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It is well documented that certain poets over the past hundred years or so have not necessarily welcomed
or appreciated their words being set to music by eager composers looking for inspiring texts; I am not one
of their number. Writing poetry which is specifically meant to be set to music can be a challenge, however,
knowing that Ben Parry is to be the composer makes that challenge a joy. We always start with the words
and the subject matter chosen usually suggests to me the poetic style, structure and possible use of meter.
As a musician and singer myself, I write with specific rhythmic sequences in mind and always have an ear
open to vowels and vocabulary that are ‘singable’. On occasion, I also think about musical structure and
thereby form the poetic narrative to create musical movements. It is important to me that all of my poems
can stand on their own, sans music, but it is when Ben takes over that I believe real magic happens. Ben
has an extraordinary sensitivity to the nuance of language. His sound world captures exquisitely the
atmosphere of my poems and the infinite variety of ways in which he employs imaginative voicings,
accompaniments, musical and rhythmic ideas brilliantly bring to life the narratives and subtexts of each
and every verse. Whatever the forces available (solo voices, a cappella choir, organ, piano or chamber
orchestra accompaniment) Ben composes in technicoloured detail and always with a delicious lightness of
touch. As I said, I like to think that all of my poems can stand alone but given the Parry treatment, I know
that they take flight.

THE HOURS
By Richard Longman
Ben Parry has garnered a reputation as a musician of extraordinary versatility. His communicative skill,
across multiple genres and ensembles, imbues his work with a freshness and relevance to a wide range of
audiences. Included on this disc are sacred and secular compositions which hint at Parry’s various
influences and inspirations. Notable in this respect, is Parry’s long-term collaboration with author and
lyricist, Garth Bardsley. Crafted from a rich harmonic palette and a clever rhythmic box of tricks, Parry’s
music is instinctively lyrical; musically perspicacious, it never loses the performer and listener from its heart.

2

3

2

3

291.0mm x 169.5mm

CTP Template: CD_DPS1
Compact Disc Booklet: Double Page Spread
Customer
Catalogue No.
Job Title

COLOURS
CYAN
MAGENTA
YELLOW
BLACK
Page Nos.

The disc opens with Sun Soul—one of two concert pieces written for Aldeburgh Voices in 2011. Bardsley’s
text explores the wonders of sunrise and sunset and captures something of the corporeal nature of light.
Parry’s response embraces the tenderness of dawn and dusk, and the majesty of the day. The dawn breaks
forth with Parry’s setting of the popular English folk song, Early one morning. The simplicity of the
traditional melody is preserved throughout, despite a harmonic adventure to the flattened sub-mediant.
Then, First Day recalls the dawn of the world and tells of the transformation from darkness to light. Written
whilst in Dallas, Texas, this piece was composed for the BBC Singers in 2013. Underscored by an organ part
which evokes the swirling mists of creation, dense vocal textures deliver, in Latin, the first five verses of
the book of Genesis.
My heart’s in the Highlands (for upper voices and piano) is an original setting of a Robert Burns (1759–
1796) poem which Parry wrote for Malcolm Goldring and youngchoirs.net. It reveals Parry’s fondness for
Scotland, where he lived for eight years, and its Celtic character is derived from the prevailing mixolydian
mode.
Algernon Charles Swinburne (1837–1909) is often associated with a rebellion against the conservative
values of his time. In Music: An Ode, Swinburne employs vibrant imagery, assonance and alliteration, and
complex speech rhythms. Parry rises to the challenge of the theatrical nature of the text and, in this
commissioned work (first performed by the Portrait Choir, resident choir at the National Portrait Gallery) he
imaginatively incorporates aleatoric sections which enable the choir to move from gallery to gallery.
Bardsley’s two exquisite poems, Spring Sonnets, are set to music by Parry, written for and dedicated to the
BBC Singers. Whilst Bardsley’s poems might be conceived to be set to music, listeners to this disc should
take some time to read them out loud for themselves and revel in the musical arc and the structure of the
written texts. Parry’s approach to these poems is complex: we move through different metres, rhythms,
tempi, tessiturae; and, we are introduced to chromaticism and harmonic invention which further beautify
Bardsley’s art. The aesthetic union of poet and composer is—perhaps, unconsciously—alluded to in the
closing lines of the second sonnet: ‘If blind to transformations such as this, What other precious moments
might I miss? ’
A second Robert Burns text, Ye banks and braes o’ bonnie Doon, was arranged for the Dunedin Consort,
the distinguished Scottish ensemble co-founded by Parry in 1996. Again, we experience the inspiration
Parry finds in Scottish words and music and the well-known melody is further beautified by the careful
melodic writing of the lower parts.

