SIGCD607_20pp_Bklt**.qxp_BookletSpread.qxt 15/11/2019 17:16 Page 1
CTP Template: CD_DPS1
Compact Disc Booklet: Double Page Spread
Customer
Catalogue No.
Job Title

COLOURS
CYAN
MAGENTA
YELLOW
BLACK
Page Nos.

20

1

291.0mm x 169.5mm

SIGCD607_20pp_Bklt**.qxp_BookletSpread.qxt 15/11/2019 17:16 Page 2
CTP Template: CD_DPS1
Compact Disc Booklet: Double Page Spread
Customer
Catalogue No.
Job Title

COLOURS
CYAN
MAGENTA
YELLOW
BLACK
Page Nos.

One day Michel Legrand, Alan Bergman, Marilyn Bergman, arr. Richard Rodney Bennett [2.48]
If I can help somebody Alma Androzzo, arr. Stacey V. Gibbs [3.37]
3 S’Dremlen feygl Leyb Yampolski, Leah Rudnicki, arr. Toby Young [4.11]
4 Tsintskaro Traditional Georgian [3.40]
5 Bread and roses Mimi Fariña, James Oppenheim, arr. Rebecca Dale [3.30]
6 Heliseb väljadel Urmas Sisask [2.44]
7 Mu isamaa on minu arm Gustav Ernesaks [3.40]
8 Cielito lindo Quirino Mendoza y Cortés, arr. Jorge Cózatl [3.36]
9 Ein feste Burg Martin Luther, arr. Johann Sebastian Bach [2.49]
10 Ne irascaris, Domine – Civitas sancti tui William Byrd [8.12]
11 Praying Kesha Sebert, Andrew Joslyn, Ryan Lewis, Benjamin Manusama, arr. Rebecca Dale [4.19]
12 Puirt a’ bheul Traditional, arr. Daryl Runswick [2.37]
13 O, chì, chì mi na mòrbheanna John Cameron, arr. James MacMillan [3.15]
14 Shen khar venakhi Traditional Georgian/King Demetrius I of Georgia [3.22]
15 Ayihlome/Qula kwedini Traditional, arr. Neo Muyanga [3.03]
16 Nkosi Sikelel’ iAfrika Enoch Sontonga, arr. Neo Muyanga [3.12]
17 One last time David Guetta, Savan Kotecha, Giorgio Tuinfort, Rami Yacoub, Carl Falk,
1

2

arr. Richard Wilberforce [4.22]

Strange fruit Abel Meeropol, arr. Stacey V. Gibbs [3.30]
19 This little light of mine Harry Dixon Loes, arr. Stacey V. Gibbs [3.03]
18

