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David Stock | Violin Concerto
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Samuel Barber
Born 9 March 1910 in West Chester, Pennsylvania, Barber wrote his first
piece at age 7 and attempted his first opera at age 10. At the age of 14 he
entered the Curtis Institute, where he studied voice, piano, and composition.
Later, he studied conducting with Fritz Reiner. At Curtis, Barber met Gian
Carlo Menotti with whom he would form a lifelong personal and professional
relationship. Menotti supplied libretti for Barber’s operas Vanessa (for which
Barber won the Pulitzer) and A Hand of Bridge. Barber’s music was championed
by a remarkable range of renowned artists, musicians, and conductors including
Vladimir Horowitz, John Browning, Martha Graham, Arturo Toscanini, Dmitri
Mitropoulos, Jennie Tourel, and Eleanor Steber. His Antony and Cleopatra was commissioned to open
the new Metropolitan Opera House at Lincoln Center in 1966.
Barber was the recipient of numerous awards and prizes including the American Prix de Rome, two
Pulitzers, and election to the American Academy of Arts and Letters. His intensely lyrical Adagio for
Strings has become one of the most recognizable and beloved compositions, both in concerts and films.
Concerto for Violin and Orchestra, Op. 14
Samuel Barber provided these program notes for the premiere performance of his Violin Concerto
on February 7, 1941 with Albert Spalding as soloist with the Philadelphia Orchestra under the
baton of Eugene Ormandy:
The first movement-allegro molto moderato-begins with a lyrical first subject
announced at once by the solo violin, without any orchestral introduction. This
movement as a whole has perhaps more the character of a sonata than concerto
form. The second movement-andante sostenuto-is introduced by an extended
oboe solo. The violin enters with a contrasting and rhapsodic theme, after which
it repeats the oboe melody of the beginning. The last movement, a perpetuum
mobile, exploits the more brilliant and virtuosic character of the violin.

The Concerto has several other idiosyncrasies. It is one of only a handful of concerti (Prokofiev’s
Violin Concerto No. 1 and Korngold’s Violin Concerto come to mind) that are built on two slow and
only one fast movement. Finding this concept rather non-virtuosic, violinists shied away from performing the Concerto during its infancy, lest the public perceive a lack of abundant technical
prowess from the soloist. The Concerto remained dormant until the 1964 recording by Isaac Stern
and the New York Philharmonic, yet failed to be incorporated in major violinists’ repertoire for
another two decades. In the 1980’s, a passionate and brilliant recording by Elmar Oliveira with the
St. Louis Symphony and Leonard Slatkin breathed new life into the Concerto, making it a popular
staple of the repertoire. It is now regarded as the quintessential American violin concerto, much as
Aaron Copland’s Third Symphony has become “the” American Symphony.
—Andrés Cárdenes

David Stock
Composer/conductor David Stock is Professor of Music at Duquesne University,
where he conducts the Duquesne Contemporary Ensemble. He has been
Composer-in-Residence of the Pittsburgh Symphony and the Seattle Symphony,
and is Conductor Laureate of the Pittsburgh New Music Ensemble, which he
founded in 1976. In November 1992, he was selected by the Pittsburgh Cultural
Trust to receive the Creative Achievement Award for Outstanding Established
Artist. Among his many commissions are Kickoff, premiered by the New York
Philharmonic under Kurt Maser during the Orchestra's 150th Anniversary;
Violin Concerto, premiered by Andres Cardenes and the Pittsburgh Symphony
under Lorin Maazel for that Orchestra’s 100th Anniversary; and Second Symphony, premiered by the
Seattle Symphony under Gerard Schwarz.
Mr. Stock’s compositions have been performed throughout the United States and in Europe, Mexico,
Australia, China and Korea. He has recorded on CRI, Northeastern, MMC, Ocean and Ambassador.
Mr. Stock has received a Guggenheim Fellowship, five Fellowship Grants from the National
Endowment for the Arts, five Fellowships from the Pennsylvania Council on the Arts, and grants and

