


1 Novo profusi gaudio Matthew Martin [3.54]
2 Drop down, ye heavens, from above Judith Weir [2.00]
3 Once in royal David’s city Henry John Gauntlett, harm. Arthur Henry Mann [5.11]
  arr. James O’Donnell
4 O radiant dawn James MacMillan [4.23]
5 Alleluia! A new work is come on hand Ghislaine Reece-Trapp [1.51]
6 Mary’s Magnificat Andrew Carter [3.31]
7 Ex Maria Virgine: Ave rex angelorum John Tavener [3.10]
8 It came upon the midnight clear English traditional, adapt. Arthur Sullivan [3.27]
  arr. David Willcocks
9 Lullay, myn lyking Richard Allain [5.08]
0 Now may we singen Cecilia McDowall [3.15]
q The King of Blis John Rutter [3.57]
w O little town of Bethlehem English traditional, arr. Ralph Vaughan Williams [3.45]
  Descant by Timothy Garrard 
e Jesus Christ the apple tree Elizabeth Poston [3.26]
r Angels Sing: Jesus Christ is born Roxanna Panufnik [1.13]
t My musick shine Richard Wilberforce [5.07]
y Hark! The herald angels sing Felix Mendelssohn, arr. David Willcocks [3.31]
u Sir Christèmas William Mathias [1.33]
i Sleep, holy babe Alexander Campkin [4.40]
o O come, all ye faithful Anonymous, arr. David Willcocks [4.09]

 Total timings:   [67.15]
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different generations, backgrounds and musical 
legacies, Christmas as both ancient holy day 
and modern, ever-evolving holiday is embraced 
by Timothy Garrard (director), Ben Bloor (organ) 
and the Choir of Westminster School through  
bold, characterful musical interpretations.

The collection’s opening carol, Matthew Martin’s 
Novo profusi gaudio (‘News of great joy’), heralds 
the Christmas season with a bang. A motet  
which draws upon medieval texts in English, 
Latin and French, it captures the excitement 
of the Nativity story from the first exuberant  
declamation of the refrain at the beginning 
of the piece to the final statement of it at the 
end. Hemiolas and syncopated rhythms drive 
the music forward, while extended chromatic 
harmonies give it an otherworldly dimension.  
It is fitting that this work was recorded in  
Keble College Chapel, Oxford, where Matthew 
Martin is currently Director of Music, and 
that Ben Bloor, Matthew’s successor at the  
Brompton Oratory, is the organist for this 
disc. Ben responds imaginatively to the subtle  
changes in character throughout the piece, 
enjoying the wealth of timbres offered by Keble’s 
fine Tickell-Ruffatti organ.
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The festival of Christmas means many things to 
many people. Its status as an international public 
holiday provides a rare opportunity for families 
and friends from far and wide to come together. 
Being creatures of habit, many communities 
establish rituals to prepare for and mark the 
occasion, finding comfort in the familiarity  
of an annual structure. For some, the birth 
of Christ the Saviour is at the centre of these 
practices, while others regard Christmas as a 
secular celebration characterised by Santa and 
mulled wine. 

Yet the connotations of Advent and Christmas, 
which stem from a story of unbridled joy, 
are more complex than they might at first 
seem: the Immaculate Conception, the 
spontaneous appearance of angels, the 
pregnancy of the Virgin brought about by the 
power of the Holy Spirit and the birth of the  
Messiah in a stable among oxen can easily  
perplex and overwhelm. Furthermore, the winter 
months bring with them cold, dark days, and  
the exclusive nature of many celebrations at this 
time of year, by definition, establishes ‘outsiders’. 

These diverse, multifaceted interpretations of 
Advent and Christmas are explored throughout 
Now may we singen. With works by composers of 
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text from St Luke’s Gospel to emphasise the 
intimacy between Mary and Jesus. The Choir of 
Westminster School heightens the tenderness 
of this beautiful carol through their sensitive 
treatment of the ends of phrases, as well as 
the stunning timbre of their soaring soprano 
lines, which Ben Bloor cushions with the organ’s 
immersive strings.

After this sensual invitation to sleep, we are  
awoken with a start by John Tavener’s Ave rex 
angelorum. A fortissimo, tonally ambiguous, 
chromatic dialogue ensues between the choir  
and organ, with driving rhythms and rapidly 
changing rhythmic patterns creating a sense 
of chaos. The acoustic of Keble College  
Chapel, Oxford, rejoices in the boldness of this 
work, playing with the deafening extended 
organ harmonies and cries of “Ave rex!”, while  
adding mystery to the sustained tertiary  
harmonic progressions and the earth-trembling 
pedal notes. 

