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1.  Scherzo (adapted for brass band)
2.  Meditation on Aberystwyth
3-7.  Little Suite
  Cornet Soloist Richard Marshall
 3. i. Grave – Prestissimo        
 4. ii. Con energico                 
 5. iii. Cantabile                             
 6. iv. Giocoso e ritmico           
 7. v. Presto
8.  Lento (from Piano Sonata)
9-22. Pilgrim’s Song
  Narrator Barrie Rutter
 9. I. He who would Valiant be 
 10. To be a Pilgrim
 11. The Way of Salvation
 12. II. Now I saw in my dream…
 13. The Slough of Despond
 14. Christian’s Prayer  
 15. As he stood looking and weeping….
 16. Christian’s Song
 17. III. Then I saw in my dream…
 18. The Valley of Humiliation
 19. On the Delectable Mountains
 20. IV. And so God's promise led Christian and Hopeful...
 21. The Celestial City
 22. Bright, Radiant, Blest
23.  Dance of the Tumblers
24.  Ballet Music No. 2 (Rosamunde)
25.  Sweet Hour of Prayer
  Trombone Soloist Brett Baker
26.  Chorale Prelude French
27.  Full Salvation

All Tracks © PHM Publishing in association with 
The Wilfred Heaton Trust except track 26 © SP&S
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During his final weeks, Wilfred 
Heaton (2 December 1918 - 20 May 
2000) was working to complete a 
number of unfinished projects.  He 
was relieved to have finished the 
sketch of his magnum opus for brass 
band, Variations, on which he had 
been working intermittently for eight 
years, and managed to complete 
about a third of the full score before 
he died. He also wrote out the first 
few pages of a hymn setting of the 
Scottish Psalm tune French (or Dundee 
as it is more commonly titled) as 
well as a substantial portion of a fair 
copy sketch of the suite Beulah Land. 
 
Wilfred left his manuscript collection 
in the hands of his family to nurture 
under the guiding hand of son-in-
law Bryan Stobart, who late in 2000, 
invited me to see what could be done 
with them. Being a Heaton fan from my 
youth, I was excited at the prospect and 
surprised at the range of what I found. 
The majority of the discoveries are 

now published and have been recorded 
in previous volumes of The Heaton 
Collection, but in his centenary year, 
a recorded legacy of brass band music 
is completed by this final album of the 
remaining works for which sufficient 
material survives to offer performing 
editions. The most substantial is a 
meditation on Joseph Parry’s much-
loved melody, Aberystwyth, composed 
in the 1930s. There are also scores 
and sketches for no fewer than four 
versions of a Little Suite for recorder 
dating from the 1940s or early 50s, 
and a number of chamber works and 
arrangements including a 30-minute 
Piano Sonata, two movements of which 
were derived from an orchestral suite 
of 1950.
 
Other manuscript scores he gave away. 
Those of the major works released 
in his later years were retained by 
Howard Snell, who did so much to 
re-kindle Wilfred’s creative fire in the 
1980s and 90s. The score of a youthful 
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Scherzo for brass quartet was given to 
a Salvationist friend from Denmark, 
Richard Mott, in 1981. He passed it 
on to the Royal Danish Brass, who 
eventually performed and recorded 
it in 2007. Wilfred was 18 when 
he composed this, his first wholly 
original composition for brass without 
referencing a sacred song obligatory 
in SA published music. At the centre 
of its symmetrical arch-like form he 
introduced hymn-like melodies of his 
own. The restless rhythmic profile of 
the framing episodes suggests that the 
gifted 18-year-old composer was deep 
into the music of William Walton at 
the time. 
 
In his teens Wilfred played second 
cornet in a quartet (two cornets and 
two trombones) in the Sheffield Park 
Corps of The Salvation Army (now 
called Sheffield Castle). He may have 
had this group of friends in mind 
when he composed Scherzo, but 
whether they ever played it in public is 
doubtful, as unpublished music could 
not be performed in a Salvation Army 
service or musical meeting without the 

permission of its International Music 
Board. In the late 1940s, Wilfred 
elaborated the fast section to form the 
second movement of a Suite for Brass. 
This in turn was transformed into the 
Suite for Orchestra, in which the short 
scherzo is replaced by a much more 
ambitious one using the 1937 original 
as a template. 34 years later Suite for 
Orchestra was further transformed into 
Partita for Band for Howard Snell, who 
wrote to Wilfred at the time asking 
whether the old scherzo might have 
an independent life on the concert 
platform. Wilfred was unsure because 
of its brevity. With his own masterly 
transformation of Music for Sextet 
(1939) into Toccata (O the Blessed 
Lord) as a precedent, I have ventured a 
full band version of the whole Scherzo, 
scoring the trio section and final 
coda of the quartet to add to the later 
elaboration of the main fast section. 

Having left school at 14 to begin an 
apprenticeship secured for him by his 
father at a small, long-established brass 
instrument repairer, Cocking and Pace, 
Wilfred pursued his musical studies in 

With his roots in the British brass band 
tradition, having first been trained in 
the Tredegar (Wales) Youth Band, 
Professor Childs continues to give 
important emphasis to the development 
of the brass band movement. This 
comes through his commitment to 
the training of outstanding young 
musicians both at the collegiate level 
and within the National Youth Brass 
Band of Great Britain. He has taken 
his teaching and conducting skills to 
a variety of outstanding brass bands 
outside the UK. 

Nicholas Childs is the current Artistic 
Director and founder of the Yorkshire 
Youth Brass Band and Music Director 
for the National Children’s Brass 
Band of Great Britain. He has served 
as the Director of The National Youth 
Brass Band of Denmark and Associate 
Conductor of the National Youth 
Brass Band of Great Britain, and has 
gained national championship titles 
in England, Wales, Scotland, France, 
Sweden and Norway.

