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The Salvation Army’s early history makes 

mention of several ‘staff bands’ dating back 

as far as 1880, but it was on 7 October 1891 

that the ‘International Headquarters Staff 

Band’ was officially brought into being. The 

present-day ISB acknowledges this date as 

the beginning of its existence. 

Staff Captain Fred Fry was appointed 

Bandmaster and, under his direction, daily 

rehearsals commenced in the basement 

of the old headquarters building at 101 

Queen Victoria Street. There were also one 

or two weeknight rehearsals, which were 

occasionally followed by outdoor marching 

practice on Queen Victoria Street!

In those days all the band’s members were 

either officers or employees of The Salvation 

Army and attendance at band rehearsals and 

engagements took precedence over work! 

Fred Fry was a patient teacher and worked 

hard with the limited talent at his disposal. 

However, the motivation for their work was 

underpinned by a firm belief that their efforts 

were blessed by God and that they would 

be used to bring listeners into knowledge of 

God’s love! 

From those beginnings, the present-day ISB 

has evolved. Throughout its history the band 

has maintained the highest musical and 

spiritual standards and has been proud to be 

associated with many notable Salvation Army 

musicians, with Eric Ball, Bernard Adams, Ray 

Bowes and Robert Redhead among its former 

Bandmasters. Currently led by Stephen Cobb 

- the ISB’s first non-officer Bandmaster - the 

band still works to achieve the very highest 

standards in its music-making and in its 

communication of the Christian message.

The band meets every Wednesday evening for 

rehearsal and travels the length and breadth 

of country, visiting Salvation Army centres 

to present concerts and lead worship. It is 

regularly featured at major Salvation Army 

events and has also taken part in several 

The international staff band hold the prestigious position, he worked as 
the United Kingdom’s Territorial Bandmaster. 
His innovative leadership in Salvation Army 
music has brought about a renewed vigour 
to that great musical tradition, marked 
symbolically by the establishment of the 
Territorial Youth Band (directed by Dr. Cobb), 
a group made up of the finest young players 
in the territory.

Stephen Cobb’s initial reputation was secured 
as a cornet soloist, both at Hendon and within 
The International Staff Band, having come 
from a family of talented bandmasters and 
soloists. He has passed on that legacy to his 
own sons, who have proved to be outstanding 
cornetists in their own right.
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significant concerts in the wider world of 

non-Salvation Army brass banding, building 

and strengthening rewarding and healthy 

links between these two strands of the brass 

band movement.

 

The band makes frequent visits abroad and 

includes Japan, New Zealand, Australia, 

Canada and the USA in its long list of 

countries visited. In addition to performing 

live, the band makes regular recordings on 

the SP&S label.

Currently, about one third of the band are 

employed by The Salvation Army while 

the rest work in a wide and varied range of 

professions. All are active members of their 

local Salvation Army corps, many holding 

leadership positions. They give their time 

and talents to service with The International 

Staff Band because they, like their early day 

counterparts, believe that God uses the band’s 

ministry as a means of spreading the message 

of the Christian Gospel. 

Dr. Stephen Cobb became Bandmaster of 
The International Staff Band in 1994. In that 
position he has ably followed some of The 
Salvation Army’s most famous conductors. 

Since his appointment, Stephen has led The 
International Staff Band through an exciting 
period of innovation that has seen the band’s 
profile in the wider brass band movement 
significantly raised. 

As Bandmaster of The International Staff 
Band, Stephen has achieved the highest 
standards of musicianship and musical 

ministry, providing an outstanding model 
for the worldwide Salvation Army musical 
fellowship. Recordings, concerts, and 
international tours have received the highest 
critical praise and affirmation. 

Appearances in the Gala Concert following 
the National Brass Band Championships 
and other shared concert and recording 
projects with both the Black Dyke Band and 
Buy As You View Band have been rewarding 
and stimulating. Two recent recordings by 
Stephen and The International Staff Band 
have garnered them notable acclaim, the 
double-CD Origins and St Magnus - The 
Music of Kenneth Downie.

