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St John’s Cambridge and combines solo violin
with the choir. The violin’s different roles –
background arpeggiando figures, foreground
strong pizzicato chords and longer solo leading
into the final repeat of the first section gives
the piece a sense of development through its
rondo shape but ultimately leaving the choir
with the last word.

Blow the trumpet in the new moon (2016)
Children are a heritage of the Lord (2011)
Miserere (2009)
Domine non secundum peccata nostra (2010)
				
MacMillan’s blazing ‘choral fanfare’ Blow the
trumpet in the new moon was commissioned by
The Bach Choir in 2016 to commemorate the
140th anniversary of its founding concert, being
the first complete performance in Britain of Bach’s
Mass in B minor in 1876. The composer writes:

MacMillan’s monumental setting of Psalm 51,
Miserere (long associated with Ash Wednesday)
was commissioned for a 2009 festival in
Antwerp, where it was performed by The
Sixteen, a choir with which MacMillan has had
a long and deep association. It draws on many
characteristics of the composer’s mature choral
style, from folk-like melodies to Scotch snap
rhythms, from bitonality to canonic textures,
and from plainchant to dramatic and explosive
expressions of feeling. The composer writes:

It is a setting of some joyful lines from Psalm
81, evoking musical instruments and especially
the trumpet. I used to be a trumpeter myself
and I try here to fuse the sound of the brassy
fanfare into a purely choral sound,
unaccompanied and full of extrovert and bold
figures and passagework.

It is through-composed but structured in a
series of interlocking sections, and bound
together by a number of recurring motifs. I
have nodded towards Allegri’s masterful setting
by referencing the psalm chant found in his
setting. However, my version of the chant is
harmonised, once in a relatively traditional
manner, and then later, ethereally and with

There can be no greater contrast than the
beautifully poised Children are a heritage of the
Lord, composed for the Salisbury family to mark
the 400th anniversary of Hatfield House.
The setting of the Ash Wednesday tract Domine
non secundum peccata nostra was written for
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floating drones. The opening melody, based upon
a minor mode, eventually recurs at the very end in
its major, with a sense of resignation and hope.

The Scottish war poet Charles Hamilton Sorley
was just 20 years old when he died in 1915 at the
Battle of Loos. His harrowing poem When you see
the millions of the mouthless dead, perhaps his
most famous work, is notable for its
spare unsentimental style, and its stark
uncompromising message. MacMillan’s setting
was premiered in his home town Cumnock
in 2015 on the centenary of Sorley’s death.

Poems
To my successor (2002)
One equal music (2016)		
When you see the millions of the mouthless dead
(2015)

The Folk Tradition
Lassie, wad ye loe me? (2010)
Domus infelix est (2013)

When MacMillan was commissioned to write
a short motet for the enthronement of the
Welsh-born Rowan Williams as Archbishop of
Canterbury in 2003, he set To my successor,
an inscription by George Herbert on the hall
mantelpiece at Bemerton Rectory, near Salisbury.

MacMillan is not the first composer to have been
enraptured by Scottish folk tunes and poems.
A born Lowlander, he chose to write his own
folk-like melody for the anonymous Scots poem
Lassie, wad ye loe me?

One Equal Music sets the prayer ‘Bring us, O Lord,
God’, a poetic paraphrase by Eric Milner-White
from a sermon by John Donne.
Like the Vaughan poem, it is comforting
vision of the afterlife. It has been set by a
number of composers, and indeed this is
the second setting by MacMillan himself,
premièred as recently as May 2017.

TEXTS AND TRANSLATIONS

Prayers
Cecilia virgo (2012)
Ave maris stella (2011)

1 Blow the trumpet in the new moon
Words from Psalm 81

The Latin text of Cecilia virgo dates from the
1500s and MacMillan chose ‘to draw on the
heritage of richly contrapuntal music from the
sixteenth century’. The work is scored for double
choir, allowing the composer to make full use of
‘the multiplication of voice parts, as well
as the antiphonal duality of the split choir’.

Sing joyfully to God our strength;
Sing loud unto the God of Jacob!
Take the song, bring forth the timbrel,
The pleasant harp, and the viol.
Blow the trumpet in the new moon,
Even in the time appointed, and at our feast day.
For this is a statute for Israel,
And a law of the God of Jacob.

Ave maris stella was commissioned by Truro
Cathedral Choir and is a wholly chordal,
simple and highly effective setting of this
Vesper Hymn. The ending has the soprano
voices breaking away from the rest of the choir
in a soaring descant.