Total timings: 69.40

Finding Harmony
The King’s Singers
It has been a labour of love for us to research, commission, rehearse and record the
music that we’ve chosen to represent Finding Harmony. This project has been designed
to explore particular songs from throughout history which have either brought
communities together behind a common cause, or helped to give identity to people
whose culture or language have been threatened in some way. The album looks at
different episodes from around the world where singing together has played a key part
in the course of history, or continues to shape it today.
One of the most iconic of these episodes explores the American civil rights
movement of the twentieth century, where a fearless campaign led by Dr. Martin Luther
King Jr. fought for equal rights for black Americans in civil society at a time of segregation
and oppression. Songs such as African American spirituals, church gospel music, jazz
and blues played a huge role in the fight for equal rights, and were at different times
used for motivation, celebration or mourning in the turbulence of their struggle. The
arranger of This little light of mine, Strange fruit and If I can help somebody, Stacey V.
Gibbs (b.1962), grew up in the USA when the civil rights movement was at fever pitch in
the 1960s and early 70s. This little light of mine shares a peaceful and positive message
which suited perfectly the non-violent methods of of Martin Luther King and his
followers. This peaceful message stood in stark contrast to the violent racism which had
pervaded the south of America for centuries prior. Strange fruit is a song inspired by a
widely-circulated photograph of the 1930 lynching of Thomas Shipp and Abram Smith
in Indiana. The text was written by Abel Meeropol and the song made famous by Billie
Holiday in the late 1930s. If I can help somebody is an old hymn, made most famous by
the ‘Queen of Gospel’, Mahalia Jackson, whose singing became the soundtrack to the
civil rights campaign. She sung at the rally immediately before Martin Luther King gave
his iconic speech ‘I have a dream’, and during the pre-amble to the speech she was
heard to shout “Tell them about the dream, Martin!”, prompting one of the greatest
pieces of oratory of the last hundred years. She sang at the funeral of Martin Luther King
in April 1968, just days before The King’s Singers gave their debut concert in London.
Martin Luther King had been named after another revolutionary figure who fought for
justice many centuries earlier, and whose story is also explored in Finding Harmony.
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The Protestant Reformation was first set in motion by Martin Luther (1483 — 1546) in
1517. Luther’s movement developed an alternative Christian church, which disparaged
the spiritual monopoly of the Roman Catholic Church and encouraged people to
worship in their own language, without payment of extortionate church taxes, and with
a simpler, less ornate liturgy. Instead of complicated polyphonic motets sung in latin,
Lutheran church services would instead feature simple hymns in German, which the
whole congregation could learn and sing. These hymns — or chorales — became the
musical centrepiece of the early protestant church, and Luther’s very own hymn, Ein
feste burg, became something of an anthem for the Protestant movement, spreading far
and wide as a message of defiance to the strong forces which sought to crush this
upstart new branch of the Christian faith. One of the Protestant church’s new homes
would be England, when Henry VIII broke with Rome and established the Church of
England in 1534. As this new church took root later in the century, one of its greatest
defenders would be Henry’s daughter, Queen Elizabeth I, who through her reign
clamped down on secret pockets of Catholic worship. William Byrd (1543 – 1623) was a
composer who belonged to one such underground ‘recusant’ Catholic community, who
worshipped in secret despite Elizabeth’s increasingly strict admonitions. Byrd wrote
some of his most emotionally-charged music for use in these secret Catholic services,
and Ne irascaris, Domine – Civitas sancti tui is a very thinly veiled protest at the
persecution of Catholics at the time, ‘Jerusalem desolata est’ / ‘Jerusalem has been laid
waste’ is thought to draw a parallel with England which, for the Catholics, seemed to
have been abandoned by God. For the Catholics who worshipped hurriedly and secretly,
with whom this motet was extremely popular, the meaning of Byrd’s reference in Civitas
sancti tui would have been crystal clear — their shared experience of persecution and
religious fear under Elizabeth I would have left little doubt as to its meaning.
Another episode in Finding Harmony looks at a more recent battle for freedom
which ultimately succeeded in 1991. It took place in the Baltic states, predominantly
Estonia, and is now referred to as the ‘Singing Revolution’. This is a phrase used to
describe the non-violent, and largely musical, revolution in the late 1980s, which helped
to eject the occupying Soviet communist forces in the early 1990s, as the USSR
collapsed. The singing of nationally-known songs in public came to symbolise the
power of the people, who could literally not be silenced when they began to sing en
masse, despite attempts at censorship by Soviet authorities. No single event epitomises

