

is even more enigmatic than Brumel and  
very little is known about him. He was also  
a priest and spent most of his career as  
Kantor of Palencia Cathedral, though regrettably 
hardly any of his music has survived. The 
manuscript of Anima mea liquefacta est 
ut dilectus meus (My soul melted when my  
beloved spake) is fortunately preserved in the 
Biblioteca Columbina of Seville. Jacob Clemens 
non Papa (c.1510-c.1556) was a prolific  
Flemish composer of the high Renaissance,  
based mostly in Flanders. His sacred motet  
Ego flos campi (I am the Rose of Sharon) is  
one of over 230 known examples and dates  
from about 1540. It is an unusually complex 
setting for seven separate vocal lines, with  
its concurrent melodic streams nevertheless 
attaining a satisfying cohesion.

Pablo Casals (1876-1973) is arguably the  
most famous cellist of the past century. A  
Catalan, he was also a renowned teacher 
and conductor, but his compositions are now  
somewhat neglected. His setting of the verse  
Nigra sum (I am black but comely) has become 
popular however, with its lovely, unusual,  
quasi-operatic melodic turns. It was written 
in Prades (where he was in exile from fascist  
Spain) for the boys’ choir of Montserrat  
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Cathedral in 1943, the same year that he  
began composing his oratorio El Pessebre (The 
Manger) with which, stylistically, it has much 
in common. Healey Willan (1880-1968) was a  
prolific British composer and organist, spending 
most of his career in Canada. He has over  
800 works in all genres to his credit. Rise  
up my love dates from 1929. The text for I  
beheld her is taken from an 8th century  
hymn to the Blessed Virgin Mary, but is no 
less passionate in tone. Willan was devoted 
to the Gregorian tradition, as can be heard in  
these two simple but effective pieces.  
Edward Bairstow (1874-1946) was almost  
his contemporary and equally admired as 
an organist, particularly at York Minster. He  
wrote a number of large-scale choral works, 
but it is perhaps his miniatures that are the  
most effective, of which the anthem I sat 
down under his shadow dating from 1925,  
is a particularly choice example.

From the somewhat later English tradition  
come the exact contemporaries William Walton 
(1902-1983) and, Edward Bairstow’s noted  
pupil, Gerald Finzi (1901-1956) with Set me  
as a seal and My lovely one respectively.  
Walton’s piece (using a famous extract from  
the Song of Solomon), with its typical, ravishing, 

late-romantic harmony, was composed in 1938 
for the marriage of his friends Ivor Guest and 
Lady Mabel Fox-Strangways. Finzi’s piece is 
also a marriage anthem and dates from 1946. It  
sets some post-metaphysical verses by the  
16th-century poet Edward Taylor that share, 
with the Solomon text, the mood of impassioned 
devotion for a loved one.

The Norwegian composer Edvard Grieg (1843-
1907) wrote his Four Psalms for mixed choir  
and baritone in 1906 and these are in fact  
his very last compositions before his death  
the following year. The text of How fair is thy  
face (in an English translation by Percy  
Grainger) does not come from the Song of  
Solomon but is from a 17th-century hymn of 
rapt devotion to Jesus Christ with strong echoes 
of the biblical love songs. While the music  
is rooted in traditional folk idioms and  
quasi-historic psalmody, there are also some 
surprising new sounds in Grieg’s harmonic  
palette, which indicate a possible new  
direction his music might have taken, had 
he lived. The French composer Louis Vierne 
(1870-1937) is one of a long line of French and  
Belgian organ composers, among them  
Widor, Dupre, Franck and Messiaen. He is 
mostly associated with grandiose organ works, 
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of the Anglican choral tradition and his 
commission for the Choir of Jesus College  
Bright Star Carol may be heard on their 
disc Journey into Light. It is interesting to  
compare Muhly’s 2003 setting of Set Me As A 
Seal with that by Walton. Muhly innovatively 
uses both the Hebrew words and their English 
translation, while the piquant colour of the 
busy piano accompaniment clearly betrays 
the influence of Philip Glass and acts like a  
relentless commentary on the vocal line. Robert 
Walker (b.1946), a former organ scholar of 
Jesus College Cambridge, is perhaps best  
known for his expert realisation of Elgar’s  
unfinished Piano Concerto in 1998. The serene 
anthem As the Apple Tree was written for his 
nephew’s wedding in 1985 and, in its closing 
pages, creates an effect of mysterious beauty 
through the use of unmeasured hushed  
statements of the opening theme, sung ‘at  
will’ by each member of the choir. 