Snow, a richly evocative poem by Bardsley, was set to music by Parry for the Loughborough Endowed
Schools. Sympathetically homophonic choral writing and an independent piano accompaniment capture
something of the stasis and fragility of the winter landscape. Parry was commissioned to write New Year
Carol (a poem by Walter de la Mare, 1873–1956) by Suzi Digby and the London Youth Choir to celebrate the
centenary of Benjamin Britten (1913–1976). For Parry, aged 7, meeting Britten was a moment of
inspiration: as fellow Suffolk-born composers, Parry remains inspired and indebted to this great mentor.
Parry has worked extensively with young musicians for over 25 years, and My spirit sang all day was written
as a sight-reading test piece. As Artistic Director of the National Youth Choirs of Great Britain, Parry was
instrumental in setting up the Fellowship training programme: eight young singers premiered this work
(with no rehearsal) at the launch of the programme in 2015.
Four short sacred works are included on this disc. O nata lux de lumine is an evening hymn for the Feast of
the Transfiguration. Plaintive in style and driven by speech rhythms rather than harmonic clichés, the musical
phrases are written with the voice in mind. Parry clearly marvels in the aesthetic beauty of homophonic
simplicity. Ave verum corpus dates from the 14th century and remains one of the most commonly heard Latin
texts heard today. It tells of Jesus’ presence in the sacrament of the Eucharist. Parry’s setting advances gently;
allowing progress through the text and momentary reflection. Its simplicity refuses banality and singers need
a key ear for intonation. God be in my head is a prayer for guidance whose words date back to a French text
from around 1490. Like the other sacred texts included on this disc, it has attracted multiple settings. Parry’s
is appealing and prayerful and includes much variety in its four lines without overwhelming. The Lord’s
Prayer is a text many listeners will be familiar with from childhood. Parry’s response is one of his customary
sympathetic homophony—its musical beauty enhanced by the careful melodic writing of the lower parts who
might reasonably consider their role equally melodic as the soprano voice.
Parry’s versatility ranges from his work with King’s College, Cambridge at one extreme to The Swingle Singers
at the other. As singer, music director, and arranger with this latter ensemble he toured the world and Sonnet
XXVII (which was originally conceived as a cabaret song, and dedicated to his wife, Kathryn, of 30 years) picks
up on many of the influences from his time with the group. It was first performed at Southwold Summer Theatre
in 2011, before being revised for the National Youth Chamber Choir of Great Britain, the National Youth Jazz
Orchestra and the BBC Concert Orchestra to perform in concert on BBC Radio 2. Its performance would not be
out of place at the Stables Theatre, Wavendon. Indeed, the music might be more consistent with performance
crafted from a lead sheet rather than a detailed score. What is unmistakably Parry, however, are the rich
harmonies, the clever rhythms, and the lyricism which adorns William Shakespeare’s (1564–1616) poem.
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As the light of day begins to fade, the closing tracks prepare us for the night. Parry sets the traditional
Welsh song, Ay hyd y nos, which has seen many popular treatments over the years: from Haydn’s collection
of Welsh songs (Hob. XXXIb: 9) to Peter, Paul and Mary’s adaptation of it for children. Parry’s setting was
written for the Portrait Choir—with Sir Willard White as soloist—and is sung in its original Welsh to the
text by John Ceiriog Hughes (1832–1887). Nunc Dimittis is a canticle taken from Parry’s setting of the
Evening Canticles in G major, written for Andrew Earis and the choir of St Martin-in-the-Fields. Composed
in Dartington in 2011, Parry’s setting has two fascinating features: firstly, its 7/8 metre, which in unskilled
hands (and voices) threatens to disrupt the gentle unfolding of the text; and, secondly, it makes clever use
of a ground bass (which must surely signal Parry’s influence of Britten’s love of Purcell). Parry sets a
traditional 17th-century song, Golden
. slumbers, which he dedicates to Wroclaw Philharmonic Choir and
their conductor Agnieszka Franków- Zlazny (with whom he worked in 2012). The text, Golden slumbers kiss
your eyes, Smiles awake you when you rise, serves to dispel the anxiety of the dark of the impending night—
calming and comforting, as a lullaby, in a gentle rocking manner.
Eclipse is the second of two concert pieces written for Aldeburgh Voices in 2011—the companion piece of
Sun Soul. As book ends to this programme, it is this latter piece which evokes the darkness of the night
which is offset by the capricious nature of the moon. Bardsley’s text illuminates the night—no longer with
the sun, but now with the moon’s light. He concludes: ‘Three things cannot be long hidden: the sun, the
moon, and the truth’.
And so, the disc ends with the perfectly programmed Lighten our darkness (which was written for David
Clegg and the annual Gift of Sight Concert). Parry’s setting of the Third Collect recited at Evensong employs
words familiar to all choral singers in the church music tradition. Rather than its unaccompanied recitation
on a monotone, Parry makes use of a slowly moving accompanying texture; the text, delivered through a
sometimes florid and undulating melody, interweaves with the accompanying voices. Having encountered
light and darkness on this disc, through the sun and the moon, and day and night, perhaps we might pause
here for a moment to reflect on the nature of truth: ‘lighten our darkness…for the love of thy only Son, our
Saviour, Jesus Christ ’.

