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 1. *Following the Flag © SP&S Erik Leidzén 4.28

 2. Secret Prayer © SP&S Erik Leidzén 3.11

 3. The Pioneers © SP&S  Erik Leidzén 3.01

 4. The Song of the Brother © SP&S Erik Leidzén 7.58
  Euphonium Soloist David Taylor

 5. *What a Friend © The Salvation Army, USA Eastern Territory C.C. Converse arr. Erik Leidzén 2.05

 6. *On the King’s Highway © The Salvation Army, USA Eastern Territory Erik Leidzén 3.07

 7. *None Other Name © SP&S Erik Leidzén 8.13

 8. Beautiful Christ © The Salvation Army, USA Eastern Territory arr. Erik Leidzén 2.12
  Cornet Soloist Daniel Robson

 9.  On to the War © SP&S Erik Leidzén 2.47

 10. *Folk Dances © SP&S Shostakovich arr. Torgny Hanson 4.23

 11. Joyful Duty © The Salvation Army, USA Eastern Territory Erik Leidzén 2.28

 12. *The Call © SP&S Erik Leidzén 6.12

 13. *Vallfl ickans Dans (The Herdmaiden’s Dance) © WindTone Edition Alfvén arr. Torgny Hanson 4.35

 14. Excelsior © SP&S Erik Leidzén 3.51

 15. Precious Name © The Salvation Army, USA Eastern Territory  arr. Erik Leidzén 2.29

 16. Martin © The Salvation Army, USA Eastern Territory  arr. Erik Leidzén 2.07

*Conducted by Torgny Hanson

Following 
THE FLAG

SPS 350 CD
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PROGRAMME NOTES

While Erik Leidzén’s (1894-1962) professional 
career as arranger, composer and conductor 
brought him international acclaim, particularly in 
the field of wind band music, The Salvation Army 
reveres him for his excellent contributions to its 
brass band repertoire.  His “career” as a contributor 
to SA music may be divided into two separated 
periods. The first (1915-32) included, after 
emigration to USA from Sweden, employment 
in leading SA Scandinavian musicians in the New 
York area, a three year period as director of the 
New England Staff Band and finally Divisional 
Music Director in Greater New York. The second 
period (1948-1962) saw him serve as editor of 
the SA’s American Band Journal, teacher of a 
generation of rising music leaders and as guest 
conductor at music camps throughout the USA.

In between (1933-48), due to an unfortunate 
confrontation with Evangeline Booth, he was 
ostracized from SA fellowship. It was in this 
exile period that he came into his own as a professional musician until gradually and gently 
led back into the SA via the late Commissioner Richard Holz. This disc contains music from 
both periods, and pays homage to the Scandinavian heritage that Leidzén warmly embraced 
without sentimentality. The involvement of Bandmaster Torgny Hanson, a Leidzén scholar and 
promoter throughout his distinguished career, provides a meaningful connection to Leidzén’s 
musical roots.

Soprano
Jason Beattie Norwich

Cornets
Daniel Robson Sunderland
Nick Hamlett Morley
David Leak Cardiff
James Ord Leicester
Gavin Brown Middlesbrough
Darrell Scholes Croydon
Martin Bennett Nottingham
Craig Finch Croydon
Ryan Coates Croydon
David Edmonds Dunstable

Flugel Horn
Peter Elliott Liverpool

Horns
Neil Blessett Birmingham
Jolyon Hinchliffe Staines
James Bryant Bristol
Rebecca Hall Croydon

Baritones
Keith Loxley Harpenden
Chris Shanks Bellshill

Trombones
Andrew Newell Bristol
Mark Sharman Birmingham
Ed Mylechreest Romford
Paul Graham Croydon

Euphoniums
David Taylor Birmingham
Christian Marklew Consett

Basses
Martin Blessett Peterborough
Andrew Piper Leicester
Ross Graham Croydon
Andrew Miller Milton Keynes
Robert Wallis Malvern

Percussion
Callum White Birmingham
Richard Brown Chalk Farm
Stephen Moulton Enfield

Band Secretary
Jan Johnson Cambridge
 
Retired Bandmaster
Major John Mott Cambridge

PERSONNEL LIST
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The Song Arrangements 

Leidzén excelled in the short song arrangement, providing a series of miniature gems. He 
observed in one score note: ‘The impact of the simple gospel song on the mind and heart of 
even the most casual listener has never been fully realized by our musicians’. Musicians must 
ponder the words of the songs while preparing and performing such pieces. Certainly texts fired 
Leidzén’s imagination when arranging these seemingly simple, yet highly crafted, useful pieces.

