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The Music
George Enescu (1881-1955) was an extraordinary musician. One of the
most acclaimed violinists of the last century, teacher of Yehudi Menuhin,
Christian Ferras, Ivry Gitlis, Henryk Szeryng, and Arthur Grumiaux among
others, he was also an accomplished pianist, conductor, and composer.

As a composer he is still too little known and his music too little analyzed
outside his native Romania due equally to his own lack of self-promoting
skills and to historic circumstances. He had an uncanny gift of internalizing

music that might explain his astonishing memory; in a famous incident witnessed by
Menuhin, asked by Ravel to perform for the publisher his new violin sonata, Enescu sightread
the part then performed it a second time from memory. His music exhibits a very personal blend
of presumably conflicting elements: time-honored procedures, forward-thinking techniques,

and ethnic intimations. A traditionalist without being conservative or reactionary, not an avant-
garde composer but an innovator, he forged a singular style by distilling fundamental characteristics
of folklore scales, rhythms, textures and above all, ethos. The works on this CD belong to the last
period of his career and show a rare maturity and depth that contribute to a unique and sometimes
difficult to define language. All three were composed during the distressing periods marked by
World War II, with following exile and sickness.

Impressions from Childhood, Op. 28 for violin and piano, written in 1940 is dedicated to the memory of Edouard
Caudella, a composer and violinist who recognized Enescu’s talent when he was only seven years old and advised his
parents to send him to study at the Vienna Conservatory. A suite of character pieces, charming program music on the
surface, the work is of uncommon refinement in the expressive virtuosity of the violin writing, and in its formal construction.
It has been observed that it also represents a commentary on Enescu’s own artistry since the cell that generates most of
the music in Fiddler is a retrograde of Oedipe’s motive from his opera. At the same time, the Old Beggar in which the first
statement of the violin outlines a minor third-major third contour—a transposition of the E(n) Es C(u) cell ubiquitous in
his music—foreshadows his own fate, that of a financially ruined refugee at the end of his life. Nevertheless, these two
sections are balanced by the last one, Sunrise, a transfiguration that also reflects Enescu’s generous personality.

In between, Springwell in the Garden and Storm Outside in the Night are two more descriptive while very short sections;
Cricket and Wind in the Chimney, along with a more extended one, The Caged Bird and the Cuckoo Clock, contain picture
perfect onomatopoeias. Calm and simple, the Lullaby in dorian mode and the delicate, dream-like Moon through the
Window, are centrally placed in the piece. The suite has an almost symmetrical structure but the evenness is slightly
disrupted in a clever way by the “misplacement” of the two tiny sections.

Supporting these tender but rather naive and idyllic recollections is a complex network of related cells and motives in con-
stant transformation. Well beyond the procedures related to the cyclic form, they pervade the suite growing and changing
in organic ways while preserving its unity at the same time. The fluency of the melodic lines is enhanced by free-flowing,
improvisatory, parlando-rubato type of rhythms, and by countless ornaments and detailed inflections all notated with care
and precision. The harmonic language is barely tonal with exquisitely daring sonorities often anchored in solid drones.

The suite was orchestrated by Romanian composer Theodor Grigoriu (b. 1926). Grigoriu talks in his own notes about the
fact that these “impressions are first of all auditory.” “They are women on a canvas of a great depth that acknowledges
PIaget’s idea that childhood is the most complex period of one’s life but cannot be expressed. Nevertheless, if someone
dares to do it, like Enescu, the result is […] a fabulous, luxurious world that enthralls you and invites you to explore it. It
is precisely what I tried in the spiritual, Proustian adventure in quest of Enescu’s orchestral poetics, called for by the work
Impressions from Childhood.”

The Chamber Symphony, Op. 33 (1954), is Enescu’s last finished work. Half paralyzed after a stroke, he dictated the last
dynamic nuances to his younger friend, composer Marcel Mihalovici. It is his least tonal opus although E major and related
centers lurk in the background. Asked by Mihalovici why does he use a key signature with four sharps when he leaves that
tonality immediately not to return before the end of the movement, Enescu replied, “Yes, but I respect a tradition.” Not
much later, he would confess to Florent Schmitt: “Actually…he [Mihalovici] is right.”