Richard Wilberforce’s My musick shine is the 
second commissioned work on this album.  
Its text comes from the second of two poems 
entitled Christmas by George Herbert, another  
Westminster School alumnus, and, in Wilberforce’s  
own words, exquisitely balances “poignant 

piety” and “intimate self-contemplation”. Texture  
is imaginatively explored to emphasise the  
meaning of the text: the opening homophonic 
“wistful melody that lilts with the natural  
spoken rhythm of the poem” gathers momentum 
through increasingly polyphonic lines until 
it reaches the “intimate and personal creed  
that the choir softly affirms in unison: We sing  
one common Lord”. The shimmering sustained  
dissonances that thread throughout the work 
reiterate the deep spirituality of the words.

Like Wilberforce, Elizabeth Poston and 
Judith Weir play with the concept of musical 
texture as a symbol of religious, as well as  
musical, significance. Poston’s much-loved Jesus  
Christ the apple tree centres on the concept 
of God offering fruit, a metaphor for spiritual 
refreshment, to all. As the subject of the 18th-
century poem becomes increasingly connected 
to God, so the texture develops, the opening 
monophonic stanza flowering firstly into rich 
upper-voice harmonies before becoming an SATB 
homophonic texture. The monophonic texture 
of the opening returns in the final stanza, this  
time with a sense of confidence and purpose 
unclouded by the harmony, representing the 
strengthened thriving soul mentioned in the text.
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Rhythmically energised refrains feature in others’ 
carols in this collection, such as John Rutter’s 
The King of Blis and my Alleluia! A new work is 
come on hand. The former, a 15th-century text  
by James Ryman, conjures up the angel’s 
triumphant announcement through syncopated, 
fanfare-like major scales and cross rhythms, 
while mystical, dissonant harmonies describe 
the rare gifts of gold, incense and myrrh. The  
latter carol celebrates the arrival of the Saviour 
who has come to “save the lost of ev’ry land”, a 
mood captured beautifully by Timothy Garrard, 
who inspires energised diction and articulation,  
and a sense of playfulness with the dramatic 
dynamic and textural changes. In this work  
I hark back to the origins of the anonymous 
medieval English text through the use of  
modality, dance-like dotted rhythms, and a 
compound time signature. 

Not only joyful song, but also alcohol, features 
in the festivities following the announcement 
of the arrival of the Saviour in William Mathias’ 
work, Sir Christèmas. The upbeat tempo,  
exuberant hemiolas and triumphant shouts of 
“Nowell” bring the celebratory scene vividly 
to life, boldly reminding us that “the carol form 
has its origins in…dance” (Geraint Lewis). 

Following the Choir of Westminster School’s 
rousing rendition of this traditional British  
carol, Westminster School alumnus Alexander 
Campkin’s Sleep, holy babe provides a welcome 
moment of intimacy and calm. A lullaby sung 
by Mary to her Jesus, it draws upon flowing, 
lyrical lines, rich harmonies, and immersive 
textures. This is further enhanced by the sensitive  
musical phrasing and enjoyment of subtle 
chromatic shifts achieved by the choir under  
the directorship of Timothy Garrard.

A commissioned work for this album, Richard 
Allain’s Lullay, myn lyking, taken from a 15th-
century English poem, also depicts a lullaby  
sung by the Virgin to her new-born baby. With  
its triple-time lilt and repeated opening  
refrain, as well as the choir’s beautifully  
controlled phrasing, it is difficult to resist being 
drawn into the carol’s relaxing, mesmerising 
sound world. Richard Allain dedicated this  
work to his mother, who attended the first 
performance at the Westminster School  
Carol Service 2017 in Westminster Abbey on her 
80th birthday. 

A third lullaby, that of Mary’s Magnificat by 
Andrew Carter, features in this collection.  
Here the composer has adapted the Magnificat 
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and enjoying some characterful chromatic  
twists. Of course, Christmas would not be  
Christmas without the final two congregational 
hymns, Hark! The herald angels sing (with  
words by Westminster School alumnus 
Charles Wesley) and O come all ye faithful, 
the latter of which includes the rarely 
performed fourth verse, “Yea, Lord, we greet 
thee”, to be enjoyed on Christmas Day. 

