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 LABYRINTHS
 
1 On the Nature of Daylight – Max Richter (b.1966)

2 La Columba/The Dove (Gli Uccelli/The Birds) – Ottorino Respighi (1879 -1936)
 Soloist: Victoria Brawn (oboe)

3 La Rotta – Anon arr. David Le Page 
 Soloist: Guy Schalom (darbuka), Trish Clowes (sax)

4 Lamentation (Cantata Klaglied, BuxWV76) – Dieterich Buxtehude (1637-1707) / 
 David Gordon (b.1965)
 Soloists: David Le Page (violin), David Gordon (piano)

5 Cold Genius (King Arthur) – Henry Purcell (1659-1695)
 Soloist: Jim Moray (vocals) 

6 A Prayer – David Le Page (b.1971)
 Soloist: David Le Page (violin)
 
7 Dog and Frog (Confessions) – Nico Muhly (b.1981) 
	 Soloists:	David	Gordon	(harpsichord),	Mark	Ashford	(guitar),	Diane	Clarke	(flute) 

8 William of Barbary – Trad. arr. Jim Moray  
 Soloist: Jim Moray (vocals) 

9 Comptine d’un autre été: L’Après-midi (Amélie) – Yann Tiersen (b.1970) 
 arr. David Le Page 
 Soloists: David Le Page (violin), Eleanor Turner (harp)

10 Oblivion – Astor Piazzolla (1921-1992) arr. Eduardo Garcia 
 Soloist: Sally Harrop (clarinet)

11 New Dawn Fades – Ian Curtis (1956-1980) / Bernard Sumner (b.1956) / Stephen Morris  
 (b.1957) / Peter Hook (b.1956) aka Joy Division arr. David Le Page  
 Soloist: David Le Page (violin) 

12 Bounce – Trish Clowes (b.1984)
 Soloist: Trish Clowes (saxophone)

13 Pastoral (Serenade for Tenor, Horn & Strings, Op.31/2) – Benjamin Britten (1913-1976)  
 Soloists: Nicky Spence (tenor), Francesca Moore-Bridger (horn)

14 See Emily Play – Roger Keith “Syd” Barrett (1946-2006) arr. David Le Page  
 Soloist: Trish Clowes (saxophone)
 
15 Farewell to Stromness – Peter Maxwell Davies (1934-2016) arr. Rosemary Furniss
 Soloist: David Le Page (violin) 

16 An Ending (Ascent) – Brian Eno (b.1948) arr. David Le Page 
 Soloists: David Le Page (violin), Eleanor Turner (harp)

 ORCHESTRA OF THE SWAN
 DANIELE ROSINA CONDUCTOR
 DAVID LE PAGE ARTISTIC DIRECTOR
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INTRODUCTION

Orchestra of the Swan’s last album Timelapse was recorded in January 2020 on 
the cusp of the Covid-19 pandemic and subsequent lockdowns; Labyrinths, by 
contrast,	was	conceived	and	recorded	at	a	moment	when	we	could	finally	see	some	
light at the end of the tunnel.
 This album is a collection of extraordinary works connected by ideas of pilgrimage, 
contemplation, exploration and enlightenment. As with Timelapse, the joy is to be 
found in discovering the surprising and delightful connections between culturally 
disparate and musically contrasting time periods. Themes of isolation, distance and 
a	 longing	 for	 human	 connection	 are	 filtered	 through	 beautifully	 atmospheric	 and	
exquisitely rendered sound worlds. 
 Labyrinths have been an important part of humanity’s cultural landscape for 
thousands of years; from the Ancient Greek myth of Theseus and the Minotaur to the 
intriguing stories of Jorge Luis Borges and Umberto Eco. Our overwhelming desire 
to	find	patterns	and	‘the hidden truth’ is perhaps nowhere more evident than in the 
subversive and complex vistas of music.
	 This	new	recording	also	 reflects	 the	brave	new	world	of	online	streaming	and	
joyfully embraces the idea of ‘the playlist’ or ‘mixtape’ whilst challenging the 21st-
century listener to take time out to listen to the whole album in sequence, as originally 
intended. Statistics show that during 2020 we enthusiastically reconnected with 
recorded music in the digital sphere and rediscovered the art of concentrated and 
attentive listening.
 This last year has been one in which we have all been confronted by the spectre 
of isolation and have keenly felt the need for face-to-face communication. Labyrinths 
invites the listener to immerse themselves completely in a sonically rewarding and 
wholly unexpected musical experience.

