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1. Gift for his Altar
Leslie Condon 6.52

2. Horbury
George Marshall 7.55

3. Even Me
Kenneth Downie 4.16

4. The Call
Erik Leidzén 5.09

5. The Compassionate Christ
Dean Goffin 5.37

6. Sanctuary
Eric Ball 9.22

7. Rockingham
Arthur Goldsmith 7.11

8. Emmaus Journey
Ray Steadman-Allen 9.19

9. Wonderful Healer
Dean Goffin 5.18

10. Guardian of  our Way
James Curnow 3.42

11. To Know Thee
William Himes 6.56

12. Notturno Religioso
Erik Leidzén 3.59

 Total CD Playing Time 76.21 

All tracks ©SP&S Ltd.

SPS 227CD
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Within The Salvation Army brass band 
repertoire there is a core of  reflective music 
including forms such as the Meditation, 
Selection, and Hymn Tune or Song 
Arrangement. In terms of  their functionality 
they represent the core of  Salvation Army 
music making: that of  using music to bring 
listeners to a response and commitment 
to God. The publications in which these 
pieces have been produced were for many 
years printed for the sole use of  Salvation 
Army bands. Their purpose was to provide 
suitable music for regular worship services 
and festival meetings (concerts) to which 
Salvation Army bands regularly contributed. 
The music can be examined for its musical 
form and structure and clearly shows an 
artistic development over the years. But 
to talk to any Salvationist musician about 
some of  these pieces of  music is also to 
discover their inherent psychological and 

emotional appeal, a clear intention of  these 
forms of  music. The principal vehicle in 
which we are to make this journey on this 
recording, although not an exclusive one, is 
through the Meditation, a form of  music 
unique to The Salvation Army. As with 
much Salvation Army output, the concept 
of  word association is seen as crucial to an 
understanding of  the meaning of  the music, 
as well as an interpretative tool by which 
the music can be conceived in performance. 
The programme notes usually published 
with the score often, though not always, 
direct the conductor to an examination of  
the texts upon which the music is based. 

For that reason there is a distinctive 
programmatic element, rather than an 
historic one, to the way the musical journey 
is presented here. Having said that, our first 
track brings together both elements. Major 
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Leslie Condon wrote Gift for his Altar for 
the centenary for the International Music 
Editorial Department (as it was then 
named) in 1983. 

The founder of  that department within 
The Salvation Army organisational structure 
was Lieut-Colonel Richard Slater, often 
affectionately described as the father of  
Salvation Army music. Condon uses a 
song of  Slater’s published in The Musical 
Salvationist in 1888 upon which to base this 
Meditation. The song, I have not much to give 
thee Lord, later found its way into the general 
Salvation Army Song Book and is itself  a 
classic example of  the songs of  commitment 
used within The Salvation Army. Condon’s 
work presents the main theme three times. 
Whilst some of the episodic material is 
motif  derived from the original tune, at 
other times it is original.  Thus the first work 
presents some of the main compositional 
elements of  the Meditation form. 

Bandmaster George Marshall’s Horbury, 
published in July 1930, is described by 
Ronald Holz in Brass Bands of the Salvation 
Army and their History - their mission and music, 
(Streets Publishers: Baldock, UK, 2006) as:

‘being perhaps the finest and most 
representative meditation of the period’

The music is based on the song Nearer my God 
to thee, and uses motivic material derived from 
the tune for some episodes as well as some 
original material which he uses specifically 
for the climax of  the music before the final 
presentation of  the main theme. Another 
interesting facet of  this piece is the style 
of  the concluding section after this final 
dramatic presentation. We often associate 
the concept of  ‘reflective’ music as being of  
a quiet and sombre disposition. Whilst that 
can often be the case, the reflections of  the 
composer here allow the music to end with 
energy and vibrancy.  

Downie. The current Bandmaster, Howard 
J. Evans, is another distinguished composer 
and has held the post since May 2002.
The band has produced too many 
recordings to list them all here. Among the 
more recent recordings are Favourite Marches 
of the Salvation Army, released in 2004, which 
includes many well loved marches from 
throughout the whole history of  Salvation 
Army music making.