Timothy Garrard contrasts these Christmas 
classics brilliantly with modern works that 
challenge our understanding of the traditional 
carol and its composer (of the fourteen  
composers of carols on this album, all are living 
except Tavener, Poston and Mathias, and five  
are female). Two particularly unusual examples 
of this for me are Cecilia McDowall’s Now  
may we singen, from which this collection  
takes its name, and Roxanna Panufnik’s Jesus 
Christ is born. The former, a 15th-century English 
text with short Latin interjections, captures 
beautifully the playfulness of the words through 
ever-changing rhythmic groupings, bell-like  
drones, and quirky parallel fourths and fifths, 
brought to life here by the choir’s sparkling diction 
and energised articulation. Panufnik, on the 
other hand, juxtaposes functional harmony and 
periodic phrasing with angular organ melodies 

and syncopated rhythms in her traditional  
Polish carol. Timothy Garrard enhances the  
flurry of excitement in this piece through the 
characterful use of terraced dynamics. 
In these ways, Now may we singen unites musical 
past, present and future in its exploration of 
the seasons of Advent and Christmas. Works 
of all genres and styles are brought to life by a 
group of highly committed, musically gifted  
Westminster School pupils under the baton  
of the imaginative, inspirational Timothy Garrard, 
with characterful organ accompaniments played 
by the talented Ben Bloor. Consequently, varied, 
even contradictory, interpretations of the birth 
of Jesus come together to form a rich tapestry  
of sound, a lively representation of the  
diversity of Christmas in the 21st Century. 

Ghislaine Reece-Trapp

*Ghislaine Reece-Trapp FRCO is a Fellow of the Royal College of 
Organists, receiving the Limpus, Shinn and Durrant prizes, and the 
Coventry Cathedral Recital Award. She was the winner of the South 
of England Organ Competition at the age of 19, and has held organ 
scholarships at Wells and Guildford Cathedrals, as well as the 
position of Assistant Organist at Christ Church Cathedral, Oxford, 
where she was an Academic Scholar. Ghislaine is a Yeoman of the 
Worshipful Company of Musicians, a member of the Royal College 
of Organists’ Academic Board, and the Co-Chair of the Society of 
Women Organists (SWO) with Anne Marsden Thomas MBE. She is 
a published, regularly commissioned composer. Her first published 
work, Alleluia! A new work is come on hand, is the Royal School of 
Church Music’s second-best-selling carol ever. 
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As Poston’s cyclical textures represent the  
subject becoming one with Christ as the poem 
progresses, so do Weir’s minimalist harmonies 
and thin texture at the opening of Drop down, 
ye heavens, from above represent the desperate 
longing of the prophets for their Messiah. These 
musical features abruptly alter when God 
passionately declares that His Son is coming: 
fortissimo, 8-part chords covering a large  
pitch range explode, highlighting the passionate, 
powerful nature of the Lord’s promise.  
Throughout this work, Weir also cleverly weaves  
in flowing plainsong-esque melodies.

Fervent longing for Christ is likewise a  
prominent sentiment in James MacMillan’s 
O radiant dawn. “Come” is repeated again 
and again as an ascending sequence, with 
crescendo-ing dynamics and increasing 
suspensions emphasising the desperation of 
the people. The opening statement of “O radiant 
dawn” incorporates MacMillan’s characteristic 
ornamented vocal lines, later echoed in the  
final cadence, and their resolution from  
dissonance to consonance here may be an 
intentional musical representation of the  
conflicts resolved by Jesus’ coming.

Between the Weir and the MacMillan, we find 
arguably the most iconic Christmas solo of 
all: the soprano solo first verse of Once in 
royal David’s city. An annual favourite at the 
Westminster School Carol Service in Westminster 
Abbey, it is performed stunningly on this disc. 
James O’Donnell’s arrangement of verse four  
for upper voices provides a welcome contrast  
from the traditional harmonisation, with the 
ringing homophonic accompaniment to the  
main tune at the beginning of the verse  
branching out into flowing polyphonic lines  
with some fun chromatic surprises.