2 Children are a heritage of the Lord
Words from Psalm 127
Except the Lord build the house,
they labour in vain that build it:
except the Lord keep the city,
the watchman waketh but in vain.

Domus infelix est was composed for the Cumnock
Tryst, the festival established by James MacMillan
in the Ayrshire town of his early years. The poem
is attributed to William Mickle (1734-88) and the
‘lord’ referred to is Bonnie Prince Charlie.

It is vain for you to rise up early,
to sit up late,
to eat the bread of sorrows:
for so he giveth his beloved sleep.
Lo, children are a heritage of the Lord:
and the fruit of the womb is his reward.
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As arrows are in the hand of a mighty man;
so are children of the youth.

Asperges me hyssopo et mundabor:
lavabis me, et super nivem dealbabor.

Purify me with hyssop and I will be clean:
wash me, and I will be whiter than snow.

Happy is the man that hath his quiver full of them:
they shall not be ashamed, but they shall speak
with the enemies in the gate.

Auditui meo dabis gaudium et laetitiam:
et exultabunt ossa humiliata.

Let me hear your joy and gladness:
and my humble bones will rejoice.

Averte faciem tuam a peccatis meis:
et omnes iniquitates meas dele.

Turn your face away from my sins:
and erase all of my iniquities.

Cor mundum crea in me Deus: et spiritum rectum
innova in visceribus meis.

Create in me a pure heart, O God: and renew your
right spirit within me.

Ne projicias me a facie tua:
et spiritum sanctum tuum ne auferas a me.

Do not turn me away from your sight: and do not
take your Holy Spirit from me.

Redde mihi laetitiam salutaris tui: et spiritu
principali confirma me.

Return your gladness and salvation to me: and
uphold me with a willing spirit.

Docebo iniquos vias tuas: et impii ad te
convertentur.

I will teach sinners your way: and they will be
converted unto you.

Libera me de sanguinibus, Deus, Deus salutis
meae: et exsultabit lingua mea justitiam tuam.

Save me from blood, God, God of my salvation: my
tongue will praise of your righteousness.

Domine, labia mea aperies: et os meum
annuntiabit laudem tuam.

Lord, open my lips: and my mouth will sing your
glory.

Quoniam si voluisses sacrificium, dedissem
utique: holocaustis non delectaberis.

For if thou had desired sacrifices, I would indeed
have given it: with burnt offerings thou will not
be delighted.

3 Miserere
Words from Psalm 51
Miserere mei, Deus: secundum magnam
misericordiam tuam.

Have mercy on me, God: according to your great
kindness.

Et secundum multitudinem miserationum tuarum,
dele iniquitatem meam.

And according to the multitude of your mercies,
erase my iniquities.

Amplius lava me ab iniquitate mea: et a peccato
meo munda me.

Wash me completely from my iniquities: and
cleanse me of my sins.

Quoniam iniquitatem meam ego cognosco:
et peccatum meum contra me est semper.

For I know my iniquities: and my sins are always
before me.

Tibi soli peccavi, et malum coram te feci: ut
justificeris in sermonibus tuis, et vincas cum
judicaris.

To you alone, I have sinned and done evil before
you: that you may be fair in your speech and
justified in your judgement.

Ecce enim in iniquitatibus conceptus sum: et in
peccatis concepit me mater mea.

Behold, I was conceived in iniquity and in sin did
my mother conceived me.

Ecce enim veritatem dilexisti: incerta et oculta
sapientiae tuae manifestasti mihi.

Behold, you desire truth in the inward parts: and
you teach me wisdom in the hidden places.
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Sacrificium Deo spiritus contribulatus: cor
contritum et humiliatum, Deus, non despicies.

The sacrifices of God are a broken spirit: a broken
and humble heart God will not despise.

Benigne fac, Domine, in bona voluntate tua Sion:
ut aedificentur muri Jerusalem.

Do well before the Lord in your good pleasure to
Zion: and build the walls of Jerusalem.

Tunc acceptabis sacrificium justitiae, oblationes
et holocausta: tunc imponent super altare
tuum vitulos.

Then you accept the sacrifices of righteousness
in oblations and burnt offerings: then they
will offer bulls on your altar.

4 Domine non secundum peccata nostra
Words from Psalms 103 and 79
Domine, non secundum peccata nostra, quae
fecimus nos: neque secundum iniquitates nostras
retribuas nobis.

O Lord, repay us not according to the sins we
have committed, nor according to our iniquities.