commissions from Ella Lyman Cabot Trust, the Paderewski Fund for Composers, the Koussevitzky
Music Foundation, the Barlow Endowment, Boston Musica Viva, the Cincinnati Symphony, the
Seattle Symphony, the St. Paul Chamber Orchestra, Richard Stoltzman, Duquesne University, the
Erie Philharmonic, and many others.
A noted conductor, David Stock has appeared with orchestra and chamber ensembles in
Australia, Mexico, China and the United States, including the Los Angeles Philharmonic New Music
Group, the New England Conservatory Contemporary Ensemble, and the Baltimore and Seattle
Symphonies, among many others.
Mr. Stock has served as panelist for the National Endowment for the Arts and the Pennsylvania
Council on the Arts, and as a host of Da Capo, a weekly series on WQED-FM in Pittsburgh. His television credits include the theme music for the award-winning PBS series Kennedy Center Tonight.
Violin Concerto
My Violin Concerto was commissioned by the Pittsburgh Symphony in honor of its 100th anniversary Season. The score was competed in August, 1995, and is dedicated to the memory of Samuel
P. DeLisi and Howard and Nell Miller. Lorin Maazel conducted the premiere performances in May,
1996, with Andrés Cárdenes, the Orchestra’s Concertmaster, as soloist.
The Concerto is in three movements. The first, a March, begins ominously in the orchestra before
giving way to the main theme in the solo violin, with light accompaniment. Several times the full
orchestra interrupts with strident outbursts, but the solo continually reasserts itself. The second
movement, Intermezzo, sets the stage for the violin’s long melodic line with as gentle web of harp,
pitched percussion, and woodwinds. The contrast with the first movement’s energy is complete, as
the dynamics rarely emerge above mezzo-forte. The celli, then the oboe, engage the soloist in dialogue, leading to a partial restatement of the opening and a hushed ending. The Perpetual Motion
finale is introduced with forceful punctuations in the orchestra, featuring a pair of oboes, before
the soloist enters in full virtuoso mode, throwing out rapid scale patterns much like gypsy fiddling.
Once again, the orchestra is unusually active, rather than a passive observer of the rapid-fire violin
pyrotechnics. This leads to a huge climax and return of the ominous march from the first movement;
the music once again gains momentum, driving towards a scintillating close.

I am deeply indebted to Andres Cardenes, not only for his spectacular performances, but
also for his technical emendations to the solo part; without his input, the Concerto, while still very
difficult, might have been nearly unplayable.
—David Stock

Gerald Elias
Gerald Elias has been a concert violinist, composer, conductor, teacher, and
author. Since 1988 he has been the Associate Concertmaster of the Utah
Symphony after serving thirteen years as a violinist in the Boston Symphony.
In 1989 he joined the faculty of the University of Utah, and in 1993 helped
found the Abramyan String Quartet as its first violinist.
Elias’s first novel, Devil’s Trill, published by St. Martin’s Press in 2009,
has been honored as a Barnes and Noble “Discover” selection. Kirkus Reviews
wrote that the book “combines the deductive reasoning of Sherlock Holmes
with the rhetorical finesse of Don Rickels...a witty and acerbic debut.” His second book, Danse
Macabre, will be out in 2010. Both books are mysteries set in the world of classical music.
Since 2004 Elias has been Music Director and Conductor of the Vivaldi By Candlelight chamber
music series and has been a guest conductor of the National Symphony Orchestra of Peru. Elias has
performed as soloist and chamber musician on five continents and has had his own compositions
performed by symphony orchestras and chamber ensembles, including his Second String Quartet and
Conversations With Essie at the Moab Music Festival and by North/South Consonance in New York.
Elias attended Oberlin College and graduated from Yale University in 1975 with Bachelor’s and
Master’s Degrees. He was also a Fellow at the Tanglewood Music Center. His principal teachers
were Ivan Galamian and Joseph Silverstein. In 2005 Elias was honored by the Utah Chapter of the
American String Teachers’ Association as Studio Teacher of the Year, and in 2007 he was awarded
a Surdna Foundation Fellowship to attend the Heifetz International Summer Music Institute.

Violin Sonata (arranged for Violin and Chamber Orchestra)
I “discovered” the Copland Violin Sonata while browsing through the shelves at Patelson’s Music
House in 1986 as I prepared for an overseas sabbatical leave from my job with the Boston
Symphony. With recitals scheduled for Japan, New Zealand, and Australia, I wanted to present an
all-American program. The Copland was the perfect addition, in part because he had composed it
in 1942 in memory of a friend of his who had died in the Pacific during World War II. The more and
more I performed it, however, the more I heard suggestions of orchestral color in the transparent
piano writing reminiscent of his great symphonic works of that era, Appalachian Spring, Rodeo, and
Billy the Kid, with which as an orchestral musician I was on very familiar terms. Immediately upon
returning to the U.S. after my tour I started to arrange it for violin and orchestra, along the way
receiving encouragement from luminaries like Maurice Abravanel and John Williams. Ultimately I
presented the finished score to Mr. Copland for his approval. Boosey and Hawkes consented to publish it and in November 1990, the last year of Copland's life, the premiere took place with the
Colorado Springs Symphony, Christopher Wilkins conducting.
—Gerald Elias