Once again, Enescu preserves the remnants of old forms (sonata, scherzo, and lied) but in his own way. The symphony
has four movements that when looked at together, can be seen as sketching an extended sonata form. The
first movement, Molto moderato, un poco maestoso, contains a double exposition: the exposition proper and
a counter-exposition or reprise. The second movement, Allegretto molto moderato, is a scherzo that, jointly
with the third, Adagio, a strophic section, represents the overall development that also spills into the first half
of the fourth movement, Allegro molto moderato. The last half of this fourth movement serves as the actual
reprise of the sonata form encompassing the entire piece. If this is not intricate enough, consider also the fact
that almost the entire Chamber Symphony, from the advent of the second theme to close to the end,
can be looked at as a theme and variations. Structural unity is also underlined by the fact that only a
brief stop between the first and the second movement is allowed.

A trademark of Enescu’s music is the use of heterophony. A type of texture encountered in East-
European music as well as in many other non-Western traditions, heterophony has been



defined as the simultaneous presentation of two or more variants of the same musical line
(or object). Examples of heterophony, usually covering small fragments and evolving to or
from contrapuntal textures can be found almost everywhere in the Chamber Symphony,
including a portion just after the first four bars of the first movement. It has been pointed
out though that the concept is extended here to combinations of timbres in a distinctive
departure from the klangfarbenmelodie technique used by Schoenberg. Instead of being
divided between various instruments in fragments of primary colors (as in the music of

Webern), melodic lines are orchestrated in shifting combinations of timbres produced through
doublings that constantly change.

Elements of folklore are not as obvious as elsewhere but that does not mean they are absent.
They have been sublimated in minute changes of tempo that provide the music with its improvisatory character,
in the use of heterophony, the diatonic scaffold of themes veiled by far-reaching chromaticisms.

If the Chamber Symphony is the last work completed by Enescu before he died, the Quartet No. 2, Op. 30 is the last
score he finished at villa “Luminis,” his retreat in the Carpathian mountains. Written between July 1943 and May 1944

at the height of the war, the quartet is dedicated to the memory of Gabriel Fauré, his teacher and friend. The homage to
the French composer is both subtle and obvious: intense intimate atmosphere, modal inflections that could come either
from Romanian folklore or from medieval scales, alternating or juxtaposed binary and ternary rhythmic figures, polyphonic
writing, and even the instrumentation, the are all reminiscent of Fauré’s own piano quartets and of his music in general.

The cyclic type of form is present in this work as well with themes and motives being shared by different movements.
Traditional on the surface, the discourse abundantly surprises in detail. Just one example among many: in the first movement,
Allegro moderato, only a short fragment of the second theme is presented at first, then it appears mixed with the first
theme, and only later is it spelled out in its entirety. The sonata form is recognizable but in a broad way. The second movement,
Andante pensieroso ed espressivo, a lied, and the finale, Allegro agitato, complete an overall arch form wherein the
French-like clarity of ideas is matched only by the subtle ways in which they combine.

Folkloric resonances are present not only in the modal intonations, in the incidence of parlando-rubato rhythmic areas and
of heterophony. Expressive melody lines similar to the doina, a typically Romanian lyric song, are constantly heard and
together with intricate nuances and embellishments create a style hard to describe and even harder to imitate.

Any commentary on this work of maturity needs to point out the innovative way in which Enescu creates various textures,
moving effortlessly from accompanied melody to heterophony, to polyphony and especially the rather unusual way in
which the instrumental ensemble is conceived. The four instruments of the Quartet No. 2 blend into a single entity, their
interventions do not embody a conversation between interlocutors but a personal and intimate internal dialogue.

—Sever Tipei

The Performers
One of the world's leading performers of George Enescu's music, Romanian-born Sherban Lupu studied at the Bucharest
Conservatory with George Manoliu. While a student he concertized throughout Eastern Europe and performed on
Romanian radio and television. Mr. Lupu left Romania to study in London at the Guildhall School of Music with Yfrah
Neaman and took lessons and master classes with legendary violinists Yehudi Menuhin, Henryk Szering and Nathan
Milstein as well as with Norbert Brainin of the Amadeus String Quartet and Sandor Vegh. 

