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JAMES STEPHENSON (B.1969)
Composer James M. Stephenson “deserves to be heard again and again,” so raved the
Boston Herald following the premiere of his Concerto for Trumpet. In demand as an
orchestral and chamber music composer, he maintains a busy schedule fulfilling com-
missions, attending premieres, and conducting his music. With more than 150 works
already to his credit as well as many notable performances, Stephenson has earned
the respect of performers, audiences, and the press. 

Adept at composing in a wide range of genres, Stephenson’s catalog features
not only orchestral and chamber works, but works for chorus, solo keyboard, solo voice,
and concert band as well. The Dallas Symphony, Houston Symphony, Florida Orchestra,
Portland Symphony, Pro Arte Chamber Orchestra of Boston, and the acclaimed
Minnesota Commissioning Club have all commissioned the composer. The
Cleveland Orchestra, the Detroit, Atlanta, Baltimore, and Oregon Symphonies as well
as orchestras in Canada and Russia have all been involved in performing
Stephenson’s music. Also in demand as a clinician and educator, Stephenson has
served as composer-in-residence for festivals in Nevada, Massachusetts, and Illinois. 

A multi-talented musician, James M. Stephenson began his career as a performer,
playing 17 seasons with the Naples Philharmonic in Florida. As a seasoned orchestra
member, he became attuned to the possibilities of all the instruments and developed,
early on, a career as an arranger, an avenue he continues to pursue today. In this
capacity, Stephenson’s work can be heard on four recordings with Erich Kunzel and the
Cincinnati Pops and was featured by Keith Lockhart and the Boston Pops on a nation-
wide Fourth of July telecast. Stephenson graduated from the New England
Conservatory of Music with distinction in 1990.

JAMES STEPHENSON | FANTASIE FOR TRUMPET & PIANO
In the Spring of 2005, while Paul Merkelo (solo trumpet, Montreal Symphony) was visiting me in Florida,
we finally solidified a long-discussed idea of a new composition for him to premiere. Paul and I have
known one another since our childhood days in the Chicago area, and so the opportunity to compose
something for him was nothing less than a true joy and true honor. 

He initiated the idea that the piece should pay homage to one of the long-time greats in the trum-
pet world, Timofei Dokshizer, who had recently passed. Growing up as a trumpeter myself, Dokshizer
had a great impact on my musical development, and, in fact I was given several of his albums by one
of my first trumpet teachers, Peter Labella, who had died several years before, and much too young. 

Fantasie is a tribute on many levels. First to my friend, Paul, who is a constant source of inspiration
and character. It is, of course, dedicated to Mr. Dokshizer, whose impact on the trumpet and music
world, and my early love of the trumpet, is immeasurable. It also is written with remembrance to Mr. Labella,
who had the insight to recognize my love of music, and gave me his depth of knowledge that has stayed
with me to this day. 

When Paul first mentioned the idea of writing the tribute piece, I was immediately struck with
ideas on how to construct the piece. I wanted to write a piece that would be reminiscent of the old
recordings: the concert waltzes, scherzos and dances that he played so touchingly and delicately, yet
with his inimitable Russian flair. I wanted to step back, and not try to produce sounds no one has ever
heard before, but yet to create something that sounded as if it has always been there; something where
the audience could just sit back, relax, enjoy, and give thanks to the legacy of the great musical
mastery of Timofei Dokshizer. 

—James Stephenson June, 2005  

JAMES STEPHENSON | TRIO SONATA
The Trio Sonata was written for Richard Stoelzel, a good friend and great supporter of new music. He
has also been responsible for other works of mine, including the trumpet sonata, and sets of brass
quintet arrangements of music by Gershwin and Tchaikovsky’s Nutcracker. 



His directive in the composition of this piece was to compose something straightforward and
accessible. Hence the melodies, especially in the first and second movements, are generally tonal and
pleasant. I broke from this pattern slightly in the third movement, allowing the music to be a little more
wild and frenetic, and also almost suggesting a Latin influence. The title, “Devil’s Mischief,” is reflected
in both my own desire to spice up the music, and is descriptive of the hellish piano part! 

The challenge in composing, and performing, music written for an ensemble containing violin, trumpet
and piano is always maintaining a balance where all instruments can be heard and/or step forward when
necessary. Each instrument, therefore, has solo passages, and the trumpet uses a variety of mutes to
both change the color and cover the sound to allow for better balance within the trio of players. 