Domine, ne memineris iniquitatum nostrarum
antiquarum: cito anticipent nos misericordiae tuae,
quia pauperes facti sumus nimis.

O Lord, remember not out former iniquities: let Thy
mercies speedily prevent us, for we are become
exceeding poor.

Adjuva nos, Deus salutaris noster: et propter
gloria nominis tui,
Domine, libera nos: et propitius esto peccatis
nostris, propter nomen tuum.

Help us, O God, our Saviour: and the glory of
Thy Name,
O Lord, deliver us: and forgive our sins for Thy
Name’s sake.

5 One equal music
Words by Eric Milner-White (1884-1963)
after John Donne (1572-1631)

7 When you see the millions of the
mouthless dead
Words by Charles Hamilton Sorley (1895-1915)

Bring us, O Lord God, at our last awakening into
the house and gate of heaven, to enter into
that gate and dwell in that house, where
there shall be no darkness nor dazzling, but one
equal light; no noise nor silence, but one equal
music; no fears nor hopes, but one
equal possession; no ends nor beginnings, but
one equal eternity: in the habitations of thy
majesty and glory, world without end. Amen.

When you see the millions of the mouthless dead
Across your dreams in pale battalions go,
Say not soft things as other men have said,
That you’ll remember. For you need not so.
Give them not praise. For, deaf, how should they know
It is not curses heaped on each gashed head?
Nor tears. Their blind eyes see not your tears flow.
Nor honour. It is easy to be dead.
Say only this, “They are dead.” Then add thereto,
“Yet many a better one has died before.”
Then, scanning all the o’ercrowded mass, should you
Perceive one face that you loved heretofore,
It is a spook. None wears the face you knew.
Great death has made all his for evermore.

6 To my successor
Words by George Herbert (1593-1633)
If thou chance for to find
A new House to thy mind,
And built without thy Cost:
Be good to the Poor,
As God gives thee store,
And then, my Labour’s not lost.

8 Lassie, wad ye loe me?
Anonymous Scots text
O if I were a baron’s heir,
An’ could I braid wi gems your hair,
An’ mak ye braw as ye are fair,
Lassie, wad ye loe me?
An’ could I tak ye tae the toon,
An’ show ye braw sichts mony an ane,

-8-

-9-

An’ dress ye fine in silken goon,
Lassie, wad ye loe me?

0 Ave maris stella
Plainsong Vespers hymn dating from
c. 8th century

Or should ye be content tae prove
In lowly life unfading love,
A heart that nocht on earth could move,
Lassie, wad ye loe me?
An’ ere the lavrock wing the sky,
Say, wad ye to the forest gang,
And work wi me sae merrily,
Lassie, wad ye loe me?
An’ when the fair moon glistens o’er
Oor hame sae high above the shore,
Will ye no’ greet should we be poor,
Lassie, for I loe ye?
For I hae nocht to offer ye,
Nae gowd frae mine, nae pearl frae sea,
Nor am I come o’ hie degree,
Lassie, but I loe ye.
9 Domus infelix est
Domus infelix es,
Vere infelix es;
Nil mi placet apud me
Dum abest dominus.

There’s nae luck aboot the house
There’s nae luck at a’
There’s little pleasure in the hoose
Since the lord’s gone awa.
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Ave maris stella,
Dei Mater alma,
atque semper Virgo,
felix caeli porta.

Hail, O Star of the ocean,
God’s own Mother blest,
ever sinless Virgin,
gate of heav’nly rest.

Sumens illud Ave
Gabrielis ore,
funda nos in pace,
mutans Hevae nomen.

Taking that sweet Ave,
which from Gabriel came,
peace confirm within us,
changing Eve’s name.

Solve vincula reis,
profer lumen caecis
mala nostra pelle,
bona cuncta posce.

Break the sinners’ fetters,
make our blindness day,
Chase all evils from us,
for all blessings pray.

Monstra te esse matrem:
sumat per te preces,
qui pro nobis natus,
tulit esse tuus.

Show thyself a Mother,
may the Word divine
born for us thine Infant
hear our prayers through thine.

Virgo singularis,
inter omnes mites,
nos culpis solutos,
mitis fac et castos.

Virgin all excelling,
mildest of the mild,
free from guilt preserve us
meek and undefiled.
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Keep our life all spotless,
make our way secure
till we find in Jesus,
joy for evermore.

Sit laus Deo Patri,
summo Christo decus,
Spiritui Sancto,
tribus honor unus. Amen.