Executive Producer: Trevor Caffull
Producers: Nicholas Childs and Richard Scott 
Engineer and Post-Production: Richard Scott 

Assistant Engineer: Phil Hardman
Production Manager: Nicki Tonge

Project Coordinator: Mari Malm Mørkved
Music editor and arranger: Paul Hindmarsh

Artwork and Design: GK Creative
Recorded by World of Sound at Morley Town Hall during March and April 2018

The recording is supported by PHM Publications (www.paulhindmarsh.com) and 
The Wilfred Heaton Trust (www.wilfredheatontrust.co.uk)
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his spare time. His ‘signature’ Salvation 
Army pieces – Praise, and Just as I am – 
date from this pre-war period. Wilfred 
gained his LRAM on piano when he 
was 19. The most substantial teenage 
work did not see the light of day until 
2012. At almost 12 minutes long, 
Meditation on Aberystwyth is much 
longer than was the norm for the SA 
meditation, where free composition 
and hymn tune setting combine 
to convey the spirit of a chosen 
devotional song. Aberystwyth follows 
confidently the text most often sung 
to Parry’s melody, Charles Wesley’s 
hymn Jesus, lover of my soul. Wilfred’s 
muscular approach reveals lessons 
well learned from the example of the 
distinguished SA composer George 
Marshall, whose practical guidance in 
matters of harmony and counterpoint 
was gratefully acknowledged in later 
years. The lean scoring and occasional 
piquant harmonies are among the 
work’s most personal touches. Like 
Marshall’s Meditation on Horbury, the 
narrative ends in triumph, with a full-
voiced harmonisation of the hymn.
 

By his late 20s and early 30s, Wilfred 
was looking beyond The Salvation 
Army for influence and inspiration to 
develop, as he wrote to Howard Snell in 
the 1990s, ‘a musical language in which 
I felt comfortable’. In the immediate 
post-war years, Paul Hindemith was his 
biggest enthusiasm and this resonates 
in Little Suite for recorder and piano 
written with fellow Sheffordian Philip 
Rogers in mind. There is no record of 
Rogers and Wilfred ever performing it, 
although they worked together from 
time to time. 

Following the success of Contest 
Music in 1982, requests for new 
pieces regularly arrived on his desk. 
For those he accepted, Wilfred turned 
to his ‘unregarded corner’, recycling 
works from his most productive period 
(1946-52). Little Suite was scored 
for flute and strings in the 1960s. He 
turned it into Five Bagatelles for brass 
quintet and Fine Arts Brass in 1992, 
and he sketched a brass band version 
entitled Five Little Pieces in an attempt 
to fulfil a request from the All England 
Masters band contest. There are also 

In 2006 Professor Childs received an 
honorary doctorate and in 2008 he 
accepted a Professorship from Leeds 
Metropolitan University. 

In 2007 Nicholas Childs received 
the Iles Medal from the Worshipful 
Company of Musicians in recognition 
of his outstanding contribution to the 
brass band movement. A year later, in 
2008, he was awarded the Freeman 
of the City of London. Most recently 
Nicholas was awarded a Professorship 
at the Royal Northern College of Music. 
College Principal, Professor Linda 
Merrick, revealed that “We are very 
proud to be able to honour Nicholas 
Childs’ outstanding contribution to the 
music profession with a professorial 
title and I look forward to working with 
him as we enhance our brass band offer 
at the Royal Northern College of Music 
under the aegis of the new Philip Jones 
Centre of Brass.”

As one of the world’s most recognized 
masters of the euphonium and brass 
specialist, Nicholas has performed 
and taught throughout the United 

Kingdom, Europe, Australia, Africa, 
the Far East, Canada, and the United 
States. He has appeared with such 
groups as the BBC Philharmonic, Hallé 
Orchestra, United States Marine Band 
(“The President’s Own”), the London 
Symphony Brass and the Canadian 
Brass. In addition, he has been featured 
with nearly every major brass band 
throughout the world and many wind 
bands, especially in university settings 
within the United States, where he has 
been equally acclaimed for his teaching 
and clinic work.
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some manuscript pages outlining a 
version for solo cornet, which I have 
ventured to complete based on the text 
of the piano original and guided by the 
other brass versions in terms of key 
and voicing details. The cameos that 
comprise Little Suite are heralded by 
an incisive fourth-based fanfare. Three 
character miniatures follow: a lively 
dance, a haunting lyrical interlude 
and a perky little march. The finale 
is a brief, biting scherzo, based on 
the themes of the opening fanfare. 

In his early 30s, Wilfred’s creative 
fire began to burn less brightly. Much 
of the post-war writing intended for 
the SA publications was considered 
too advanced for current tastes, but 
he was also concerned that the style 
he had worked diligently to develop 
might not be cutting-edge enough 
to find influential champions in the 
wider musical world, particularly at 
the BBC. How ‘advanced’ he reached 
is best revealed in Three Piano Pieces 
(1954) and the two new movements 
he composed when converting the 
orchestral Suite into a Piano Sonata. 

The new Lento is by far his longest 
slow movement. A hymn-like theme 
underpins a series of episodes that 
unfold in the manner of a Salvation 
Army meditation. Increasingly complex 
webs of counterpoint, often bi-tonally 
conceived, are derived from its contour 
and content, building to a searing 
climax. Calm is restored in the final 
paragraph, where the musical arch 
ends, as it began, with the hymn-like 
melody unadorned. 