the Singing Revolution quite as well as the Laulupidu national song festival of July 1960,
where the song Mu isamaa on minu arm was banned from being sung, by Soviet
censors who were worried it would encourage nationalism as it defied the ‘official’
language of Russian. At the end of the festival, the audience of tens of thousands began
to sing the song spontaneously and the authorities were powerless to stop the singing.
Since that moment this song has come to represent the peaceful and musical protest
which regained Estonia its independence, and which has enabled the flourishing of
Estonian music ever since. Less than two months after that famous Laulupidu in 1960,
a man was born who would become one of Estonia’s best-loved choral composers. This
man is Urmas Sisask (b.1960), who studied composition at Tallinn State Conservatoire
at the time the Singing Revolution was taking hold, and whose song Heliseb väljadel is
a prayer to the Virgin Mary, reflecting the composer’s Catholic faith.
In the winter of 1991-2, as the Soviet Union was dissolved and Estonia prepared to
declare its independence after the Singing Revolution, thousands of miles away in South
Africa talks began which started dismantling the cruel Apartheid which had divided
South Africa into white and black for the previous forty years. Many years of fighting,
campaigning and protesting had led to these talks, and singing was a key tool in this
campaign. When Nelson Mandela was first sentenced to jail in 1962 for his part in the
early anti-apartheid campaign, he left the courtroom to a chorus of his supporters
singing Nkosi Sikelel’ iAfrika, an old hymn in the Xhosa language which had become the
unofficial anthem of the African National Congress (ANC), and which is now the national
anthem of South Africa. During Mandela’s incarceration, many people gave their lives in
the fight for their civil rights in South Africa. At the funeral services of those who met
these deaths, the song Mkhonto was often sung, and was also played each morning at
the opening of broadcasting for Radio Freedom. Another song which played a large part
in motivating and uniting those fighting for their freedom in South Africa was Ayihlome
— a song particularly associated with the guerrilla fighters of the ANC, codenamed ‘the
spear of the nation’; its lyrics ask ‘Why are you not taking action? Why are you with
bended knees? Why are you not fighting, young man?’. In both Estonia and South Africa,
it would be unrealistic to suggest that the songs themselves ended occupation and
Apartheid respectively. But in both countries, tireless popular campaigns eventually
helped to bring about change in the early 1990s. These were campaigns fuelled by a
solidarity, determination and courage that came from singing together in harmony.

4

5

4

5

291.0mm x 169.5mm

SIGCD607_20pp_Bklt**.qxp_BookletSpread.qxt 15/11/2019 17:16 Page 4
CTP Template: CD_DPS1
Compact Disc Booklet: Double Page Spread
Customer
Catalogue No.
Job Title

COLOURS
CYAN
MAGENTA
YELLOW
BLACK
Page Nos.

Long ago, on the border of Europe and Asia — even before the introduction of
Christianity into much of Europe — a specific style of polyphonic singing had begun to
develop in the much fought-over Eurasian country of Georgia. Music has been one very
stable presence in the life of the Georgian people, and a proud source of national
identity through many centuries of invasion, occupation and colonisation by many
external countries and empires powers. Georgian polyphony is now protected and
recognised by UNESCO as a ‘masterpiece of intangible heritage of humanity’. The westGeorgian polyphonic style that we’ve explored in this album involves three musical
parts, one of which is a drone and one of which is a more florid line often sung by a
soloist. It is a beautiful feature of the style, and particularly audible in Shen khar venakhi
(supposedly written by King Demitrius I of Georgia), that all three parts will sometimes
coalesce on to one single note signalling the end of a phrase or verse. Tsinskaro is a
particularly well-known love song, which references the town of the same name, in the
Kartli region of Georgia. Despite the many different linguistic and musical dialects
across the country, it is not uncommon to find everybody at a Georgian community
event joining in songs. For those who don’t know the specific melodies or words, there
can be hundreds of people at a time joining in the drone, making for a thrilling
communal experience which not only connects the people present together in song,
but connects them back through generations of countrymen who have sustained and
nourished the many sounds of Georgian polyphony.
Another place where music has held together the fabric of society through difficult
periods is in the highlands of Scotland. In 1745, Charles Edward Stuart, otherwise known
as ‘Bonnie Prince Charlie’ led a failed attempt from Scotland to claim the British throne.
He was backed in his attempt by many Scottish highlanders — armies comprising men
from the hundreds of clan families which occupied the north of Scotland. When this
attempted coup was finally crushed in 1746, the English authorities began to hunt down
and kill highlanders who had shown disloyalty to the crown. Thousands of them were
killed or imprisoned and their land requisitioned. Thousands more began to emigrate
across the Atlantic to North America. Over the coming century, this process — known as
the ‘highland clearances’ — continued, leading to the dismantling of much ancient
Scottish culture. In this dismantling, the clan structure began to fall apart, and with it
disappeared much of the tartan used in traditional dress, as well as the playing of
traditional instruments such as the bagpipes and fiddle, and much of the Gaelic

