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“Boscombe Band would like to sincerely thank 
Willson Instruments for their sponsorship in 

connection with this recording”
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Introduction
This CD marks the special anniversary of Boscombe Band’s 125th year.  
It is conceived as a tribute to all those bandsmen of the past as well as 
representing this moment of time for the current membership of the 
Band.  My sincere thanks go to all those who have given of themselves to 
the history of the Band’s ministry but particularly to the present musicians 
who seek to maintain the musical role and functionality of a Salvation 
Army band with the intention of making it relevant to today’s audiences.

The music therefore seeks to symbolize those personal connections to 
the Band and Boscombe Corps over those 125 years. The composer 
Kenneth Downie represents all the former bandmasters of the Band.  
Salvation Army musical personalities, such as Ray Steadman-Allen and 
Norman Bearcroft, have had very close links with Boscombe Band, former 
Bandmasters and myself over many years. Their inclusion signifi es the 
contribution of so many who have given their artistic abilities to Salvation 
Army music making.  Not least of those is Eric Ball who lived for a 
number of years in the Bournemouth area and enjoyed the company of 
Boscombe Band on many occasions.  

This recording not only looks back to some of the Band’s past repertoire, 
but also seeks to promote new material.  The new music chosen for the 
CD and the composers represented refl ect the ever changing repertoire 
that is essential in continuing to move forward with our music and 
ministry. 

We look forward to the future and making the role of Boscombe Band 
signifi cant in all aspects of Salvation Army music making and ministry.

Howard J. Evans, Bandmaster 

Music in the Netherlands and conductor of the Amsterdam Staff Band.  During a period of 
nearly six years with the band he undertook two major tours - to the USA West in 2003 and 
to the UK in 2005.

During the last few years he has also been in demand as a guest conductor for a number 
of bands at signifi cant events, including directing a Celebrity Brass Band in the première 
recording of the brass version of Karl Jenkins’ The Armed Man; appearing with the Leyland 
Band at the RNCM Festival of Brass in 2008; directing the Grimethorpe Colliery Band for their 
appearance at the Deal Festival in the summer of 2008 and at the RNCM Festival of Brass in 
2011; and also appearing at the RNCM Festival of Brass 2010 with the famous Brighouse and 
Rastrick Band.

In 2005 Howard completed a performance based Masters Degree with Distinction from 
Salford University, majoring in conducting.  Since January 2007 he has also been working as 
a Lecturer at the University and was appointed to a Fellowship in October 2008, specialising 
in performance areas.  

This was followed in July 2009 by the award of a Doctor of Musical Arts (DMA) degree from 
Salford University.  His doctoral studies included the recording of The Armed Man.  The 
signifi cance of this recording rests in its pushing the boundaries of the brass band genre and 
its integration with other performance disciplines which allows it to build bridges with the 
wider music community.  Also within the doctoral submission was the recording Sanctuary 
(with the Boscombe Band), a unique survey from a major area of the Salvation Army’s refl ective 
music in a form known as the ‘Meditation’.  This received critical praise for renewing a sense 
of intellectual and musical centre within church music through the medium of the brass band 
literature.  Sanctuary was also noted for performances that gave signifi cant new insights into 
repertoire which had developed its own historicity of performance practice.  Distinguished 
premières of the work of Ray Steadman-Allen, one of the most distinctive voices within the 
brass scene across all boundaries, were also a major feature of his doctoral success.

In November 2010 Howard was appointed as a permanent Lecturer in Performance and is 
now the Classical Performance Director for the Music Directorate.
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Programme
Ray Cresswell’s march The Defenders, published in 1954, provides a 
comfortable start. It is a good example of traditional march-writing which 
has gone relatively unnoticed in recent years when most bands have 
tended to play the same half-dozen or so examples of the genre. Perhaps 
this performance will prompt a welcome revival. The composer hails from 
New Zealand so it is perhaps not surprising that there is a strong infl uence 
from his antipodean neighbour Arthur Gullidge, with a strong minor key 
fi rst section offset by a melodious trio section in the major key.  The other 
compositional feature is the use of two Salvation Army choruses, Walk 
in the Spirit and Have Faith in God, in counterpoint to each other in the 
second section. 

Coming Home is a very recent setting by Kenneth Downie of the old 
hymn Softly and tenderly Jesus is calling. The subtitle of the piece is 
‘music of reconciliation’ and the comments on the score-note describe 
the hope that its message will speak to the many people who suffer from 
feelings of alienation and from fractured relationships. The message in the 
old gospel song is surely not out of date!