Two items not related to the Song of  
Solomon are nevertheless complementary.  
Maurice Duruflé (1902-1986) belongs (like  
Louis Vierne) to the grand French tradition of  
organist composers although his output was  
very small indeed. Ubi caritas – Where there  
is love and charity, God is there – is a devotional  

hymn, long associated with Christ’s washing 
of the feet on Maundy Thursday. A Gregorian  
melody (dating from before the 10th century)  
provides the melody for the piece, although 
Duruflé harmonises only the refrain and  
opening stanza. Finally, Samuel Sebastian  
Wesley (1810-1876) and his noble and  
deeply felt motet Blessed be the God and  
Father. It was written in 1834 for the  
Easter Sunday service at Hereford Cathedral  
and, from the hushed opening, is characterised 
by Wesley’s typically elegant, long phrases. 
An uplifting and triumphant conclusion – 
But the word of the Lord endureth for ever  
– follows a beautiful treble solo – Love one 
another with a pure heart fervently.

© Brendan G Carroll, 2014 
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particularly six impressive organ symphonies, 
yet in his Pièces de Fantaisie perfected the  
art of the miniature. The theme of love and  
devotion is continued here in the understated 
Aubade from the Fourth Suite Opus 55 – an 
aubade is actually a morning love song, sung  
by a troubadour below the window of  
his beloved. Written in 1927 and cast in a 
simple ternary structure, it offers a haunting, 
relentlessly undulating melodic line with  
a restless chromaticism entirely typical of the 
composer. Patrick Hadley (1899-1973) was a 
Fellow of Gonville and Caius College Cambridge 
and a pupil of Vaughan Williams. His music  
(like that of his teacher) reflects a love of folk 
idioms although his small output is rarely 
encountered today. This setting of My Beloved 
Spake dates from 1938 and also exists in an 
orchestral version. The harmony is ravishing, 
although there is undoubtedly a sardonic  
nod to the serialists of the New Viennese  
School – whom he loathed – at the line  
‘The Fig tree putteth forth’, in which all  
twelve notes of the chromatic scale appear 
within just two bars, albeit within a highly  
tonal framework. At the hushed conclusion,  
Hadley allows his music to fade away after  
the final climax on the words ‘come away’ 
to magical effect. 

Composers in the 21st century continue to  
be fascinated by the Solomon verses, as can  
be seen in the works by Howard Skempton  
(b.1947) and the American Nico Muhly  
(b.1981) included here. Howard Skempton has 
published over 300 works, and his musical  
style seems to have been totally unaffected  
by trends or fads. Rise Up My Love was a 
commission by the Estonian Philharmonic  
in 2002 and offers four short settings of  
texts from the Song of Solomon. The first, which 
gives the work its title, is for mixed voices 
characterised by a simple, flowing structure.  
How Fair is thy Love offers a change of vocal  
colour, using the basses in unison at the bottom 
of their register, over a sustained note from the 
tenors; it is particularly effective. My beloved 
is gone down is in four-part close harmony for 
sopranos and altos and the final movement  
How fair and how pleasant returns to SATB  
mixed voices, marked by slow chordal writing. 

Nico Muhly, the youngest composer represented 
here, is also the most eclectic. He has  
collaborated with (among many others) Philip 
Glass, Britten Sinfonia, Bjork and various rock 
bands and he is the youngest composer ever 
to have been commissioned by the New York 
Metropolitan Opera. He is known for his love  



7 My beloved has gone down
      Howard Skempton

My beloved is gone down into his garden, 
to the beds of spices, 
to feed in the gardens, 
and to gather lilies.

Words: Song of Solomon 6: 2

8 How fair and how pleasant
       Howard Skempton

How fair and how pleasant art thou, 
O love, for delights!
I am my beloved’s 
and his desire is toward me.