Hidden from sight by a limitless horizon
Shimmering light
Sighing
The Sun Soul sinks once more
into endless sleep
Amazed by the riches of a single day

1 Sun Soul

Waking
From sleep so long
The Sun Soul blinks
Blinks its newness into the world
Miraculous light!
That stirs all creatures
That penetrates all dormant thoughts
That sets aflame the mirrored city walls
And sweeps aside the veil of night
Growing
The new born, reborn, Sun Soul
Begins to rise
A rainbow arc across this material realm

Garth Bardsley, 2010
2 Early one morning

Early one morning,
Just as the sun was rising,
I heard a maiden sing
In the valley below.

Before my eyes
Sun Soul child becomes man
And with strengthened arms,
Pushes back the sky
Astounding light!
The Sun Soul stands aloft
And holds the day in its triumphant grasp!

Oh, don’t deceive me,
Oh, never leave me,
How could you use
A poor maiden so?
Remember the vows,
That you made to your Mary,
Remember the bow’r
Where you vowed to be true.

Faltering, weakening
The Sun Soul lets slip its hold on youth
And loosens its grip upon the sky

Chorus

Its eyes drop down from their distant view
And all too soon the golden dream is dimmed

Oh gay is the garland
And fresh are the roses
I’ve culled from the garden
To place upon thy brow.

Saddened
I watch the Sun Soul race towards
an elusive grave

Chorus
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And the evening and the morning
Were the first day.

Thus sang the poor maiden,
Her sorrows bewailing,
Thus sang the poor maid
In the valley below.

Book of Genesis 1:1-5

Chorus

4 My heart’s in the Highlands

My heart’s in the Highlands, my heart is not here,
My heart’s in the Highlands a-chasing the deer A-chasing the wild deer, and following the roe;
My heart’s in the Highlands, wherever I go.

Traditional English
3 First Day

In principio creavit Deus cælum et terram.
Terra autem erat inanis et vacua,
Et tenebræ erant super faciem abyssi:
Et spiritus Dei ferebatur super aquas.
Dixitque Deus: Fiat lux. Et facta est lux.
Et vidit Deus lucem quod esset bona:
Et divisit lucem a tenebris.
Appellavitque lucem Diem,
Et tenebras Noctem:
Factumque est vespere et mane, dies unus.

Farewell to the Highlands, farewell to the North
The birth place of Valour, the country of Worth;
Wherever I wander, wherever I rove,
The hills of the Highlands for ever I love.
Farewell to the mountains high cover’d with snow;
Farewell to the straths and green valleys below;
Farewell to the forests and wild-hanging woods;
Farwell to the torrents and loud-pouring floods.

In the beginning God created
The heaven and the earth.
And the earth was without form, and void;
And darkness was upon the face of the deep.
And the Spirit of God moved
Upon the face of the waters.
And God said, Let there be light:
And there was light.
And God saw the light, that it was good:
And God divided the light from the darkness.
And God called the light Day,
And the darkness he called Night.

My heart’s in the Highlands, my heart is not here,
My heart’s in the Highlands a-chasing the deer
Chasing the wild deer, and following the roe;
My heart’s in the Highlands, wherever I go.

of the sun or the first-born bird?
Souls enthralled and entrammelled in bondage
of seasons that fall and rise,
Bound fast round with the fetters of flesh,
and blinded with light that dies,
Lived not surely till music spake,
and the spirit of life was heard.