A music educator by profession and 
training (his initial degrees the MA and 
BA (Hons) Cert-Ed), in July 2006 Dr. Cobb 
completed the degree of Doctor of Musical 
Arts, in instrumental conducting, at Salford 
University. 

Since April 2001, Dr. Cobb has been serving 
as Territorial Music Director for the United 
Kingdom Territory, overseeing all aspects of 
Salvation Army musical activity. Prior to this 
appointment, the first non-clergy member to 

Staff Bandmaster Dr. Stephen Cobb

Soloists

Gary Fountain

Soprano Cornet

Kevin Ashman

Cornet

Andrew Justice

Trombone

Derick Kane

Euphonium
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Staff Bandmaster

Dr. Stephen Cobb

Executive Officer

Lieut-Col. Trevor Davis

Soprano Cornet

Gary Fountain

Principal Cornet

Kevin Ashman

Band Secretary

Solo Cornet

Carl Nielsen

David Purkiss

Paul Sharman

Ian Wilson

1st Cornet

Martyn Bryant

Nicola Redhead

Kevin Coates

Band Manager

2nd Cornet

Nigel Hills

Darren Bull

 Flugel Horn

Richard Woodrow

Solo Horn

David Winch

Stephen Hanover

1st Horn

Andrew Dickinson

2nd Horn

Gary Terrar

1st Baritone

Iain Parkhouse

Darren Willis

2nd Baritone

Anthony Smith

1st Trombone

Andrew Justice

Lyndon Moorby

2nd Trombone

Stuart Hall

Bass Trombone

Gordon Camsey

Euphonium

Derick Kane

Deputy Bandmaster

Jonathan Evans

Eb Bass 

Michael Calland

Carl Woodman

Bb Bass 

Martin Tiplady

Damien Wileman

Percussion

Stephen Moulton

Nathan Cole

Christopher House

Band Personnel

As with many of The Salvation Army's 

early day innovations, brass bands were an 

unplanned grass roots development. Indeed, 

the Army's founder William Booth confessed 

'Captains... and bands of music were not in 

my mind'. It began in 1878 with a local brass 

quartet supporting Booth's evangelistic visit 

to Salisbury. The experiment proved both an 

attraction and an aid to the singing. In the 

United Kingdom brass bands were already 

popular, especially in industrial areas. So 

the idea speedily caught on, often assisted 

by local teachers. Hymns and religious songs 

were the staple diet. 

The taste for further material was catered 

for by established band publishers but soon 

the emphasis on Salvation Army purposes 

led to the setting up of a music department 

and in-house publication. The department 

was headed by a professional musician with 

compositional and orchestral experience. In 

its infancy Salvation Army music was largely 

a stringing together of three or four tunes and 

initially bands did not play other than to assist 

congregations. The concept of 'performance' 

was frowned on but there was a growing 

understanding of the functional value of 

instrumental music. As amateur composition 

was encouraged, by World War I there was a 

respectable library of fairly developed music, 

some of which was used by non-Salvation 

Army bands.

The 20s saw the appearance of names which 

subsequently became notable and flowered 

fully as evidenced by the representative items 

included on this CD. The traditional Salvation 

Army method of journal publication often 

leads to the neglect of older music and Dr. 

Stephen Cobb is to be congratulated on 

bringing his historical awareness to bear on 

preserving works which deserve survival well 

beyond their heritage interest.

Southern Australia 

Over half of Arthur Gullidge's 17 published 

pieces are marches, cast in a recognisably 

distinctive style, and all have been well used. 

Invariably there is a brilliant and rhythmic 

first part succeeded by a flowing melody. The 

little cornet fanfare passage prior to the trio 

is a typical Gullidge touch. The composer, 

together with a number of Salvationist 

programme notes
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bandsmen, formed an Australian Regimental 

Band and in 1942 lost their lives when, as 

prisoners of war, their Japan-bound ship 

was torpedoed. With Salvation Army bands 

marching the streets, there are thousands 

of marches and it is interesting to compare 

the dashing style of this one with the more 

stately tread of Bramwell Coles' Bravest of the 

Brave.