If the listener follows the words of the first two verses and chorus associated with Secret Prayer, 
you can connect with Leidzén’s embodiment of both the overall import of William Pearson’s 
song, as well as specific word painting. For example, note how he portrays the ‘sweeping away’ 
via a muted, falling chromatic line in the accompaniment to verse 2:  ‘It is the Blood that washes 
white, that makes me pure within. That keeps the inward witness right that cleanses from all sin.’ Chorus: 
‘O the Blood to me so dear saving now from guilt and fear, cleansing now my heart within, making free 
from self and sin!’ Verse 2: ‘It is the Blood that sweeps away the power of Satan’s rod. That shows the new 
and living way that leads to Heaven and God.’

Precious Name and Martin appeared together under the title Two Gospel Songs in the January 
1954 American Band Journal. In these he refined his compact approach, restricting himself to 
barely one statement of the verse, and then the chorus, sometimes then repeated, in full or 
in part. Both arrangements can serve well as postludes. Precious Name is a setting of Lydia 
Baxter’s Take the name of Jesus with you while Martin, named after the composer/lyricist, W.S. 
Martin, takes the form of spiritual encouragement: God will take care of you. The score note states: 
‘The texts are enriched by stressing the important word or phrase by various musical devices, 
perhaps adding a descriptive touch to go with a word picture or metaphor’. The closing bars 
of Precious Name are a perfect example in the treatment of ‘hope of the earth and joy of Heaven’.

What a Friend stands as a companion to the former two pieces, though not published until 
1962. As a beautiful setting of one of the most popular of Gospel songs, it is more widely 
known. He wrote it initially for the Star Lake Band. Leidzén commented: ‘Once on a beautiful 
summer evening the Star Lake Band played this song-setting on the bandstand in Central Park, 

BANDMASTER CARL SAUNDERS

Carl Saunders performed his 
first solo at the age of five at The 
Salvation Army in Cardiff, the city 
in which he was born and grew up, 
and in which he still lives.

He quickly developed as a soloist 
in his position of Principal Cornet 
of the Cardiff Canton Band. He 
has performed in many parts of the 
world including the USA, Norway, 
The Netherlands, Germany, 
Sweden and Australia, as well as all 
over the UK.

In 1998 Carl appeared with The 
International Staff Band as a soloist 
at the Royal Albert Hall. Carl was a founder member of The Household Troops Band when it 
was re-formed in 1985, playing soprano cornet for that historic tour. Since then he became the 
Principal Cornet of the band and in 2008 was appointed Deputy Bandmaster.

Carl has recorded many solos with the band and in January 2015 conducted his fifth recording 
since taking over leadership in October 2010. He also maintains the leadership of his corps band 
at Cardiff Canton.
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New York, made famous by the Goldman Band Concerts. I shall never forget the purity and 
peace of that last chord as it dwindled away into silence’.

The Solos

Nearly every one of Leidzén’s virtuosic solos he wrote for specific individuals, starting with 
a series in the 1920s-30s for cornetist Billie Parkins. The Song of the Brother took its current 
form as a euphonium solo, though first written for the cornet in 1916, for Harold Jackson of the 
New York Staff Band and Leidzén’s famed 9-piece Metropolitan Ensemble in the early 1930s. 
The tune chosen, When You and I were Young, Maggie, first shows up in print in both Canadian 
and American sources in the post-Civil War era (c. 1868).  The solo’s title is a pun, as Erik 
dedicated the piece to his sister, Margaret, or Maggie. The work was at first a secular showpiece. 
Salvationist poet Arch Wiggins later added a “sanctified” text for the SA’s Musical Salvationist, 
‘Oh, Live Once Again for the Lord, Brother’ and all was well from an official viewpoint!

Leidzén wrote a series of tone solos for cornetist Derek Smith to feature with the New York 
Staff Band. Among these is the short, elegant Beautiful Christ. The song by British Salvationist 
Mary Ashby first appeared in 1900, and while initially a song with Christmas imagery, it is now 
sung at any time of year. In his score note, the arranger declared once again that ‘a careful study 
of the words will give a clue to the right style and interpretation’: ‘Beautiful Jesus, bright star of the 
earth, loving and tender from moment of birth; Beautiful Jesus, though lowly thy lot, born in a manger, so 
rude was thy cot’ Chorus: ‘Beautiful Christ, Beautiful Christ, fairest of thousands and pearl of great price; 
Beautiful Christ, Beautiful Christ; gladly we welcome thee, Beautiful Christ’.