Words: Song of Solomon 7: 6, 10

9 Set me as a seal
       Nico Muhly

Set me as a seal upon your heart, as a seal upon 
your arm: 
For love is strong as death.
Many waters cannot quench love, neither can the 
floods drown it.

Words: Song of Solomon 8: 6, 7

5 Rise up my love
 Howard Skempton

Rise up my love, my fair one, and come away.
For lo, the winter is past, the rain is over and gone.
The flowers appear upon the earth.
The time of singing of birds is come,
And the voice of the turtle is heard in our land;
The fig-tree putteth forth her green figs,
And the vines with the tender grapes give a 
good smell.
O my dove, that art in the clefts of the rock,
In the secret places of the stairs,
Let me see thy countenance, let me hear thy voice;
For sweet is thy voice, and thy countenance is comely.
Rise up my love, my fair one.

Words: Song of Solomon 2: 10–14

6 How fair is thy love
 Howard Skempton

How fair is thy love, my sister, my spouse! 
How much better is thy love than wine! 
And the smell of thine ointments than all spices!

Words: Song of Solomon 4: 10
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TEXTS

1 Sicut lilium
 Antoine Brumel

Sicut lilium interspinas
sic amica mea inter filias.

As the lily among thorns,
so is my love among the daughters.

Words: Song of Solomon 2: 2

2 As the apple tree
      Robert Walker

As the apple tree among the trees of the wood, 
so is my beloved among the sons. 
I sat down under his shadow with great delight, 
and his fruit was sweet to my taste. 
My beloved spake, and said unto me: 
Rise up my love, my fair one, and come away. 
As the apple tree among the trees of the wood, 
so is my beloved among the sons. 

Words: Song of Solomon 2: 3, 10

3 My beloved spake
       Patrick Hadley

My beloved spake, and said unto me:
Rise up my love, my fair one, and come away.
For lo, the winter is past, the rain is over and gone,
The flowers appear on the earth,
The time of the singing of birds is come, 
And the voice of the turtle is heard in our land.
The fig-tree putteth forth her green figs, and the vines  
with the tender grape give a good smell.
Arise my love, my fair one and come away.

Words: Song of Solomon 2: 10-13

 
4 Ubi caritas
       Maurice Duruflé

Ubi caritas et amor, Deus ibi est. 
Congregavit nos in unum Christi amor. 
Exultemus, et in ipso jucundemur. 
Timeamus, et amemus Deum vivum. 
Et ex corde diligamus nos sincero.

Where charity and love are, God is there. 
Christ’s love has gathered us into one. 
Let us rejoice, and be glad in Him. 
Let us fear and let us love the living God.
And may we love each other with a sincere heart.

Words: Antiphon for the Washing of the Feet, Maundy Thursday
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He spake unto me; rise up, my fair one,
and come away, my love. 
For lo, the winter is past, the rain is over and gone, 
the flowers appear on the earth,
and the time of the singing of birds is come. 
Alleluia.

Words: Adapted from Song of Solomon 1, 2

t Anima mea
     Martin de Rivafrecha

Anima mea liquefacta est ut dilectus meus; 
quaesivi et non inveni illum, vocavi et non
respondit mihi. 
Adjuro vos, filiae Jerusalem, si inveneritis 
dilectum meum, 
ut nuntietis ei quia amore langueo.

My soul melted when my beloved spoke.
I sought him, but I could not find him; 
I called him, but he gave me no answer.
I charge you, O daughters of Jerusalem,
if ye find my beloved,
that ye tell him, that I am sick of love.

Words: Song of Solomon 5: 6, 8

y How fair is thy face
        Edvard Grieg

How fair is thy face, yea fair, yea fair,
Thou Son of God, Thou Prince of Grace,
Oh Thou my Shulamite, sweet and kind, yea kind,
All that I have is also Thine.
My Friend, thou art mine, yea mine,
For evermore let me be Thine,
Thou canst me save, yea save,
Both here on earth and ‘yond the grave.
Remember my plight, yea plight,
Around me hostile swords flash bright,
Fly hither, Dove of Grace, Apace, apace!
Among the rocks are peace and space.
How fair is Thy face, how fair Thy face,
Thou Son of God, Thou Prince of Grace,
My Shulamite, so sweet and kind,
O Thou my Shulamite,
All that I have is Thine!