language. Out of this crumbling, however, evolved a style of folk music style called Puirt
a' bheul (mouth music). In this style, the cheerful rhythms of dance music — which would
have previously been played on the bagpipes or fiddle — were instead sung, with Gaelic
words inserted to fit the rhythms. The style represented one small way in which old
ceilidh songs could be preserved in a new form, complete with lyrics in the ever-fading
Gaelic language. Amadan gorach – Tha Flonnlagh – Chuirinn air is a typical example of
three of these songs joined together, which get faster and faster as the lyrics get more
bizarre. At the tail end of the clearances, around one hundred years after the failed coup,
one highlander — John Cameron — wrote a song called O, chì, chì mi na mòrbheanna. He
came from an old clan, but with the evaporation of employment opportunities after the
clearances, moved to Glasgow where he worked in a shipyard but longed for the beauty
of his home. His song depicts the ‘misty mountains’, ‘blue grassy hills’ and the ‘language
I cherish’. Sir James MacMillan, who is himself Scottish, wrote this arrangement
specifically for Finding Harmony and is engaged deeply in combating remaining cultural
divisions within Scotland through the work of his Cumnock Tryst.
One song in Finding Harmony with particular historical poignancy is S’Dremlen feygl
(‘Birds are snoozing in the branches’), and it comes from 1943, from the Nazi-established
ghetto of Vilna in Lithuania where tens of thousands of Jews were held as a part of the
‘final solution’ in World War II. On one day in April 1943, a train was loaded with Jewish
families from the Vilna ghetto, who were told they were to be resettled elsewhere. The
train in fact stopped in the countryside miles from Vilna, and trucks full of the
passengers were driven to nearby woods and fields before being executed. Many on the
train managed to escape, having seen what was occurring, and fled to nearby villages
where they sought refuge. In the days following this, the local poet and teacher Lea
Rudnicka heard and read stories from some of the children who had escaped the
killing fields, but who had seen unimaginable horrors and recounted them in school
essays or to trusted adults. Their testimony inspired her to write S’Dremlen feygl, whose
words mix images of innocence and peace with metaphors for the hails of bullets flying
across the fields. The song was arranged for Finding Harmony by the British composer
Toby Young (b. 1990), whose grandmother was herself a holocaust survivor.
In the live concert version of Finding Harmony, the performance ends with a section
called In our time, which looks at some very recent instances of song bringing
communities together, crossing societal divisions in times of difficulty. The songs from
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In our time feature throughout the album, and largely have their backgrounds in events
from the last three years. Across the world, the year 2017 featured several challenging
events in which songs came to symbolise unity in the face of adversity. One of the most
prominent of these was the bombing of Ariana Grande’s performance at Manchester
Arena on 22nd May, by the suicide bomber Salman Abedi. 23 people were killed in this
act of terrorism, and over 800 injured. But out of this act of hatred, Ariana Grande, the
people of Manchester, and musicians of many genres found strength, unity and
defiance through the ‘One Love Manchester’ charity concert just weeks later. The final
official song in this concert, Ariana Grande’s hit One last time, saw all of the artists who’d
performed join together on stage. This act of unity in the face of adversity brought
together a range of diverse musicians from across the world, as well as the audience of
55,000, using music as their common tool. In the audience of ‘One Love Manchester’
were young singers from Manchester’s Hallé Youth Choir, whose director Richard
Wilberforce created the arrangement of One last time for Finding Harmony.
A few months later, on 19 September 2017, a devastating earthquake struck half way
across the world, in Mexico City. In a spooky repeat of history, it was 32 years to the day
since another vast earthquake had also hit Mexico’s capital, killing thousands. The 2017
earthquake was not so severe, with a death toll in the hundreds rather than thousands,
but a spirit of national defiance and community prevailed in the face of natural disaster.
“No country in the world unites like Mexicans unite in disasters” wrote Mariana Macias,
who was one the volunteers out on the streets within hours clearing rubble and looking
for survivors. The teams of volunteers, responding in hordes, were captured in video
footage singing the old Mexican love-song Cielito lindo at the tops of their voices. The
unity and solidarity of the popular response to the 2017 earthquake was expressed most
colourfully in the singing of this song by volunteers throughout the rescue effort, with
the words ‘Canta y no llores / Sing and don’t cry’ taking on a special significance. Cielito
lindo has been a popular song in Mexico since the late 19th century, and is almost
universally known and sung by Mexicans in times of grief and times of triumph. One
such time of triumph came 9 months later, when Mexico’s soccer team unexpectedly
beat Germany in a FA World Cup match on 17th June 2018. From the Luzhniki Stadium
in Moscow, to Mexico City itself, a rendition of Cielito lindo erupted when the whistle
blew on the game, uniting Mexicans around the world in a chorus which transcended
age, belief or geographical location.