In August 2005 the band collaborated 
with Steven Mead to release Locomotion 
- A tribute to my childhood. This CD was an 

opportunity for Steven to perform with the 
band to which he belonged for a significant 
period of  his life and which helped give 
him the foundation on which he has built 
his reputation as one of  the world’s finest 
euphonium players. 

This was followed by a recording, Faith 
Encounter, with world renowned trombonist 
Brett Baker (Principal Trombone with Black 
Dyke Band) featuring the world premiere 
recording of  the trombone solo of  that 
name written by Ray Steadman-Allen.
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Kenneth Downie has become a significant 
composer in all areas of  the brass band 
scene over recent years. He has also served 
as Bandmaster with the Boscombe Band 
and we include one of  his early works from 
the Salvation Army Journals published in 
1977. Even Me is based on the song of  the 
same title by another Salvationist, Herbert 
Young, and is a skilful arrangement, which 
has many of  the characteristic sounds and 
textures with which we come to recognise 
the work of  Downie.  

The ‘Selection’ as a form of  Salvation 
Army music has its origins in the early 
years through the compositional skill of  
Slater, and was a medley of  tunes, brought 
together around a specific theme. The 
programmatic element here is strong but 
some of  the earliest examples are often 
described as lacking in aesthetic quality. 
Nevertheless, along with other forms of  
the repertoire, the Selection developed 
in compositional skill and unity through 

some of  its practitioners. Amongst those 
we include the work of  Erik Leidzén. One 
of  his earliest Selections The Call, had been 
entered for the 1926 International Music 
Composition, along with the Cornet Solo, 
A Happy Day, which was awarded first prize 
in the Variation Solo category. However, 
The Call was not published in the Salvation 
Army Journals until as late as 1952, having 
been written on Leidzén’s honeymoon in 
1923. [Holz. R, Erik Leidzén - band arranger 
and composer (The Edwin Mellen Press, 
Lewiston, NY 1990)] The work is strongly 
programmatic, relating to the words of  the 
music used and their progressive description, 
culminating in the use of  the final phrase of  
the chorus, What shall the Answer be? Leidzén 
achieves a high order of  compositional unity 
and motivic development along with a rich 
tonal palette that has satisfied the listeners 
over many years. 

We continue the programmatic idea, found 
within the last three works, of  finding or 

Boscombe Band of  The Salvation Army 
was formed in 1886 and its tradition as one 
of  the leading brass bands of  the Salvation 
Army has been maintained to the present 
day. 

The band takes full advantage of  
thenumerous opportunities for evangelism 
presented by its location in one of  England’s 
premier seaside resorts. These include 
the summer series of  bandstand concerts 
in Bournemouth Gardens (Pinewalk), 
continuing a tradition that stretches back 
to 1948. 
Throughout its history, the band has travelled 
extensively both in the United Kingdom, as 
well as touring the Netherlands, Sweden, 
USA and Canada. It has taken part in 
several prestigious Salvation Army festivals 
at the Royal Albert Hall, The Festival Hall, 
Queen Elizabeth Hall and Wembley Arena. 

The band was highly honoured to play 
for Queen Elizabeth II both during her 
Jubilee year and also recently during her 
brief  visit to Bournemouth in May 2004. 
The Boscomber Band has also featured 
in numerous national radio and television 
broadcasts. 

The band has been fortunate in its history 
to have distinguished Salvation Army 
composers as its Bandmaster, including 
Albert Webber, William Walker, Herbert 
Mountain, Kenneth Cook and Kenneth 

Boscombe Band of The Salvation Army
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being called to a close communion with 
Christ, in the next work by Commissioner 
Dean Goffin, The Compassionate Christ. 
Goffin’s first published piece in 1950 was 
his Meditation The Light of the World which 
achieved a high degree of  popularity and 
familiarity. The Compassionate Christ is less 
well known outside Salvation Army circles 
and is a four-verse treatment of  the tune 
Stephanos. 