Classical Transcriptions

Vallflickans Dans (The Herdmaiden’s Dance) forms the charming fourth movement of Hugo 
Alfvén’s (1872-1960) ballet-pantomime, Bergakungen (The Mountain King). Torgny Hanson’s 
effective orchestration calls for considerable technical dexterity and stylistic finesse from a brass 
band. Interestingly, Leidzén kept occasional contact with the famous Swedish symphonist for 
several decades after Leidzén received in 1921 the St Erik Prize from the Vasa Order (New York) 

The Household Troops Band of today is different 
to other Salvation Army bands in three key 
areas. First, members of the band still wear the 
distinctive white pith helmets, which attract so 
much attention. The second difference is that 
the band does not hold regular rehearsals. With 
players in the band drawn from throughout the 
UK, regular rehearsals are not practical. The third 
difference is that the band has to operate from a 
pool of players, as it does not have first call on its 
bandsmen. Quite often there can be as many as 
eight or nine changes of personnel from one event 
to another. It is a tribute to the players whose 
stamina, flexibility and musical skills mean the 
band can exist and operate to the high standards 
it does.

The Household Troops Band takes its mission to spread the word of God through music very 
seriously and five members of the band have gone on to become full-time officers in The 
Salvation Army. Also, one of the features of the band is that they are seen out on the streets. 
They will march to afternoon open-air venues and play an outdoor concert to the public before 
their evening concerts. The band frequently sees people attend Salvation Army concerts for 
the first time having heard the band in the open-air. The band has a varied programme of 
music and a very relaxed approach, aimed at attracting new people to The Salvation Army. Its 
programme of events often sees it playing to a larger number of non-Salvationists than many 
other Salvation Army bands. The Household Troops Band is privileged to be invited to take part 
in the prestigious Lord Mayor’s Show in London each year, an event with a live audience of tens 
of thousands and a TV audience of millions.
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for his Svensk Rhapsody for Orchestra when Alfvén served as chief adjudicator. The latter’s famous 
1903 Swedish Rhapsody no doubt had a profound impact on the young composer, who would go 
on to write multiple rhapsodies on Swedish, Danish, American, and Scottish melodies.

Originally the 3rd movement of an orchestral suite called Native Leningrad, Op. 63, Folk Dances 
(Shostakovich) soon became a separate piece in which the Soviet symphonist features several 
lively Russian dances. First rescored for Russian wind bands by Vakhutinskii, then for modern 
symphonic band by both Reynolds and Erickson, the thrilling music really comes alive in 
Torgny Hanson’s attractive adaptation for British-style brass band.

The Selections

In the summer of 1923 Leidzén composed the intensely emotional selection The Call. While the 
exact reason for its composition is unknown, he most likely intended it for the New England 
Staff Band. He sent it to London for the SA’s 1926 International Music Composition Contest. It 
mailed in the same packet with several eventual winners, like the famous cornet solo A Happy 
Day. The piece apparently got lost or was ignored until the composer brought the piece to 
Bramwell Coles’ attention upon Leidzén’s re-engagement with the SA. Coles then published 
it in March 1952. The work opens in ominous, Wagnerian darkness, the music based on the 
first song to be featured: Come with thy Sin (chorus only). The sermon in sound continues with 
a gently contrasting setting of Softly and Tenderly, Jesus is Calling.  A turbulent episode then leads 
to a stunning climax based on the opening, after which the closing song asks: ‘What shall the 
Answer be?’, while seemingly resolved in key, the music ends with the sense that the listener 
must respond one way or the other. 

Erik Leidzén’s None Other Name consists of a symphonic medley centered on the name of 
Christ: 1) The Saviour’s name 2) Jesus is the sweetest name I know 3) There’s a wonderful name, ’tis 
Jesus 4) He’s the Lily of the Valley 5) Jesus, the very thought of Thee 6) All hail the power of Jesus’ name. 
Written for the New York Staff Band’s 1960 England tour, this classic continues to challenge 
bands and stir audiences.  Eric Ball once wrote about this piece: ‘The wonderfully rich and 
varied scoring of well-loved songs about our Lord captures the imagination…This is music for 

THE HOUSEHOLD TROOPS BAND

The Household Troops Band of The Salvation Army was formed in 1887 from a group 
previously known as the Life Guards. An advertisement in the Salvation Army newspaper The 
War Cry read: ‘If you’re young, if you’re saved, if you’re physically fit, if you can play a brass 
instrument … are prepared to leave home and family for six months active service for God and 
the Army … then be at Clapton Congress Hall on 12 March 1887’. The band was formed of 25 
brass instrumentalists, each wearing a white pith military helmet (the normal military headgear 
of the day), a red guernsey, blue trousers and gaiters. The Bandmaster was Staff-Captain Harry 
Appleby, the tour lasted six months and was followed by another tour to Canada in October 
1888, which saw the band become the first Salvation Army band to cross the Atlantic.