Four other traditional congregational hymns 
feature throughout the disc. It came upon the 
midnight clear enjoys imaginative attention  
to the meaning of the text, both in the choir’s  
vocal timbres and in Ben Bloor’s organ 
accompaniment, and features a ringing descant 
in the final verse. In Ralph Vaughan Williams’ 
arrangement of O little town of Bethlehem,  
Timothy Garrard captures verse three’s “How 
silently” beautifully, with an a cappella texture 
and piano dynamics. This provides a powerful 
contrast with Timothy’s descant line in the 
final verse, which creatively overlaps phrases 
with the main tune, achieving a flowing line  
through the use of multiple passing notes,  
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2  Drop down, ye heavens, from above

Drop down, ye heavens, from above, 
And let the skies pour down righteousness. 
Comfort ye, comfort ye my people; 
My salvation shall not tarry. 
I have blotted out as a thick cloud,
   thy transgressions:
Fear not, for I will save thee; 
For I am the Lord thy God, 
The holy one of Israel, thy redeemer. 
Drop down, ye heavens, from above, 
And let the skies pour down righteousness. 

3  Once in royal David’s city

Once in royal David’s city
Stood a lowly cattle shed,
Where a mother laid her baby 
In a manger for his bed:
Mary was that mother mild,
Jesus Christ her little child.

He came down to earth from heaven
Who is God and Lord of all,
And his shelter was a stable,
And his cradle was a stall;
With the poor, and mean, and lowly,
Lived on earth our Saviour holy.

And through all his wondrous childhood
He would honour and obey,
Love, and watch the lowly maiden,
In whose gentle arms he lay;
Christian children all must be
Mild, obedient, good as he.

For he is our childhood’s pattern;
Day by day, like us he grew;
He was little, weak and helpless,
Tears and smiles like us he knew;
And he feeleth for our sadness,
And he shareth in our gladness.

And our eyes at last shall see him,
Through his own redeeming love,
For that child so dear and gentle
Is our Lord in heaven above;
And he leads his children on
To the place where he is gone.

Not in that poor lowly stable,
With the oxen standing by,
We shall see him; but in heaven,
Set at God’s right hand on high;
When like stars his children crowned
All in white shall wait around.
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TEXTS & TRANSLATIONS

1  Novo profusi gaudio

Novo profusi gaudio, 
Benedicamus Domino, 
Omnes gentes, plaudite, 
Car notre Saviour est né, 
Over all blessed he be 
Rex Alpha et O. 
A solis ortus cardine, 
Comme le monde est long et lé, 
All mankind maketh glee, 
Angeli canunt Deo. 
Enixa est puerpera, 
Que Saint Esprit en engrossa; 
Blessed be time that she said Ya, 
Gabriele nuncio. 
Ex ilibata virgine 
Est nascu le Roi de Majesté; 
The hirds him see in low degree 
Iacentem in praesepio. 
Gloria tibi, Domine, 
Fontaine de grâce et depitié; 
Of all thy goodness we thank thee; 

Benedicamus Domino.

News of great joy,
Let us bless the Lord,
All people, clap your hands,
For our Saviour is born,

King first and last.
From the rising of the sun,
As the world is long and wide,

The angels sing to God.
She brings forth a son,
Whom the Holy Spirit enlarged; 

Gabriel the messenger.
From the undefiled virgin
Born is the King of Majesty; 

Lying in a manger.
Glory to you, O Lord, 
Fount of grace and mercy;

Let us bless the Lord.
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8  It came upon the midnight clear

It came upon the midnight clear,
That glorious song of old,
From angels bending near the earth,
To touch their harps of gold:
‘Peace on the earth, goodwill to men,
From heaven’s all-gracious King.’
The world in solemn stillness lay,
To hear the angels sing.

Still through the cloven skies they come,
With peaceful wings unfurled,
And still their heavenly music floats
O’er all the weary world;
Above its sad and lowly plains,
They bend on hovering wing,
And ever o’er its babel sounds
The blessed angels sing.

Yet with the woes of sin and strife
The world has suffered long;
Beneath the angel-strain have rolled
Two thousand years of wrong;
And man, at war with man, hears not
The love-song which they bring;
O hush the noise, ye men of strife,
And hear the angels sing.

For lo! the days are hastening on,
By prophet bards foretold,
When with the ever-circling years
Comes round the age of gold
When peace shall over all the earth
Its ancient splendours fling,
And the whole world give back the song
Which now the angels sing.