Sustaining long slow lines and chords, 
as the Lento requires, is not especially 
pianistic. It seems rather out of place 
in the context compared with the 
finger-flying virtuosity of the other 
movements. Might Lento originally 
have been intended for a different 
medium (strings or band perhaps), or 
like the three movements of Contest 
Music, have originated as an exercise in 
thematic transformation undertaken 
during a short period of study with the 
eminent Hungarian composer Matyas 
Seiber (1905-60)? With Wilfred’s life-
long habit of re-purposing works from 
his ‘unregarded corner’ to follow, I have 

Heralded as a leading figure in the 
worldwide brass community, Professor 
Nicholas Childs (DMA – Conducting, 
University of Salford) has rightfully 
achieved the highest international 
reputation as a performer, teacher-
clinician, conductor, interpreter and 
advocate of new music, and producer 
of pacesetting recordings. Initial 
success came as a euphonium soloist 
and partner with his talented brother, 
Dr Robert Childs, who together have 
literally toured the world as The 
Childs Brothers, performing in many 
of the world’s most famous concert 
halls with the most prestigious bands 
and orchestras. Taking up the baton 
as a brass band conductor, Nicholas 
has had phenomenal success with 
many brass bands, including highly 
acclaimed regional and national 
championships. His current tenure 
as Principal Conductor and Music 
Director of the famous Black Dyke 
Band has been marked with significant 
contest success, as well as a series of 

innovative concerts, world premières 
and recordings of major works for brass 
band with a variety of soloists and 
musical combinations. He continues 
his advocacy of new music within the 
outstanding catalogue of brass and 
wind band recordings he has recorded 
and produced. Not content with these 
activities, Professor Childs is in great 
demand as a teacher, clinician and 
consultant throughout the academic 
community.

In the brass band contest scene he has 
reached the pinnacle of success with six 
wins at the National Championships 
of Great Britain; 2001, 2004, 2008, 
2009 and 2014 with Black Dyke Band 
and 1999 with Foden’s Courtois. With 
Black Dyke he has also won the coveted 
British Open in 2005, 2006 and 2014, 
and the European Championship in 
2005, 2012 and 2015. He won his first 
English National Championship with 
Black Dyke in June 2009, and again in 
2011, 2012 and 2013.

Professor Nicholas J. Childs  
DMA, MA, FLCM, ARCM (Hons)
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prepared a version for brass band (with 
timpani), hopefully respecting his 
transparent approach to band scoring.   
 
In February 1953, Wilfred’s sister, then 
Captain Hilda Heaton, was appointed 
to the staff of the SA officer training 
college in Johannesburg. Sometime 
between then and her return to the 
UK in 1956, she asked her brother 
to compose some music for a staged 
production on the occasion of the 
commissioning of cadets. The music 
and script based on John Bunyan’s 
Pilgrim’s Progress were discovered 
by Bryan Stobart amongst Hilda’s 
personal effects following her death 
in 2012. Wilfred tailored his score to 
the demands of the occasion - simple 
choral settings in four parts (recorded 
on The Heaton Collection Volume 5), 
straightforward but characterful brass 
pieces for a small band and more 
harmonically complex cues for an 
able pianist (Hilda herself perhaps). 
There are 19 items of varying lengths 
and styles, the most substantial of 
which I have compiled into a suite for 
brass band entitled Pilgrim’s Song, 

using passages from Bunyan’s text 
as a connecting thread. We hear first 
a verse of Bunyan’s hymn ‘He who 
would valiant be’. Fragments of the 
tune Monksgate then provide thematic 
continuity. The variant for solo horn 
and euphonium (On the Delectable 
Mountains) is especially memorable. 
The suite ends with a stirring hymn 
Bright, Radiant, Blest, setting the 
final verse of Longfellow’s translation 
of the Spanish epic poem Coplas 
de Manrique rather than Bunyan. 
 
In 1962 the Heaton family moved 
from Sheffield to Harrogate. Wilfred 
had taken up a post with the West 
Riding Education Authority, initially as 
second horn in the chamber orchestra 
that toured the county’s schools. He 
closed Cocking and Pace the following 
year, by which time he was established 
as a peripatetic brass teacher and 
professional conductor. He was much 
in demand as a musical director: Leeds 
Symphony Orchestra (1962-69), 
Yorkshire Concert Orchestra (1966-
71), Black Dyke Mills Band (1971-2) 
and was also the first conductor of the 

brass press. One mark of the band’s 
reputation came in August 2007 when 
Black Dyke was invited to take part in 
the BBC Promenade Concerts at the 
Royal Albert Hall, London. The band 
has appeared in major concerts halls 
around the world from New York to 
Tokyo. Its performing and recording 
schedule can be considered among the 
busiest and most productive of any 
British brass band.

In 2006, as part of its initiative to 
sponsor the work of young people, Black 
Dyke Band, under the guidance of Prof. 
Nicholas Childs assisted by qualified 

members, formed the Yorkshire 
Youth Brass Band. The purpose of the 
enterprise is to inspire and motivate 
young people aged 11 to 21 in full time 
education to achieve their full potential 
as musicians, composers and citizens.

The band takes its logo of the stag’s 
head and Latin quotation from the 
armorial bearings granted in 1857 to 
John Foster, founder of the band. The 
quotation translates to...

“ACT JUSTLY AND FEAR 
NOTHING”

www.blackdykeband.co.uk
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Yorkshire Sinfonia (1973) – the precursor 
of the orchestra of Opera North.  
Although he composed very little in 
his middle years, Wilfred continued to 
exercise his skills as an orchestrator and 
arranger. A sparkling transcription of 
Dance of the Tumblers from Rimsky-
Korsakov’s opera The Snow Maiden 
was prepared for Black Dyke. A light 
textured transcription for brass octet 
of Ballet Music No. 2 from Schubert’s 
incidental music to Rosamunde was 
discovered in the library of James 
Shepherd Versatile Brass when the 
ensemble disbanded. On a smaller 
scale there was a touching arrangement 
for trombone and piano, intended 
for his son-in-law, of Sweet Hour of 
Prayer. The writer of the tune, William 
Bradbury (1816-68) was a Heaton 
favourite. The devotional quality 
of William Walford’s hymn shines 
through every phrase of this sensitive 
treatment.