Goffin’s first published work, The Light of the 
World, was important in the compositional 
device he used for the Meditation. 
Namely that of  introducing a secondary 
tune to support the programmatic ideas 
inherent in the primary tune used as a 
basis for the piece. Eric Ball includes this 
structural element in his classic Meditation 
Sanctuary. The music was first performed 
by The International Staff  Band on a radio 
broadcast in 1954 and, when published 
later that year in July, was significant as the 
first published composition of  Eric Ball’s 

since his resignation from officership in the 
Salvation Army some ten years previously. 
He uses his own original music, the song 
In the Secret of thy Presence, as the principal 
theme, and the secondary tune is his own 
music for another song, The Heart’s Desire. 
Whatever analysis we give to the formal 
elements of  the composition, the music 
seeks to communicate both musically 
and spiritually.  It captures moments of  
contemplation, moments of  intensity and 
even moments of  frustration before finding 
resolution of  those tensions. In this way 
Eric Ball’s Sanctuary and many other works 
here seem to represent intensely personal 
moments in the lives of  the composers.   

From here we move to some music 
centred on the Easter story, Colonel 
Arthur Goldsmith’s Rockingham, associated 
with the words When I survey the wondrous 
cross.  Historically this work was the first 
published piece (September 1920) of  
music to bear the title, Meditation, within 

For many years Howard has been a guest 
conductor at numerous summer music 
schools, participating in the training of  
many young musicians. 

From 1988 he spent four years as the 
National Bandmaster of  The Salvation 
Army in the United Kingdom and then 
in May 2000 he was appointed Director 
of  Music for The Salvation Army in the 
Netherlands.  During that period of  nearly 
six years, he was also conductor of  The 
Amsterdam Staff  Band, drawing great 
critical acclaim:

‘Credit and thanks to BM Evans for his fine 
directing of this band of fine SA musicians who 

are without a doubt one of the finest brass bands in 
mainland Europe.’(4barsrest.com)

Since April 2002 he has also had the 
added distinction of  conducting the 
Boscombe Band of  The Salvation Army. 
Their previous recording, Locomotion, with 
euphonium soloist Steven Mead, drew 
following comments from Howard Snell in 
his review of  the disc: 

‘Apart from the soloist, the uniformly 
imaginative writing, the lively recorded 
‘picture’, not least was the band and 
conductor.  They were not just making up 
the numbers, but right there as full partners, 
delivering lively, intelligent playing with 
typical SA character, and in possession 
of  excellent technical know-how.’ (British 
Bandsman, August 2005)

In 2005 Howard completed a Performance 
based Masters degree with Distinction from 
Salford University, majoring in conducting. 
January 2007 also saw his appointment as 
a Visiting Lecturer in the Music Division 
at Salford University. During the last few 
years he has also been in demand as a guest 
conductor for a number of  bands, including 
directing a Celebrity Brass Band in the new 
recording of  the brass version of  Karl 
Jenkins The Armed Man, and also appearing 
with the Leyland Band at the RNCM 
Festival of  Brass in 2008.  In addition to 
these many assignments he undertakes work 
as an examiner for the Associated Board of  
the Royal Schools. 
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the Salvation Army Journals, although there 
were precursors to this style of  writing. The 
aim stated in the analysis accompanying the 
score was quite clear about the intentions 
of  the music, that it shall ‘illustrate the 
feelings aroused by the hymn’. 

The Easter theme continues with Lieut.-
Colonel Ray Steadman-Allen’s Emmaus 
Journey.  Steadman-Allen’s own notes in the 
published score states that it was originally 
written between 1942 and 1943. The 
original music was re-written and enlarged 
into its present form and published in 
January 1953. 

Another of  Dean Goffin’s works, The Road 
to Emmaus, with the same programmatic 
element, and also published in 1953, has 
possibly overshadowed the use of  the 
Steadman-Allen work which is longer and 
more technically demanding, especially of  
the Euphonium soloist. Emmaus Journey is 
titled as a Meditative Study and represents 

a genre of  work that is possibly a mixture of  
the Meditation and the Selection, with the 
use of  more than two melodic elements. 
We have already mentioned Dean Goffin’s 
The Light of the World and its relationship 
to the Meditation form and the success 
of  this first published piece. Published in 
1977 is Goffin’s work, Wonderful Healer, 
and he describes the piece as a companion 
to his first meditation. He applies his own 
compositional element from that first 
piece in the use of  a main tune for the 
Meditation, in this case Angelus, as well as 
a secondary tune, Wonderful Healer.  Motives 
are taken from the secondary tune for the 
opening phrases and also integrated into 
the piece are other tune fragments from The 
Great Physician, which support the thematic 
elements of  the work. 