9  Lullay, myn lyking

Lullay, myn lyking, my dere sone, mine sweting, 
Lullay, my dere herte, mine own dere derling. 
I saw a fair maiden, sitten and singe, 
Sche lulled a litel child, a swete lording. 
That eche lord is he that made alle thinge; 
of alle lordes he is Lord, of alle kynges king. 
Aungele bright they song that night, 
and seiden to that child, 
‘Blessed be thou, and so be sche 
that is bothe meke and mild.’ 
Prey we now to that child, and to his moder dere. 
Graunt hem his blessing that now maken chere. 
Lullay, myn lyking, my dere sone, mine sweting, 
Lullay, my dere herte, mine own dere derling. 
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4  O radiant dawn

O radiant dawn, splendour of eternal Light, 
Sun of Justice: come, shine on those who dwell 
in darkness and the shadow of death. 
Isaiah had prohesied, ‘The people who walked 
in darkness have seen a great light; upon those
who dwelt in the land of gloom a light has shone’.
Amen.

5  Alleluia! A new work is come on hand

A new work is come on hand through might 
and grace of Goddes son, to save the lost of 
ev’ry land, for now is free that erst was bound. 
We may well sing, we may well sing, 
Alleluia! Alleluia! 

Now is fulfill’d the Prophecy of David 
and of Jeremy, and also of Isaiah. 
Sing we therefore both loud and high!  
Sing we therefore both loud and high! 
Alleluia! Alleluia! 

This sweete song out of a green branch it sprung. 
God send us the life that lasteth long, 
now joy and bliss be him among. 
That thus can sing, that thus can sing, 
Alleluia! Alleluia! 

6  Mary’s Magnificat

Softly a light is stealing, sweetly a maiden sings,
ever wakeful, ever wistful, watching faithfully, 
thankfully, tenderly her King of kings.
‘My soul doth magnify the Lord:
and my spirit hath rejoiced in God my Saviour.’
Mary her song to Jesus softly, serenely sings:
‘I will love you, I will serve you, 
may my lullaby glorify, magnify my King of kings’.
Lullaby, lullaby, lullaby.

7  Ex Maria Virgine: Ave rex angelorum

Ave rex! 
Ave rex angelorum! 
Ave rexque celorum! 
Ave princeps que polorum! 
Hail, most mighty in thy working, 
Hail, thou Lord of allae thing; 
I offer thee gold as to a king. 

Hail, O King!
Hail, King of the angels!
Hail, King of the skies!
Hail, Prince of Heaven!
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Beholde, to you grete joye I bringe,
And unto alle that be lyving,
‘Go to Bethlem, and there ye shall
With Marie mylde in an oxe stall
Fynde an infante that men shall call
The Son of God and King of Blis.’

They went forth to Bethlehem that stounde,
And, as he tolde, a childe they founde
In an ox stall in ragges wounde,
The Son of God and King of Blis.
The shepherdes they went home ageyn,
Magnifying God, in certayne,
In alle that they had heard and seyn
Of Goddes Sonne, the King of Blis.
On Twelfth Daye came kinges three
With golde, incense, and myrrh so free,
Unto Bethlem to seek and see
The Sonne of God and King of Blis.

w  O little town of Bethlehem

O little town of Bethlehem,
How still we see thee lie!
Above thy deep and dreamless sleep
The silent stars go by.
Yet in thy dark streets shineth
The everlasting light;

The hopes and fears of all the years
Are met in thee tonight.

O morning stars, together
Proclaim the holy birth,
And praises sing to God the King,
And peace to men on earth;
For Christ is born of Mary;
And, gathered all above,
While mortals sleep, the angels keep
Their watch of wond’ring love.

How silently, how silently,
The wondrous gift is giv’n!
So God imparts to human hearts
The blessings of his heav’n.
No ear may hear his coming;
But in this world of sin,
Where meek souls will receive him, still
The dear Christ enters in.

O holy Child of Bethlehem,
Descend to us, we pray;
Cast out our sin, and enter in,
Be born in us today.
We hear the Christmas angels
The great glad tidings tell:
O come to us, abide with us,
Our Lord Emmanuel.
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0  Now may we singen

Now may we singen as it is
Quod puer natus est nobis.

This Babe to us that now is born,
Wonderful works He hath ywrought
He would not loss what was forlorn,
But boldly again it bought;
And thus it is
Forsooth ywis,
He asketh nought but that is His.

This bargain lovëd He right well,
The price was high and bought full dear.
Who would suffer and for us feel
As did that Prince withouten peer?
And thus it is
Forsooth ywis,
He asketh nought but that is His.

His ransom for us hath ypaid;
Good reason have we to be His.
Be mercy asked and He be prayed,
Who may deserve the heavenly bliss.
And thus it is
Forsooth ywis,
He asketh nought but that is His.