Sound out the Proclamation 

Despite the giant examples of Brahms 

and Elgar, the brass band world tended to 

stay with the more recognisably melodic 

decorations of the Air Varié. Eric Ball's two 

sets of variations are definite excursions into 

movements based on the thematic shapes of 

the chosen subject. Ball, whilst not a solitary 

influence, displays symphonic thinking from 

which a younger generation has profited. 

The scheme is theme, waltz, slow movement 

(reminiscent of Liszt's Hungarian rhapsodies) 

and a short development concluding with a 

theme reprise. A timing of eight minutes was 

rare and in the days of recording on 78rpm 

records meant unwelcome cuts.

The Cleansing Stream

An informed New York colleague suggests 

that this duet was originally written for 

ocarinas with the title Listen to the Mocking 

Bird. In this period, an arrangement of a 

secular tune was often published under the 

title of an added religious text. Erik Leidzén 

emigrated from Sweden and became a well 

known professional arranger with sensitive 

craftsmanship and a distinctive harmonic 

palette. His rare visits to Britain were always 

musical occasions and I remember well 

his white hair, distinguished appearance, 

Scandinavian-American gift of spell binding 

oratory and personal encouragement. I also 

remember fondly his cornet solo Wondrous 

Day, composed in the 60s especially for Dr. 

Cobb's father, Roland, then virtuoso Principal 

Cornet of The International Staff Band.

The Old Wells 

Written slightly prior to the 30s, the composer 

sent a copy to Sir Edward Elgar, receiving 

a gracious reply. Though of a younger 

generation, I can sense the contemporary 

Salvation Army excitement of a newly 

maturing voice in Eric Ball. It might be 

opportune to pay tribute to Salvation Army 

bands, their conductors and audiences which 

have been open to continuously challenging, 

sometimes experimental, new works. The 

he produced. Cast in sonata form, it has a 

landmark significance in that its composition 

was suggested by the threat of war in 1938. 

The idea is based on an appropriate biblical 

quotation: They that take the swords shall 

perish by the sword. The first thematic subject 

demonstrates the cruelty of man's aggression; 

the second subject is Ball's own setting of 

words by John Oxenham which begin Peace in 

our time, 0 Lord and no doubt relates to that 

famous hope expressed by the British Prime 

Minister. I believe it would be fair to regard 

the work almost as a one off as the composer 

never followed the one movement pattern 

again in quite this way.

As the 30s ended and the 40s began, the world 

was already at war or about to be involved. The 

huge number of Salvation Army bandsmen,   

on both sides, who were caught up in the 

conflict created losses which, though many 

returned, tore great gaps in the Salvation 

Army world, for instance in East Germany. 

Though Salvation Army music itself went on 

from strength to strength, there is a sense in 

which the 30s have continued to be regarded 

as a ‘Golden Age’ of Salvation Army banding.

©Lieut-Colonel (Dr.) Ray Steadman-Allen OF

Executive Producer
Trevor Caffull

Producer
Brian Hillson

Engineer
Simon Benn

Post-Production
Adam Goldsmith

Production Manager
Julian Bright

Project Manager
Kevin J Coates MBE

Design & Artwork
Andrew Wainwright

Programme Notes

Lieut-Colonel (Dr.) Ray Steadman-Allen OF

Recorded by World of Sound on 5 & 9 November 2008 and 28 January 2009
at Wellington Barracks, London.
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theme here is again a verse and chorus 

song. The variations are (1) a bright melodic 

decoration in air varié mode, (2) a modified 

ground signalling a new approach (3) again 

air varié, this time a 6/8 (4) slow, hammered 

statements (5) scherzo and (6) theme reprise.

Praise and Exaltation 

Not exactly a suite but clearly in three sections. 