Another significant event of 2017 was the viral movement #MeToo — a hashtag which
began to be used to highlight the prevalence of sexual harassment and assault,
particularly in the workplace. The momentum from #MeToo led to the formation of the
#TimesUp early in 2018. Where #MeToo had raised awareness of a widespread problem,
#TimesUp aimed to help combat the harassment and assault, and raised millions of
dollars to support court cases. One singer-songwriter in particular became synonymous
with the movement. Kesha had brought a series of lawsuits against her manager, Dr.
Luke, from 2014, for gender-based hate crimes, sexual harassment and employment
discrimination. After a period of inactivity through the legal proceedings, Kesha released
her album Rainbow in 2017, the lead single from which was her song Praying. This song
is thought to address Dr. Luke directly, and became an anthem of the #TimesUp
movement in 2018, after her performance of the song at the 2018 GRAMMY awards. The
song’s lyrics speak of Kesha’s defiance in the face of abuse and discrimination.
In the wake of these movements from 2017-18, the old women’s marching song
Bread and roses has taken on a new relevance. The poem was originally published in
Chicago in 1911, and quickly became associated with Women’s Trade Unions of the early
feminist movement. It was set to its popular hymn-like folk melody by Joan Baez and
Mimi Fariña in the 1960s, and this arrangement — as well as that of Kesha’s Praying —
was written for Finding Harmony by the composer Rebecca Dale.
One day is the one song on this album which sits perhaps slightly apart from the rest.
It is not a popular anthem from a historical episode, nor is it necessarily a song which has
brought communities together at difficult times. But despite this, it is also the epitome
of Finding Harmony. In the literal sense, the harmony of Richard Rodney Bennett’s
arrangement for The King’s Singers is some of the most complex and sumptuous in the
group’s library, demonstrating the power of voices working together to create something
of a richness beyond the sum of its parts. The lyrics of the song, originally written by the
jazz legend Michel Legrand — who died just a few months before Finding Harmony was
recorded — encapsulate the spirit of hope which so much of this music represents. The
optimism that ‘one day the rains will be softer, one day the winds will be sweeter’
characterises our belief that through music, and particularly through singing together in
harmony, there is always the possibility of an even better world.
Patrick Dunachie, 2019
Song texts available to read at www.kingssingers.com/finding-harmony
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Neo Muyanga
Arranger of Ayihlome/Qula kwedini and Nkosi Sikelel’ iAfrika

Toby Young
Arranger of S’Dremlen feygl

It is, once again, a time of struggle in South Africa as much as around the globe – what
else did we expect! Billions have been left impoverished socio-politically, intellectually,
and even spiritually by a world that purports progress for all, even as it sustains evergrowing inequality. Distinctions between those who have and those who may not have
are brutally defined along the axes of economics, ethnicity and gender. While the figure
of Cecil John Rhodes stands to fall (both?) as a statue and as an emblem in the
hallowed halls of the South African Academy, the movement(s) incubated by the
country’s liberationist ancestor – the ruling African National Congress – appears to be
sinking in quicksand under the weight of its progeny: the new elites – the black neoliberals – as they collide head-on with the party’s new-left-of-left apparatchiki. With
both sides clamouring at the doors of a dysfunctioning parliament, a monumental
collision of what Fela Anikulapo Kuti called politricks seems inevitable, if not already
utterly palpable.
The music I’ve chosen for The King’s Singers is a short survey of some of the music
that could have liberated South Africa, excavating the archive of popular protest songs
sung during the era of Apartheid. Some belong to the revolutionary camps, where
freedom fighters languished under banning order and exile during the 1970s and 1980s.
Others are a simpler meditation on the predicament of being-and-living, viewed from
inside the contemporary human machine. Together, they spotlight some of the
complexity that still obtains in current-day South Africa: where the same songs are
readily deployed – by the rulers, the opposition and the masses-who-are-ruled – against
each other.