To some purpose God made man;
I trust well to salvation.
What was His blood that from Him ran
But fence against damnation?
And thus it is
Forsooth ywis,
He asketh nought but that is His.

Almighty God in Trinity,
Thy mercy we pray with whole heart,
Thy mercy may all woe make fell
And dangerous dread from us to start.
And thus it is
Forsooth ywis,
He asketh nought but that is His.

q  The King of Blis

Gloria in altissimis,
For nowe is borne the King of Blis.
When Criste was borne, an angell bright
To shepherdes keeping shepe that nyght
Came and seyde with heav’nly light,
‘Now Crist is borne, the King of Blis.’
They dred gretely of that same light
That shone so bright that tyme of nygyt
Through the vertu, the grace, and myght
Of Goddes Son, the King of Blis.
The angell seyde, ‘Drede ye nothing;
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y  Hark! The herald angels sing

Hark! the herald angels sing,
“Glory to the newborn King:
peace on earth, and mercy mild,
God and sinners reconciled!”
Joyful, all ye nations, rise,
join the triumph of the skies;
with th’angelic host proclaim,
“Christ is born in Bethlehem!”
Hark! the herald angels sing,
“Glory to the newborn King”.

Christ, by highest heaven adored,
Christ, the everlasting Lord,
late in time behold him come,
offspring of a Virgin’s womb:
veiled in flesh the Godhead see;
hail th’incarnate Deity,
pleased as man with man to dwell,
Jesus, our Emmanuel.
Hark! the herald angels sing,
“Glory to the newborn King”.

Hail the heaven-born Prince of Peace!
Hail the Sun of Righteousness!
Light and life to all he brings,
risen with healing in his wings.
Mild he lays his glory by,
born that man no more may die,
born to raise the sons of earth,
born to give them second birth.

Hark! the herald angels sing,
“Glory to the newborn King”.

u  Sir Christèmas

Nowell, nowell.

Who is there that singeth so,
I am here, Sir Christèmas.
Welcome, my lord Sir Christèmas!
Welcome to all, both more and less!
Come near, come near, come near,
Nowell, nowell.

Dieu vous garde, beaux sieurs,1

Tidings I you bring:
A maid hath borne a child full young,
Which causeth you to sing:
Nowell, nowell.

Christ is now born of a pure maid,
Born of a pure maid;
In an ox-stall he is laid,
Wherefore sing we at a brayde:
Nowell, nowell.

Buvez bien, buvez bien
Par toute la compagnie.2

Make good cheer and be right merry,
And sing with us now joyfully
Nowell, nowell
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e  Jesus Christ the apple tree

The tree of life my soul hath seen,
Laden with fruit, and always green:
The trees of nature fruitless be
Compared with Christ the apple tree.
His beauty doth all things excel:
By faith I know, but ne’er can tell
The glory which I now can see
In Jesus Christ the apple tree.
For happiness I long have sought,
And pleasure dearly I have bought:
I missed of all; but now I see
‘Tis found in Christ the apple tree.
I’m weary with my former toil,
Here I will sit and rest awhile:
Under the shadow I will be
of Jesus Christ the apple tree.
This fruit doth make my soul to thrive,
It keeps my dying faith alive;
Which makes my soul in haste to be
With Jesus Christ the apple tree.

r  Angels Sing: Jesus Christ is born

Jesus Christ is born today, so let us all rejoice. 
Choirs of angels from on highest sing in festive voice: 
Gloria in excelsis Deo. 

Round the manger ox and mule on bended knee 
they fall. 
Paying homage to their King, for He is Lord of all. 
Gloria in excelsis Deo. 

t  My musick shine

The shepherds sing; and shall I silent be? 
My God, no hymne for Thee? 
My soul’s a shepherd too; a flock it feeds 
Of thoughts and words and deeds: 
The pasture is Thy word; the streams Thy grace, 
Enriching all the place. 

Shepherd and flock shall sing, and all my powers 
Out-sing the day-light houres; 
Then will we chide the Sunne for letting Night 
Take up his place and right: 
We sing one common Lord; 
wherefore he should Himself the candle hold. 

I will go searching till I finde a sunne 
Shall stay till we have done; 
A willing shiner, that shall shine as glad[ly] 
As frost-nipt sunnes look sad[ly]; 
Then will we sing, and shine all our own day, 
And one another pay: 

His beams shall cheer my breast, and both so twine, 
Till ev’n His beams sing, and my musick shine. 

