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Transcendency, pre-eminence, excellence,
peerlessness, matchlessness, 
incomparability, inimitability; any or all
of these words add something to the 
meaning of supremacy, especially as we
relate them to the personality of God.

In a human sense, however, the word,
and its closely related adjective supreme,
implies the ‘top of the tree’, the 
uppermost, the chief, the principal. They
speak of achievement, of power. Yet as
soon as we bring the word to an 
everyday level we seem to lose 
something of the mysticism of the 
spiritual connotation; we reduce it to the
temporal, the passing. We talk about
supreme champions at a dog show, a 
succulent (to some) chicken dish, an 
ultimate authority or judgement or the
successes of our current sporting heroes.

Words always have limitations and
because we use words to describe infinite

and eternal things, we can, in the using
of them, almost inadvertently bring those
heavenly issues down to our level where
we can manage them, and where we
think we can understand them.

But words do not change facts, and 
neither can we. That God is 
transcendent, pre-eminent, excellent, 
peerless, matchless, incomparable and
inimitable is a fact, and although we do
not always understand everything about
him, the music on this recording and the
musicians performing it are dedicated to
the One who is supreme, always has
been and always will be.

The International Staff Band of The
Salvation Army is a band with a
Christian mission, not just to provide
musical quality and enjoyable listening,
(although they hope for that!) but to lift
their listeners’ hearts and spirits to 
contemplate God’s supremacy.
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Concertante for Cornets and Band

Written for the tour of the United
Kingdom by the USA Southern Territorial
Band and Songsters in 1996, the first
movement is featured here as an
antiphonal cornet ensemble. The total
work is consistent with the 18th Century
concertante symphonic form, each 
movement including a ‘solo section’ of
instruments and each based on J. S.
Bach’s harmonisation of a chorale tune.
In this instance, Stephen Bulla uses the
Passion Chorale – with the associated
words of Paulus Gerhardt (from Bernard
of Clairveaux), ‘O sacred head once 
wounded’.  

When I Survey 

The epic words of Isaac Watts, ‘When I
survey the wondrous cross’, are here linked
to the old folk song O waley, waley. They
are given a superbly sensitive and 
reflective, almost ethereal, setting by
Dutch Salvationist Olaf Ritman. 

City of God

Robert Lowry’s music is given a 
colourful setting by former member of
The International Staff Band, Brian
Bowen, now living in the USA. 

The words of early day Salvationist
William Pearson give rise to the title of
the song, Marching to Zion, with its 
optimistic approach to the journey which
will bring the Christian pilgrim 
eventually to Zion, as he describes it, ‘the
beautiful City of God.’

Songs in Exile

This classic devotional selection has been
a favourite among players and listeners
alike for over forty years. Eric Ball likens
our human journey to that of the Hebrew
exiles who needed to keep their eyes
fixed on the Promised Land, sometimes 
overcoming the present difficulties of the
day. I’m the child of a King, Press on just
one more day and Some glad, sweet day are
the featured melodies. The final lines of
Australian Salvationist pioneer Arthur
Arnott stand quotation: ‘Some day I’ll see
his blessed face, I’ll hear the music of his
voice, some glad, sweet day.’

The Pilgrim’s Progress

Prolific composer Rodney Newton uses
John Bunyan’s Christian allegory, The
Pilgrim’s Progress, as the inspiration for
this set of variations on Eric Ball’s Pilgrim
Song. The work was written for, and 
dedicated to, Bandmaster Dr. Stephen
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Cobb and The International Staff Band in
2003, which marked the centenary of
Eric’s birth. Following the initial outline
of the theme, each variation marks a
chapter of Christian’s journey to the
Celestial City; 1. The City of Destruction 
2. Christian Loses his Burden at the Cross 
3. The King’s Highway 4. Christian Fights
Apollyon 5. Vanity Fair 6. Giant Despair
and Doubting Castle 7. The Delectable
Mountains 8. The River of Death and the
Celestial City. The work concludes with
an epilogue setting of the theme, Pilgrim
Song.

Él Es El Señor

The contemporary worship scene is full
of worship songs both exhilarating and 
worshipful. Dean Jones takes the popular
song, He is the Lord and gives it a Latin
American setting – hence the translated
title!

