


he first time I met Derick 
was at the Kelvin Hall, 
Scotland in 1976, when we 
were both soloists at The 

Scottish Congress. I had no awareness 
of him, let alone heard him play. 
Little did I know that the association 
established that day would become the 
friendship and collaboration that it has 
subsequently been.

It came as no surprise to me when 
Derick moved to London, having 
been appointed to the International Staff 
Band – his impact was immediate! All the 
major Salvation Army solos were played 
brilliantly – technically flawless, musical 
and with personality and excitement. 
Add to this his exceptional consistency 
and it became obvious to me that here 
was a quite remarkable soloist.

For 20 years we played in the ISB 
together, and my respect and admiration 
for Derick’s playing was total.

The ensuing years have seen me working 
with Derick in a different way (following 

my appointment as conductor of the 
band) and I can only say that my respect 
for his skills and abilities as a player has 
only increased! No challenge has ever 
been avoided, no ISB weekend away has 
not featured Derick playing a solo. In 40 
years I cannot remember Derick being 
“out of shape” for a rehearsal let alone 
a concert. All in all, a staggering level 
of quality, excellence and consistency 
over a sustained period of time!

It has been a privilege to be in the band 
for these forty years with Derick. He is a 
remarkable player – performances of 
solos such as The Better World and When 
He Cometh will never be forgotten!

Perhaps I am more qualified than most 
to suggest that Derick’s contribution 
to the International Staff Band is unique 
and unparalleled in its remarkable 
quality and consistency. For this he has 
my absolute respect.

Stephen Cobb
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THE SOLOIST
erick Kane was born into 
a Salvation Army family 
in Scotland and spent 
his formative years at the 

Hamilton Temple Corps. Influenced by 
local leaders he was soon to find his 
musical destiny as a euphonium player 
in the junior and senior band. His early 
solo career included a scholarship to 
the famous Salvation Army Star Lake 
Musicamp in the USA, at the age of 16.

In 1976, his ISB career began when 
he joined the Band as Principal 
Euphonium. He has been in that chair 
for four decades featuring as concert 
soloist and recording artist, with many 
solos written specially for him. Derick 
has continued to expand the repertoire 
of solo material from composers such 
as Norman Bearcroft,  Peter Graham, 
Kenneth Downie, Stephen Bulla and Ray 
Steadman-Allen; these are but some of 
the names contributing new material over 
the years. Previous solo albums with the 
ISB have included Lyric Variations and 
The Derick Kane Solo Album (published 
with solo book and backing tracks).

Derick has also served the band as 
Deputy Bandmaster since 2000. He has 
played in some of the great concert 
halls with the ISB, including performing 
as a soloist at the Royal Albert Hall on 
several occasions. As a soloist, Derick 
has visited many countries including 
the USA, Canada, Australia, Brazil and 
many European cities. He has also 
worked as a guest conductor, clinician, 
and soloist for many SA summer music 
camps leading and tutoring brass and 
choral groups, and has been a regular 
tutor at the annual Territorial Youth 
Band course.

In 2015, Derick was privileged to be the 
guest soloist with the National Youth 
Brass Band of Great Britain under 
the leadership of Maestro Bramwell 
Tovey. Derick’s formal musical training 
includes a teaching diploma from 
Trinity College of Music, London and a 
Bachelor of Music degree from King’s 
College, London, where his studies 
included Performance, Composition 
and Music History.
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Derick, whilst being recognised for his 
service and achievements within the 
SA, has also been awarded Euphonium 
Player of the Year presented by the 
British Bandsman, and more recently, 
received the Masters Dedication 
Service Award presented to him by 
legendary euphonium player Trevor 
Groom. A recent concert in his home 
town of Hamilton marked Derick’s 
service of 40 years as Principal 
Euphonium with the ISB.

Derick spent many years as a music 
teacher, both as a peripatetic brass 
teacher and as Head of Music in a South 
East London Secondary School. He 
continues to work as a music educator, 
and also to lead groups and teach 
within the SA currently conducting 
the band at the Bexleyheath Salvation 
Army Corps where he worships with his 
wife Hazel. He has one son, Stephen, also 
a fine musician, who plays Solo Baritone 
with the world famous Cory Band.