Lupu has won prizes in numerous competitions such as the Vienna International, Romanian National String Quartet,
Jacques Thibaud in Paris, Carl Flesch in London, Royal Society of Arts, and the Park Lane Group Contest. Subsequently
he came to the United States to study with Dorothy De Lay and, at Indiana University, with Josef Gingold and receive
chamber music coaching from Menahem Pressler. Mr. Lupu is currently Professor of Violin at the University of Illinois and
has been artistic director of the Gubbio Festival in Italy and associate concertmaster of the San Francisco Opera. Mr. Lupu
specializes in the music of his native Romania and Eastern Europe as well as the virtuoso romantic repertoire. 

Mr. Lupu has collaborated with conductors such as Mendi Rodan, Sir Charles Grove, Harry Blech, Cristian Mandeal, Barry
Wadsworth, Owain Arwell Hughes, Ian Hobson, Kirk Trevor and Horia Andreescu, among others. He has recorded for the
ASV, Arabesque, Continuum, Electrecord, Capstone, and Zephyr labels as well as the BBC and has also released the
recording of the Sonatas and Partitas for solo violin by J.S.Bach. 

Mr. Lupu received a lifetime achievement award from the Romanian Cultural Foundation for his efforts to promote
Romanian culture and music internationally. Much in demand as a pedagogue, Mr. Lupu is a frequent member of
international juries, has given numerous masterclasses and taught violin courses in England, Holland, Germany,
Italy, Romania, Czech Republic and Poland where in July 2004 he received from the Ministry of Culture the Award
for Outstanding Teaching. 

In 2002 as well as 2007 Sherban Lupu received the prestigious "Arnold Beckman" Award from the Research
Board of the University of Illinois towards the recording of the complete works for violin and piano by Bela
Bartók and was awarded the title of Doctor Honoris Causa by the Academy of Music "G. Dima" from Cluj
(Romania). In 2004 the President of Romania conferred on Sherban Lupu the title of Commander of the
National Order of Merit and Service for his worldwide musical and cultural activities. 

Mr. Lupu has served as the Artistic Director of the International Festival The Musical Citadel of Brasov
since 2002 and is Artistic Director of the George Enescu Society of the United States. 



Csaba Erdélyi, born in the Hungarian capital, Budapest, opened a new chapter in the history
of the viola, when, in 1972, he won the prestigious Carl Flesch Violin Competition with the
viola—the first, and so far, only time. Lionel Tertis, who was present at the finals, called
Erdélyi “a great ambassador for the viola and for his country.” The Flesch Prize launched Erdélyi’s
international career; in the same year he was invited by Joseph Szigeti and Rudolph Serkin
to the Marlboro Festival (USA) where he also worked with Pablo Casals. A viola student
of Pál Lukács and subsequently Yehudi Menuhin and Bruno Giuranna, Erdélyi became

Menuhin’s partner in concertos and chamber music, the two playing together in several countries.

Erdélyi has played in concerts and recordings with Maurice Gendron, Franco Gulli, Yo-Yo Ma,
George Malcolm, Jessye Norman, and András Schiff. He was the viola soloist in the film score

of Amadeus, with Sir Neville Marrriner conducting the Academy of St. Martin-in-the-Fields. As a soloist he
has recorded for Concordance, Decca, Hungaroton, Lyrita, Nimbus and Philips records. He has played viola

concertos with the leading British orchestras in the Royal Festival Hall and on the BBC Promenade Concerts, as well
as major international music festivals with Rudolf Barshai, Sir Colin Davis, Sir Andrew Davis, Raymond Leppard,
Riccardo Muti, and Kurt Sanderling conducting.

Erdélyi was principal viola of the Philharmonia Orchestra of London from 1974 to 1978. He was guest principal violist of
the BBC Symphony, invited by Gennady Rozhdestvensky. Erdélyi has held viola and chamber music master classes in major
conservatories all over the world. He was a patron and jury member of the first Tertis International Viola Competition on
the Isle of Man (1980).

