
TROY1135
WWW.ALBANYRECORDS.COM
ALBANY RECORDS U.S.     
915 BROADWAY, ALBANY, NY 12207
TEL: 518.436.8814    FAX: 518.436.0643 
ALBANY RECORDS U.K.    
BOX 137, KENDAL, CUMBRIA LA8 0XD
TEL: 01539 824008
© 2009 ALBANY RECORDS    MADE IN THE USA

WARNING: COPYRIGHT SUBSISTS IN ALL RECORDINGS ISSUED UNDER THIS LABEL.
DDD

t h e  m u s i c  o f

t h e  m u s i c  o f

  “”  ÒEÓ  ÒEÓ  
       , 
 ,      , 



The Music

In Remembrance of the Terrifying 20th Century

Around 1990 I discovered a new (to me) way to organize an extended
instrumental work. This involved discrete sections, each small independent
piece to be experienced separately, with short pauses between the sections. One
thing happens and then another thing happens. It is left to the listener to make
something (or nothing) out of the juxtaposition.

The various sections are quite different one from another, expressing
contrasting characters and moods. The pauses give an opportunity to rest,
regroup, or drift away. The larger pauses between movements are just bigger,
longer silences.

Two analogies may be helpful:
The New York poet Frank O’Hara when asked to describe his work called

it “personism,” and then said he didn’t know what that meant. He described
these poems as “I do this, now I do that.”

Perhaps “personism” is applicable to my music, in that I speak (sing) directly
to the listener, not about some other story or subject, but like a conversation,
except that the subject changes a lot.

Another comparison is with landscapes of David Hockney. Recently he
has made paintings of his native Yorkshire composed of several small paintings,
separated by spaces, which can be viewed as complete in themselves, or as part
of the whole.

Later he did a mural-sized painting of the Grand Canyon made up of sixty
separate paintings with more muted colors, making an even grander application
of this idea. This way of creating is (maybe) similar to my approach.

A characteristic of the three Sinfonias is that they have other composers’
music stolen and inserted in the mix. This juxtaposition is both frivolously idio-
syncratic and a deeply felt bond with the music of the distant past.

Sinfonie III and IV originally were to be one work. It turned out longer
than I expected. So I divided the music in two. Either part can be played alone,
or if together, separated by other music.

Sinfonia II: the letter ‘E’
When I was working on this, I thought of the many very active, characterful

words that begin with E: exuberant, elliptical, esoteric, elementary, euthanasia,
euphonic, extraordinary, elephant, erect, erase, enemy, elongate.

None of these alone could stand as title—Sinfonia II “The Elliptical” for
instance—but together with many other “E” words such as electric, expansive,
exit, perhaps they indicate the possible range of moods and attitudes.

The four songs are on texts from Samuel Johnson’s Anthology of British
Poets, and one of his own from a posthumous edition of the anthology. They
are dedicated to the memory of my son Kit (Christopher Philip).



I
Chorus III from Julius Caesar

By Two Aereal Spirits

Tell, oh! tell me whence arise

Those disorders in our skies?

Rome’s great genius wildly gaz’d,

And the gods seem all amaz’d.

Know, in sight of this day’s sun,

Such a deed is to be done,

Black enough to shroud the light

Of all this world in dismal night.

I.

What is this deed?

II.

To kill a man,

The greatest since mankind began:

Learned, eloquent, and wise,

Generous, merciful, and brave!

I.

Yet not too great a sacrifice,

The liberty of Rome to save.

II.

But will not goodness claim regard,

And does not worth deserve reward?

I.

Does not their country lie at stake?

Can they do too much for her sake?

Both spirits together

Though dreadful be this doom of fate,

Just is that power which governs all.

Better this wondrous man should fall,

Than a most glorious, virtuous state.

adapted by the Duke of Buckingham

II
An Elegy on the Death of a Mad Dog

Good people all, of every sort,

Give ear unto my song;

And if you find it wondrous short,

It cannot hold you long.

In Islington there was a man,

Of whom the world might say,

That still a godly race he ran,

Whene’er he went to pray.

A kind and gentle heart he had,

To comfort friends and foes;

The naked every day he clad,

When he put on his clothes.

And in that town a dog was found,

As many dogs there be,

Both mongrel, puppy, whelp and hound,

And cur of low degree.

This dog and man at first were friends;

But when a pique began,

The dog, to gain some private ends,

Went mad, and bit the man.

Around from all the neighbouring streets

The wondering neighbours ran,

And swore the dog had lost his wits,

To bite so good a man.

The wound it seemed both sore and sad

To every Christian eye;

And while they swore the dog was mad,

They swore the man would die.

But soon a wonder came to light,

That showed the rogues they ly’d:

The man recover’d of the bite,

The dog it was that dy’d.

Oliver Goldsmith



III
Imitation of Horace: Ode 9, lib. 1, III.

“Vides ut alta”

Seek not to know to-morrow's doom;

That is not ours which is to come.

The present moment's all our store;

The next should Heav’n allow,

Then this will be no more:

So all our Life is but one instant now.

Look on each day you’ve past

To be a mighty treasure won;

And lay each moment out in haste;

We’re sure to live too fast,

And cannot live too soon.

Youth doth a thousand pleasures bring,

Which from decrepit age will fly;

The flowers that flourish in the spring

In winter’s cold embraces die.

William Congreve

IV
Epitaph on Claude Phillips, An Itinerant Musician

Phillips! whose touch harmonious could remove

The pangs of guilty power and hapless love,

Rest here; distress’d by poverty no more,

Find here that calm thou gav’st so oft before;

Sleep undisturb’d within this peaceful shrine,

Till angels wake thee with a note like thine.