Wilfred’s hymn setting French, or 
Chorale Prelude as he described it, is a 
curious hybrid. The introduction and 
the two linking episodes were originally 

part of a meditation on the tune Chalvey 
sketched in the 1930s. Many decades 
later, Wilfred replaced the Chalvey with 
the Scottish Psalm tune Dundee (first 
published in Thomas Ravenscroft’s 
Scottish Psalter of 1621). It appeared 
in the New Tune Book of The Salvation 
Army as French, setting the hymn O God 
of Bethel by Congregational minister 
Philip Doddridge (1702-51). Work 
stopped on the final full score at the 
end of the introduction. I have finished 
the scoring from the extant sketches 
and solo cornet and euphonium parts 
written out as a “bit of self-indulgence 
that won’t impose on anyone”, as 
Wilfred noted in the margin.

The inserted tune is presented in a 
simple chordal style, more English 
Hymnal than Salvation Army Tune 
Book perhaps. In the third verse, 
Wilfred turns to the minor key as 
the trombones intone the melody 
like a chant. After an interlude in his 
youthful George Marshall influenced 
style, a simple descant elevates the final 
stanza. Wilfred composed two endings: 
one brief and full-textured, recorded 

Tempest, A Midsummer Night’s 
Dream, Oedipus, Macbeth, Henry V, 
Antigone, The Merchant of Venice and 
in 2018 Dryden’s The Captive Queen.  

Barrie was received the Creative Briton 
2000 award, the most lucrative arts 
prize in the UK and was awarded an 
O.B.E. in 2015 for Services to Drama. 

Black Dyke Band

Located in the Yorkshire village of 
Queensbury, Black Dyke Band holds 
the highest rank in the worldwide 
brass band community. Critics have 
rightfully declared it to ‘stand alone’ 
in the history of brass bands. Starting 
in 1816 as a brass and reed band, the 
modern brass band cites its founding 
year as 1855, under the title Black Dyke 
Mills Band, named after the firm run 
by John Foster and Sons that sponsored 
the group. The band’s heralded story 
told in 150 Golden Years (1855-2005) 
by one of its former conductors, the 
late Dr Roy Newsome, demonstrates 
a band that has dominated the British 
contest arena from its earliest days.

Not content to rest on past laurels, 
Black Dyke has continued to garner 
significant wins under its current 

Music Director, Prof. Nicholas Childs, 
who took on musical leadership of the 
band in the autumn of 2000. In 2015, 
the band became European Champion 
Band for the 13th time. Although they 
have not entered the contest every year, 
in 2014 the band, for the 30th time, 
was declared British Open Champion 
at Symphony Hall, Birmingham. The 
band has also been National Champion 
of Great Britain on 23 occasions, most 
recently in October 2014, becoming 
Double Champions in 2014. In 2009, 
and again in 2011, 2012 and 2013, it 
became Champion Band at the English 
National Championships. Black Dyke 
Band is the most recorded band in 
the world, with over 350 recordings 
and the number growing every year. 
Under Prof. Childs, it has received 
multiple CD of the Year awards in the 
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on The Heaton Collection Volume 3, the 
other a reflective reprise. This seems to 
have caused him some effort, as there 
are a number of alternatives sketched 
out. I have chosen the one which 
seems to provide the most appropriate 
balance.

The pencil sketch for the march Full 
Salvation intrigued me for a number 
of years before I felt able to realise a 
performing edition. Through-composed 
and without da capo, it is stylistically 
more diverse than Praise, Glory! Glory! 
or Le Tricot Rouge. Founded on an old 
song, Salvation Full and Free (published 
in Salvation Music, Volume II, 1883), 
it begins in a stately if conventional 
manner. The second episode is the 
most contrapuntally intricate in 
any Heaton march, while the tune 
is presented simply in three parts as 
a centrepiece. A quirky trio follows 
without any bridging material, which 
is crossed out in the sketch. The ‘wrong 
note’ off-beat bass line is indicative 
of the way Wilfred improvised at the 
piano, intending to put a smile on 

the face of the listener. The refrain is 
accompanied by a syncopated waltz 
rhythm, which attempts to disrupt 
the march pulse. Is it a march or is it 
a waltz?

After 18 years of tireless endeavour by 
Bryan Stobart and the Wilfred Heaton 
Trust, the recorded legacy of the brass 
band and choral music is complete. 
Wilfred’s orchestral and chamber music 
has yet to be recorded; indeed, some 
large works have yet to be performed. 
Following his lead, a selection of brass 
band works is available in concert 
band transcriptions. It has been a great 
privilege and honour to have been 
given the opportunity to shine a light 
on the music from this remarkable 
composer’s ‘unregarded corner’. The 
work continues.

Paul Hindmarsh

Barrie Rutter
Barrie Rutter (b. 1946) is the Founder, 
and formerly Artistic Director, of 
Northern Broadsides. He was born in 
Hull and since leaving school in 1964 
his acting career has stretched from 
Hamburg to Helsinki, Bradford to Beijing 
and includes film, television and radio. 
He is best described as a ‘theatre animal’ 
and has had his happiest moments on 
the stage, whether in Shakespeare’s 
Globe London, the amphitheatre of 
Epidaurus in Greece or the stone cellar 
that is the Viaduct at Dean Clough in 
Halifax.