Words: Hans Adolf Brorson (1694-1764)
tr. Percy Grainger (1882-1961)
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e I beheld her beautiful as a dove
        Healey Willan

I beheld her beautiful as a dove, rising above the 
water-brooks; 
and her raiment was filled with perfume beyond 
all price. 
Even as the springtime was she girded 
with rosebuds and lilies of the valley. 
Who is this that cometh up from the desert 
like a wreath of sweet smoke, 
arising from frankincense and myrrh?

Words: Responsories of the Office of Our Lady, 8th century 

r Nigra sum
        Pablo Casals

Nigra sum sed formosa, filiae Jerusalem;
Ideo dilexit me Rex, et introduxit me in 
cubiculum suum, et dixit mihi;
Surge et veni amica mea, jam hiems transiit, 
imber abiit et recessit, flores apparuerunt in 
terrat nostra, 
tempus putationis ad venit. Alleluia.

I am black, but comely, daughters of Jerusalem;
the King hath rejoiced in me, the King hath
brought me into his very own chambers. 

0  Ego flos campi
     Clemens non Papa

Ego flos campi et lilium convalium; sicut lilium
inter spinas, sic amica mea inter filias: 
fons hortorum et puteus aquarum viventium, 
quae fluunt impetus de Libano.

I am the rose of Sharon and the lily of the valleys; 
as a lily among thorns, so is my love among 
the daughters: 
a fountain of gardens, a well of living waters,
and streams from Lebanon.

Words: Song of Solomon 2: 1, 2, 4: 15 

w Rise up my love
        Healey Willan

Rise up my love, my fair one, and come away. 
For lo, the winter is past, the rain is over and gone. 
The flowers appear upon the earth. 
The time of singing of birds is come. 
Arise my love, my fair one, and come away.

Words: Song of Solomon 2: 10–12 
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THE CHOIR OF JESUS COLLEGE, 
CAMBRIDGE

Jesus College, founded out of the ancient nunnery 
of St Radegund in 1496, has a long and rich 
tradition of church music. It is distinctive in 
maintaining two choirs: the Chapel Choir, dating 
from the foundation of the College, which is  
made up of boy choristers and adult male  
singers; and the College Choir, formed in 1982, 
which has female undergraduates for its top  
line. The adult male singers form the ‘back  
row’ for both choirs. Each choir has developed 
a distinctive reputation and repertoire, whilst 
combining for key events and large-scale  
projects. In addition to the weekly schedule 
of choral services, members of the Choirs  
enjoy concerts, recordings, broadcasts and  
foreign tours.

The College Choir sings two services of Choral 
Evensong each week and regularly performs at 
additional services, special events and concerts  
in Cambridge, the UK and abroad. Recently,  
the Choir has given well-received performances 
of Bach’s St John Passion, Handel’s Dixit  
Dominus and Rossini’s Petite Messe Solennelle; 
and recorded broadcasts for BBC TV and 
Radios 2, 3 and 4. Praised by The Times for 

their “energy, verve, immaculate tuning and 
beguiling tone”, Jesus Choral Scholars enjoy 
an exciting schedule of European and long-
haul travel and in March 2013 took part in a 
pioneering educational project working with  
children’s choirs in the slums of Mumbai.

The Chapel Choir is one of only three all-male 
college choirs of its kind in Cambridge, and is 
highly regarded. It is thought that boys may  
have sung in the Chapel from the foundation 
of the College in the fifteenth century, but in  
1849 the Choir was re-endowed and provision  
was made for “six singing boys” to adorn the 
worship of the newly restored Chapel. Since  
then, trebles from all over Cambridge have 
volunteered to sing for College services. The 
College does not maintain a choir school, but 
instead recruits choristers from a wide range  
of local schools.