Life’s Command

See separate composer’s programme note
and biography.

The Lord is Gracious

This beautiful melody, originally written
as a choral adaptation of verses from

Psalm 103 stays with the theme of God’s
supremacy. Darren Bartlett’s song has
been scored here by Olaf Ritman.

In Christ Alone

Few contemporary worship songs have
made a greater impact than Stuart
Townend and Keith Getty’s In Christ
Alone. Richard Phillips provides the 
current setting, allowing the soloist free
range to emphasise the strength of the
words, and the confidence that it is ‘Here
in the power of Christ I’ll stand.’

Supremacy

This challenging title track from Dean
Jones leads us to contemplate the need
we have to acknowledge Christ as
supreme in our lives. There is a synergy
in the mix of old and new hymns. The
hymn tune Moscow is associated with the
words, ‘Come, thou almighty King’, and is 
followed by a contemporary hymn which
asserts ‘Above all powers, above all kings.’
The finale is based on the hymn tune
Pembroke, which highlights words from
the Salvation Army’s founder, William
Booth; ‘My Lord who reigns supreme.’
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After a period in which the band and
soloist compete for attention, the opening
music returns and leads to a point where
the soloist is left alone in reflection. 

The words Jesus spoke the night before
his crucifixion are recalled: 'If you love
me, you will keep my commands.' (John
14:15) and the beautiful melody 
associated with the words: 

O, I love him, yes I love him. 
Since for me he bled and died!
O, I love him, yes I love him

More than all the world beside!

marks a realization that without the
indwelling of the Holy Spirit and a love
for him who taught them, stoically 
striving to put Christ's commands into
practice is doomed to failure. 

Finally, soloist and band share in 
genuinely joyous transformations of that
old chorus resolved to 'follow Jesus, 
anywhere, everywhere'.

Life’s Command is based on the old 
chorus: 

Follow, follow, I will follow Jesus, 
Anywhere, everywhere, I will follow on;

Follow, follow, I will follow Jesus, 
Everywhere he leads me, I will follow on.

Such is the importance of these 
superficially simple words that the
melody never appears in its original
rather jocular form. With the demand for
such wholehearted commitment, the
theme is transformed, even from the
beginning, into music of more gravity. 

The soloist's widely arching original
theme at first remains detached from the
band's entreaties, for while the band
takes on and develops the soloist's theme
the soloist avoids any reference to the old
chorus. 

The two themes can easily be identified,
in various guises and developments, by
motivic use of their first few notes. 

Life’s CommandAlthough The Salvation Army’s early 
history makes mention of several ‘staff
bands’ dating back as far as 1880, it was on
October 7 1891 that the ‘International
Headquarters Staff Band’ was officially
brought into being. The present-day ISB
acknowledges this date as the beginning of
its existence.

From those early beginnings, the present-
day ISB has evolved. Throughout its history,
the Band has maintained the highest 
musical and spiritual standards and has
been proud to be associated with many
notable Salvation Army musicians, with
Eric Ball, Bernard Adams, Ray Bowes and
Robert Redhead among its former 
bandmasters. Currently led by Dr. Stephen
Cobb - the ISB’s first non-officer bandmaster
- the Band is still working to achieve the
very highest standards in its music-making
and in its communication of the Christian
message.

The present Band consists of 33 members
who meet every Wednesday evening for
rehearsal and travel the length and breadth
of the country, visiting Salvation Army 
centres to present concerts and lead 
worship.

It is regularly featured at major Salvation
Army events and has shared the Royal
Albert Hall platform with the Black Dyke
Band at Gala Concerts following the

National Brass Band Championships.
In 2005 the Band shared the concert stage
with both Buy as You View Band and Black
Dyke Band, thus strengthening what is 
proving to be a rewarding and healthy link
between the brass band movements of The
Salvation Army and contesting world.

The Band also makes frequent visits abroad
and includes Japan, New Zealand,
Australia, Canada and the USA in its long
list of countries visited. In addition to 
performing live, the Band makes regular
recordings on the SP&S label.

Although the ISB is now formally linked to
The Salvation Army’s United Kingdom
Territory, it still retains its name - and its 
international influence as The Salvation
Army’s premier band.

Currently, about one third of the Band are
employed by The Salvation Army while the
rest work in a wide and varied range of 
professions.