A gauzy gown to hide the scars and dirt
Of Winter’s unkind reign. So bright, so clean,
This mantle all but hid the lasting hurt.
I stood entranced and wondered how so great
A change could happen unobserved? What sleight
Did Nature use to shroud her altered state
And hide the time when old and new unite?
If blind to transformations such as this,
What other precious moments might I miss?

Algernon Charles Swinburne
6 Spring Sonnet I

Garth Bardsley (2012)

8 Ye banks and braes o’ bonnie Doon
The ground lies hard beneath the frozen sleet,
A carapace fast-formed at Winter’s touch.
Who, with its cold embrace, the world, did greet;
Ye banks and braes o’ bonnie Doon,
Within its grasp, all life locked fast. Oh, such
How can ye bloom sae fresh and fair;
Fantastic, twisted shapes I see before
How can ye chant, ye little birds,
Me, each imprisoned by this Winter’s breath
And I sae weary, fu’ o’ care!
An icy exhalation that makes hoar
Once-lively fronds to seem to mimic death.
Ye’ll break my heart, ye warbling birds,
And yet, this harsh veneer, this stubborn cold
That wanton thro’ the flowering thorn:
That will not yield to my footstep, remains
Ye mind me o’ departed joys,
Insensate to the lessons learned from old:
Departed never to return.
Winter’s brutal hold; newborn Spring disdains.
Hurry warmth! Defy the season’s chill this morn
Aft hae I rov’d by Bonie Doon,
That I might shake off death and be reborn.
To see the rose and woodbine twine:
And ilka bird sang o’ its love,
7 Spring Sonnet II
And fondly sae did I o’ mine;

Robert Burns
5 Music: An Ode

Was it light that spake from the darkness,
or music that shone from the word,
When the night was enkindled with sound

This morning, Spring appeared
and though well known
To me, at first I did not recognise
The sweetness in the air, so softly blown,
That slowed my step and made me raise my eyes.
The world, o’ernight, had spun itself, in green,

Wi’ lightsome heart I pu’d a rose,
Fu’ sweet upon its thorny tree!
And my false lover stole my rose,
But ah! He left the thorn wi’ me.
Robert Burns
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9 Snow

Open you the East Door and let the New Year in.

Soft comes the morning
Amidst the stillness of snow.
Silently, this heavenly down
Bedecks, in white, the world below.

Chorus
Walter de la Mare
11 My spirit sang all day

This silvery shroud, holds my eye,
Whilst my foggy breath hangs fast,
Iced, mid-air, by winter’s chill
Lacelike in its crystalline cast.

Chorus

My spirit sang all day
O my joy.
Nothing my tongue could say,
Only My joy!
My heart an echo caught
O my joy
And spake,
Tell me thy thought,
Hide not thy joy.
My eyes gan peer around,
O my joy
What beauty hast thou found?
Shew us thy joy.
My jealous ears grew whist;
O my joy
Music from heaven is’t,
Sent for our joy?
She also came and heard;
O my joy,
What, said she, is this word?
What is thy joy?
And I replied,
O see, O my joy,
‘Tis thee, I cried, ‘tis thee:
Thou art my joy.

Sing reign of Fair Maid, with gold upon her chin;

Robert Seymour Bridges

Yielding to every furrow and fold
Gilded by sun, this dappled white
Swathes the scarred and wounded earth,
Blessing all with healing light.
Garth Bardsley (2010)
10 New Year Carol

Here we bring new water from the well so clear,
For to worship God with, this happy New Year.
Sing levy-dew, sing levy-dew, the water and the
wine,
The seven bright gold wires and the bugles that do
shine.
Sing reign of Fair Maid, with gold upon her toe;
Open you the West Door and turn the Old Year go.

12 O nata lux de lumine

O nata lux de lumine,
Jesu redemptor saeculi,
Dignare clemens supplicum
Laudes precesque sumere.
Qui carne quondam contegi
Dignatus es pro perditis
Nos membra confer
Effici Tui beati corporis.
O Light born of Light,
Jesus, redeemer of the world,
mercifully deign to accept the praises
And prayers of your suppliants.
O you who once deigned to be hidden
In flesh on behalf of the lost,
grant us to be made members
Of your blessed body.
Office Hymn at Lauds of the
Feast of the Transfiguration
13 Ave verum corpus

Ave verum corpus, natum
de Maria Virgine
vere passum, immolatum
in cruce pro homine
cuius latus perforatum
fluxit aqua et sanguine
esto nobis praegustatum
in mortis examine.