—James Stephenson, 2001 

ERIK MORALES (B.1966)
The music of Erik Morales has a unique melodic and harmonic vocabulary that appeals to audiences
worldwide. He has composed best-selling music for many types of genres (classical, jazz, pop), a trait
that is rare among today's composers. His many published works encompass a large variety of styles
and settings, including works for wind, orchestral, jazz and chamber ensembles and have been part of
featured performances across the globe. In addition to his published works he also is commissioned
regularly by schools and organizations nationwide. He studied composition at Florida International
University, and completed his bachelor's degree at the University of Louisiana, Lafayette (1989) where
he was mentored by renowned music educator and composer Dr. Quincy Hilliard and studied trumpet
with Dr. Gary Mortenson and Rich Stoelzel.

Morales began composing music at an early age. His composing career began shortly after grad-
uation from high school in south Florida when his former band director offered to pay him to arrange
music for the marching band. This inevitably led to more arranging jobs and would open doors to the
educational music publishing industry. His critically acclaimed works for chamber ensembles have
won numerous awards including first place performances at the 2006 and 2008 National Trumpet
Competitions. His Concerto For Trumpet in C and Piano has gained widespread popularity and has

become part of the standard repertoire. Mr. Morales is currently a member of the American Society of
Composers, Authors and Publishers (ASCAP) and the International Trumpet Guild (ITG).

ERIK MORALES | CONCERTO FOR TRUMPET IN C AND PIANO
The Concerto for Trumpet in C and Piano is a three movement work that was conceived as a showcase
for both instruments. At the time I was composing this work I was determined to have the piano play
an equal role to the trumpet and not take the accompaniment role which is all too prevalent in the
current repertoire. The work is an eclectic mix of rhythmic and stylistic elements which have played a
major role in my development as a composer. The first movement, “Moderately Fast,” immediately
showcases the technical demands for both instruments yet manages to remain light in character. There
is certainly a jazz element that is a product of my love for the local music scene here in New Orleans,
Louisiana. The initial piano introduction is a recurring theme that acts as a musical “waypoint” within
each movement. The second movement, “Like an Anthem,” is a slow movement and displays an unmis-
takable late Romantic period sound. The main melody, presented first by the piano, is supported by a
cascading chord structure in the left hand. The trumpet culminates this movement with an amazing
cascade of its own and subsides to a very lush and musically appropriate cadence. The final movement,
“As Before, but slightly more intense,” takes on a more menacing and modern approach. This movement
is a musical roller coaster ride with characteristic calm and frantic moments. Finally, the trumpet is
given an opportunity to showcase its' virtuosity with a lengthy section of light and fast double-tongue
technique. This concerto was written “for a trumpet player-by a trumpet player” as Richard Stoelzel
was, for a short time, my private trumpet instructor in college (1988). Since that time he has encouraged
my writing for this genre and has performed my works on a regular basis, be it solo or with his studio
of talented students, both locally and abroad.

—Erik Morales



ERIC EWAZEN
Eric Ewazen received a B.M. At the Eastman School of Music, and M.M. and D.M.A. degrees from The
Juilliard School. His teachers include Milton Babbitt, Samuel Adler, Warren Benson, Joseph Schwantner
and Gunther Schuller. He is a recipient of numerous composition awards and prizes and his works have
been commissioned and performed by many soloists, chamber ensembles and orchestras in the U.S.
and overseas. His works are recorded on Summit Records, d'Note Records, CRS Records, New World,
Clique Track, Helicon, Hyperion, Cala, Albany and Emi Classics. 

He has been a guest at almost 100 Universities and colleges throughout the world in recent years
including, Curtis, Eastman, Peabody, Indiana U., UCLA, U. of Texas, U. of Hawaii, Birmingham (UK)
Conservatory, the Conservatory of Santa Cruz (Spain) and Boston Conservatory. During the past
season, he has been a guest at Appalachian State U., Tenn. Tech. U., Murray State, U. of MI, Emory
University, Laval University in Quebec, U. of GA, U. of Washington in Seattle, Rutgers, Butler U.,
University of Northern Iowa, Brevard College, U. of MI and Cal. Poly Tech. Ewazen has been lecturer for
the New York Philharmonic's Musical Encounters Series, Vice-President of the League of Composers —
International Society of Contemporary Music, and Composer-In-Residence with the Orchestra of
St. Luke’s in New York City. He has been a faculty member at Juilliard since 1980.