David Le Page, Artistic Director 
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LABYRINTHS

1   On the Nature of Daylight 
 Max Richter  
Richter’s haunting meditation on the aftermath of the invasion of Iraq skillfully unveils 
slowly rotating string lines that build towards an overwhelming emotional apex. Never 
straying into the realms of hysteria or giving way to the saccharine, this powerful yet 
deceptively	 simple	work	 creates	 a	 significant	 and	affecting	musical	moment	 that	
gets under the skin and remains there.

2 La Columba (The Dove)
 Ottorino Respighi
In ‘La Columba’ (‘The Dove’) from his Gli uccelli (The Birds) suite Respighi transforms a 
lute work by Jaques de Gallot (1625 -1695) into a rich and dramatic orchestral landscape. 
The melody, faithfully transcribed and gracefully executed by the oboe, is enveloped by 
an extraordinary canopy of twittering violins and a forest of lush orchestration. 

3 La Rotta 
 Anonymous arr. Le Page
This scintillating reworking of the 14th-century Italian tune La Rotta (Route or Path) 
straddles the worlds of pre-baroque art music and the gritty sounds of backstreet 
troubadours.	 The	 darbuka	 hints	 at	 a	 strong	 North	 African	 influence	 which	 is	
reflective	of	Italy’s	geographic	position	at	the	south	of	Europe	and	the	centre	of	the	
Mediterranean Sea.

4 Lamentation
 Dieterich Buxtehude / David Gordon 
A juxtaposition of centuries is explored through jazz pianist and composer David 
Gordon’s reworking of Buxtehude’s cantata Mit Fried und Freud ich fahr dahin 
BuxWV76. The beauty of the original is supplemented by a contemporary sensibility 
which, although deeply respectful, revels in the joy of the unexpected.

5 Cold Genius
 Henry Purcell / Jim Moray 
The music of Purcell’s Cold Genius aria from his opera King Arthur is reimagined 
here by English folk singer, composer and producer Jim Moray. Through icily 
rhythmic stalactite strings and Purcell’s unexpected harmonic twists and turns, the 
17th and 21st centuries collide in a collaboration across time.

6 A Prayer
 David Le Page 
Although this piece was written in 2013 the meaning of it only fell into place during 
the lockdowns of 2020 at the height of the Coronavirus pandemic. It became clear 
to me that the simple, hymn-like structure and semi-improvised solo violin lines were 
akin to a benediction or the kind of prayer of thanksgiving that occurs at the end of 
an ordeal, when peace is once again restored.

7 Dog and Frog
 Nico Muhly 
Dog and Frog is taken from the 2016 album Confessions, a collaboration between 
American composer Nico Muhly and Faroese singer Teiter. The recording alternates 
between highly personal, stream of consciousness songs and instrumental pieces, 
scored for a 21st-century baroque orchestra.

8 William of Barbary
 Trad arr. Jim Moray 
William of Barbary is Jim Moray’s version of Child Ballad 100, sometimes known 
as Willie O Winsbury or Tom the Barber. The song is a traditional Scottish ballad 
which dates from around 1775. It appeared on Moray’s 2016 album Upcetera. In the 
sleeve notes he writes: “As sung to Cecil Sharp on 2 January 1906 by Mr Gordge 
of Somerset, who confusingly called it Tom the Barber, despite the name Tom not 
featuring anywhere in the song. I learned this from Steve Turner’s recording on his 
album Eclogue, where he called it Lord Thomas of Winesbury ”. 
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As I looked over the castle wall
To see what I could see
There I beheld my own father’s ship
Come sailing along the sea
“What’s the matter my daughter Jane,
You look so pale and wan
Have you had some long sickness
Or courting with any young man”
“No, I’ve not had any long sickness
or courting with any young man
But I’ve been sick, and sick to my heart
Since you’ve been so long in Spain”
“Was it a duke or a noble knight
Or was it some gentleman
Or was it by chance some rakish young lad
That’s just returned come from Spain”
“No it wasn’t with a duke or a noble knight
Or even some gentleman
But I have been courted by young William
Who is one of your serving men”
“Will you marry my daughter Jane
And take her by the hand
And you may will sup and dine with me
And be the heir to all my land”
“Yes, I’ll marry your daughter Jane 
And take her by the hand
And I will sup and dine with you
But never for all your lands”
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For I have houses and I have land
And money at my command
And had it not been for your daughter Jane
I’d never have been your serving man