O Iesu dulcis, O Iesu pie,
O Iesu, fili Mariae.
Miserere mei. Amen.
Hail, true Body, born
of the Virgin Mary,
having truly suffered, sacrificed
on the cross for mankind,
from whose pierced side
water and blood flowed:
Be for us a foretaste
in the trial of death!
O sweet Jesus, O holy Jesus,
O Jesus, son of Mary,
have mercy on me. Amen.
Eucharistic chant
14 God be in my head

God be in my head,
And in my understanding;
God be in mine eyes,
And in my looking;
God be in my mouth,
And in my speaking;
God be in my heart,
And in my thinking;
God be at mine end,
And at my departing.
Sarum Primer, 1558
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17 Ar hyd a nos (All through the night)

Our Father, which art in heaven,
Hallowed be thy name.
Thy kingdom come,
Thy will be done, in earth as it is in heaven.
Give us this day our daily bread.
And forgive us our trespasses,
As we forgive them that trespass against us.
And lead us not into temptation;
But deliver us from evil.
Amen.

Holl amrantau’r sêr ddywedant
Ar hyd y nos
“Dyma’r ffordd i fro gogoniant,”
Ar hyd y nos.
Golau arall yw tywyllwch
I arddangos gwir brydferthwch
Teulu’r nefoedd mewn tawelwch
Ar hyd y nos.

Book of Common Prayer, 1548
16 Sonnet XXVII

Weary with toil, I haste me to my bed,
The dear repose for limbs with travel tired;
But then begins a journey in my head,
To work my mind, when body’s work’s expired:
For then my thoughts (from far where I abide)
Intend a zealous pilgrimage to thee,
And keep my drooping eyelids open wide,
Looking on darkness which the blind do see:
Save that my soul’s imaginary sight
Presents thy shadow to my sightless view,
Which, like a jewel hung in ghastly night,
Makes black night beauteous and her old face new.
Lo, thus, by day my limbs, by night my mind,
For thee, and for myself, no quiet find.
William Shakespeare

O mor siriol, gwena seren
Ar hyd y nos
I oleuo’i chwaer ddaearen
Ar hyd y nos.
Nos yw henaint pan ddaw cystudd
Ond i harddu dyn a’i hwyrddydd
Rhown ein golau gwan i’n gilydd
Ar hyd y nos.
All the stars’ twinkles say
All through the night
“This is the way to the realm of glory,”
All through the night.
Other light is darkness
To show true beauty
The Heavenly family in peace
All through the night.
O, how cheerful smiles the star,
All through the night
To light its earthly sister
All through the night.
Old age is night when affliction comes

But to beautify man in his late days
We’ll put our weak light together
All through the night.

20 Eclipse

Rising, as darkness falls,
The bloated moon begins to climb
And describe the circle
Of her journey
Across each hemisphere

Welsh traditional
18 Nunc Dimittis

Lord, now lettest thou thy servant depart in peace
according to thy word.
For mine eyes have seen thy salvation,
Which thou hast prepared before the face of all
people;
To be a light to lighten the Gentiles and to be the
glory of thy people Israel.
Book of Common Prayer, 1662
19 Golden slumbers

Golden slumbers kiss your eyes,
Smiles await you when you rise;
Sleep, pretty darling,
Do not cry,
And I will sing a lullaby.
Care you know not, therefore sleep;
While I watch over you do not weep;
Sleep, pretty darling,
Do not cry,
And I will sing a lullaby.
“Cradle Song” by Thomas Dekker, 1603

Rising, as darkness falls,
The orange moon begins to burn
Upon the horizon,
Glowing hot red,
Competing with the sun
Rising, as darkness falls,
The angered moon begins to fade
To become translucent
Lit from within
Her mirrored rage has died
This moon, so long in coming,
Has cast, each night, a light upon my love
And tracked its course like a hunter
Stealing through the darkness towards its prey
I have watched it wax and wane
I have watched it gorge itself upon the sky
I have stopped, astonished
at its stolen brightness
Brazenly illuminating the earth
and dimming the stars
This moon, so long in coming,
Has now, this night,
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no light to make its own
But sinks into a miasma
Smothered by the jet black
cloak of obscurity

Once more the lantern lit, hope reborn
The moon smiles as if...
As if nothing No thing has been revealed

And in this blackness the moon,
The fickle moon, reveals herself to me.
For once the lovely lustre
of the day has gone
And when no errant glimmer
escapes the earth’s gloom
Then what remains?