ERIC EWAZEN | HYMN FOR THE LOST AND THE LIVING
On September 11, 2001, I was teaching my music theory class at The Juilliard School, when we were
notified of the catastrophe that was occurring several miles south of us in Manhattan. Gathering
around a radio in the school’s library, we heard the events unfold in shock and disbelief. Afterwards,
walking up Broadway on the sun-filled day, the street was full of silent people, all quickly heading to
their homes. During the next several days, our great city became a landscape of empty streets and
impromptu, heartbreaking memorials mourning our lost citizens, friends and family. But then on
Friday, a few days later, the city seemd to have been transformed. On this evening, walking up
Broadway, I saw multitudes of people holding candles, singing songs, and gathering in front of those
memorials, paying tribute to the lost, becoming a community of citizens of this city, of this country and

of this world, leaning on each other for strength and support. A Hymn for the Lost and the Living por-
trays those painful days following September 11th, days of supreme sadness. It is intended to be a
memorial for those lost souls, gone from this life, but who are forever treasured in our memories.

In its original form, A Hymn for the Lost and the Living was composed for wind band, and was
commissioned by and is dedicated to the US Air Force Heritage of America Band, Langley Air Force
Base, Virginia, Major Larry H. Lang, Director. The arrangement for trumpet and piano was made by
Chris Gekker.

—Eric Ewazen

ROBERT BRADSHAW (B.1970)
The music of Robert J. Bradshaw has been described as “contemporary work that is accessible to a
variety of audiences” and is heard in concert halls around the world. Bradshaw strives to forge a
unique connection between composer, musicians and audiences. Peter Stickel, Executive Director of the
New England String Ensemble, writes of Bradshaw’s collaboration: “His insight…into the creative
process of composition was stunning and transforming for each audience with whom he worked. He
was an inspiration to students and professionals alike.” 

Bradshaw’s compositions and projects have received awards and grants from the National
Endowment for the Arts, Meet the Composer, American Music Center, American Composers Forum,
Harvard Musical Association, Harpley Foundation, Argosy Foundation and the Massachusetts Cultural
Council. He has received commissions from the MTSU Wind Ensemble, the Cape Ann symphony, New
England String Ensemble for the New Orchestra, the American String Teachers Association with NSOA
and the Bala Brass Quintet, among many others. Recordings of his music appear on Beauport
Classical, Albany Records, MSI Records, Claronade Records, MSR Classics and Crystal Records. He is
Composer-in-Residence wtih the Northshore Youth Symphony Orchestra and the Cape Ann Symphony.



ROBERT BRADSHAW | CONCERTO
With the courage of the Olympian, Sarajevo rose again, like the phoenix, from the fiery ashes of war. In
1984, Sarajevo hosted the Winter Olympics. Soon after, the city was destroyed by civil war. In the face
of this tragedy, the citizens rebuilt their beautiful city — as they have had to do many times through-
out their rich history. This composition celebrates that determination, strength, and courage.

—Robert Bradshaw

Hailed as “one of the foremost performers and teachers of trumpet in the U.S.,” Richard
Stoelzel maintains an active career as an international soloist, chamber and orchestral
musician. Reviewers have called his trumpet playing, “virtuosic and lyrical.” Stoelzel
began his career as solo cornet with the United States Coast Guard Band, a presidential

band. As a soloist he has performed throughout the U.S. and abroad including three highly successful
tours of China and as a result earned the title “Distinguished Visiting Professor” at the Shen Yang
Conservatory of Music. Stoelzel has performed and given masterclasses in Turkey, China, Greece,
Germany, Costa Rica, Japan, England, and throughout the United States. He is presently principal
trumpet with the Palm Beach Opera Orchestra and a member of the Des Moines Opera Orchestra.
Previously he held positions with the Louisiana Philharmonic, Miami City Ballet, New World Symphony,
Ballet Florida, and the Colorado Music Festival. As a chamber musician, Stoelzel is the founder, first
trumpet and director of the highly acclaimed Avatar Brass and the newly formed Aries Trio. He was the
founding member of the New World Brass and is co-founder of Drum & Brass, an elite group of five
professional trumpet players from around the world. Stoelzel can be heard on more than 20 compact
discs including his premier solo recording, Born to be Mild, released on the prestigious Albany label.
This recording has received warm critical acclaim and has been played on radio stations throughout
the world. It has been named “CD of the Week” on Wisconsin Public Radio and has been called by
reviewers, “a must have.” Stoelzel is presently professor of trumpet at Grand Valley State University
and Visiting Associate Professor of Jazz & Improvisation Studies/trumpet at the University of Michigan.

Robert Bradshaw | Arboretum

Definitions
Arboretum: a place devoted to the scientific and educational study, cultivation and preservation of
trees, shrubs, and herbaceous plants.
Endangered Species: anyone or anything threatened with extinction.
Conservation: the careful preservation, protection and planned management of something to prevent
exploitation or destrubtion.