He began his career with the National 
Youth Theatre, becoming a leading 
player in 1966, when he was voted the 
‘Most Promising Actor of the Year’. 
Seasons at the RSC in Stratford, London 
and Europe followed in the 1970s. In 
1980 he joined the National Theatre, 
where he met and worked closely with a 
poet who was to become a mentor, Tony 
Harrison. The experience of performing 
in the northern voice germinated the 
idea for Northern Broadsides company, 

which he established in 1992. The 
company’s aesthetic, as Rutter has 
explained, was “Northern voices, doing 
classical work in non-velvet spaces”.  

His work for Northern Broadsides 
as director and actor has focussed 
on the plays of Shakespeare, the 
Restoration and the classic Greek 
tragedies, including Richard III, Romeo 
and Juliet, Antony and Cleopatra, 
Samson Agonistes, The Trackers of 
Oxyrhynchus, Twelfth Night, King 
Lear, School for Scandal, The Wars 
of the Roses, Othello, Medea, The 
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his acting career has stretched from 
Hamburg to Helsinki, Bradford to Beijing 
and includes film, television and radio. 
He is best described as a ‘theatre animal’ 
and has had his happiest moments on 
the stage, whether in Shakespeare’s 
Globe London, the amphitheatre of 
Epidaurus in Greece or the stone cellar 
that is the Viaduct at Dean Clough in 
Halifax.

He began his career with the National 
Youth Theatre, becoming a leading 
player in 1966, when he was voted the 
‘Most Promising Actor of the Year’. 
Seasons at the RSC in Stratford, London 
and Europe followed in the 1970s. In 
1980 he joined the National Theatre, 
where he met and worked closely with a 
poet who was to become a mentor, Tony 
Harrison. The experience of performing 
in the northern voice germinated the 
idea for Northern Broadsides company, 

which he established in 1992. The 
company’s aesthetic, as Rutter has 
explained, was “Northern voices, doing 
classical work in non-velvet spaces”.  

His work for Northern Broadsides 
as director and actor has focussed 
on the plays of Shakespeare, the 
Restoration and the classic Greek 
tragedies, including Richard III, Romeo 
and Juliet, Antony and Cleopatra, 
Samson Agonistes, The Trackers of 
Oxyrhynchus, Twelfth Night, King 
Lear, School for Scandal, The Wars 
of the Roses, Othello, Medea, The 
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Yorkshire Sinfonia (1973) – the precursor 
of the orchestra of Opera North.  
Although he composed very little in 
his middle years, Wilfred continued to 
exercise his skills as an orchestrator and 
arranger. A sparkling transcription of 
Dance of the Tumblers from Rimsky-
Korsakov’s opera The Snow Maiden 
was prepared for Black Dyke. A light 
textured transcription for brass octet 
of Ballet Music No. 2 from Schubert’s 
incidental music to Rosamunde was 
discovered in the library of James 
Shepherd Versatile Brass when the 
ensemble disbanded. On a smaller 
scale there was a touching arrangement 
for trombone and piano, intended 
for his son-in-law, of Sweet Hour of 
Prayer. The writer of the tune, William 
Bradbury (1816-68) was a Heaton 
favourite. The devotional quality 
of William Walford’s hymn shines 
through every phrase of this sensitive 
treatment.

Wilfred’s hymn setting French, or 
Chorale Prelude as he described it, is a 
curious hybrid. The introduction and 
the two linking episodes were originally 

part of a meditation on the tune Chalvey 
sketched in the 1930s. Many decades 
later, Wilfred replaced the Chalvey with 
the Scottish Psalm tune Dundee (first 
published in Thomas Ravenscroft’s 
Scottish Psalter of 1621). It appeared 
in the New Tune Book of The Salvation 
Army as French, setting the hymn O God 
of Bethel by Congregational minister 
Philip Doddridge (1702-51). Work 
stopped on the final full score at the 
end of the introduction. I have finished 
the scoring from the extant sketches 
and solo cornet and euphonium parts 
written out as a “bit of self-indulgence 
that won’t impose on anyone”, as 
Wilfred noted in the margin.

The inserted tune is presented in a 
simple chordal style, more English 
Hymnal than Salvation Army Tune 
Book perhaps. In the third verse, 
Wilfred turns to the minor key as 
the trombones intone the melody 
like a chant. After an interlude in his 
youthful George Marshall influenced 
style, a simple descant elevates the final 
stanza. Wilfred composed two endings: 
one brief and full-textured, recorded 

Tempest, A Midsummer Night’s 
Dream, Oedipus, Macbeth, Henry V, 
Antigone, The Merchant of Venice and 
in 2018 Dryden’s The Captive Queen.  

Barrie was received the Creative Briton 
2000 award, the most lucrative arts 
prize in the UK and was awarded an 
O.B.E. in 2015 for Services to Drama. 

Black Dyke Band

Located in the Yorkshire village of 
Queensbury, Black Dyke Band holds 
the highest rank in the worldwide 
brass band community. Critics have 
rightfully declared it to ‘stand alone’ 
in the history of brass bands. Starting 
in 1816 as a brass and reed band, the 
modern brass band cites its founding 
year as 1855, under the title Black Dyke 
Mills Band, named after the firm run 
by John Foster and Sons that sponsored 
the group. The band’s heralded story 
told in 150 Golden Years (1855-2005) 
by one of its former conductors, the 
late Dr Roy Newsome, demonstrates 
a band that has dominated the British 
contest arena from its earliest days.