The Chapel Choir sings for two of the four  
Choral Evensongs each week, and at concerts 
and special events throughout the year. 
The Choristers have recently performed in 
France, Germany and Switzerland, and enjoy 
leading regular singing days which see  
hundreds of local schoolchildren visiting Jesus 
College Chapel to take part in vocal workshops  
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p Blessed be the God and Father
        Samuel Sebastian Wesley

Blessed be the God and Father of our Lord  
Jesus Christ, which, according to His abundant 
mercy, hath begotten us again unto a lively  
hope by the resurrection of Jesus Christ from  
the dead, to an inheritance incorruptible and 
undefiled, that fadeth not away, reserved in  
heaven for you, who are kept by the power of 
God, through faith unto salvation ready to be  
revealed in the last time. But as He Which 
hath called you is holy, so be ye holy in all 
manner of conversation. Pass the time of your  
sojourning here in fear. Love one another with 
a pure heart fervently, see that ye love one  
another, being born again, not of corruptible  
seed, but of incorruptible, by the word of God.  
For all flesh is as grass, and all the glory of  
man as the flower of grass. The grass withereth, 
and the flower thereof falleth away: But the  
word of the Lord endureth for evermore. Amen.

Words: I Peter 1: 3–5, 15–17, 22–25

u I sat down under his shadow
        Edward Bairstow

I sat down under his shadow with great delight, 
and his fruit was sweet to my taste. 
He brought me to the banqueting house, 
and His banner over me was love. 

Words: Song of Solomon 2: 3, 4

i Set me as a seal
        William Walton

Set me as a seal upon thine heart,
as a seal upon thine arm: 
For love is strong as death.
Many waters cannot quench love, 
neither can the floods drown it.

Words: Song of Solomon 8: 6, 7 

o My lovely one
        Gerald Finzi

My lovely one,
I fain would love thee much,
But all my Love is none at all I see;
Oh, let thy Beauty give a glorious touch
Upon my Heart, and melt to Love for thee.
Whose loveliness excels what love can be.

Words: Edward Taylor (1642–1729) (1901–1956)
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several years, performing in a variety of venues 
along the East Coast of the United States of 
America, and featuring on television stations 
including BBC1, ITV, CNN and ABC, and on 
BBC Radio 5 Live. They then toured Germany  
together in July 2012, performing in Arnstadt 
and Leipzig amongst other places, and visited 
the West Coast of the USA in December 2012 

where performances in Seattle, Portland, Oakland 
and San Francisco were greeted with standing 
ovations. This is the third disc recorded by the 
Combined Choirs for Signum Classics. Their  
first disc Journey into Light, featuring music  
from Advent to Candlemas, was released in  
2012 and their second, War and Peace, featuring 
music for Remembrance, was released in 2013.

Treble

Alasdair Austin 
(Head Chorister)
Aidan Bennett
Arthur Considine
Jacob Fitzgerald
Samuel Fitzgerald 
(Deputy Head Chorister)
Toby Gardner
Edmund Goodman
Thomas Hadden
Orlando Hodgson
Christopher Kaufman
(Deputy Head Chorister)
Thomas Lane
James Patterson
Harry Shapiro
Samuel Stark
Hugo Walford
James Wilkinson

Soprano

Jessica Ballance
Natasha Brice
Louisa Dawes
Harriet Flower
Eleanor Holroyd
Katie Matthews
Syamala Roberts
Julia Sinclair
Héloïse Werner

Alto/
Counter-Tenor

Benjamin Atkins 
Elizabeth Edwards
Thomas Hillman
Callum Mullins
Sophie Nairac
Thomas Rothwell
Andrew Stratton

Tenor

Christopher Bond
Declan Corr
Toby Miller
Jaliya Senanayake

Bass

Max Cockerill
Michael Mofidian
Declan Kennedy
Peter Lidbetter
Christopher Preston-Bell
Elliot Thompson
Gareth Thomas
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and a final concert. The Chapel Choir has made 
several recordings, including a disc of Choral 
Evensong from Jesus College, and Sweet Spirit, 
Comfort Me, a selection of music for boys’ voices 
on the Priory label.