DERICK WITH SON, STEPHEN



THE MUSIC
here is a term used in sport 
and corporate cultures that 
applies to Derick Kane; he 
is the “go-to guy”. He is the 

one who can be counted on to come 
through in any situation.

Throughout his 40 years as Principal 
Euphonium in The Salvation Army’s 
International Staff Band Derick 
has consistently demonstrated his 
complete mastery of his instrument. 
This is why he has been featured on 
practically every ISB programme for 
four decades. He was the only soloist 
featured at the sell-out ISB 120 in the 
Royal Albert Hall in 2011. When a sure 
thing is needed in a critical, pressure-
packed situation, Derick Kane is the 
“go-to guy”.

It is no wonder he was awarded 
Euphonium Player of the Year by the 
British Bandsman magazine in 1991. As 
this recording demonstrates, he can 
make a euphonium sing, sparkle – and 
even pray.

Forte, Paul Sharman’s commemorative 
opener includes quotes from several 
solos written for Derick over the years, 
including Everybody Should Know, 

The Better World, Images of Praise, 
Locomotion and the soloist’s own 
composition, A New Direction. The title 
serves a dual purpose as the familiar 
Italian musical term and also a pun for 
“forty.” Hence, the music is cheerful and 
effortless.

Many a hymn from the distant past 
has been given new life through a new 
melody. Such is the case with Howard 
Evans’ stirring contemporary theme, 
When He Cometh, associated with the 
song, Jewels, by William Cushing (1823-
1902), based on Malachi 3:17:

When he cometh, when he cometh
To make up his jewels,

All his jewels, precious jewels,
His loved and his own;

Like the stars of the morning,
His bright crown adorning,

They shall shine in their beauty
Bright gems for his crown.

Some Glad, Sweet Day is a father-son 
collaboration in that Bramwell Tovey 
finalised the music from sketches made 
by his father, Bernard Tovey. Heavenly 
themes are quoted in abundance. 
Salvationists will recognize melodies 
such as Someday I shall be like him, 
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Some glad, Sweet day and Nothing but 
thy blood can save me. Derick premièred 
this with the National Youth Brass Band 
of Great Britain in 2015, conducted by 
Maestro Bramwell Tovey.

In contrast, They Could Not is an epic 
vocal solo depicting the life, death and 
resurrection of Jesus Christ, as found in 
the final refrain:

They could not, Praise God, 
they could not.

And when at last they took
from him what willingly he gave,

Could they keep him in the grave?
They could not!

Derick recalls the impact the American 
soprano, Jude Gotrich, made when 
presenting this song during her UK 
tour. It is presented here as a tribute to 
all Salvation Army soloists who have 
inspired and blessed audiences over the 
years.

A Starry Crown was Derick’s first “stand 
up” solo which he performed as a boy 
with his home corps band, Hamilton 
Temple, Scotland. Written by Brindley 
Boon and published in 1947, it followed 
the established variation solo form: 
theme (Ten thousand souls), two rhythmic 
variations, a slow and expressive minor 
section, followed by a victorious finish.

Divine Right is an original melody 
Derick wrote to Janet Arter’s lyrics and 
was originally published for children’s 
voices. Its simple melody supports 
the theme of spiritual commitment as 
represented in the chorus:

Christ has the right, the right of love;
Love which demands the whole.
Dear Lord, I give without reserve

My heart, my life, my soul.

As you listen to Star Lake Variations all 
you will want to do is smile! This started 
out as a pure bit of fun a few years ago 
when Derick and Peter Graham were 
guests at the famous US music camp in 
Star Lake, New Jersey. One evening they 
decided to improvise a set of variations 
for euphonium and piano based on the 
camp’s traditional pep song. The hilarity 
would have lasted only for the moment 
was it not for the fact someone made a 
video and posted it on the internet. This 
made it possible for Paul Sharman to 
reconstruct and preserve this ‘unique’ 
musical experience for this recording.