Praise to God the Father,
honour to the Son,
in the Holy Spirit,
be the glory one. Amen.

q Cecilia virgo
Anonymous 16th century text
Cecilia virgo, tuas laudes universa concinit
musicorum turba, et tuis meritis supplices a Deo
exaudiri possint. Juncta voce et uno corde tuum
nomen invocant, ut luctum mundi in paradisi
gloriam mutare digneris; tuosque pupilos,
tutelaris Virgo, aspicere velis, piam Dominam,
inclamantes, et semper dicentes: Sancta Cecilia,
ora pro nobis.

Virgin Cecilia, all musicians celebrate thy praises,
and through thy merits, supplicants can be heard
by God. With one voice and with one heart, they
call upon thy name, that thou mayst deign to
change the mourning of the world into the glory
of Paradise; and be willing, O protecting Virgin, to
look upon thy wards, calling upon the pious lady,
and always saying: Saint Cecilia, pray for us.
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JAMES MACMILLAN
James MacMillan is the pre-eminent Scottish
composer of his generation. He first attracted
attention with the acclaimed BBC Proms
premiere of The Confession of Isobel Gowdie
(1990). His percussion concerto Veni, Veni
Emmanuel (1992) has received close to 500
performances worldwide by orchestras including
London Symphony Orchestra, New York and
Los Angeles Philharmonics and Cleveland
Orchestra. Other major works include the
cantata Seven Last Words from the Cross
(1993), Quickening (1998) for soloists, children’s
choir, mixed choir and orchestra, the operas
Inès de Castro (2001) and The Sacrifice
(2005-06), and St John Passion (2007). He
was featured composer at the Edinburgh
Festival (1993), Southbank Centre (1997),
BBC’s Barbican Composer Weekend (2005)
and Grafenegg Festival (2012). His interpreters
include soloists Evelyn Glennie, Colin Currie,
Jean-Yves Thibaudet and Vadim Repin,
conductors Leonard Slatkin, Sir Andrew Davis,
Marin Alsop and Donald Runnicles, and
choreographer Christopher Wheeldon. His
recordings can be found on BMG/RCA Red
Seal, BIS, Chandos, Naxos, Hyperion, Coro,
Linn and Challenge Classics. Recent highlights
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Vitam praesta puram,
iter para tutum:
ut videntes Jesum
semper collaetemur.

include premieres of MacMillan’s St Luke
Passion, A European Requiem, Stabat Mater
for The Sixteen and a Trombone Concerto for
Jörgen van Rijen with the Royal Concertgebouw
Orchestra.

THE ELYSIAN SINGERS

Sopranos
Jessica Buchanan-Barrow 5
Penelope Chalmers
Sally de Frates
Lucy Featherstone
Lois Gallagher 8
Harriet Gritton
Soo-Lin Lui
Clare Moriarty
Katie Parker
Helly Summerly 3
Anne Taylor

Altos
Heather Devine 5
Emily Gazzard
Ruth Ilton
Catherine Jenkins
Geraldine Mynors 3
Laura Taylor
Francesca Trundle-Martin

Tenors
Stephen Cviic 3
Greg Davies
John Hayward
Martin Hurst
Richard Warren
Tony Zacaroli

Basses
David Benedict
Andy Chan
Andrew Daws
Ben Driver 3
Jonathan Glasspool
David Parker
Christopher Whitehouse
* Numbers indicate
solist track credits.
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The Elysian Singers of London is one of the
UK’s leading chamber choirs. Known for its
adventurous programming, the choir performs
in and around London and has recorded many
widely acclaimed CDs. The Elysians pride
themselves on combining high performance
standards with a friendly and relaxed
atmosphere. Founded in 1986 by Matthew
Greenall, the group quickly developed an interest
in contemporary music, giving world premières
by a number of composers including John
Tavener who, from 2002 until his death in
2013, was the choir’s Patron. Matthew was
succeeded as music director by Sam Laughton
in 2000. Recent world premières include a
performance of Sir John Tavener’s Monument
to Beethoven at the Royal Festival Hall
(2014), John Habron’s Salve Regina (2008),
and Exile Lamentations (2009) a commission
by Paul Stanhope. The choir regularly performs
Baroque, Romantic and 20th Century
masterpieces at venues such as St. Martinin-the-Fields and St. John’s Smith Square,
and participates in festivals across the country.
In 2004 the Elysians released their first
CD of music by James MacMillan, Cantos
Sagrados, which received a 5-star rating from
BBC Music Magazine. Reviewing ‘Songs of
the Isles’, the choir’s 2009 Bantock release,
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the same publication spoke of the Elysians’
‘young, fresh-toned voices, brightly attentive
to text’. TV and radio highlights include the
first broadcast performances of Henryk
Górecki’s Miserere and Three Lullabies on
Radio 3, appearances with Lesley Garrett, and
the finals of the Sainsbury’s Choir of the
Year competition. The choir performed live
on Radio 3’s ‘In Tune’ in 2011, introducing
the première of its latest commission,
Timepieces by Ian Stephens, and their CD,
The Spirit of Christmas Present, released
on Meridian. Their next CD Timepieces was
released in 2014 and presents works that the
choir has commissioned or premièred. In 2015
the upper voices of the choir made their debut
performance at the BBC Proms, providing
the offstage chorus for Holst’s The Planets
with the BBC Symphony Orchestra, and the in
2017 the lower voices were delighted to
make their debut with the violist Lawrence
Power at the West Wycombe Chamber
Music Festival. Sir James Macmillan is now
the choir’s patron.