Not content to rest on past laurels, 
Black Dyke has continued to garner 
significant wins under its current 

Music Director, Prof. Nicholas Childs, 
who took on musical leadership of the 
band in the autumn of 2000. In 2015, 
the band became European Champion 
Band for the 13th time. Although they 
have not entered the contest every year, 
in 2014 the band, for the 30th time, 
was declared British Open Champion 
at Symphony Hall, Birmingham. The 
band has also been National Champion 
of Great Britain on 23 occasions, most 
recently in October 2014, becoming 
Double Champions in 2014. In 2009, 
and again in 2011, 2012 and 2013, it 
became Champion Band at the English 
National Championships. Black Dyke 
Band is the most recorded band in 
the world, with over 350 recordings 
and the number growing every year. 
Under Prof. Childs, it has received 
multiple CD of the Year awards in the 
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prepared a version for brass band (with 
timpani), hopefully respecting his 
transparent approach to band scoring.   
 
In February 1953, Wilfred’s sister, then 
Captain Hilda Heaton, was appointed 
to the staff of the SA officer training 
college in Johannesburg. Sometime 
between then and her return to the 
UK in 1956, she asked her brother 
to compose some music for a staged 
production on the occasion of the 
commissioning of cadets. The music 
and script based on John Bunyan’s 
Pilgrim’s Progress were discovered 
by Bryan Stobart amongst Hilda’s 
personal effects following her death 
in 2012. Wilfred tailored his score to 
the demands of the occasion - simple 
choral settings in four parts (recorded 
on The Heaton Collection Volume 5), 
straightforward but characterful brass 
pieces for a small band and more 
harmonically complex cues for an 
able pianist (Hilda herself perhaps). 
There are 19 items of varying lengths 
and styles, the most substantial of 
which I have compiled into a suite for 
brass band entitled Pilgrim’s Song, 

using passages from Bunyan’s text 
as a connecting thread. We hear first 
a verse of Bunyan’s hymn ‘He who 
would valiant be’. Fragments of the 
tune Monksgate then provide thematic 
continuity. The variant for solo horn 
and euphonium (On the Delectable 
Mountains) is especially memorable. 
The suite ends with a stirring hymn 
Bright, Radiant, Blest, setting the 
final verse of Longfellow’s translation 
of the Spanish epic poem Coplas 
de Manrique rather than Bunyan. 
 
In 1962 the Heaton family moved 
from Sheffield to Harrogate. Wilfred 
had taken up a post with the West 
Riding Education Authority, initially as 
second horn in the chamber orchestra 
that toured the county’s schools. He 
closed Cocking and Pace the following 
year, by which time he was established 
as a peripatetic brass teacher and 
professional conductor. He was much 
in demand as a musical director: Leeds 
Symphony Orchestra (1962-69), 
Yorkshire Concert Orchestra (1966-
71), Black Dyke Mills Band (1971-2) 
and was also the first conductor of the 

brass press. One mark of the band’s 
reputation came in August 2007 when 
Black Dyke was invited to take part in 
the BBC Promenade Concerts at the 
Royal Albert Hall, London. The band 
has appeared in major concerts halls 
around the world from New York to 
Tokyo. Its performing and recording 
schedule can be considered among the 
busiest and most productive of any 
British brass band.

In 2006, as part of its initiative to 
sponsor the work of young people, Black 
Dyke Band, under the guidance of Prof. 
Nicholas Childs assisted by qualified 

members, formed the Yorkshire 
Youth Brass Band. The purpose of the 
enterprise is to inspire and motivate 
young people aged 11 to 21 in full time 
education to achieve their full potential 
as musicians, composers and citizens.

The band takes its logo of the stag’s 
head and Latin quotation from the 
armorial bearings granted in 1857 to 
John Foster, founder of the band. The 
quotation translates to...

“ACT JUSTLY AND FEAR 
NOTHING”

www.blackdykeband.co.uk
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some manuscript pages outlining a 
version for solo cornet, which I have 
ventured to complete based on the text 
of the piano original and guided by the 
other brass versions in terms of key 
and voicing details. The cameos that 
comprise Little Suite are heralded by 
an incisive fourth-based fanfare. Three 
character miniatures follow: a lively 
dance, a haunting lyrical interlude 
and a perky little march. The finale 
is a brief, biting scherzo, based on 
the themes of the opening fanfare. 

In his early 30s, Wilfred’s creative 
fire began to burn less brightly. Much 
of the post-war writing intended for 
the SA publications was considered 
too advanced for current tastes, but 
he was also concerned that the style 
he had worked diligently to develop 
might not be cutting-edge enough 
to find influential champions in the 
wider musical world, particularly at 
the BBC. How ‘advanced’ he reached 
is best revealed in Three Piano Pieces 
(1954) and the two new movements 
he composed when converting the 
orchestral Suite into a Piano Sonata. 

The new Lento is by far his longest 
slow movement. A hymn-like theme 
underpins a series of episodes that 
unfold in the manner of a Salvation 
Army meditation. Increasingly complex 
webs of counterpoint, often bi-tonally 
conceived, are derived from its contour 
and content, building to a searing 
climax. Calm is restored in the final 
paragraph, where the musical arch 
ends, as it began, with the hymn-like 
melody unadorned. 