‘Three things cannot be long hidden:
The sun, the moon, and the truth’
Garth Bardsley (2011)
21 Lighten our darkness

Lighten our darkness,
We beseech thee, O Lord;
And, by thy great mercy,
Defend us from all perils
And dangers of this night.
For the love of thy only Son,
Our Saviour, Jesus Christ.
Amen

Through the glass
Can be seen
The dark side of the moon
Its blood red sadness fills
the yellowed vessel
With weight so heavy; how can it fly?
No more the sun’s pretender
No more the limpid guide
In its place a sombre knowledge
of the blackness
The blackness that swallows all light

Ben Parry
Ben Parry’s compositions and arrangements include the popular
Faber Carol Book and a burgeoning catalogue of choral music for
Peters Edition and Oxford University Press. He has enjoyed
commissions from, among others, St John’s College, Cambridge, The
Cathedral Choral Society of Washington DC, VOCES8, the BBC
Singers, Chelmsford, Ely, Norwich and Worcester cathedrals, and his
music has been heard at the BBC Proms and on the TV and radio.
Ben studied Music and History of Art at Cambridge University, and
was a member of King’s College Choir. In the mid-1980s he joined
The Swingle Singers as a singer, arranger and music director, toured
globally and performed with some of the world’s greatest musicians
including Stephane Grappelli, Pierre Boulez and Luciano Berio.
Moving to Edinburgh in 1995, he co-founded the Dunedin Consort,
which has gone on to establish itself as Scotland’s premiere Baroque ensemble. He also took up posts as
Director of the Scottish Chamber Orchestra Chorus, Director of Choral Music at the Royal Scottish Academy
of Music and Drama and conductor of Haddo House Opera. He moved back to England in 2003, becoming
Director of Music at St. Paul’s School, London, then of Junior Academy at the Royal Academy of Music, and
subsequently his current position as Artistic Director of the National Youth Choirs of Great Britain.

Book of Common Prayer, 1928

As co-director of London Voices he has performed in major concert houses around the world as well as
conducting many major film soundtracks including Harry Potter, The Hobbit, and Avengers. Ben is Assistant
Director of Music at King’s College, Cambridge, where he is responsible for the mixed choir, King’s Voices.
He is also Music Director of Aldeburgh Voices, the resident choir at Snape Maltings in Suffolk.

Then, in a moment, in a breath
The sanguine moon recedes
and before my eyes
Her mask is painted white
Defying primordial fears of
prolonged shadows
And of unending night.

As an orchestral conductor he has worked with the Academy of Ancient Music, Britten Sinfonia, London
Mozart Players, Seville Royal Symphony Orchestra, London Symphony, London Philharmonic and BBC
Concert Orchestras. Ben features on the credits of well over 100 recordings, appearing variously as singer,
conductor, co-director, director, producer, chorus master and composer.
www.benparry.net
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Rupert Gough

Royal Holloway University Choir

Rupert Gough has been director of Choral Music and College
Organist at Royal Holloway, University of London since 2005. He is
also Organist and Director of Music at London’s oldest surviving
church, Saint Bartholomew the Great, which maintains a
professional choir. At Royal Holloway Rupert has developed the
choral programme to include weekly choral recitals, choral
conducting courses for undergraduates, frequent new choral
commissions and transformed the Chapel Choir into an elite group
of 24 choral scholars. The Choir has particularly come to prominence
through their series of recordings for Hyperion Records. Their latest
recording of the music of Ola Gjeilo with Decca Classics was top of
the US and UK classical charts. The choir is now in demand for
recording work from a variety of record labels, composers and
orchestras and travels widely for concert performances.

The Choir of Royal Holloway is considered to be one of the finest mixed-voice collegiate choirs in Britain.
Their recordings on the Hyperion label have attracted top reviews from all major music publications. The
choir gives 50-plus concerts a year with a particular specialism in collaborating with living composers. The
choir has collaborated, performed and recorded with many prestigious ensembles, including The King’s
Singers, BBC Singers, London Mozart Players, Tallinn Chamber Orchestra, Onyz Brass, Fretwork, and the
Britten Sinfonia.