9 Comptine d’un autre été: L’Après midi 
 Yann Tiersen arr. Le Page
French composer and multi-instrumentalist Yann Tiersen wrote this short piece 
for	 the	 2001	 film	Amélie. Although it remains his most well-known work in many 
respects, it is not representative of his general output. In a 2020 interview he said: 
“When I do simple melodies, there is something really dark behind it, or a sense of 
humour. And then suddenly because of the success of this movie, I had all these 
people playing my music as this romantic music or going on a date or whatever, but 
it was something else, something darker. It’s not fair to them, actually”.

10 Oblivion
 Astor Piazzolla arr. Eduardo Garcia 
Oblivion	 was	 composed	 in	 1983	 as	 part	 of	 the	 soundtrack	 to	 the	 film	Enrico IV, 
directed by Marco Bellocchio. The music has a potent simplicity, an unswerving 
emotional gaze, and the most perfectly judged sense of pathos. This was the man 
who created Nuevo Tango at the height of his powers.

11 New Dawn Fades
 Ian Curtis / Bernard Sumner / Stephen Morris / Peter Hook arr. Le Page 
New Dawn Fades appears on Joy Division’s 1979 debut album Unknown Pleasures. 
This arrangement attempts to encapsulate, using a sparse orchestral pallet of strings 
and percussion, the intensity and emotional rawness which makes the original an 
almost unbearable listen.

12 Bounce 
 Trish Clowes 
English saxophonist and composer Trish Clowes adroitly navigates the line between 
jazz improvisation and contemporary classical composition. Bounce explores the 
joyful interplay between saxophone and strings, trading skittering riffs and quicksilver 
dialogue with soaring violin melodies underpinned by an incisive bass. 

13 Pastoral 
  Benjamin Britten  
Britten’s masterful setting of a poem by Charles Cotton (1630-1687) is taken from 
his Serenade for Tenor, Horn and Strings. Composed during the Second World War 
the work features the words of six British poets on the theme of night. This Pastorale 
conjures the lengthening shadows and surreal transformations that occur on the 
cusp of darkness and perfectly captures the feeling of satisfaction and acceptance 
that comes at the close of day.
The day’s grown old; the fainting sun 
Has but a little way to run, 
And yet his steeds, with all his skill, 
Scarce lug the chariot down the hill. 
The shadows now so long do grow, 
That brambles like tall cedars show; 
Molehills seem mountains, and the ant 
Appears a monstrous elephant. 
A very little, little flock 
Shades thrice the ground that it would stock; 
Whilst the small stripling following them 
Appears a mighty Polypheme. 
And now on benches all are sat, 
In the cool air to sit and chat, 
Till Phoebus, dipping in the West, 
Shall lead the world the way to rest. 
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14 See Emily Play
 Syd Barrett arr. Le Page 
Psychedelic	 visionary	Syd	Barrett	was	 the	 impetus	behind	 the	first	 incarnation	of	
Pink	Floyd.	His	unique	musical	and	 lyrical	 imagination	 is	evident	on	their	first	 two	
albums, The Piper at the Gates of Dawn and A Saucerful of Secrets. See Emily 
Play bridged the gap between art music and pop single and is based on the story 
of	Barrett,	mid-trip,	finding	a	girl	asleep	in	the	woods.	The	girl	in	question	was	the	
sculptor Emily Young.

15 Farewell to Stromness
 Peter Maxwell Davies, arr. Furniss
Peter Maxwell Davies’ stark and simple Farewell to Stromness was written as a 
protest against the proposed construction of a uranium mine on the Orkney Islands 
where he lived. The title of the piece refers to the town of Stromness. Davies noted in 
an interview: “My little piano piece Farewell to Stromness has almost become a folk 
tune. People just say, ‘I like that piece,’ and they don’t know who wrote it. And that’s 
very unusual, for a so-called serious composer, to write a piece that people like so 
much, and they don’t care who it’s by.” 

16 An Ending (Ascent)
 Brian Eno, arr. Le Page
An Ending (Ascent) appeared on Brian Eno’s ninth studio album Apollo: 
Atmospheres and Soundtracks but was originally recorded in 1983 for the feature-
length documentary For All Mankind. This arrangement for solo violin, harp and 
strings seeks to capture the sense of wonder and detachment inherent in the synth/
vocal sounds as well as the generative nature of the overlapping chords and overall 
impression of tender hesitation.