1 God protect you, fair lords 
2 Drink well, one and all
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i  Sleep, holy babe

Sleep, holy babe! Upon thy mother’s breast 
Great Lord of earth and sea and sky 
How sweet it is to see thee lie 
In such a place of rest. 

Sleep, holy babe! Thine angels watch around 
All bending low with folded wings 
Before th’incarnate King of kings 
In rev’rent awe profound. 

Sleep, holy babe! While I with Mary gaze 
In joy upon that face awhile, 
Upon the loving infant smile 
Which there divinely plays. 

Sleep, holy babe! Ah! Take thy brief repose; 
Too quickly will thy slumbers break, 
And thou to lengthened pains awake 
That death alone shall close.

o  O come, all ye faithful

O come, all ye faithful,
joyful and triumphant,
O come ye, O come ye to Bethlehem;
come and behold him
born the King of Angels:

O come, let us adore him,
O come, let us adore him,
O come, let us adore him, Christ the Lord!

God of God,
Light of Light,
lo! he abhors not the Virgin’s womb;
Very God, begotten, not created:

Sing, choirs of angels,
sing in exultation,
sing, all ye citizens of heaven above;
‘Glory to God
in the highest’:

Yea, Lord, we greet Thee, 
born this happy morning;
Jesus, to Thee be all glory given;
Word of the Father, 
now in flesh appearing. 

Soprano
Joaquin Arias
Sophie Boehler
Ella de Csillery
Lulu Hao* 

Angharad Kellett
Manon Lowth
Emilie Meyer
Jack Nation
Agatha Pethers* †

Claudia Prettejohn
John Ridley
Katharine Voake
Mathilda Walters
Cora Wilson

Alto 
Gianfranco Ameri
Oliver Anderson-Shah
Sienna Bramwell-Pearson
Martha Cruz
Darcy Dixon
Dan Gethin
Harvey Parker
Elin Raynaud

Tenor 
Milo Christie
Leo Greenlees
Iskander Mathews
Protik Moulik
Louis Negri* 

Arthur Pickering
Jadd Virji

Bass 
Rowley Adams
Nicholas Bacon* 

Luke Buckley Harris
Alexander Chen
Ed Easton
John Hindley
Richard Hindley
Samir Hutchings
Niels Rupf
William Shirras

* = soloist on Lullay, myn lyking
† = soloist on Once in royal David’s city
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Ben Bloor

Ben Bloor is currently School Organist at 
Westminster School, where he teaches organ 
and plays for services in Westminster Abbey. 
He combines this with a busy freelance recital 
career and the post of Organist of the London 
Oratory Church, where he accompanies the 
professional adult choir for weekly Mass and 
Vespers and oversees the famous Downes/Walker 
organ. Previously, he held organ scholarships 
at Derby Cathedral, St George’s Chapel Windsor 
Castle, New College Oxford and Westminster 
Cathedral, and was the Assistant Sub-Organist 
at Rochester Cathedral. Ben was the winner of 

the 2012 Northern Ireland International Organ 
Competition, and a semi-finalist in the inaugural 
Wadden Sea International Organ Competition 
held in Denmark in January 2017. In September 
2018, he was awarded second prize in the  
Boston Bach International Organ Competition.  
Ben holds a First-Class Honours degree in  
Music from the University of Oxford and the 
Limpus prize for the highest marks in the 2013  
FRCO examinations. He is a recipient of the 
Worshipful Company of Musicians’ Silver Medal 
for his contribution to organ playing. Ben  
currently has organ lessons with Henry Fairs 
on a Personal Study Programme at the Royal 
Birmingham Conservatoire.
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Westminster is an ancient school. Its origins 
can be traced to the Benedictine monastery  
at Westminster Abbey, and its continuous  
existence is certain from the early fourteenth 
century. After the dissolution of the monasteries 
in 1540, Henry VIII personally ensured the 
School’s survival by statute, and his daughter, 
Elizabeth I, confirmed royal patronage in  
1560 and is celebrated as the School’s  
Foundress. Old Westminsters include John 
Dryden, John Locke, A.A. Milne, Henry Purcell  
and Christopher Wren.

Music plays an integral part in life at  
Westminster, where pupils are encouraged  
to learn and participate as fully as possible  
in a weekly routine of rehearsals, recitals 
and concerts. Many internationally renowned 
musicians have been educated at the school 
including Henry Purcell, Adrian Boult, Roger 
Norrington, Ian Bostridge, George Benjamin,  
Julian Anderson and Andrew Lloyd Webber. 