As the descendant of a Holocaust survivor, arranging the haunting folk song S’Dremlen
feygl was a hugely emotional experience. During the war, my grandmother fled from
Austria aged just 10 on the Kindertransport (Children’s Transport), with only a small bag
of belongings to her name. Her father was not so fortunate, ending his days interred in
Auschwitz. Every time I hear this poignant lullaby I am overwhelmed with sadness as I
imagine the fear in grandmother’s eyes as she sat alone on that train, with the world
around her being torn apart by the horrors of war.
Rebecca Dale
Arranger of Praying and Bread and roses
“Bread for all, and Roses, too!” was first seen on banners in American women’s strikes in
the early 1900s. The song demands equal rights for women in “a sharing of life’s glories:
Bread and Roses, Bread and Roses,” a sentiment that I found very moving from the first
listen. Steeped in the history of protest, it has been a privilege to play a very small part in
taking this song forward. Because in the hundred years since it was first heard, huge
strides have been made towards gender equality – but with women globally still paid
just 63% of what men earn, underrepresented in positions of power and more likely to
suffer from violence and poverty, Bread and roses remains as relevant today as it ever was.
Praying tells a different story. Globally one in three women will experience sexual or
physical violence during their lives. In 2014, pop star Kesha sued her producer Dr. Luke
for crimes including sexual assault and battery, sexual harassment, gender violence and
emotional abuse. While this was happening, she was barred from leaving her album
deal with his company, and so was unable to release new music. Reading articles at the
time, I along with many was shocked and angry. In 2017 Kesha finally did, and platinumselling Praying was the result. The song was an emotional experience to set, its raw
lyrics speaking of reckoning with an abuser and healing from trauma. As we as a society
face up to the the fallout of the #MeToo movement and the prevalence of sexual
violence and harassment in our midst, Praying stands as a a powerful and deeply
moving anthem for survivors.
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Stacey V. Gibbs
Arranger of If I can help somebody, Strange fruit and This little light of mine

Sir James MacMillan
Arranger of O, chì, chì mi na mòrbheanna

When I was asked to create new music for Finding Harmony, I began to ruminate on
the text, the cohesion of the titles, and how they affect society today. For me, there are
three key components of this that support this musical initiative:
Reflection: Strange fruit identifies an atrocious period of history, past and often times
present, when oppression and inhumanity appear to be the norm without conscience
or consequence. Embracing all aspects of those travesties educates us and provides us
with pertinent tools to eradicate hatred, violence, prejudice and injustice.
Character: If the statement ‘we are defined by what we consistently do’ holds merit,
This little light of mine should be permanently embedded in our minds and hearts to
commit to live in a manner that positively encourages all we encounter.
Vocation: If I can help somebody is my personal mantra to implore myself and others
to be stewards of love, service and hope for all people via the medium of music. This
universal tool is capable of merging cultures and promoting peaceful conversations
that will result in solutions for a troubled world.
May the music inspire us to reach new heights of tolerance and understanding.

I’ve been aware of this Gaelic lullaby since I was a boy, and Scottish traditional music
has had a big impact on my work as a composer through the years. As a lowlander, I
don’t speak Gaelic myself but its sounds and contours have always been with me. The
calm and beauty of O, chì, chì mi na mòrbheanna should be a reminder that language
should never be used as a political or cultural weapon, as it can be in modern Scotland
and Ireland, and should never be used as a source of division and rancour.

Nino Tsitsishvili
Georgian music advisor
These songs are all iconic in Georgia. The poetic images, tunes and chords have farreaching emotional significance for the people of Georgia, reminding us of our
motherland, its history and our struggle to retain our identity and political
independence. Most importantly, these songs represent the musical-creative gift of our
people. Sharing this music with the rest of the world makes me proud. I love teaching
these songs to the uninitiated. When I show them some chord or a crazy yodel, they try
it and they say “oh yeah!”, I know they love our music and I feel closer to them.