The Combined Choirs, an ensemble of nearly  
fifty singers, come together for occasional  
services, concerts, recordings and tours. Recent  
projects have included Britten’s War Requiem 
in King’s College Chapel under David Hill; two  

Christmas Celebration concerts with the Royal  
Philharmonic Orchestra, directed by John 
Rutter; Britten’s St Nicolas with Britten  
Sinfonia; Fauré’s Requiem and works by  
Poulenc and Rodney Bennett, also with Britten 
Sinfonia; Bach’s St Matthew Passion in St 
Edmundsbury Cathedral, Monteverdi’s Vespers 
with His Majestys Sagbutts and Cornetts, and 
Handel’s Messiah with Britten Sinfonia, all under 
Mark Williams. In December 2010 the Combined 
Choirs toured together for the first time in  
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Scholar at Gloucester Cathedral. With recent  
venues including Alexandra Palace, Gloucester  
Cathedral and St John’s College Cambridge, 
Benjamin is increasingly engaged as a soloist 
for recitals and other performances; he has 
also appeared at St Paul’s Cathedral and 
Westminster Abbey, in Elgar’s The Dream of  
Gerontius at St John’s Smith Square, and in 
Beethoven’s Missa Solemnis under the baton 
of Sir Roger Norrington in King’s College 
Cambridge. He studies with Gordon Stewart, 
having previously learned with Richard Pinel at 
St George’s Chapel Windsor. Benjamin recently  
became a Fellow of the Royal College of 
Organists, being awarded the Turpin and Durrant 
Prize, the Harding and Durrant Prize and the  
Dr F.J. Read Prize. 

MARK WILLIAMS

Mark Williams is Director of Music, Fellow  
and College Lecturer in Music at Jesus College 
Cambridge. He studied at Trinity College 
Cambridge where he held both the organ 
scholarship and an academic scholarship. 
In 2000, at the age of 21, he was appointed  
Assistant Organist of St Paul’s Cathedral in  
London and Director of Music at St Paul’s  
Cathedral School. He relinquished both posts 

in April of 2006 in order to pursue his growing 
freelance career. In September 2009 he took  
up the post of Director of Music at Jesus  
College Cambridge.

Mark Williams has appeared as organist and 
harpsichordist nationally and internationally with  
many of the UK’s leading ensembles, including 
the London Philharmonic Orchestra, the City of  
London Sinfonia and the Gabrieli Consort and  
Players. As a conductor he has worked with the  
Britten Sinfonia, London Mozart Players, Saraband  
Consort and City of Prague Philharmonic 
Orchestra. He is the Principal Conductor of the  
International William Byrd Festival in Portland 
Oregon and the Chief Guest Conductor of the 
City of London Choir, and has given solo recitals  
and led masterclasses in choral training,  
singing and organ performance in the UK, the  
USA, Asia and Africa. A Fellow of the Royal  
College of Organists, he is a Freeman of the  
City of London, and a trustee of the the  
Oundle Music Trust, Cambridge Early Music,  
the Harlton Organ Trust, the Muze Music Trust  
in Zambia and Songbound which aims to 
change the lives of underprivileged children in  
India through music. He is the Honorary  
President of the Chamber Choir of Erne 
Integrated College in Enniskillen.
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ROBERT DIXON

Robert Dixon is the Senior Organ Scholar of  
Jesus College Cambridge, where he accompanies 
and occasionally directs the two College Choirs 
in their busy schedule of services, concerts, 
broadcasts, recordings and tours. He was also 
awarded a Foundation Scholarship at Jesus 
College in 2011, and has recently graduated  
with a starred first in Theology. Although a 
native of St Albans, Robert was previously the  
Organ Scholar of Gloucester Cathedral, and  
prior to that, at Oundle School. He became a  
Fellow of the Royal College of Organists in  
July 2010, and is currently studying with  
Gordon Stewart.

