


Let there be light 
Steven Ponsford
Steven uses the well-known phrase from 
Genesis – God ordering creation out of 
nothing – as inspiration for what he describes 
as ‘a bit of a “big bang” opening’, but the song 
used is Light of the world, you stepped down into 
darkness. So, in fact, there is an extra meaning 
here, with the light really referring to the light 
of God coming into the world in the form of 
Jesus.

Still…
Andrew Blyth
This reflective music centres on Psalm 46:10: 
‘Be still, and know that I am God’. After 
Andrew’s original melody, which gives the 
call to ‘be silent and still’, the central theme 
is the Hillsong chorus: ‘Hide me now under 
your wings, cover me within your mighty hand, 

when the oceans rise and thunders roar, I will 
soar with you above the storm Father, you are 
King over the flood, I will be still and know that 
you are God.’ Andrew explains: ‘References 
to Be still for the presence of the Lord provide 
a gentle reminder regarding the discipline 
of stillness in the journey of faith.’ The music 
concludes with C. Hubert Parry’s beautiful 
melody Repton with the composer reflecting 
on the line, ‘Breathe through the heats of our 
desire thy coolness and thy balm; Let sense 
be dumb, let flesh retire; Speak through the 
earthquake, wind and fire, O still small voice 
of calm!’

Pulse
Martin Cordner
Martin wrote Pulse for The International Staff 
Band to play at Regent Hall in March 2017. He 
writes: ‘Inspired by a recent worship meeting 
on the subject of integrity and through the 

songs Refiner’s fire, Teach me to dance and Holy, 
holy, holy, this music challenges the listener to 
live a life of integrity by responding to God’s 
leading – the ‘pulse’ of God’s heart.’ There is a 
recurring pulse motif and the central tune, an 
original melody, is a prayer for integrity.

He Watches
Joel Collier
Joel – music director for The Salvation Army in 
the US Kentucky-Tennessee Division – writes: 
‘This piece was written in memory of those 
who lost their lives in Las Vegas on 1 October 
2017. It is a message to the families of the 
victims, and the survivors. A message of hope 
amid doubt, confusion and pain.’ The music 
begins with a lament, which is followed by the 
questions: ‘Why should I feel discouraged? 
Why should the shadows come? Why should 
my heart be lonely and long for heaven and 
home?’ The pain of difficult questions is 
reflected in the dark presentation of the tune, 
but peace comes with the answer: ‘When Jesus 
is my portion, my constant friend is he: His eye 
is on the sparrow, and I know he watches me.’ 
The words of the chorus emphasise perfect 
peace, especially for those who have gone on: 
‘I sing because I’m happy, I sing because I’m 
free, for his eye is on the sparrow, and I know 
he watches me.’ Joel believes that many people 
‘found their eternal freedom that night’. For 
others, he suggests, their happiness and 
freedom ‘comes with the knowledge that their 

loved ones have found peace’. As He Watches 
concludes, there is a sense that the darkness 
is not completely gone, that there may be 
trouble still, but there is the final reminder: ‘For 
I know he watches me.’

Compelled!
Paul Sharman
Back in 2003, I was privileged to write some 
words for a beautiful melody by Andrew Blyth, 
and so together we created the song Compelled 
by love. It is this same tune, used at cornet soloist 
Carl Nielsen’s request, which forms the basis of 
Compelled! Paul – who is Bandmaster at Regent 
Hall in London’s Oxford Street – writes: ‘The solo 
is rhapsodic in nature and the music in the outer 
two sections is derived from the central melody. 
There are also brief references to Ray Steadman-
Allen’s By love compelled.’