Jorge Còzatl
Arranger of Cielito Lindo
Cielito Lindo has become a reference point for Mexican identity. In fact, I think it’s
become the most representative song of Mexican identity both at home in Mexico and
abroad, so much so that many Mexicans think of it as their second national anthem. It’s
a song that paints a colourful picture of Mexico, particularly because of its rhythmic
diversity. These are rhythms that each come from different times and places; the song
we know today was gradually woven together over time by people from different
communities and circumstances. As such, it’s a perfect miniature for expressing the
richness of Mexican culture.
Maarit Kangron
Estonian language coach
Mu isamaa on minu arm is a national treasure – a fragile, yet powerful song that reflects
and reminds us Estonians of our destiny as a nation. Music has always offered
consolation and escape in times of sorrow in our country. Gustav Ernesaks (1907-1993)
took the beloved poetess Lydia Koidula’s (1843-1886) lyrics and turned them into a song
that remains deeply imprinted in our hearts. For decades now, it has been performed
at song-festivals by choirs of 30,000 singers or more, and every time it closes a festival
as the very last song, it brings tears to our eyes. Mu isamaa on minu arm has reached
the status of an anthem and has most certainly become part of our Estonian DNA.

14

15

14

15

291.0mm x 169.5mm

SIGCD607_20pp_Bklt**.qxp_BookletSpread.qxt 15/11/2019 17:16 Page 9
CTP Template: CD_DPS1
Compact Disc Booklet: Double Page Spread
Customer
Catalogue No.
Job Title

COLOURS
CYAN
MAGENTA
YELLOW
BLACK
Page Nos.

The King’s Singers
The King’s Singers were founded on 1 May 1968 by six choral scholars who had recently
graduated from King’s College Cambridge. Their vocal line-up was (by chance) two
countertenors, a tenor, two baritones and a bass, and the group has never wavered from
this formation since. With 2018 marking the 50th birthday of the group, The King’s
Singers recently celebrated their GOLD anniversary, which acknowledges their amazing
musical heritage, as well as the bright future of vocal music in all its forms as they move
into 2019 and beyond.
What really distinguished the group in its early years was its musical diversity. The
King’s Singers were a weekly fixture on prime-time television, celebrating popular
music never usually touched by choral ensembles, and their unique British charm,
combined with their precise musical craft, captured audiences’ hearts the world over.
The group has consistently been welcomed on the world’s great stages throughout its
history – from London’s Royal Albert Hall to the Opera House in Sydney or New York’s
Carnegie Hall – as well as being ambassadors for musical excellence across the globe.
Two Grammy® Awards, two more Grammy® nominations, an Emmy® Award, and a
place in Gramophone magazine’s inaugural Hall of Fame sit among the numerous
accolades bestowed upon the group. This love of diversity has always fuelled The King’s
Singers’ commitment to creating new music. An array of commissioned works by many
of the great composers of our times – including Sir John Tavener, Toru Takemitsu, John
Rutter, Luciano Berio, Nico Muhly, György Ligeti, Sir James MacMillan and Eric Whitacre
– sits alongside countless bespoke arrangements in the group’s extensive repertoire.
The group is determined to spread the joy of ensemble singing, and leads workshops
and residential courses all over the world each season – 2019 took them from the World
Youth & Children’s Choir Festival in Hong Kong to their week-long Summer School
within the beautiful surroundings of Cambridge University.
The world may have changed a lot since the original King’s Singers came together,
but today’s group is still charged by the same lifeblood – one that wants to radiate the
joy singing brings every day, and that wants to give life to audiences with their virtuosity
and vision for an exciting musical future.
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Thanks
It’s taken an army of people to create this album, and we’d love to use this chance to
thank them for helping us make Finding Harmony a reality. First, our arrangers: Jorge
Cózatl, Rebecca Dale, Stacey V. Gibbs, Sir James MacMillan, Neo Muyanga, Daryl
Runswick, Richard Wilberforce, Toby Young, and Sir Richard Rodney Bennett. Next, our
academic experts and language coaches: Maria Askew, Helen Beer, Shirli Gilbert, Joseph
Jordania, Keti Kalandadze, Maarit Kangron, Gil Karpas, Annegret Leiten, Erica Louw, Alice
Meaden, Gerard McBurney, Alice Meaden, Kadri Pöder, Abel Selaocoe and Nino
Tsitsishvili. Then, our wonderful management team at Intermusica: Kate Caro, Sana
Khan, Stephen Lumsden, Ellie Ng, Amy Snowden and Chloë Wennersten. We’d also like
to thank our session photographer Marc Gascoigne, our designer Darren Rumney, and
our great friend Felix Faire, whose vocal visualisation technology enabled us to create the
artwork on this album by singing (the pattern is created by the final chord of One day).
Enormous thanks also go to the entire team at Signum Records for believing in our vision
for this album, particularly to Steve Long, Matt Buchanan and Tom Mungall. And last but
certainly not least, we’d want to thank our incomparable sound engineer Mike Hatch,
and our two tireless producers, Nigel Short and Nick Parker. Thanks once again to Gary
Lovenest for his tambourine performance in Ein feste Burg.

