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Albany Symphony Orchestra

The Albany Symphony has occupied a unique
position in the orchestral world for more than 30
years as the leading champion of the American
symphonic repertoire. Through commissions,
recordings, education and outreach programs,
and countless performances, the ASO has made
a far-reaching commitment to creating a living
orchestral repertoire, and to assuring that living
composers have their works heard. In addition to
its regular programming, the orchestra hosts a
month-long annual American Music Festival
and has a new music ensemble, the Dogs of
Desire. The Albany Symphony received the pres-
tigious 2001 ASCAP Morton Gould Award for
Innovative Programming, as well as the first
ASCAP Leonard Bernstein Award for Educational
Programming in 1999. In addition, the orchestra
has received 15 consecutive ASCAP awards for
adventuresome programming.

The Albany Symphony has an extensive
discography and its recordings appear on the
Albany, New World, CRI, Argo and London/Decca
labels.

The Albany Symphony Orchestra was founded
in 1931 by John Carabella and has also been led
by music directors Rudolf Thomas, Ole
Windingstad, Edgar Curtis, Julius Hegyi, Geoffrey
Simon and David Alan Miller.

Notes by William Lloyd.
Photographs of George Lloyd courtesy of
William Lloyd.

Cover Photo: George Lloyd (far right) with
fellow Royal Marine bandsmen.
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George Lloyd’s Fourth Symphony is a remark-
able work by any measure. Its composition was
in itself a triumph of creative will over the most
extreme mental and physical hardship, and the
music has a power which is both primitive and
imaginative. Lloyd's ability to sweep the audi-
ence along, from muscular and energetic drama
to serene and haunting tranquillity, would stand
as a major achievement without taking into
account the struggle which surrounded the work
of composition.

Before the Second World War, George Lloyd
was one of the rising stars of operatic and sym-
phonic music in Britain. He had major perfor-
mances of two operas and three symphonies
under his belt and still not yet 25 years of age.
When war broke out he joined the Royal
Marines as a bandsman, on the battle-cruiser
HMS Trinidad. He played cornet in the band
when in port, and calculated the gunnery ranges
and elevations when fighting the ship in action.

The Marine band became a very close knit
unit — they had lived, worked and played
music together on a daily basis for a year. They
played everything and anything — hymns for
the church services, the official Ship's March
(written by George Lloyd) on ceremonial occa-
sions, and straight jazz when off duty.

Photographs of the band reveal the carefree
camaraderie of young men who knew that their
chances of survival were not good. Within a few
weeks of going to sea, they were guarding con-
voys in the far North Atlantic, under constant
attack from aircraft and submarines.

HMS Trinidad was hit by a torpedo while in
action in the Arctic Ocean in Spring 1942. Lloyd
was alongside 20 members of the band in the
Gunnery Transmitting Station, deep inside the
ship, surrounded by fuel oil tanks. When the tor-
pedo struck, the tanks burst, and only three men
managed to escape by climbing the iron ladders
against a deluge of oil. Lloyd was the last to get
out, pushing the man ahead, before the hatch
fell and broke the back of the man behind him.
He took oil into his stomach and his lungs, and
lost consciousness, but managed to struggle out
on to the deck by a basic instinct for survival.
The shock of the blast, the extreme physical
effort of the long climb, the poisonous effects of
the oil, the exposure on deck before he was
taken off the ship, and the trauma of losing 17
of his closest friends — all musicians — was
more than he could bear. His health and his per-
sonality disintegrated, along with his power of
speech, his coordination, and his mobility.

HMS Trinidad was badly damaged, but made it

back in to port in Murmansk, and Lloyd was
flown to hospital near Aberdeen, where the naval
doctors declared that they could do nothing for
him and that he would be institutionalised for
the rest of his life. When his wife Nancy Juvet
visited a few weeks later, his whole body was
trembling violently, he wept constantly and he
was still speechless.

Nancy persuaded the Navy to release him into
her care, and she used every method she could
to get him to speak, to walk, and to control his
thoughts and movements. After a year he was
speaking more or less normally, and after two
years he began to think about music again. He
attempted to start composition, but gave up in
despair because he was unable to control his fin-
gers. Nancy persisted, and after another year he
had his hands under sufficient control to begin
work on the score of his Fourth Symphony.

He was unable to escape from the emotional
and psychological trauma of the Arctic battle,
which lasted for another twenty years, but he
managed to combine it with his responses to the
immensity and beauty of the Arctic sea, the ice,
the midnight sun, the mountains of the North
Cape, and his memories of a pre-war journey up
the Norwegian coast. Nancy nursed him when
sick, encouraged him when depressed, and when

he looked like giving up, she yelled at him. He
completed the symphony in 1946. On the title
page he wrote: ‘A world of darkness, storms,
strange colours, and a far away peacefulness.’

It was the beginning of a long road back to
where he was before war knocked him out of the
game. His recovery gave him the heart to try to
start again, and his file of letters shows that he
wrote to everyone he could think of, in England,
France Switzerland, and the United States, to try
get the Fourth Symphony performed, but with
no success.

The work had to wait 35 years for a perfor-
mance, but was eventually heard at the
Cheltenham Festival in 1981 with the
Philharmonia Orchestra under Sir Edward
Downes – a vindication of Lloyd's unshakeable
optimism and his simple refusal to stay down
and accept defeat.

Detailed musicological notes to the symphony
are available from Albany Records UK.

George Lloyd website: www.georgelloyd.com