The fi rst soloist featured is Barney Lawrence, on tenor horn, in His Eye 
is on the Sparrow. Canadian salvationist Len Ballantine is the ideal 
composer to handle this song, much-loved of Gospel musicians though 
written nearly a hundred years ago by two white North American 
songwriters, Civilla Durfee Martin and Charles Hutchinson Gabriel. The 
work comes across to me as a very refi ned improvisation, with effortless 
artistry by both writer and performer, entirely in keeping with the quiet 
reassurance of the message in the lyrics.

Dr Howard J. Evans
In its 125 years the Band has had the privilege of being associated 
with (and conducted by) many great musicians - both local, such as 
Sir Dan Godfrey (who was largely responsible for the success of the 
Bournemouth Municipal Orchestra) and Eric Ball (a legend within 
the brass band world who often worked with the band, including 
regularly conducting at the bandstand concerts), and further afi eld, 
most recently with William Himes.

However, just fi fteen have been privileged to be bandmaster - 
many of them amongst the leading musicians and composers of the Salvation Army.  This is 
exemplifi ed by the current bandmaster, Howard J. Evans.

Howard has been the bandmaster at Boscombe since April 2001 and has a well-established 
musical career as a pianist and teacher as well as a conductor.  He graduated with a Mus.B 
(Hons) degree from the University of Manchester and also obtained LRAM, LTCL and 
ARCM (Hons) diplomas in piano teaching and performing as well as brass teaching. As 
a postgraduate pianist of the Royal Northern College of Music, Manchester, he obtained a 
Diploma in Performance Studies. His piano studies were undertaken with the British pianist 
Gordon Fergus-Thompson and later with the distinguished Russian pianist and international 
teacher, Sulamita Aronovsky.

As a pianist and conductor he has performed extensively at many major concert venues 
throughout the United Kingdom, including the Queen Elizabeth Hall, the Bridgewater Hall 
and the Royal Albert Hall.  He has also made regular visits overseas to Canada and the 
USA, as well as to European countries such as the Netherlands, Norway, Sweden, Germany, 
Austria and Switzerland. In addition he undertakes work as an examiner for the Associated 
Board of the Royal Schools of Music and maintains a piano teaching practice.

For some time he has also been involved in the Salvation Army brass scene, becoming the 
National Bandmaster United Kingdom in 1988.  In May 2000 he was appointed Director of 
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Why should I feel discouraged,
Why should the shadows come,
Why should my heart feel lonely
And long for heav’n and home,

When Jesus is my portion?
A constant friend is he:

His eye is on the sparrow,
And I know he watches me.

Dudley Bright’s sparkling number Are you Joyful? is an energetic treatment 
of an old Salvation Army song  Joy, joy, wonderful joy. Transformed from 
its original gentle compound time into a vibrant, restless simple time, 
the music takes on a new lease of life and signifi cance. The appearance 
of a sprightly fugato section near the end adds a moment of special skill 
and also humour. The original concept of the music was as part of a fi ve 
movement dance work for a ten piece group. It then appeared as a full 
band score in the Salvation Army Festival Series in 1992. However a few 
years ago the composer wished to revise the published work and it is this 
version that is performed by the Band on this recording. 

The theme of joy is continued in the next track, Joy through the Ages.  
This was recently written by the Boscombe Bandmaster, Howard J Evans, 
at the request of the Band as part of their 125th anniversary celebrations. 
The title comes from the last verse of Charles Gabriel’s song (of His Eye is 
on the Sparrow fame), which reads:

When with the ransomed in glory
His face I at last shall see,

’Twill be my joy through the ages
To sing of his love for me.

as a regular part of the Band’s annual programme.  Taking place near the beginning of 
December it is seen by many to mark the start of Christmas.  When the Christmas event 
is put alongside regular summer concerts and the Battle of Britain service in September of 
each year the Band is now a regular visitor to the Priory.

One recent concert in the Priory featured Duncan Hopkins (double bass) as soloist.  This 
concert was typical of many instances throughout its history when the Band has used its 
music making to build bridges to the ‘secular’ music world and therefore gain opportunities 
to witness to completely new audiences.  Recent examples include working with Brett 
Baker (trombone) and Steven Mead (euphonium - and a former member of the Band) on 
recordings and in concert as well as partnership concerts with Fountain City Brass Band 
(USA), SWT Woodfalls Band and Foden’s Richardson Band.