While they were away, a second group of players was inaugurated and on 14 October 1889, in 
the country village of Whitchurch, Hampshire, it is reported that The Household Troops Band 
led a march of more than 1,000 Salvationists in a great march for liberty. The local Salvationists 
had suffered persecution and injury in the Whitchurch Riots – as a result of this demonstration 
The Salvation Army won a landmark legal case and with it the right to play and preach in the 
open-air.

The first Troops Band returned home to Britain in 1891 and later members of both bands 
amalgamated. In 1893, the band was dissolved to make way for a new band, and it was from 
the ashes of The Household Troops Band that the International Headquarters Staff Band (now 
known as The International Staff Band) was formed.

In 1985, Captain John Mott formed a new Household Troops Band with members drawn from 
the A-band at the National School of Music at Cobham Hall. This band undertook a week-long 
tour of seaside towns in the south of England. Interest in the band continued and in 1996 Major 
John Mott formed a new band to conduct annual tours. The band has continued to be active 
ever since, not only conducting tours at home and abroad, but also fulfilling other engagements 
too. In October 2010, Major John Mott retired as Bandmaster and the band’s former Principal 
Cornet Carl Saunders from Cardiff Canton Corps was appointed Bandmaster.
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the Salvationist par excellence’. The rubric at the top of the score, Acts 4:12 (‘...for there is none 
other name under heaven given among men, whereby we must be saved’) helps us understand 
the unequivocal focus of this symphony of praise.

The Marches

As a militant branch of the Christian Church, the SA takes a strong stance concerning spiritual 
warfare against evil and sin. Its band music frequently projects an upbeat, even happy posture 
that can “rally the troops” for that struggle. This is certainly true in the march On to the War, 
which the composer cited in his own list of compositions as having been completed in 1922, 
just before he moved to Boston. The title comes from the song of the same name sounding 
joyously in the second strain, a song by the founder of The Household Troops Band, Staff 
Bandmaster Harry Appleby. Leidzén provides his own lilting tune for the trio, with a break 
up strain containing a famous trombone gesture that also brings the lively march to a fitting 
conclusion.

On the King’s Highway dates from the 
composer’s New England period, but 
rescored for smaller size band for the 
American Band Journal, July 1950. The 
title is drawn from the chorus sounded 
in second strain: ‘My Lord is strong…He’s 
taken my feet from the miry clay and planted 
them firm on the King’s Highway’.

Mrs Colonel Carl Soderstrom suggested 
the title for The Pioneers (1954) due 
to the inclusion of two old songs 
from the earliest days of the Christian 
Mission (1865), as well as the SA in the 
USA (1880). The trio presents a highly 

effective treatment of The Eden Above, but in 4/4 meter, while in the second strain a lesser-
known tune sounds forth happily: O, are you saved?
 
Excelsior was published while Leidzén was estranged from the SA, a daring and noble decision 
in 1937 by his friend, then editor-in-chief Bramwell Coles. The title translates from the Latin 
‘higher’, or in context of the famous 1841 poem by Henry Wadsworth Longfellow, ‘ever 
upward’. Suitably, the quoted sacred song is the effervescent O I’m climbing up the Golden Stairs 
to Glory.

Written for General Albert Orsborn’s visit to the 1950 Old Orchard Beach Camp Meetings, the 
demanding festival march Following the Flag features in the trio a new setting by Leidzén of 
an older Orsborn song. The processional style of that section captures well the poet’s intent: 
‘Army flag! Thy threefold glory meets the rising of the sun; Radiant is the way before thee, Rich 
the trophies to be won.’

In the delightful 6/8 march Joyful Duty, a cheerful chorus by Sidney Cox sounds forth in the 
second strain. The composer gave it, in his words, ‘a light and airy treatment’: ‘By the pathway of 
duty flows the river of God’s grace’. Published in 1961, it featured on many NYSB programs in the 
period 1960-63, and still is an effective march.

Ronald W. Holz