Jehovah Nissi -
The Lord is my banner
Kenneth Downie
‘The Hebrew term Jehovah Nissi – the Lord is 
my banner – first used by Moses in Exodus 17 
after the Israelites defeated the Amalekites, 
aptly describes the theme of this music,’ writes 
the composer. It is, Ken says, a summons to 
Christians to stand firm in the faith, and a 
call also to Salvationists as they approach 
their 150th anniversary year. A fanfare-type 
motif sets the scene at the outset, after which 

The International Staff Band takes seriously it’s responsibility of promoting and presenting 
new music. That writers continue to give their music to The Salvation Army is really 
encouraging for those of us engaged in music ministry. Their contributions are relevant 
and engaging, bringing real encouragement to those who listen to the band. This CD 
presents some of the music that has come to the band over recent months. We have enjoyed 
performing and recording these tracks – we trust they will be enjoyed by all who listen!

Staff Bandmaster Dr Stephen Cobb



Variations on
‘Was Lebet’
Andrew Wainwright
The variations are based on the German 
chorale of the same name, the first line of which 
translates as ‘O worship the Lord in the beauty 
of holiness’. After a majestic introductory 
section, the first of five contrasting variations 
is presented, although the tune is never 
realised in full form until the last variation. 
Andrew writes: ‘Variation 1 is light in touch and 
somewhat classical in approach. Variation 
2 is plaintive and restful in mood, giving the 
listener opportunity to reflect on the words of 
the second verse of the hymn. 

Low at his feet lay thy burden of carefulness,
High on his heart he will bear it for thee,
Comfort thy sorrows,
And answer thy prayerfulness,
Guiding thy steps as may best for thee be.

Variation 3 is somewhat quirky and volatile 
in nature, and takes its inspiration from the 
3rd and 4th verses, which describe the fearful 
times in life that we must entrust to the Lord. 
There is a French romantic feel to Variation 
4, with a playful waltz providing scope for 
various soloists around the band to display 
their musicianship. Variation 5 is fugal in 
nature, with each section of the band being 
handed the theme at various points. The sense 
of motion builds gradually to a grandiose 
presentation of the theme.’

the music quotes from several connected 
themes, including Stand like the brave, Stand 
up and bless the Lord, Dare to be a Daniel and 
Who is on the Lord’s side? The last one is given 
a very thoughtful presentation, which, Ken 
says, ‘is key to the message of the music’. Its 
reappearance at the end brings the music to a 
triumphant conclusion.

The living God
Dorothy Gates
This music was written in 1997 for the US 
National Capital Band under the direction of 
Lars-Otto Ljungholm. Dorothy – Composer 
in Residence for the New York Staff Band – 
explains: ‘It was written around the time my 
father passed away. My faith was shaken to 
its core. I had a lot of questions and doubt. 
The questioning is probably quite evident in 
the piece.’ Dorothy was seeking peace and 
assurance, ‘even guidance from the Holy 
Spirit’. So this is the sound of her personal 
struggle, with the eventual release that comes 
right at the end ‘with the help of the Holy 
Spirit’.

The Armour of God
Steven Ponsford
The title is taken straight from Ephesians 6; the 
music is made up of six parts, one for each item 
of armour. Steven describes these: ‘Belt of Truth 
(introduction); Breastplate of Righteousness 

(bold battle music); Shoes of Peace (you can 
hear gentle footsteps throughout); Shield of 
Faith (listen for the fiery arrows); Helmet of 
Salvation (reflective music); Sword of the Spirit 
(more battle music – featuring the sounds of a 
sword being drawn), leading into a triumphant 
close.’ Len Ballantine’s song If you would be 
strong is at the heart of the piece and other 
tunes used include Be strong in Lord, and the 
American civil war tune to which Salvationists 
associate the words ‘Gird on the armour’.

At the cross
Paul Sharman
Written for the commissioning of the Disciples 
of the Cross Session of cadets in 2014, the 
piece starts with references to Ivor Bosanko’s 
To thy cross I come, Lord as well as a quote from 
the sessional song (which appears at times 
throughout). The session wanted the song At 
the foot of the cross (Tre Sheppard) included, 
and this is the first complete tune heard. Paul 
writes: ‘This goes into a gentler than usually 
heard setting of At the cross where I first saw 
the light, with the chorus, in particular, being 
meant as a personal time of reflection and 
prayer.’ Further references to To thy cross I 
come, Lord lead into the words associated with 
the final line of the tune, Sagina: ‘Amazing 
love! how can it be that thou my God shouldst 
die for me?’
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The International Staff Band
of the Salvation Army
The first reference to a ‘Staff Band’ recorded 
in Salvation Army history dates back to 
1880. However, it was on 7 October 1891 
that an ‘International Headquarters Staff 
Band’ was officially brought into being. 
The present-day International Staff Band 
therefore acknowledges this date as its formal 
inauguration. In those early days the band was 
entirely made up of officers and employees 
of The Salvation Army and attendance at 
the  band’s rehearsals and engagements took 
precedence over work!