Increasingly in demand both as a solo recitalist 
and as an accompanist, Robert has performed  
in a variety of guises in cathedrals, churches  
and concert halls throughout the UK – ranging 
from St Paul’s Cathedral to York Minster,  
and from Birmingham Symphony Hall to  
the Royal Albert Hall – as well as at locations  
in Austria, Belgium, the Czech Republic,  
France, Germany, India, the Netherlands,  
Slovakia, Ukraine, and the United States of 
America. More recently he has given recitals at 
St John’s College Cambridge, and in Gloucester, 

Hereford and Worcester Cathedrals, as well as 
performing during the Three Choirs’ Festival 
in 2010 and at the Buxton Festival in 2011.  
He was awarded the Brian Runnett Prize for  
organ playing by St John’s College Cambridge 
in February 2013. Robert has also played on a  
number of CDs, raising several hundreds of 
pounds for charity in the process, and has made 
recordings for BBC Radio Gloucestershire and 
for BBC Radio 2. However, his most unusual 
performance to date remains, aged 11, playing  
the oboe on the Tweenies!

BENJAMIN MORRIS

Benjamin Morris is the Junior Organ Scholar  
and a Foundation Scholar at Jesus College 
Cambridge, studying for a degree in Music. As 
Organ Scholar he accompanies the College’s  
two Choirs for regular Chapel services, assists  
in the training of the boy choristers, occasionally  
conducts rehearsals and services, and 
accompanies the Choirs’ numerous concerts,  
tours and recordings. He has performed in  
concerts in Europe and the USA and 
accompanied the undergraduate College Choir  
on their recent pioneering tour to India to work 
with the charity Songbound. Before starting  
university, Benjamin spent a year as Organ 
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In addition to writing and arranging music for  
the popular classical-crossover groups Blake 
and All Angels, Mark Williams has performed  
on a number of film soundtracks, and appears  
on CD with the Choir of Jesus College Cambridge, 
the Choir of Trinity College Cambridge, the  
Royal Philharmonic Orchestra, the London  
Philharmonic Orchestra, the Cambridge Singers,  
the Bournemouth Symphony Orchestra, The King’s  
Consort, The Sixteen, Arcangelo and Retrospect  
Ensemble. He is the Musical Consultant for the  
television crime drama, Endeavour.

This disc has been made possible thanks to the 
generosity of Patrons and Friends of the Choir of 
Jesus College Cambridge

www.jesuscollegechoir.com
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Journey into Light
Choir of Jesus College Cambridge
Mark Williams director
SIGCD269

“A performance of full, rich sounds” 
Gramophone Magazine

War & Peace: Music for Remembrance
Choir of Jesus College Cambridge
Mark Williams director
SIGCD328

“The Jesus singers give a glowing account in this rewarding 
programme. Supple, sensitive direction by Mark Williams.” 
BBC Music Magazine
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MY BELOVED’S VOICE
Sacred Songs of Love

1 Sicut lilium Antoine Brumel (c.1460-c.1515) [1.50]
2 As the apple tree Robert Walker (b.1946) [4.14]
3 My beloved spake Patrick Hadley (1899-1973) [3.20]
4 Ubi caritas Maurice Duruflé (1902-1986) [2.18]
5 Rise up my love Howard Skempton (b.1947) [3.56]
6 How fair is thy love Howard Skempton [1.58]
7 My beloved is gone down Howard Skempton [1.22]
8 How fair and how pleasant Howard Skempton [2.11]
9 Set me as a seal Nico Muhly (b.1981) [3.47]
0 Ego flos campi Clemens non Papa  (c.1510-c.1556) [4.11]
q Aubade from Pièces de Fantaisie Louis Vierne (1870-1937) [3.41]
w Rise up my love Healey Willan (1880-1968) [1.54]
e I beheld her beautiful as a dove Healey Willan [2.05]
r Nigra sum Pablo Casals (c.1479-1528) [4.37]
t Anima mea Martin de Rivafrecha (d.1528) [2.03]
y How fair is thy face Edvard Grieg (1843-1907) [5.35]
u I sat down under his shadow Edward Bairstow (1874-1946) [1.44]
i Set me as a seal William Walton (1902-1983) [3.18]
o My lovely one Gerald Finzi (1901-1956) [2.52]
p Blessed be the God & Father Samuel Sebastian Wesley (1810-1876) [7.30]

 Total timings:   [64.29]

THE CHOIR OF JESUS COLLEGE CAMBRIDGE 
ROBERT DIXON & BENJAMIN MORRIS ORGAN 
MARK WILLIAMS DIRECTOR


