
THE I.S.B. AT ABBEY ROAD

It is a well-known venue – that is for people in the ‘sound’ business! People from all walks of the musical field are regular 
visitors to this famous suite of E.M.I. studios in north London from which sound makes its world-wide impact. The 
residence-like frontage belies the industrial expanse which extends behind. Such an innocent domestic appearance 
may well have caused visitors to pass by or at least pause questioningly!

Perhaps this mixture of home and workshop appearance is a good thing; maybe even an unconscious symbol, for 
it is to millions of homes that the finished toil of this industry comes as audible pleasure. We are a disc-conscience 
people! To behold this horizontal wheel on the music centre, rotating its way through this or that adventure in sound, is 
fascinating to say the least! ‘Top Ten’, ‘hit’ etc. are now established disc expressions of the day. One can hold an L.P. 
in the hand in the same reverent awe that one holds a good book; between its covers are treasures of thought, joy, 
intellect, emotion, happiness, challenge that are to become the living possession of the owner.

The International Staff Band of the Salvation Army has been in the disc business for a number of years. In common 
with their colleague bandsmen of Salvation Army corps, they have frequently wended their way to the Abbey Road 
studios to ‘cut a groove’ as they say! It is usually the No.1 studio they are directed to; No.1 with its spacious and kindly 
acoustics so helpful to brass! Among its interesting souvenirs housed in the equally interesting band room at the 
Salvation Army’s International Headquarters in London is the first-ever disc cut by the band – (not at Abbey Road!). 
The title on the imposing black label says ‘His love can ne’er be told’. One wonders if those giants of the past realised 
that it was not just a groove they were cutting; they were blazing a trail of sound placed ‘on record’ for posterity so 
that succeeding generations could trace from that moment something of the Army’s history of sound and developing 
composition. Who can measure the immense influence of such a ministry by bands and songster brigades of the 
Army?

Some can recall with nostalgic affection the old 78s Red Label Regal Zonophone. The faint if somewhat crackling tones 
of ‘The Liberator’ and ‘The Flag of Freedom’ are still there! The procession moves through those attractive orange 
and green labels of the thirties, succeeded by the blue-labelled era of the forties and fifties. The turn of the sixties 
heralded LRZ4001 which included Charles Skinner’s ‘Heroes of the Faith’, Donald Osgood’s ‘Motondo’ and his classic 
arrangement of ‘French’, Kenneth Cook’s ‘Songs of the Seasons’ etc. Since then a regular flow of L.P.s has enhanced 
this impressive list of recordings.

With this latest disc form Abbey Road the band gratefully gives thanks to God for the past heritage handed down by its 
forbears, for the opportunity which modern technology affords in continuing and improving its ministry, and for the many 
friends in many nations to whom greetings are sent with this latest expression of its ‘sound ministry’.
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March ‘COBHAM HALL’  
Lieut.-Colonel Norman Bearcroft
There will be many in the teenage and early twentys 
group expressing delight that this ‘anthem’ of the National 
School of Music is included. The composer is currently 
the director of music at this important annual function for 
youthful musicians at Cobham Hall in Kent.

Song Arrangement ‘THE GREAT PHYSICIAN’  
Dudley Bright
Brief, happy but profound! Sums up this gem from the 
pen of a gifted young Salvationist whose profession is 
that of principal trombone of the Philharmonia Orchestra. 
The imaginative treatment on the old song of the same 
title is most noteworthy.

Euphonium Solo ‘WE’LL ALL SHOUT HALLELUJAH’ 
Norman Audoire
The time-honoured but always pleasant theme-and-
variations form of solo is the choice of the band’s 
euphonium soloist, Derick Kane. The composer, the late 
Bandmaster Norman Audoire, is eternally linked with 
the march named after his Corps, ‘Montreal Citadel’. 
This tends to overshadow his other work, but this solo 
revives well and will please those who enjoy hearing a 
euphonium played with dexterity.

A FINNISH SUITE
Captain Robert Redhead
This is the excellent work of an erstwhile member of the 
band’s bass section. In those days he was also a member 
of the Wood Green Band which toured Finland, in which 
connection this music was written. The Captain is now 
Territorial Music Secretary for Canada and the Bandmaster 
of the Canadian Staff Band. Three movements 
portray colourful settings of three Finnish folk tunes:
1. To the lark; 2. A rose there bloomed; 3. Best loved 
land. The recording of the work coincides aptly with 
the appointment of the Army’s new leader, General Jarl 
Wahlstrom who hails from that delightful country.