Samuel Johnson



The Musicians

Grammy Award winning soprano Susan Narucki has been hailed in the
world's major concert halls by colleagues, critics, and audiences for her com-
manding and evocative performances of both new and more familiar works.
Recent appearances include performances with Pierre Boulez and the Cleveland
Orchestra, Michael Tilson Thomas and the San Francisco Symphony, John Adams
and the Los Angeles Philharmonic, the Schoenberg and Asko Ensembles on
Great Performers at Lincoln Center, and at the Netherlands Opera.

A distinguished chamber musician, Ms. Narucki has been a recent guest
with the Orion String Quartet, the Chamber Music Society of Lincoln Center,
the Norfolk Chamber Music Festival and at the Santa Fe Chamber Music
Festival, most recently with pianist Joseph Kalichstein.

Nominated in the Best Classical Vocal Performance category for a 2002
Grammy (Carter: Tempo e Tempi), her extensive discography reflects the
exceptional range of her activities. In addition to her 2001 Grammy Award
winning disc of George Crumb's Star-Child with the Warsaw Philharmonic,
and her Cannes Award-winning CD for Best Recording of Works by a Living
Composer, she may be heard on SONY Classical, Philips, Angel, Chandos,
Nonesuch, Decca, Bridge, and many other labels. She is a professor of voice at
the University of California at San Diego.

The Composer

James Bolle was born in Evanston, Illinois. He studied French horn and violin,
and began organizing and conducting groups while still in high school. He con-

tinued his studies at Harvard, Aspen, Antioch
(B.A.) and Northwestern University (M.M.), and
was awarded the degree of Doctor of Humane
Letters by both Franklin Pierce and Notre Dame
Colleges. A composition student of Darius
Milhaud, he studied conducting with Joseph
Rosenstock and Richard Lert. His compositions
have been performed in the US, Israel and
Canada, and include an opera which was recorded
on Serenus Records. He was director of the
Chicago Community Music Foundation for seven
years, and has served as conductor of the
Saskatchewan Jubilee Festival, the Chicago

Businessmen's Orchestra, the Southwest Suburban Symphony and the Musica
Viva series in Chicago and New York City. In l966 he founded Monadnock
Music, and in 1974 he was asked to organize and direct the New Hampshire
Symphony Orchestra; he served as its Music Director for 28 years. He has been
guest conductor in the US, Israel, Europe, and most recently in Russia. He has
recorded for Musical Heritage, Monitor, Titanic, Serenus, CRI, Albany,
Gasparo and Koch International.



buildings, without the formal trappings of the concert hall, generally with
excellent acoustics, musicians and music can reach out directly to the audience.
For more than 40 years, Music Director James Bolle has brought a community
of musicians together from all over the US and from abroad to perform and to
find the opportunity to explore and extend their artistry through a commitment
to a varied and imaginative repertoire. Bolle retired as Music Director at the
end of 2008.
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Curtis Macomber, one of the most versatile soloists/chamber musicians
today, is at home in repertoire from Bach to Babbitt. As member of the New
World String Quartet from 1982-93, he performed in all the important concert
series in this country, as well as touring abroad. He is a founding member of the
Apollo Trio and has been a member of Speculum Musicae since 1991. He has
appeared with the New York New Music Ensemble, the Group for
Contemporary Music and the Sea Cliff Chamber Players as well as in chamber
music series around the country. He has recorded the violin/piano sonatas of
Amy Beach and John Corigliano for Koch International and Songs of Solitude
for CRI, an all-solo disc named by The New York Observer as one of 1996's best
instrumental solo recordings. Macomber is presently a member of the chamber
music faculty of the Juilliard School, where he earned B.M., M.M., and
D.M.A. degrees as a student of Joseph Fuchs. He is also on the violin faculty of
the Manhattan School of Music and has taught at the Tanglewood, Taos and
Yellow Barn Music Festivals.

Monadnock Music was founded and grew around the concept of presenting
the very best music in appropriately intimate, acoustically congenial spaces, the
majority of them free of charge. The annual festival combines a gala series of
larger concerts at the Peterborough Town House with 16 free concerts in the
churches and meetinghouses of 15 quintessentially New England towns in New
Hampshire’s Monadnock region—more than 30 concerts each summer, an
extraordinary celebration of chamber music, orchestra performances, and vocal
music combining the classic with the contemporary. In these small and familiar
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Violin Songs [10:25]
10 Chorus III from Julius Caesar [3:00]
11 An Elegy on the Death of a Mad Dog [2:48]
12 Imitation of Horace [1:39]
13 Epitaph on Claude Phillips,

an Itinerant Musician [2:42]

SSuussaann NNaarruucckkii,, ssoopprraannoo 
CCuurrttiiss MMaaccoommbbeerr,, vviioolliinn

Sinfonia IV [14:50]
14 I [2:15]
15 II Very slow. Like a chant, all legago [1:36]
16 III Quickly [2:41]
17 IV Jauntily [2:26]
18 V [5:36]

Total Time = 71:27
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Sinfonia III [19:01]
1 I Allegretto Marziale [1:59]
2 II [3:42]
3 III The Dying Fall [3:29]
4 IV [4:32]
5 V A Storm Over Castle Clinton [5:04]

Sinfonia II “E” [26:57]
6 I [6:51]
7 II [5:01]
8 III [7:40]
9 IV [7:14]
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