While most Salvationist works are based 
on Christian songs, Bruce Broughton’s 
evocative Life of a Day is entirely 
original and abstract. Well known for his 
many successes as a Hollywood movie 
and television composer, he clearly 
shows his early Salvation Army roots 



in his melodic approach to his material 
and his deft scoring for brass band. 
Although written more than 45 years 
ago, the music still comes up fresh.

Derick chose Ray Bowes’ The Pathway 
as a tribute to the ISB Bandmaster 
who provided many opportunities and 
much encouragement during Derick’s 
early years in the band. Also following 
the theme and variation form, here the 
variations are based on small motifs 
rather than the entire tune. With its 
expansive development, dramatic 
gestures and rich harmonies, the 
approach is quite rhapsodic, allowing 
the soloist many expressive moments.

Derick’s transcription of The Flower 
Duet for baritone and euphonium from 
the Delibes opera, Lakmé, reveals 
another aspect of the man: he is a 
proud father. This is a beautiful musical 
example of intuitive synchronization 
between Derick and his son, Stephen – 
audible proof that “the apple never falls 
far from the tree”.

If there is one performance that 
established Derick Kane’s place as a 
world-class soloist, it would have to 
be his 1978 performance of The Better 
World by Norman Bearcroft at The 
Salvation Army’s International Congress 
in London. This work represents a 

marked departure from the traditional 
theme and variation form. Technically 
it is very demanding and in particular 
exploits the euphonium’s extreme high 
and low range. Taking as its principal 
theme the well known song, There is 
a better world, the music once again 
incorporates several melodies of a 
heavenly reference, including There’s a 
crown laid up in glory, I shall see Him face 
to face and The Homeward Trail.

Another role played over these forty 
years is that of mentor and teacher as 
represented in Kenneth Downie’s lyrical 
setting of the hymn tune St Clements. 
For this final track Derick is joined by 
five of his fellow euphonium players – 
representative of countless others he 
has influenced over the years; Jonathan 
Evans (current ISB member), Graham 
Lawrence, John Starkes, David Taylor 
and Andrew Hedley.

To play at the highest level for forty years 
is a remarkable achievement in and of 
itself. But add to that the motivation to 
use that talent to inspire and bless and 
you have the complete picture of Derick 
Kane – the quintessential “go-to guy”.



he Salvation Army’s early 
history makes mention of 
several ‘staff bands’ dating 
back as far as 1880, but it was 

on 7 October 1891 that the ‘International 
Headquarters Staff Band’ was officially 
brought into being. The present-day 
ISB acknowledges this date as the 
beginning of its existence.

Staff Captain Fred Fry was appointed 
Bandmaster and, under his direction, 
daily rehearsals commenced in the 
basement of the old headquarters 
building at 101 Queen Victoria Street. 
There were also one or two weeknight 
rehearsals, which were occasionally 
followed by outdoor marching practice 
on Queen Victoria Street!

THE INTERNATIONAL STAFF BAND
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In those days all the members of the 
band were either officers or employees 
of The Salvation Army and attendance 
at band rehearsals and engagements 
took precedence over work! Fred Fry 
was a patient teacher and worked hard 
with the limited talent at his disposal. 
However, the motivation for their work 
was underpinned by a firm belief that 
their efforts were blessed by God 
and that they would be used to bring 
listeners into a knowledge of God’s love.

From those beginnings, the present-day 
ISB has evolved. Throughout its history 
the band has maintained the highest 
musical and spiritual standards and has 
been proud to be associated with many 
notable Salvation Army musicians, with 
Eric Ball, Bernard Adams, Ray Bowes 
and Robert Redhead among its former 
Bandmasters. Currently led by Dr 
Stephen Cobb, the ISB’s first non-officer 
Bandmaster, the band still works to 
achieve the very highest standards in its 
music-making and in its communication 
of the Christian message.

The band meets every Wednesday 
evening for rehearsal and travels the 
length and breadth of the country, 
visiting Salvation Army centres to 

present concerts and lead worship. It 
is regularly featured at major Salvation 
Army events and has also taken part in 
several significant concerts in the wider 
world of non-Salvation Army brass 
banding, building and strengthening 
healthy links between these two strands 
of the brass band movement.