Westminster musicians regularly attend the  
junior departments at the Royal Academy, 
Royal College and Guildhall, and a good 

number are members of the National Youth  
Orchestra, National Children’s Orchestra,  
National Youth Jazz Orchestra and National 
Youth Choirs of Great Britain. 

The Choir of Westminster School has developed 
a national reputation for excellence, giving  
annual concerts at the Barbican and performing 
regularly at venues including Westminster 
Abbey, St John’s Smith Square and the  
Houses of Parliament. Under the direction 
of Timothy Garrard, Director of Music, the 
Choir rehearses regularly throughout the 
week in preparation for twice-weekly services  
in Westminster Abbey and evensongs in the  
School Chapel. 

CHOIR OF WESTMINSTER SCHOOL
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As Director of Music at Westminster, recent 
conducting engagements have included 
Bach Magnificat at St John’s, Smith Square, 
Bernstein Chichester Psalms, Brahms Ein 
Deutsches Requiem, Britten Saint Nicolas, Fauré  
Requiem, Puccini Messa di Gloria and Rossini 
Petite messe solennelle at the Barbican, Handel 
Messiah with the London Mozart Players, 
Bach Lutheran Mass in G minor and Weinen,  
Klagen, Sorgen, Zagen with the London  
Baroque Sinfonia, and directing the Queen’s 
Scholars of Westminster School during their 
singing of ‘Vivat Regina Elizabetha’ in Parry  
I Was Glad at a service in Westminster Abbey 
marking the 60th Anniversary of the Coronation  
in the presence of HM Queen Elizabeth II.
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Timothy Garrard

Timothy Garrard graduated in the summer of 
2001 from King’s College, Cambridge where  
he read Music and was the recipient of the 
College’s Gollin Prize. He taught at Eltham  
College before taking up the post of Head of 
Academic Music at Trinity School, Croydon and 
Associate Director of Trinity Boys Choir. In 2011, 
Timothy was appointed Director of Music at 
Westminster School. 

Timothy’s musical career began as a treble  
soloist at the Opéra Comique, Paris, the Aix-
en-Provence Festival and the London Coliseum 
with English National Opera. As the senior 
choral scholar of the Choir of King’s College, 
Cambridge, he performed as a countertenor  
at the Thomaskirche in Leipzig, the Lincoln 
Center, New York, the Sydney Opera House and  
the Bermuda Festival. 

As Associate Director of Trinity Boys Choir,  
Timothy worked on productions for the Royal  
Opera House, Glyndebourne Festival Opera, 
Garsington Opera and English National Opera. 
He coached the Boys Choir for appearances  
at the Royal Variety Performance, Children in 
Need and the Pride of Britain Awards.
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NOW MAY WE SINGEN Music for Advent and Christmas

1 Novo profusi gaudio Matthew Martin [3.54]
2 Drop down, ye heavens, from above Judith Weir [2.00]
3 Once in royal David’s city Henry John Gauntlett, harm. Arthur Henry Mann [5.11]
  arr. James O’Donnell
4 O radiant dawn James MacMillan [4.23]
5 Alleluia! A new work is come on hand Ghislaine Reece-Trapp [1.51]
6 Mary’s Magnificat Andrew Carter [3.31]
7 Ex Maria Virgine: Ave rex angelorum John Tavener [3.10]
8 It came upon the midnight clear English traditional, adapt. Arthur Sullivan [3.27]
  arr. David Willcocks
9 Lullay, myn lyking Richard Allain [5.08]
0 Now may we singen Cecilia McDowall [3.15]
q The King of Blis John Rutter [3.57]
w O little town of Bethlehem English traditional, arr. Ralph Vaughan Williams [3.45]
  Descant by Timothy Garrard 
e Jesus Christ the apple tree Elizabeth Poston [3.26]
r Angels Sing: Jesus Christ is born Roxanna Panufnik [1.13]
t My musick shine Richard Wilberforce [5.07]
y Hark! The herald angels sing Felix Mendelssohn, arr. David Willcocks [3.31]
u Sir Christèmas William Mathias [1.33]
i Sleep, holy babe Alexander Campkin [4.40]
o O come, all ye faithful Anonymous, arr. David Willcocks [4.09]

 Total timings:   [67.15]
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