Today the Band comprises around thirty-fi ve men and women - who each give of their time 
and talent as volunteers. This considerable commitment enables the Band to continue to 
proclaim the Christian message through its music.
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boarded the SS Empress and set sail for Swanage - playing music on the 
journey to help defray the expenses!  This was the fi rst of many trips to be 
undertaken by the Band.  In addition to well over one hundred towns and 
cities throughout the length and breadth of England and Wales the Band 
has also travelled to Scotland (Glasgow - for the Glasgow Garden Festival 
and the Salvation Army’s Scottish Congress), Ireland (Belfast) and the 
Channel Islands (St Peter Port, Guernsey) as well as further afi eld touring 
the Netherlands, Sweden, the USA and Canada.

Visits to Crystal Palace in the early part of the 20th century presaged 
involvement in prestigious events at the Queen’s Hall, the Royal Albert 
Hall, the Royal Festival Hall and the Queen Elizabeth Hall as well as 
playing to Queen Elizabeth II herself during visits to Bournemouth.

The Band made its fi rst radio broadcast, live from Bristol Citadel, in 
February 1938.  This was followed by other broadcasts on radio and TV as 
well as numerous LP, cassette and CD recordings.  These recordings mean 
that the Band has been heard in many far fl ung corners of the world that it 
could not possibly hope to visit.

In August 1946 the Band gave its fi rst performance in the Fisherman’s Walk 
Bandstand in Southbourne.  From this grew a tradition, maintained to this 
day, of a series of bandstand concerts throughout each summer - recently at 
Pinewalk Bandstand in Bournemouth.  These concerts are one of the ways 
in which the Band participates in community events in association with the 
civic authorities - since 1971 the Band has led the march of war veterans 
to the cenotaph on Remembrance Sunday and in recent years it has also 
accompanied the hymns and provided music during the laying of wreaths.

Another tradition was started in December 1966 when the fi rst Christmas 
concert was given in Christchurch Priory.  Although this series of concerts 
was interrupted during the 1980s it has now once again been established 

The opening fanfare is deliberately built on the intervals of 2nds and 
5ths, to highlight the numerical element of the anniversary, and the 
treatment of Gabriel’s tune ranges from the majestic to the epic via a jazzy 
trombone solo. The talents of the Band are showcased very effectively and 
technique never obscures the message.

Craig Snell is the cornet soloist in Norman Bearcroft’s The Call of Christ, 
a treatment of Sidney Cox’s song Follow thou me. This unassuming soloist 
gives just the right weight of emotion and charm to a lovely melody, 
further enriched by this sensitive arrangement. The gentle, recurring 
counterpoint is a delightful feature of the writing entirely in keeping with 
the message of the chorus:

Follow thou me, he calls again,
And I will make you fi shers of men

I remember hearing Ray Steadman-Allen’s Lord of the Sea when I was a 
young boy in the 1950s and fi nding it quite hard to appreciate. I cannot 
think why now, unless it is because it is entirely original music, and I 
was so used to waiting for an “Army” tune to appear that if it did not, I 
was bemused.

The music was originally written for a non-Salvation Army context thus 
making any reference to hymns irrelevant and putting the onus on the 
composer to create original music good enough to stand on its own 
merits.
  
It is a delightful work whose quality shines more clearly with the passing 
of time. I feel that it shows the composer as a very creative, very English 
writer. The three movements, inspired by quotations from scripture, 
some of whose themes were subsequently set to words by salvationist 
songwriters, combine beautiful lyricism, grand, expansive themes and 
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energetic, dramatic passages. This may be new to many listeners who are 
not salvationists, in which case, they are in for a treat!

The titles and quotations of each movement clearly set out the composer’s 
intentions with regard to our understanding of the music:

1. Waters Edge (‘…and Jesus went forth…..by the seaside’ Mark 2:13)
2. Seascapes (‘His dominion shall be from sea to sea’ Zechariah 9:10)
3. Seafarer’s Song (‘Sing unto the Lord…..ye that go down to the sea’ 
 Isaiah 42:10)

June Collin wrote her lovely song The Quiet Heart over thirty years ago to 
words by James Morgan. She beautifully captures the contemplative nature 
of the words in a manner reminiscent of the orchestral idylls of the English 
composer George Butterworth. The evocative tone of the opening words sets 
the mood:

’Twas in the stillness of the night that Jesus came.

This brass transcription is skilfully arranged by John Meredith, tuba soloist 
in Boscombe Band.