Sustaining long slow lines and chords, 
as the Lento requires, is not especially 
pianistic. It seems rather out of place 
in the context compared with the 
finger-flying virtuosity of the other 
movements. Might Lento originally 
have been intended for a different 
medium (strings or band perhaps), or 
like the three movements of Contest 
Music, have originated as an exercise in 
thematic transformation undertaken 
during a short period of study with the 
eminent Hungarian composer Matyas 
Seiber (1905-60)? With Wilfred’s life-
long habit of re-purposing works from 
his ‘unregarded corner’ to follow, I have 

Heralded as a leading figure in the 
worldwide brass community, Professor 
Nicholas Childs (DMA – Conducting, 
University of Salford) has rightfully 
achieved the highest international 
reputation as a performer, teacher-
clinician, conductor, interpreter and 
advocate of new music, and producer 
of pacesetting recordings. Initial 
success came as a euphonium soloist 
and partner with his talented brother, 
Dr Robert Childs, who together have 
literally toured the world as The 
Childs Brothers, performing in many 
of the world’s most famous concert 
halls with the most prestigious bands 
and orchestras. Taking up the baton 
as a brass band conductor, Nicholas 
has had phenomenal success with 
many brass bands, including highly 
acclaimed regional and national 
championships. His current tenure 
as Principal Conductor and Music 
Director of the famous Black Dyke 
Band has been marked with significant 
contest success, as well as a series of 

innovative concerts, world premières 
and recordings of major works for brass 
band with a variety of soloists and 
musical combinations. He continues 
his advocacy of new music within the 
outstanding catalogue of brass and 
wind band recordings he has recorded 
and produced. Not content with these 
activities, Professor Childs is in great 
demand as a teacher, clinician and 
consultant throughout the academic 
community.

In the brass band contest scene he has 
reached the pinnacle of success with six 
wins at the National Championships 
of Great Britain; 2001, 2004, 2008, 
2009 and 2014 with Black Dyke Band 
and 1999 with Foden’s Courtois. With 
Black Dyke he has also won the coveted 
British Open in 2005, 2006 and 2014, 
and the European Championship in 
2005, 2012 and 2015. He won his first 
English National Championship with 
Black Dyke in June 2009, and again in 
2011, 2012 and 2013.

Professor Nicholas J. Childs  
DMA, MA, FLCM, ARCM (Hons)
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his spare time. His ‘signature’ Salvation 
Army pieces – Praise, and Just as I am – 
date from this pre-war period. Wilfred 
gained his LRAM on piano when he 
was 19. The most substantial teenage 
work did not see the light of day until 
2012. At almost 12 minutes long, 
Meditation on Aberystwyth is much 
longer than was the norm for the SA 
meditation, where free composition 
and hymn tune setting combine 
to convey the spirit of a chosen 
devotional song. Aberystwyth follows 
confidently the text most often sung 
to Parry’s melody, Charles Wesley’s 
hymn Jesus, lover of my soul. Wilfred’s 
muscular approach reveals lessons 
well learned from the example of the 
distinguished SA composer George 
Marshall, whose practical guidance in 
matters of harmony and counterpoint 
was gratefully acknowledged in later 
years. The lean scoring and occasional 
piquant harmonies are among the 
work’s most personal touches. Like 
Marshall’s Meditation on Horbury, the 
narrative ends in triumph, with a full-
voiced harmonisation of the hymn.
 

By his late 20s and early 30s, Wilfred 
was looking beyond The Salvation 
Army for influence and inspiration to 
develop, as he wrote to Howard Snell in 
the 1990s, ‘a musical language in which 
I felt comfortable’. In the immediate 
post-war years, Paul Hindemith was his 
biggest enthusiasm and this resonates 
in Little Suite for recorder and piano 
written with fellow Sheffordian Philip 
Rogers in mind. There is no record of 
Rogers and Wilfred ever performing it, 
although they worked together from 
time to time. 

Following the success of Contest 
Music in 1982, requests for new 
pieces regularly arrived on his desk. 
For those he accepted, Wilfred turned 
to his ‘unregarded corner’, recycling 
works from his most productive period 
(1946-52). Little Suite was scored 
for flute and strings in the 1960s. He 
turned it into Five Bagatelles for brass 
quintet and Fine Arts Brass in 1992, 
and he sketched a brass band version 
entitled Five Little Pieces in an attempt 
to fulfil a request from the All England 
Masters band contest. There are also 

In 2006 Professor Childs received an 
honorary doctorate and in 2008 he 
accepted a Professorship from Leeds 
Metropolitan University. 

In 2007 Nicholas Childs received 
the Iles Medal from the Worshipful 
Company of Musicians in recognition 
of his outstanding contribution to the 
brass band movement. A year later, in 
2008, he was awarded the Freeman 
of the City of London. Most recently 
Nicholas was awarded a Professorship 
at the Royal Northern College of Music. 
College Principal, Professor Linda 
Merrick, revealed that “We are very 
proud to be able to honour Nicholas 
Childs’ outstanding contribution to the 
music profession with a professorial 
title and I look forward to working with 
him as we enhance our brass band offer 
at the Royal Northern College of Music 
under the aegis of the new Philip Jones 
Centre of Brass.”

As one of the world’s most recognized 
masters of the euphonium and brass 
specialist, Nicholas has performed 
and taught throughout the United 

Kingdom, Europe, Australia, Africa, 
the Far East, Canada, and the United 
States. He has appeared with such 
groups as the BBC Philharmonic, Hallé 
Orchestra, United States Marine Band 
(“The President’s Own”), the London 
Symphony Brass and the Canadian 
Brass. In addition, he has been featured 
with nearly every major brass band 
throughout the world and many wind 
bands, especially in university settings 
within the United States, where he has 
been equally acclaimed for his teaching 
and clinic work.
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Scherzo for brass quartet was given to 
a Salvationist friend from Denmark, 
Richard Mott, in 1981. He passed it 
on to the Royal Danish Brass, who 
eventually performed and recorded 
it in 2007. Wilfred was 18 when 
he composed this, his first wholly 
original composition for brass without 
referencing a sacred song obligatory 
in SA published music. At the centre 
of its symmetrical arch-like form he 
introduced hymn-like melodies of his 
own. The restless rhythmic profile of 
the framing episodes suggests that the 
gifted 18-year-old composer was deep 
into the music of William Walton at 
the time. 
 