Track descriptions by David Le Page
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Orchestra of the Swan
 Formed in 1995, Orchestra of the Swan is a British chamber orchestra which, 
under the artistic direction of David Le Page, is passionate about audience inclusivity 
and blurring the lines between genres, through its adventurous and accessible 
programming. Presenting over 45 concerts a year – both live and digital with a 
catalogue of over 20 recordings, The Swan is passionate about new music and 
has premiered more than 70 new works by composers including Joe Cutler, Tansy 
Davies, Joe Duddell, Alexander Goehr, Roxanna Panufnik, Joseph Phibbs, Dobrinka 
Tabakova, Errollyn Wallen, Huw Watkins, John Woolrich and many others.
 The Swan has been enormously successful in making a positive and effective 
contribution to the communities at the heart of its ‘immersive residencies’ in 
Herefordshire, Warwickshire, Worcestershire and Birmingham with an ambitious 
programme of work in care homes, schools and rural areas growing year by year. 
Based at the Stratford Play House, in Stratford-upon-Avon, the Swan is proof that an 
orchestra really can be an indispensable and relevant part of the community with its 
aim to entertain, educate and engage in a way that truly makes it a living orchestra.

Daniele Rosina
 Daniele is a UK-based conductor who has performed at some of the world’s most 
prestigious music festivals including the Beijing Modern Music Festival, Cheltenham 
Music Festival and the BBC Proms. In the theatre he has worked as assistant 
conductor for San Francisco Ballet both in the United States and on tour at the 
Edinburgh International Festival with the Royal Scottish National Orchestra.   
 Described as “one of the most gifted and exciting young conductors around” 
(Birmingham	Post)	and	his	performances	as	having	“lilt,	sensitivity,	flexible	space	for	
the music to breathe” and “a real sense of cataclysm” (midlandsmusicreviews.com), 
Daniele is renowned for his insightful conducting and innovative programming. Daniele 
is resident conductor and principal conducting tutor at Royal Birmingham Conservatoire.
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Conductor 
Daniele Rosina
Violin 1 
David Le Page
Catherine Leech 
Byron Parish 
Liz Hodson 
Rebekah Allan 
Violin 2 
Amy Littlewood
Barbara O’Reilly
Caroline Mitchell 
Richard Laing 
Viola 
Rose Redgrave 
Sophie Broadbent 
Amy Swain
Mark Chivers 
Cello 
Nick Stringfellow 
Chris Allan 
Bryony James 
Anna Menzies
Bass 
Claire Whitson 
Flute 
Diane Clarke  
Nick Bhattacharjee 

Oboe 
Victoria Brawn 
Clarinet 
Sally Harrop 
Tom Caldecote 
Saxophone  
Trish Clowes 
Bassoon 
Philip Brookes
Horn 
Francesca Moore-Bridger 
Percussion 
Tim Farmer
Harp 
Eleanor Turner
Piano/Harpsichord 
David Gordon 
Guitar
Mark Ashford
Darbuka 
Guy Schalom
Tenor 
Nicky Spence 
Additional Vocals
Jim Moray
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David Le Page
 Born on the channel island of Guernsey, David Le Page began playing the violin at 
the age of seven. He was offered a place at the Yehudi Menuhin school aged twelve and 
has since forged a diverse career as a performer, composer, producer and arranger.
 Le Page’s violin playing has a natural, warm tone and an instinctive, improvisatory 
style, while his eclectic approach to writing, arranging and performing has been 
formed by an interest in many musical genres; from baroque and folk through to 
jazz, contemporary classical and experimental rock, pop and electronica. A passion 
for audience inclusion and a readiness to blur the edges of musical boundaries have 
contributed to his unique approach to programming. This combines a rare ability to 
present audiences with something new and challenging whilst allowing them to feel 
relaxed and engaged.
 He appears regularly as a soloist, chamber musician and orchestral leader and 
has formed his own groups, the Le Page Ensemble, The Harborough Collective, 
Subway Piranhas and Mysterious Barricades. He is Artistic Director and Leader of 
the Stratford-Upon-Avon based Orchestra of the Swan.