John Starkes has justifi ably acquired a fi ne reputation as euphonium soloist 
with the Band and you will be able to hear why when you listen to his 
performance of The Ransomed Host by Ray Steadman-Allen. Written at a 
time when solo writing in the Salvation Army tended to be rather formulaic 
and predictable, this must have been a breath of fresh air. The inspiration 
of the work is a song by the prolifi c American songwriter Francis Augustus 
Blackmer, the title coming from the chorus:

Numberless as the sands of the seashore,
Numberless as the sands of the shore!

O what a sight ’twill be
When the ransomed host we see,

As numberless as the sands of the seashore!

Boscombe Band of 
The Salvation Army

Since its formation in 1886 Boscombe Band of The Salvation Army has 
built a tradition of music making around the foundation of “the best for 
the highest”.  Within The Salvation Army the role of a band is like that of 
the church organ - providing accompaniments for the hymn singing as 
well as musical contributions to the church services.  However, unlike the 
church organ, a band has the ability to take its music outside the walls of 
the church and into the community.  Throughout its 125 year history the 
Band has always focussed on Christian witness and evangelism.

To this day the main purpose of the Band is to be a living testimony, 
whether it be in the Sunday morning Holiness meeting; playing to 
patients and staff at local hospitals; entertaining crowds in Bournemouth 
Gardens from the Pinewalk Bandstand; or taking the Christmas message 
to hotel residents.  The proclamation of the gospel always provides the 
focal point.

The Band now has a ‘traditional’ brass band instrumentation but it was 
not always thus.  Early reports speak of “4 cornets, a violin, fl ute, triangle 
and drum” and more than one report highlighted the drummer.  Just a 
few years after the Band was formed the Founder’s daughter, Lucy Booth, 
wrote in the War Cry - “there was plenty of drum as might be expected 
from a man who evidently is possessed of the idea he has a mission and 
the standard of the instrumentalists was far above the ordinary”. By 1895 
the Band had grown in size to 31 members and, according to all available 
photographic evidence, has never fallen below this number.

It was in 1891 that the Band undertook its fi rst recorded trip outside 
of Bournemouth - along with over 100 local Salvationists the Band 
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Those listeners familiar with performances of this solo will be more than 
a little interested in the tempi adopted by John. They are, very unusually, 
in line with the composer’s wishes!

There was a time when every Salvation Army band concert, or festival, 
featured a song by the male chorus. Sadly this is seldom the case now. It is 
therefore especially welcome to hear the Band sing Albert Orsborn’s The 
Calvary Track, in the arrangement by Norman Bearcroft. I think it was 
rare, if not unique, for Orsborn, a former General of the Salvation Army 
and prolifi c songwriter, to write the music for any of his songs. That alone 
makes this one very special. The fi nal verse says:

Let nothing draw me back
Or turn my heart from thee,

But by the Calvary track
Bring me at last to see

The courts of God, that city fair,
And fi nd my name is written there.

This music prepares us perfectly for the fi nal track, Eric Ball’s The Eternal 
Presence. Eric Ball has the reputation for writing music of a powerful 
spiritual quality. None more so than here! While Resurgam, In the Power 
of the Spirit and The Kingdom Triumphant are just some that display 
those special qualities, I fi nd the composer to be at his most mystical and 
moving in this wonderful music. 

The inspiration for the music comes from two sources. The fi rst is the 
subtitle on the score which refers to Psalm 139 - specifi cally verses 7-11.
These verses remind us that we cannot fl ee from the Eternal Presence, 
either in the depths or the heights, and that even the darkest night ‘shall 
be light’. 

The other source, which we hear right at the introduction of the work, is 
Harriet Beecher Stowe’s song, set to music by Ira Sankey, the fi rst verse of 
which begins:

Still, still with thee, when purple morning breaketh,
When the bird waketh, and the shadows fl ee;
Fairer than morning, lovelier than daylight,

Dawns the sweet consciousness, I am with thee.

Following the introduction the music is structured around the following 
sections:

i. The Imprisoned Spirit
ii. The Heart’s Grief

iii. Tribulation
iv. Still with Thee

I fi rst heard this piece almost forty years ago in the Blackpool Tower 
circus ring, not perhaps the most obvious venue for spiritually uplifting 
experiences, played by Portsmouth Citadel Salvation Army Band. The 
impact of it has never left me. This moving performance by Boscombe 
Band has deliberately been chosen to bring this recording to a conclusion. 
Howard Evans and the Band members all share the hope that the words 
of the fi nal version will one day be true for all of you who listen to this 
recording.

So shall it be at last, in that bright morning, 
When the soul waketh, and life’s shadows fl ee;
O in that hour, fairer than daylight dawning,

Shall rise the glorious thought, I am with thee!
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