In his teens Wilfred played second 
cornet in a quartet (two cornets and 
two trombones) in the Sheffield Park 
Corps of The Salvation Army (now 
called Sheffield Castle). He may have 
had this group of friends in mind 
when he composed Scherzo, but 
whether they ever played it in public is 
doubtful, as unpublished music could 
not be performed in a Salvation Army 
service or musical meeting without the 

permission of its International Music 
Board. In the late 1940s, Wilfred 
elaborated the fast section to form the 
second movement of a Suite for Brass. 
This in turn was transformed into the 
Suite for Orchestra, in which the short 
scherzo is replaced by a much more 
ambitious one using the 1937 original 
as a template. 34 years later Suite for 
Orchestra was further transformed into 
Partita for Band for Howard Snell, who 
wrote to Wilfred at the time asking 
whether the old scherzo might have 
an independent life on the concert 
platform. Wilfred was unsure because 
of its brevity. With his own masterly 
transformation of Music for Sextet 
(1939) into Toccata (O the Blessed 
Lord) as a precedent, I have ventured a 
full band version of the whole Scherzo, 
scoring the trio section and final 
coda of the quartet to add to the later 
elaboration of the main fast section. 

Having left school at 14 to begin an 
apprenticeship secured for him by his 
father at a small, long-established brass 
instrument repairer, Cocking and Pace, 
Wilfred pursued his musical studies in 

With his roots in the British brass band 
tradition, having first been trained in 
the Tredegar (Wales) Youth Band, 
Professor Childs continues to give 
important emphasis to the development 
of the brass band movement. This 
comes through his commitment to 
the training of outstanding young 
musicians both at the collegiate level 
and within the National Youth Brass 
Band of Great Britain. He has taken 
his teaching and conducting skills to 
a variety of outstanding brass bands 
outside the UK. 

Nicholas Childs is the current Artistic 
Director and founder of the Yorkshire 
Youth Brass Band and Music Director 
for the National Children’s Brass 
Band of Great Britain. He has served 
as the Director of The National Youth 
Brass Band of Denmark and Associate 
Conductor of the National Youth 
Brass Band of Great Britain, and has 
gained national championship titles 
in England, Wales, Scotland, France, 
Sweden and Norway.

Executive Producer: Trevor Caffull
Producers: Nicholas Childs and Richard Scott 
Engineer and Post-Production: Richard Scott 

Assistant Engineer: Phil Hardman
Production Manager: Nicki Tonge

Project Coordinator: Mari Malm Mørkved
Music editor and arranger: Paul Hindmarsh

Artwork and Design: GK Creative
Recorded by World of Sound at Morley Town Hall during March and April 2018

The recording is supported by PHM Publications (www.paulhindmarsh.com) and 
The Wilfred Heaton Trust (www.wilfredheatontrust.co.uk)
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During his final weeks, Wilfred 
Heaton (2 December 1918 - 20 May 
2000) was working to complete a 
number of unfinished projects.  He 
was relieved to have finished the 
sketch of his magnum opus for brass 
band, Variations, on which he had 
been working intermittently for eight 
years, and managed to complete 
about a third of the full score before 
he died. He also wrote out the first 
few pages of a hymn setting of the 
Scottish Psalm tune French (or Dundee 
as it is more commonly titled) as 
well as a substantial portion of a fair 
copy sketch of the suite Beulah Land. 
 
Wilfred left his manuscript collection 
in the hands of his family to nurture 
under the guiding hand of son-in-
law Bryan Stobart, who late in 2000, 
invited me to see what could be done 
with them. Being a Heaton fan from my 
youth, I was excited at the prospect and 
surprised at the range of what I found. 
The majority of the discoveries are 

now published and have been recorded 
in previous volumes of The Heaton 
Collection, but in his centenary year, 
a recorded legacy of brass band music 
is completed by this final album of the 
remaining works for which sufficient 
material survives to offer performing 
editions. The most substantial is a 
meditation on Joseph Parry’s much-
loved melody, Aberystwyth, composed 
in the 1930s. There are also scores 
and sketches for no fewer than four 
versions of a Little Suite for recorder 
dating from the 1940s or early 50s, 
and a number of chamber works and 
arrangements including a 30-minute 
Piano Sonata, two movements of which 
were derived from an orchestral suite 
of 1950.
 
Other manuscript scores he gave away. 
Those of the major works released 
in his later years were retained by 
Howard Snell, who did so much to 
re-kindle Wilfred’s creative fire in the 
1980s and 90s. The score of a youthful 
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1.  Scherzo (adapted for brass band)
2.  Meditation on Aberystwyth
3-7.  Little Suite
  Cornet Soloist Richard Marshall
 3. i. Grave – Prestissimo        
 4. ii. Con energico                 
 5. iii. Cantabile                             
 6. iv. Giocoso e ritmico           
 7. v. Presto
8.  Lento (from Piano Sonata)
9-22. Pilgrim’s Song
  Narrator Barrie Rutter
 9. I. He who would Valiant be 
 10. To be a Pilgrim
 11. The Way of Salvation
 12. II. Now I saw in my dream…
 13. The Slough of Despond
 14. Christian’s Prayer  
 15. As he stood looking and weeping….
 16. Christian’s Song
 17. III. Then I saw in my dream…
 18. The Valley of Humiliation
 19. On the Delectable Mountains
 20. IV. And so God's promise led Christian and Hopeful...
 21. The Celestial City
 22. Bright, Radiant, Blest
23.  Dance of the Tumblers
24.  Ballet Music No. 2 (Rosamunde)
25.  Sweet Hour of Prayer
  Trombone Soloist Brett Baker
26.  Chorale Prelude French
27.  Full Salvation

All Tracks © PHM Publishing in association with 
The Wilfred Heaton Trust except track 26 © SP&S
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