Rupert was a chorister at the Chapels Royal, St. James’s Palace, and won a scholarship to the Purcell
School. He received (with distinction) a Masters degree in English Church Music from the University of East
Anglia whilst Organ Scholar at Norwich Cathedral. For 11 years he was Assistant Organist at Wells
Cathedral during which time he made around 30 CD recordings as accompanist and director. Rupert has
worked with a variety of professional ensembles including the BBC Singers, King’s Singers, Britten Sinfonia,
London Mozart Players and Tallinn Chamber Orchestra. As an organist he has performed widely as an organ
soloist and as a part of a violin and organ duo. Highlights include the Saint-Saëns Organ Symphony with
the Hong Kong Philharmonic and recitals in Moscow and across the USA.

Created at the time of the foundation of Royal Holloway in 1886, the choir was originally only for women’s
voices. The mixed choir now comprises 24 Choral Scholars who undertake a busy schedule of weekly
services, as well as concerts, international tours, recordings and broadcasts. In addition to these, Royal
Holloway is also the only university that still maintains a tradition of daily sung morning services.
The choir has been fortunate to sing at a number of high-profile events including the 2014 Festival of
Remembrance at the Albert Hall (live on BBC TV), an awards ceremony at Buckingham Palace and
performing a new John Rutter commission for the Magna Carta 800th anniversary in front of HM The Queen,
the Prime Minister and Archbishop of Canterbury. The choir regularly sing at festivals, including at
Presteigne in 2018. The choir also has a large discography, including 7 on the Hyperion Label. Their recent
disc (Ola Gjeilo: Winter Songs) was No. 1 in the UK and US classical chart, and forthcoming projects include
discs for Joanna Marsh, George Arthur, Carson Cooman and Dan Locklair. In the summer of 2019 the choir
travelled to Paris to record a recently rediscovered Mass by Pierre Villette with Sarah Fox.
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Simon Marlow piano
Simon Marlow enjoys a busy musical career with frequent concert
appearances in Britain and many other European countries as well
as recitals in the United States, Sri Lanka and Iceland. He has
broadcasted and made several recordings. Simon has worked for
many years with the Medici Quartet violist, Ivo-Jan van der Werff
with whom he has toured and recorded, notably a disc of all the
viola/piano works of Arnold Bax. Recently Simon took part in a Dutch
project to perform and record music composed by Nietzsche, which
also included works by other composers who were inspired by his
philosophy. As is not unusual, his life has taken a number of
unexpected directions. These have included working for ten years
with the Lucis Trust, an educational charity, becoming involved in
various human and world welfare movements and also forays into
local politics.
26 June 2018

29 March 2019

Soprano Emily Chapman, Libby Chessor,
Emily Christian, Isabella Gibber, Kirsty O’Neill,
Danielle O’Neill, Isabelle Palmer, Caroline Woods

Soprano: Megan Bennett, Libby Chessor,
Emily Christian, Maia Jarvis, Isabelle Palmer,
Isabel Pott, Zoe Fox, Danielle O’Neill

Alto Shivani Rattan, Celia Stoddart, Lydia Ward,
Chloe Wedlake, David Whitworth

Alto: Elizabeth Ajao, Sophie Overin, Celia Stoddart,
Shivani Rattan, Chloe Wedlake

Tenor James Edgeler, William Hey,
Ben Rutt-Howard, Jack Yates

Tenor: James Edgeler, Ben Rutt-Howard,
Robin Popplewell, Peter Weatherley,
Christopher Willoughby, Luke Saint

Bass Bradley Gill, Jonathan Hunkin, Adam Jarman,
Peter Norris, Laurence Padfield, Thomas Rayner,
Ben Richards

Bass: Alfie Evans-Hutchinson, Samuel Morton-Morris,
Laurence Padfield, Oran Friar, Jonathan Hunkin,
Benjamin Richards, Thomas Rayner

Liam Condon organ
Liam Condon currently holds the position of organ scholar at
Lichfield Cathedral. He previously held the organ scholarship, under
the tuition of Rupert Gough, at Royal Holloway University where he
graduated with a degree in Music and worked closely with the
renowned Royal Holloway Chapel Choir. The organ scholarship gave
Liam the opportunity to tour with the choir to various countries in
Europe as well as North America, whilst also having the opportunity
to perform live on BBC Radio 3 and 4. Alongside his degree studies,
Liam was the Director of Music of St Michael and St Mary
Magdalene Church, Bracknell.
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