This work carries the linked melodies of the 

selection into a more musically significant 

dimension. Listening again I thought 'this 

is the Eric Ball of the contest music still 

to come'. As a one time member of The 

Internationl Staff Band I delighted in the 

contrapuntal device and colours when the 

item was programmed. From audience 

reaction the skilful weaving techniques 

seemed disappointingly less of a turn on 

than the more emotionally stimulating items. 

It is a factor that the constraints of officially 

acceptable length have sometimes cheated 

a composition of a fully convincing finale. 

Nevertheless I regard this as an important, 

seminal work and a well-justified choice.

The Song of the Brother & 

A Never-Failing Friend 

The euphonium soloist Derick Kane is Deputy 

Bandmaster of The International Staff Band 

and was ‘Euphonium Player of the Year' in 

1991. Andrew Justice is Principal Trombone 

of the same band and both have premiered 

important solos. The solos themselves are of 

a variation type; the variations however are 

very far from being run of the mill. In fact 

the 30s were fruitful years in the production 

of instrumental solos that have remained in 

popular use. Both solos are by Erik Leidzén, 

of whom something has already been written 

and at the risk of overemphasis, Leidzén's 

work has been something of an arranger's 

bible. He is the author of textbooks on 

concert band arranging and in his own work 

his colour combinations never seem to run 

out of instruments and his transitions are 

always perfectly timed. He keeps the listener 

interested.

Bravest of the Brave 

Bramwell Coles was The Salvation Army’s 

Music Editor in Chief from 1936 to 1952 and 

oversaw my apprenticeship as an editor. 

Though reared in an earlier culture (he was 

addicted to Tchaikovsky, of whose music he 

arranged two massive transcriptions), he 

took interest in newer techniques and was 

graciously benign about my experimental 

approach. In his own field, he produced 

descriptive pieces akin to tone poems, though 

the movement acknowledged his march 

writing gift as supreme. There is nothing of 

the Sousa manner (he was sensitive about 

being referred to as 'the Army's Sousa’), his 

marches have rather more of the Pomp and 

Circumstance or British military about them. 

Bravest of the Brave is fairly typical, creating a 

lilt which just makes a marching group swing 

along, with strong trios that, like Elgar's, are 

simply beyond my emulation.

Great and Glorious 

A warm Scottish day with a panoramic 

view. George Marshall and a friend are 

absorbing the scenery. One says, 'Isn't it 

great!' after which comes the response 'Isn't 

it glorious!', so this is title inspired music. As 

a young married man George was injured in a 

Tyneside colliery cave in and spent the rest of 

his life in a wheelchair. His creative gifts were 

already attracting attention. He was a fiercely 

fastidious teacher and welcomed my wife and 

I into his home. I felt privileged in view of his 

courageous life and reputation. His music 

veered toward modality, an idiom in common 

with the creativity of the early 20th century.

Great and Glorious is fully representative of 

Marshall's style and includes two of his own 

lovely songs. In this music the upward leaps 

of 4ths and 5ths of the introduction have a 

wholesome tang of clear, clean air. All else 

follows.

A Sunbeam

Earlier decades of Salvation Army music 

were not unattractive but tended to be rather 

earnest. The age of lighter style music had not 

yet arrived. There has never been a relaxation 

of the purposes of Salvation Army bands 

but one of the first lighter items to surface 

was Philip Catelinet's variations on a child's 

song, depicting a day in the life of a child. The 

sequence moves through the moods of rising 

in the morning, school, release and playtime. 

Many will regard those days as a lost age of 

innocence. Be that as it may, the music itself 

is immensely fun to play and retained its 

popularity on programmes, retiring only with 

the advent of more contemporary and 'big 

band' styles. Philip premiered the Vaughan 

Williams Tuba Concerto and later became a 

University Professor in the USA.

The Triumph of Peace 

Eric Ball was able at last to use the term 

Tone Poem, of which this is one of the two 