Trish Clowes
 Saxophonist and composer Trish Clowes has been described as “an improviser 
to be reckoned with” (Downbeat Magazine) and “one of the most agile and original 
jugglers of improv and adventurous composition to have appeared in the UK in recent 
times” (The Guardian). Lauded for her imaginative approach to improvisation and 
composition, Clowes is currently an Associate Artist at Wigmore Hall and at Orchestra of 
the Swan, and has released six critically acclaimed albums. “Brilliant” Gilles Peterson

David Gordon
 A keyboard player who combines harpsichord and jazz piano, David is a 
consummate improviser who brings together the baroque and jazz traditions as 
both a composer and performer. David’s diverse career has seen him performing as 
principal harpsichordist for The English Concert Orchestra, as jazz pianist for ‘The 
David Gordon Trio’, and in partnership with jazz singer Jacqui Dankworth. 



The Swan would like to thank the Lodders Charitable Foundation, Arts Council England 
and 55 individual donors for their generous support of this album.

1 On the Nature of Daylight / Richter. Published by Wise Music.
2 The Birds / Respighi. Published by G. Ricordi, a division of Universal Music Publishing. 
7 Dog & Frog / Nico Muhly from Confessions. Published by St Rose Music Publishing.
9 Comptine d’un autre été: L’Après-midi / Yann Tiersen. Published by Universal Music Publishing Ltd.
10 Oblivion / Astor Piazzolla C1984	A.	Pagani	Edizioni	Musicali	e	Discografiche.		
11 New Dawn Fades / Ian Curtis/Bernard Sumner/Stephen Morris/Peter Hook.
 Published by Universal Music Publishing Ltd. 
13 Pastoral / Britten. Published by Boosey & Hawkes. 
14 See Emily Play / Barrett. P1967 Westminster Music Ltd.
15 Farewell to Stromness / Peter Maxwell Davies. Published by Boosey and Hawkes.
16 An Ending (Ascent) / Brian Eno. Published by Universal Music Publishing Ltd. 

Recorded at Saffron Hall, Saffron Walden, UK on 5th & 6th April 2021

Producer: Toby Young
Recording Engineer: Mike Hatch
Assistant Engineer: Joshua Mannall
Editor: David Le Page 
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Jim Moray
 Jim is an English folk singer, multi-instrumentalist and record producer who has 
released	7	solo	albums;	his	fifth	album	‘Skulk’ won the BBC Radio 2 Folk Award for 
‘Best Trad Track’ 2012; his third ‘Low Culture’ was winner of the fRoots Critic’s Poll, 
nominated for two BBC Radio 2 Folk Awards and Mojo folk album of the year 2008; 
while	his	first	album	‘Sweet	England’ was Album of the Year at the BBC Radio 2 Folk 
Awards 2004.

Nicky Spence
 Nicky Spence is one of Scotland’s proudest sons and his unique skills as a singing 
actor and the rare honesty of his musicianship have earned him a place at the top of the 
classical music profession. Nicky won a record contract with Decca records while still 
studying at the Guildhall School and then took a place as an inaugural Harewood Artist 
at	ENO.	Nicky	has	recorded	prolifically	and	won	both	the	BBC	Music	Magazine	Vocal	
Award	and	Gramophone’s	Solo	Vocal	Award	for	his	recording	of	Janáček’s	The Diary 
of One Who Disappeared with Julius Drake. Other solo recordings include recital discs 
with Malcolm Martineau for Chandos and Resonus, Strauss lieder with Roger Vignoles 
for Hyperion and the title role in La Clemenza for Alpha. He has sung operatic roles at 
London’s Royal Opera, Metropolitan Opera, Deutsche Staatsoper, Opera national de 
Paris, Madrid’s Teatro Real, La Monnaie and the Glyndebourne Festival.

Guy Schalom
 Percussionist, dancer and record producer, Guy was described by fROOTS 
magazine as “one of the most versatile and interesting percussionists working in 
the UK today”. Born in Israel to an Egyptian Jewish family, he is currently based in 
London and has over 25 years’ experience in a range of musical idioms. Guy’s broad 
experience allows him to move effortlessly between performing percussion solos in 
large-scale productions such as Riverdance (Royal Albert Hall) and Peterloo Overture 
(Barbican) to leading his own jazz and world music ensembles. His unique drumming 
style has been heard on numerous network television programs including Where The 
Heart Is (BBC), Fat Friends (ITV) and Glenn Miller’s Last Flight (Channel 4) as well as 
on movies such as Warner Bros’ PAN and Paul Hyett’s The Seasoning House.