A dual citizen of Hungary and Great Britain and a permanent resident of the United States, Erdélyi taught at Indiana
University (1987-1991), Rice University (1991-1995), Butler University (1998-2003), and Bowling Green State University
(2003-2008) as professor of viola and chamber music. Professor Erdélyi’s former students can be found in prestigious
positions in music performance and education all over the world.

Csaba Erdélyi is principal viola of the Indianapolis Chamber Orchestra and acting principal viola of Sinfonia da Camera at
the University of Illinois. His favorite instrument is a magnificent viola made for him by master luthier Joseph Curtin in Ann
Arbor, Michigan.

Mirel Iancovici was born in Romania. After studying under Serafim Antropov at the Bucharest Conservatory and com-
pleting with Radu Aldulescu and Paul Tortelier, he won many important international competitions such as the Gaspar
Cassado in Florence, Italy; the Imperial Tobacco Cello Competition in Bristol, U.K.; and the first prize of the Pablo Casals
Centenary in Barcelona, Spain. Since then his concert and recital schedule has taken him throughout Europe and the
United States. Additionally Mr. Iancovici has participated in numerous radio, tv and recording projects. 

He has performed in Carnegie Hall, the Concertgebouw, Amsterdam, Lincoln Center, New York, Philharmonie, Berlin, Palau
de la Musica, Barcelona, Kennedy Center, Washington, Royal Festival Hall, Wigmore Hall, and in festivals including the Y.
Menuhin Festival, Gstaad, the Upper Galilee Chamber Music Days in Israel, and the G. Enescu Festival, Bucharest, collaborating
with such distinguished artists as Claudio Abbado, Philippe Entremont, Herman Krebbers, Silvia Marcovici, Raphaël Oleg,
Gennady Rozhdestvensky, Yoav Talmi, Paul Tortelier, Han de Vries, and Gerard Wyss.

Mirel Iancovici is currently Professor of Violoncello at the Maastricht and Brabant Conservatory (Holland) and has given
master classes in France, Germany, Italy, Ireland, Holland, Romania, and the USA.

Ian Hobson’s international career was launched in 1981 when he won First Prize at the Leeds International Piano
Competition; he has since established himself as a musician of tremendous versatility with an international reputation as
a pianist, conductor and teacher. 

While Ian Hobson is one of the leading proponents and interpreters of Rachmaninoff, both on the podium and at the keyboard,
his performances and discography highlight a prolific artist whose programs consistently demonstrate a repertoire spanning
the centuries and demand an extraordinary command of styles and scholarly vision, in addition to great keyboard prowess. 

Mr. Hobson’s recent recordings of Sergei Rachmaninoff’s five works for piano and orchestra, played and conducted from the
keyboard, arose from his longstanding relationship with the remarkable Sinfonia Varsovia which began in 1995. He had
long intended to record Rachmaninoff’s concerti as a pianist, but his rapport with the orchestra and the superb chamber
music sensibility of its musicians led to the bold step of assuming the dual role of pianist and conductor for the recording,
completing the four-year-long project in 2006. 

Maestro Hobson is also active as an opera conductor with a wide range of repertoire ranging from Cimarosa and
Pergolesi, Mozart and Beethoven through works by Johann and Richard Strauss. In September 1997 he conducted
and recorded John Philip Sousa's comic opera El Capitan in a newly restored version with the Sinfonia da
Camera and a stellar cast of young singers; the recording was released in January 1998 on the Zephyr label
founded by Mr. Hobson. 

Ian Hobson’s discography is as wide and prolific as his variety of programs and included among the more than
50 titles are the 32 Beethoven Sonatas, music of Brahms, Ravel, Falla, Moscheles, Schumann, Schubert,
Godowsky, Mendelssohn, Françaix, Milhaud, Saint-Saëns, Walton, Sousa, Quincy Porter and Gillis, to
name just a few. Mr. Hobson’s recordings are available on the Zephyr, Arabesque, Albany, BMG, EMI,
and Hyperion labels. 

Ian Hobson is a Swanlund Endowed Professor of Music and professor in the Center for Advanced
Study at the University of Illinois at Urbana-Champaign, where he has taught for more
than three decades.