All are active members of their local
Salvation Army Corps, many holding 
leadership positions. They give their time
and talents to service with The International
Staff Band because they, like their early day 
counterparts, believe that God uses the
Band’s ministry as a means of spreading the
message of the Christian Gospel. 
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Stephen Cobb became bandmaster of The
International Staff Band in 1994. In that 
position he has ably followed some of The
Salvation Army’s (SA) most famous 
conductors. 

As Bandmaster of the Hendon Corps Band and
The International Staff Band, Stephen has
achieved the highest standards of
musicianship and musical 
ministry, providing outstanding
models for the worldwide
Salvation Army musical 
fellowship. Recordings, 
concerts, and international tours
by these two groups have
received the highest critical praise
and affirmation. 

Since his appointment, Stephen
has led The International Staff
Band through an exciting period
of innovation that has seen the
band’s profile in the wider brass band 
movement significantly raised. 

Appearances in the Gala Concert following the
National Brass Band Championships and other
shared concert and recording projects with both
the Black Dyke Band and the Buy As You View
Band have been rewarding and stimulating. 

Two recent recordings by Stephen and The
International Staff Band have garnered them
notable acclaim, the double-CD Origins and 

Staff Bandmaster Dr. Stephen Cobb

St. Magnus - The Music of Kenneth Downie.

A music educator by profession and training
(his initial degrees the MA and BA (Hons)
Cert-Ed), in July 2006 Cobb completed the
degree of Doctor of Musical Arts, in 
instrumental conducting, at Salford University. 
Since April 2001, Dr. Cobb has been serving as

Territorial Music Director for the
United Kingdom Territory, 
overseeing all aspects of SA
musical activity. Prior to this 
appointment, the first 
non-clergy member to hold the
prestigious position, he worked
as the United Kingdom’s
Territorial Bandmaster. 

His innovative leadership in SA
music has brought about a
renewed vigour to that great 
musical tradition, marked 
symbolically by the 

establishment of the Territorial Youth Band
(directed by Dr. Cobb), a group made up of the
finest young players in the territory.

Stephen Cobb’s initial reputation was secured
as a cornet soloist, both at Hendon and within
The International Staff Band, having come from
a family of talented bandmasters and soloists.
He has passed on that legacy to his own sons,
who have proved to be outstanding cornetists
in their own right.

Dudley Bright is Principal Trombone of the
London Symphony Orchestra and Professor of
Trombone at the Royal Academy of Music.
However he made his solo debut with The
International Staff Band at the age of 14 and
went on to feature widely as a soloist in the
Salvation Army world. 

Subsequent studies at the
Guildhall School of Music led to
Associate Membership of the
London Symphony Orchestra
and principal positions in the
Hallé and Philharmonia
Orchestras. 

In 2001 Dudley had the 
privilege of succeeding both his
teacher, Denis Wick, and his own
pupil, Ian Bousfield, by 
returning to the London
Symphony Orchestra. 

As well as many concerts at home and abroad,
his work includes recording on the successful
LSO Live label and on the soundtrack of recent
films such as Star Wars, Harry Potter, Eragon
and The Water Horse. 

His professional and Salvationist musical lives
have always been closely linked. The album
Principals was recorded with Philip Smith and
the New York Staff Band during a concert tour

with the Philharmonia Orchestra and he has
been able to teach and encourage young 
people in both Salvation Army and secular
music courses. 

As a composer his Salvation Army music
includes the marches Assignment and Spirit of
the West, the tone poem Confrontations and his

popular overture, Excelsior.

His composition Pursuing
Horizons for 40 brass was 
premiered by the students of the
London Symphony
Orchestra/St. Lukes Brass
Academy and the recent Paean
was commissioned for the 
centenary of the Swiss Christian
Music Association. 

In 2004 Dudley was admitted to
the Limited Order as Honorary

RAM for distinguished service to the world of
music. During the same year he was featured
soloist in Grimethorpe Colliery Band's 
recording The History of Brass Band Music - The
Salvation Army Connection for Erik Leidzén's
Concertino for Trombone and Band.

Dudley and his wife Jan are both active in the
musical sections at the Regent Hall Salvation
Army in central London. 

Trombone Soloist Dudley Bright