Performance Directions
Fairly: with a courteous and gentle manner charming in its flawlessness and purity.
Bristly: irritably, threateningly, to express anger through accusation.
Longingly: desiring the unattainable.
Precariously: depending on an unknown condition or will of another characterized by a lack of security
that threatens with danger.

Notes
American Chestnut (castanea dentata): a tree native to North America, formerly a dominant member of
eastern forests, largely eliminated by blight.
The following plants, and many more!, are threatened by practices that alter natural habitats including
deforestation, urban and suburban expansion, road-building through natural habitats and the draining
of wetlands.
Michigan Monkeyflower (mimulus glabratus kunth var. michiganensis (pennell) fassett: a perennial
herb, native to North America, found in Michigan.
Monterey Spineflower (chorizanthe pungens): an annual herb, native to North America, found in
Massachusetts and California.
Sandplain False Foxglove (agalinis acuta pennell): an annual herb, native to North America, found in
Massachusetts, New York, Connecticut, Rhode Island and Maryland.

—Robert Bradshaw



Leletkina has worked as a staff accompanist at Grand Valley State University since 2004. Her
collaborators included Dylana Jenson, Vince DiMartino, Steven Hendrickson, Dave Kirk, Matthias
Kamps, among others. Leletkina has been on faculty of the Grand Valley Trumpet Seminar since
2005. Leletkina holds double major master’s degrees in piano performance and collaborative piano
at the prestigious Cleveland Institute of Music where she studied with Antonio Pompa-Baldi and
Anita Pontremoli.

Eric Tanner is currently principal second violin of the Grand Rapids Symphony, and pre-
viously held positions wth the Florida Philharmonic and the New Orleans Symphony. He
serves as Artist-Faculty Instructor of violin at Grand Valley State University, where he is
first violinist with the Perugino String Quartet. Tanner began violin studies at the age of

three and made his debut at age 13 with the Pioneer Valley Symphony. He studied at the Eastman
School of Music and received bachelor’s and master’s degrees from the University of Masachusetts and
the Manhattan School of Music. Raphael Bronstein, Ariana Bronne, Julian Olevsky and Sylvia
Rosenberg were among his principal teachers. He regularly performs with the Saugatuck, Sunflower
and Grand Teton music festivals.

His students have consistently won awards (13 international and 15 national awards) including an
unprecedented three awards at the 2000 International Trumpet Guild Competition as well as 1st place
in the 2007 ITG Mock Orchestra Competition and 2nd place in the 2008 ITG Mock Orchestra
Competition. Under his direction, the GVSU Trumpet Ensemble was the grand prize winner of the 2006
and 2008 National Trumpet Competition. His students have won positions in numerous orchestras,
military bands and professional chamber ensembles such as the Seattle, Baltimore, Mexico City,
Louisiana, Atlanta, Buffalo symphony orchestras and chamber groups including Canadian Brass,
Proteus 7, Atlantic Brass, and Burning River Brass amongst others. Stoelzel is Guest Artist/Faculty at
the Music for All summer symposium as well as the Masterworks Summer Festival. His teachers have
included Daniel Patrylak, Leon Rapier, Steve Hendrickson, James Thompson, Philip Smith, and Charles
Schlueter. Stoelzel is a Yamaha International Performing Artist.

Ksenia Leletkina was born in Vladivostok, Russia and began her career as a pianist at
the age of six. At 14, she graduated from music school and immediately was accepted
into the Vladivostok Music College where she became a prizewinner of the International
Music Competition for Young Musicians. During her four year of study at the Vladivostok

Music College, Leletkina became a laureate of the prestigious Scholarship of the Governor of the Far
East Region of Russia, made her debut performance with the Pacific East Symphony Orchestra, and
performed numerous recitals in her native city, Korea and surrounding areas of the Far Eastern Region
of the Russian Federation. Leletkina graduated from the Vladivostok Music College in 2001, and moved
to the United States, where she began studying with Aviram Reichert at Grand Valley State University.
During three years of study at GVSU, Leletkina became a winner of multiple scholarships. In 2003 she
became a winner of the GVSU Concerto Competition, and the same year she won Skokie Valley
Symphony Orchestra Concerto Competition in Chicago. Leletkina appeared with both orchestras during
the 2004 concert season. In 2008 she achieved a third prize and a piano award at the 52nd Minnesota
Symphony Orchestra Young Artist Concerto Competition.