The modern-day ISB is drawn from a wide 
geographical radius and the members are 
engaged in a variety of professions, with only 
a few now being employed by The Salvation 
Army. All of them are active members of their 
local Salvation Army corps, with many holding 
leadership positions. They serve with the ISB 
because they, in common with their early day 
counterparts, believe that God uses the band’s 
ministry as a means of spreading the message 
of the Christian Gospel.

The band meets at The Salvation Army’s 
Territorial Headquarters in London every 
Wednesday evening for rehearsal and makes  

monthly visits to Salvation Army centres around 
the territory, where it presents concerts, open-
air ministry, and leads worship. It is regularly 
featured at major Salvation Army events 
such as Congresses and has also taken part 
in many significant events linked to the wider 
brass banding movement, building bridges 
and strengthening links between these two 
significant strands of brass band music-making. 
It also undertakes visits to other Salvation Army 
territories, taking with it its very special brand of 
Salvation Army music ministry.

The band records regularly for the SP&S 
label and also recorded a commercial album 
called Together for Universal Classics and Jazz 
– a project that provided the band and The 
Salvation Army with an unprecedented level 
of publicity as a result of working with one of 
the world’s largest recording companies. The 
album was even nominated for a Classical Brit 
Award!

The ISB shares a common goal with every 
musical group within The Salvation Army, as 
it seeks to communicate the Gospel of Jesus 
Christ through its music.

STAFF BANDMASTER
DR StePHEN Cobb

Dr Stephen Cobb is the Director of Music 
and Creative Arts Ministries for the United 
Kingdom Territory with the Republic 
of Ireland. His role gives him overall 
responsibility for all the Salvation Army’s 
music and arts ministries. In addition to that 
significant role he has, since 1994, also been 
the Bandmaster of The Salvation Army’s 
premier brass band, The International Staff 
Band. In both positions he has followed 
in the footsteps of some of The Salvation 
Army’s most famous musicians!

Stephen’s leadership of The International 
Staff Band has seen it journey through 
an exciting period of innovation that has 
seen the band’s profile in the wider brass 
banding world significantly raised. His 
innovative leadership has also brought 
about renewed energy and enthusiasm 
for the Salvation Army’s rich musical 
tradition, particularly with young 
Salvationists. Notably, his ongoing work 
with the Territorial Youth Band and Youth 
Choir continues to influence the spiritual 
and musical development of some of the 
movement’s finest young musicians in the 
territory who attend the annual courses.

Stephen’s professional background and 
qualifications were as a music educator but, 
in July 2006, he was awarded the Degree 
of Doctor of Musical Arts in instrumental 
conducting by Salford University.

As Bandmaster of The International Staff 
Band, and also conductor of the Hendon 
Salvation Army Band, Stephen consistently 
maintains the highest standards of 
musicianship and musical ministry, with 
both groups providing outstanding 
examples for the worldwide Salvation 
Army musical fellowship. Recordings, 
concerts and international tours with both 
ensembles continue to receive the highest 
critical acclaim and affirmation.

A member of a family of talented 
bandmasters and soloists, his reputation 
as a cornet soloist was established both at 
Hendon Corps and with The International 
Staff Band. He and his wife, Elaine, are 
still members of the corps at Hendon, 
together with their youngest son Philip, 
who is himself a renowned cornet and 
trumpet player, currently occupying the 
Principal Trumpet position with the London 
Symphony Orchestra. 
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