The ISB makes frequent visits abroad, 
including Japan, New Zealand, Australia, 
Canada and the USA in its long list 
of countries visited. In addition to 
performing live, the band makes regular 
recordings on the SP&S label.

Currently, about one third of the band is 
employed by The Salvation Army while 
the rest work in a wide and varied range 
of professions. All are active members of 
their local Salvation Army corps, many 
holding leadership positions. They give 
their time and talents to service with The 
International Staff Band because they, 
like their early day counterparts, believe 
that God uses the band’s ministry as a 
means of spreading the message of the 
Christian Gospel. 

www.theisb.com



STAFF BANDMASTER DR STEPHEN COBB

taff Bandmaster Dr Stephen 
Cobb, Director of Music and 
Creative Arts for the United 
Kingdom Territory, oversees 

all aspects of The Salvation Army’s 
music and arts ministries. In addition to 
that major responsibility he has, since 
1994, directed the premier brass band 
of the denomination, The International 
Staff Band. In both positions he has 
ably followed some of The Salvation 
Army’s most famous music leaders and 
conductors.

Stephen has led The International 
Staff Band through an exciting period 
of innovation that has seen the 
band’s profile in the wider brass band 
movement significantly raised. His 
innovative leadership in SA music has 
brought about a renewed vigour to 
that great musical tradition, marked 
symbolically by the establishment of 
the Territorial Youth Band (directed by 
Dr Cobb), a group made up of the finest 
young players in the Territory, and its 
sister group, the Territorial Youth Choir. 
In 2010 Dr Cobb received the Iles Medal 

of the Worshipful Company of Musicians 
for his contributions to brass bands and 
their music.

A music educator by profession and 
training (his initial degrees the BA 
(Hons), Cert-Ed and MA), in July 2006 
Dr Cobb completed the degree of 
Doctor of Musical Arts, in instrumental 
conducting, at Salford University.

As Bandmaster of The International 
Staff Band, and formerly Bandmaster 
of Hendon Salvation Army Band (29 
years’ service), Stephen achieved the 
highest standards of musicianship and 
musical ministry, providing outstanding 
models for the worldwide Salvation 
Army musical fellowship. Recordings, 
concerts and international tours with 
both ensembles received the highest 
critical praise and affirmation. He has 
since taken up the baton again as 
conductor of Hendon Band.

In addition to the ISB120 celebrations, 
The International Staff Band continues 
to be involved in major brass banding 
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events, including Brass in Concert, 
gala concerts following the National 
Brass Band Championships of Great 
Britain and other concert and recording 
projects with high profile groups 
which have been both rewarding 
and stimulating. Stephen and The 
International Staff Band have made 
many recordings which have received 
notable acclaim, including the double-
CD Origins, St Magnus – The Music of 
Kenneth Downie and Fire in the Blood.

Stephen Cobb’s initial reputation was 
secured as a cornet soloist, both at 
Hendon and within The International 
Staff Band, having come from a family 
of talented bandmasters and soloists.

He and his wife, Elaine, are members 
of the corps at Hendon along with their 
youngest son Philip, who is himself a 
renowned cornet and trumpet player.



FORTE
PAUL SHARMAN - M/S - 4.08

WHEN HE COMETH
HOWARD J. EVANS - M/S - 5.03

SOME GLAD, SWEET DAY
BERNARD TOVEY, realised by BRAMWELL TOVEY - M/S - 9.08

THEY COULD NOT
RON HARRIS & CLAIRE CLONINGER arr. DERICK KANE - M/S - 4.37

A STARRY CROWN
BRINDLEY BOON - ©SP&S - 5.10

DIVINE RIGHT
DERICK KANE arr. DAVID CATHERWOOD - M/S - 3.38

STAR LAKE VARIATIONS
arr. PAUL SHARMAN - M/S - 6.26

LIFE OF A DAY
BRUCE BROUGHTON - M/S - 5.41

THE PATHWAY
RAY BOWES - ©SP&S - 8.46

THE FLOWER DUET
DELIBES arr. DERICK KANE - M/S - 6.03

THE BETTER WORLD
NORMAN BEARCROFT - ©SP&S - 9.12

ST CLEMENTS
KENNETH DOWNIE - M/S - 4.26