CONSECRATION HYMN
W.H. Jude arr. Lieut.-Colonel Ray Steadman-Allen
This might well be the track which will be played the most! 
To sensitive and committed Christians this music will 
speak deeply, linked as it is to Frances Ridley Havergal’s 
immortal words ‘Take my life, and let it be consecrated, 
Lord, to Thee’.

March ‘HARLESDEN’
Lieut.-Colonel Ray Bowes
As well as completing thirty-four years membership of the 
I.S.B. the Bandmaster is also responsible for leadership 
of the corps band at Harlesden in north-west London. 
Over thirty years in this latter role surely indicates 
something of a deep sense of loyalty to this commission. 
This scintillating march was written to commemorate 
those thirty years and is scored to suit the many smaller 
bands which help to compose the Army’s musical forces.

Song Arrangement ‘THE FIRING LINE’  
Bruce Broughton
Here is a spot of nostalgia for former members of 
the Army’s expression of the Junior Choir – The 
Young People’s Singing Company. The subject of this 
arrangement was (and still is in some places!) a worthy 
stock number for those youthful voices who sang 
enthusiastically ‘To the front, to the front firing line!’ Bruce 
Broughton, a professional composer and arranger for 
American television series, brings that same high degree 
of quality to this unpretentious song, expanding it into an 
exciting and vibrant mini-kaleidoscope of colour in sound.

Festival Arrangement ‘THE CHILDREN’S SONG’ 
Robert Schramm
For this track we remain in the world of the child. Brevity 
is again the hallmark of this quality piece from the pen 
of another composer from the U.S.A. ‘All things bright 
and beautiful’ is the song-subject, two tunes being used 
in connection with these famous words: the well-known 
version of the same title, and ‘Royal Oak’.

Cornet Trio ‘KEEP IN STEP’
Noel Jones
Three members of the solo cornet section join in this 
bright trio arranged by an Australian Salvationist who, 
himself, is a Staff Bandsman in the Melbourne Staff Band. 
Stephen Cobb, Gordon Hughes and Derek Alcock are the 
‘voices’ in close three-part harmony. The subject is Alfred 
Vickery’s old song ‘Keep in step all the time’. The listener 
at home will probably turn this into a quartet by joining 
in and singing, so compelling and tuneful is the setting.

Festival Arrangement ‘VICTORY FOR ME!’
Wilfred Heaton
This composer’s name is guarantee enough of high-class 
workmanship. He here chooses a Salvation Army chorus 
‘There’s victory for me...’, well known to many an Army 
congregation. The treatment of such orthodoxy is highly 
original, the relentless side drum ostinato proving quite 
hypnotic coupled with the bolero-like tread on the first 
and third beats of the bar almost throughout. Monumental 
music!

Meditation ‘JUST AS I AM’ 
Wilfred Heaton
The same composer speaks in different vein here. The 
real reason for the Army’s function in the music field 
should be no secret. The Church has long seen the value 
that music can bring to the soul of man. The Army has 
known instances where a man’s whole life has been 
changes because of hearing something which spoke to 
him in a strange, but positive way. The I.S.B. dares to 
believe that this will be the case through listening to this 
track which speaks of penitence, forgiveness, purpose 
and new beginnings.

March ‘EXETER TEMPLE’
Major Leslie Condon
‘They don’t write marches like they used to...’ So 
comments the veteran who has marched behind the 
Army colours for many years to the stirring strains of the 
march-kings of the past! He may well have a point! With 
the very long list of marches a modern writer may well 
feel ‘It’s all been done before!’, and the expression has 
thus tended towards the festival or concert-style march. 
However, the writer of this march has unashamedly 
reverted to what some might call ‘the old style’! It is for 
and about an historic corps, one among the many who 
have recently celebrated centenaries, the purpose for 
which the music was commissioned.

WE TURN TO THE MENU!
The diet is sensibly balanced, the purpose being to offer a good cross section of styles to cater for more 
than one taste. There is an intentional absence of the ‘heavy-weights’, for even the two major-size works are 
pleasant excursions through high-quality but easy-to-listen-to music.
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