Alexandra Caldon

A former organ scholar at Sidney Sussex
College, Cambridge, where he read music,
Sam Laughton now juggles dual careers as a
barrister and musician. He is musical director
of The Elysian Singers, with whom he has made
frequent appearances on radio and television,
and made a number of acclaimed commercial
recordings. He is also the Director of the
Craswall Players, the Chiltern Camerata, and the
Trinity Camerata. He is in demand as a guest
conductor, working with such orchestras as the
Oxford Sinfonia, Kensington Chamber Orchestra,
Kew Sinfonia, Orchestra of the City, Crendon
Chamber Orchestra and Trinity Camerata. As
a keyboard player he has also worked with
the groups as varied as Oxford Philomusica,
the Joyful Company of Singers, English National
Opera and Garsington Opera.

Alexandra was born and brought up in Great
Hampden before embarking on a music degree
at Selwyn College, Cambridge, where she was
awarded a first class honours degree. She
then attended the Royal Academy of Music
as a student of Erich Gruenberg, graduating
with Distinction in 2008. Two years later she
was appointed a member of Britten Sinfonia,
with whom she now tours both the UK and
abroad to countries such as China, Mexico and
Brazil. Other Britten Sinfonia highlights have
included performing Vivaldi’s Autumn from the
Four Seasons in the City of London Festival,
playing with the orchestra in the BBC Proms,
and performing in the Sistine Chapel.

© Pippa Hart

SAM LAUGHTON

- 16 -

Alexandra has also worked with the London
Sinfonietta, the Philharmonia Orchestra, the
City of Birmingham Symphony Orchestra, the
Royal Philharmonic Orchestra, Aurora Orchestra,
the Ulster Orchestra, and the BBC National
Orchestra of Wales. As a keen chamber musician
she is a member of the Hampden Quartet and
Goldfield Ensemble, as well as performing in
a Violin Duo with her sister. Alexandra also
plays frequently with the London Chamber
Orchestra, with whom she was privileged to

perform at the Royal Wedding in 2011. More
recent highlights with LCO include tours to
Hong Kong and Turkey, as well as meeting
her husband Alex while working with the
orchestra in 2013!
Alexandra enjoys recording work for television
and films, and she also loves leading
CantiaQuorum: the orchestra she has founded
with Alex in Canterbury.
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The Elysian Singers are members of

www.elysiansingers.com

Sam Laughton and James MacMillan

The choir would like to express their gratitude to the contributions of following sponsors of the recording:
Ben Finn
Jonathan Glasspool
Celia Cviic
Gail Featherstone
Elena Davies
Richard Warren
Katie and David Parker

Heather Devine
Penny Chalmers
John Hayward
Edward Griffith
Margaret Edge
Paul and Eithne Buchanan-Barrow
Tony Zacaroli
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Jeremy and Helly Summerly
Paul Jenkins
Larysa Harrison
Sally de Frates
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“This is an excellent disc … The performances are exquisite,
characterised by great restraint and sensitivity. The perfect blend
between parts and … perfect intonation are also impressive.”
MusicWeb

“Sweet tuning and subtle dynamic distinctions mark James
MacMillan’s Ave maris stella, with gleamingly pure-toned
contributions from the soprano … another outstanding issue
from this outstanding team.”
BBC Music Magazine

Available through most record stores and at www.signumrecords.com For more information call +44 (0) 20 8997 4000
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