Recorded in St Augustine’s Church, Kilburn, London from 10th to 13th June 2019
Producers: Nick Parker, Nigel Short
Recording Engineer: Mike Hatch
Editors: Nick Parker, Dave Rowell
Recording Assistant: Tom Mungall

P2020 The copyright in this sound recording is owned by Signum Records Ltd
C2020 The copyright in this CD booklet, notes and design is owned by Signum Records Ltd
Any unauthorised broadcasting, public performance, copying or re-recording of Signum
Compact Discs constitutes an infringement of copyright and will render the infringer
liable to an action by law. Licences for public performances or broadcasting may be
obtained from Phonographic Performance Ltd. All rights reserved. No part of this
booklet may be reproduced, stored in a retrieval system, or transmitted in any form
or by any means, electronic, mechanical, photocopying, recording or otherwise,
without prior permission from Signum Records Ltd.
SignumClassics,
Signum Records Ltd, Suite 14, 21 Wadsworth Road, Perivale, Middlesex, UB6 7LQ, UK.
+44 (0) 20 8997 4000 E-mail: info@signumrecords.com
www.signumrecords.com

Cover Image: Felix Faire
Artwork Design: Darren Rumney
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THE KING’S SINGERS finding harmony

One day Michel Legrand, Alan Bergman, Marilyn Bergman, arr. Richard Rodney Bennett [2.48]
If I can help somebody Alma Androzzo, arr. Stacey V. Gibbs [3.37]
3 S’Dremlen feygl Leyb Yampolski, Leah Rudnicki, arr. Toby Young [4.11]
4 Tsintskaro Traditional Georgian [3.40]
5 Bread and roses Mimi Fariña, James Oppenheim, arr. Rebecca Dale [3.30]
6 Heliseb väljadel Urmas Sisask [2.44]
7 Mu isamaa on minu arm Gustav Ernesaks [3.40]
8 Cielito lindo Quirino Mendoza y Cortés, arr. Jorge Cózatl [3.36]
9 Ein feste Burg Martin Luther, arr. Johann Sebastian Bach [2.49]
10 Ne irascaris, Domine – Civitas sancti tui William Byrd [8.12]
11 Praying Kesha Sebert, Andrew Joslyn, Ryan Lewis, Benjamin Manusama, arr. Rebecca Dale [4.19]
12 Puirt a’ bheul Traditional, arr. Daryl Runswick [2.37]
13 O, chì, chì mi na mòrbheanna John Cameron, arr. James MacMillan [3.15]
14 Shen khar venakhi Traditional Georgian/King Demetrius I of Georgia [3.22]
15 Ayihlome/Qula kwedini Traditional, arr. Neo Muyanga [3.03]
16 Nkosi Sikelel’ iAfrika Enoch Sontonga, arr. Neo Muyanga [3.12]
17 One last time David Guetta, Savan Kotecha, Giorgio Tuinfort, Rami Yacoub, Carl Falk, arr. Richard Wilberforce [4.22]
18 Strange fruit Abel Meeropol, arr. Stacey V. Gibbs [3.30]
19 This little light of mine Harry Dixon Loes, arr. Stacey V. Gibbs [3.03]
1

Total timings: 69.40
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