Because of  the historical development of  
The Salvation Army movement from its 
International Headquarters in London, and 
the early establishment of  an International 

Howard has a well-established musical career 
as a pianist and teacher, as well as a conductor. 
This began with a varied musical education 
commencing with studies on brass at the age 
of  seven. By the time he was aged ten, he 
was also studying the pianoforte, together 
with the French horn and violoncello. He 
later graduated with a Mus.B (Hons) degree 
from the University of  Manchester, and 
also obtained LRAM, LTCL and ARCM 

(Hons) diplomas in piano teaching and 
performing, as well as brass teaching.  As a 
postgraduate pianist of  the Royal Northern 
College of  Music, Manchester, Howard 
obtained a Diploma in Performance Studies. 
His piano studies were undertaken with the 
British pianist Gordon Fergus-Thompson, 
and later with the distinguished Russian 
pianist and international teacher, Sulamita 
Aronovsky.

As a young pianist Howard won a place 
on the Yehudi Menuhin ‘Live Music Now’ 
Scheme for young performers. Both as a 
pianist and conductor he has since performed 
extensively at many venues throughout 
the United Kingdom, including the Royal 
Albert Hall, Queen Elizabeth Halls and 
Bridgewater Hall, Manchester. He has also 
made regular visits overseas to Canada and 
the USA, as well as to many European 
countries such as Holland, Norway, Sweden, 
Germany, Austria and Switzerland.

Bandmaster Howard J. Evans
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Music Editorial Department under Slater 
in 1883, the United Kingdom has often 
seemed to many to be the central focus of  
Salvation Army music making. The 1970s 
saw a shift in some of  those perceptions and 
particularly significant were the developing 
contributions of  a emerging generation of  
American writers such as James Curnow 
and William Himes. These composers are 
now highly regarded for their contribution 
both to The Salvation Army itself, and to 
Salvation Army musical literature. 

This Meditation survey moves into the 
developing language and sounds which these 
writers began to bring to Salvation Army 
music. In its written form and publication 
Guardian of  our Way is a Selection, but it 
represents a small step in the enlargement 
and improvement in the use of  percussion. 
The published score notes that: ‘We would 
draw attention to what is a departure from 
our normal percussion scoring… in that 
a glockenspiel part is included. We realize 

that the majority of  bands will not possess 
this instrument…’!  Himes has also had 
an innate ability to make colourful use of  
his percussion scoring and uses the same 
instrument in his Meditation, To Know 
Thee, based on the tune of  Blaenwern. Himes’ 
work shows how the Meditation form of  
music continues to find a new idiom, yet 
retains its functionality and emotional 
appeal. In a similar manner to some of  
the earlier published Festival Meditations, 
there is a glorious ending to the work, in 
contrast to some of  the more introspective 
finales of  other works.

With Leidzén’s Notturno Religioso we come 
to the conclusion of  our journey and a 
work based on the tune Barnaby associated 
with the words, Now the day is over. Published 
in 1973 it was a work completed by 
Leidzén in 1950. It is very evocative with 
the tune moving through the registers of  
the band from the cornets, to the horns, to 
the trombones and finally to the tubas. Its 

structure is slightly different with episodic 
material to start and end the work, but 
without the reflection of  that episodic 
material between the presentations of  the 
tune. Highly stylised, with a constantly 
shifting tonal centre, the piece is summarised 
and described by Ray Steadman-Allen in 
the score notes as ‘something of  a miniature 
tone picture’. 

As outlined, the music researched and 
uniquely recorded here is fundamental 
to the reflective music of  The Salvation 
Army. The musical pilgrimage undertaken 
represents a collection of  works showing 
various cohesive structures of  The Salvation 

Army Meditation and related forms. 

The compositional expression sometimes 
becomes extremely personal. The 
composers also had to balance the tensions 
between their own artistic creativity and 
the organisational demands in order to 
produce functional music for Salvation 
Army worship. 

This recorded testament seeks to be 
musically satisfying as well as fulfilling the 
‘composers and performers’ desire that it 
connects spiritually.

Howard J. Evans
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BOSCOMBE BAND 
of the Salvation army