Andrés Cárdenes
Recognized worldwide as a musical phenomenon, Grammy-nominated Andrés
Cárdenes parlays his myriad talents into one of classical music’s most versatile careers. A ferocious, passionate and personally charismatic artist,
Cuban-born Cárdenes has garnered international acclaim from critics and
audiences alike for his compelling solo violin, conducting, viola, chamber
music, concertmaster and recorded performances.
Since catapulting into the upper tier of acclaimed violin virtuosos after
capturing Second Prize in the 1982 Tchaikovsky International Violin Competition
in Moscow, Mr. Cárdenes has appeared as soloist with more than 100
orchestras on four continents, including those of Philadelphia, Pittsburgh, Los Angeles, St. Louis,
Moscow, Bavarian Radio, Helsinki, Shanghai, Caracas and Barcelona.
Mr. Cárdenes is deeply committed to the music of our time. He has commissioned, premiered
and/or recorded more than 65 works by composers such as Sir André Previn, Leonardo Balada,
Edgar Meyer, Ricardo Lorenz, Eduardo Alonso-Crespo, Ramiro Cortés, David Stock, Roberto Sierra,
Gunther Schuller and Thomas Oboe Lee.
The year 2006 marked the 30th anniversary of Mr. Cárdenes’ renowned teaching and pedagogical
career, which began as an assistant to his teacher and mentor Josef Gingold at Indiana University.
Today, Mr. Cárdenes continues Professor Gingold’s legacy and discipline while holding the title of
Distinguished Professor of Violin Studies and the Dorothy Richard Starling/Alexander Speyer Jr. Endowed
Chair at Carnegie Mellon University’s School of Music. In addition, Cárdenes gives Master Classes
regularly at the Royal Conservatory of Music in Toronto, the Manhattan School, and at virtually every
major university and conservatory in the United States.
A Cultural Ambassador for UNICEF from 1980-1991 and an indefatigable spokesperson for the
arts, Mr. Cárdenes has received numerous awards for his teaching, performances, recordings and
humanitarian efforts, most notably from the cities of Los Angeles and Shanghai and the Mexican

Red Cross. He was named Pittsburgh Magazine’s 1997 Classical Artist of the Year and received the
2001 “Shalom” Award from Kollell’s International Jewish Center for promoting world harmony and
peace through music.
Mr. Cárdenes was appointed Concertmaster of the Pittsburgh Symphony Orchestra by Maestro
Lorin Maazel in 1989, holds the Rachel Mellon Walton Endowed Concertmaster Chair and served
in that position until 2010.

Ian Hobson
A native of Wolverhampton, England, keyboard artist and conductor Ian
Hobson began studying piano at the age of five. In little more than a decade
he had taken up viola and organ as well, won an open scholarship to
Magdalene College, Cambridge, and become the youngest recipient of the
recital diploma in the history of London’s Royal Academy of Music.
With a baccalaureate from Cambridge University and two master’s
degrees and a doctorate from Yale, Mr. Hobson took first prize in the 1981
Leeds International Piano Competition, setting him on an international career
as piano soloist. Among the major orchestras with whom he has appeared in concert are the
London Philharmonic, the ORD-Vienna, the Scottish National Symphony and the New Zealand
Symphony, as well as such American orchestras as those of Philadelphia, Chicago, St. Louis and
Baltimore. In New York City he has also performed at Carnegie Hall, in the Mostly Mozart Festival
and on the Great Performers at Lincoln Center series.
As a conductor, Mr. Hobson has guested with the Cleveland Orchestra, the Jackson Symphony in
Michigan, the Pomeranian Symphony and the Stuttgart Chamber Orchestra, among other ensembles.
Doubling as guest conductor as well as soloist, from the keyboard he has conducted such groups as
the English Chamber Orchestra, the Illinois Opera Theater and the Kibbutz Chamber Orchestra of Israel.
The founder of the Sinfonia da Camera chamber ensemble and Zephyr Productions, Inc., parent
company of Zephyr Records, Ian Hobson is currently professor of music and professor in the Center
for the Advanced Study at the University of Illinois at Urbana-Champaign.

Sinfonia Varsovia
Krzysztof Penderecki, music director
This ensemble originated in 1972 as the Polish Chamber Orchestra, the instrumental component of
Warsaw’s Chamber Opera House, led by the young conductor Jerzy Maksymiuk. Soon branching out
on its own to tackle the broader concert-hall repertoire, it rose to prominence in 1984 when the
late Yehudi Menuhin appeared as violin soloist and conductor in a series of highly praised concerts.
So successful was this collaboration that Menuhin signed on as principal guest conductor, a position
he would keep for 15 years, and the group, consolidating itself with a core of two dozen strings
and a double set of winds, adopted the name Sinfonia Varsovia.
Commanding a repertoire that ranges from baroque masterworks to modern multitextural complexities, the ensemble has drawn numerous internationally acclaimed conductors and soloists and performed
throughout Europe, East Asia and North and South America and in numerous music festivals on both
sides of the Atlantic. Sinfonia Varsovia has also received several prestigious recording awards, including the
Diapason d’Or and the Grand Prix du Disque; its music has appeared on such labels as Pathé Marconi-EMI,
Virgin Classics, Decca, Denon Nippon, Sony, Columbia, Aperto, Polskie Nagrania and CD Accord.

Sinfonia da Camera
Sinfonia da Camera, a chamber orchestra composed of musicians from throughout the Midwest,
has been bringing world-class music to Central Illinois and around the globe since its founding in
1984. In its debut season, Sinfonia released an acclaimed recording of French Piano Concerti with
music director, Ian Hobson conducting from the piano keyboard and it was the subject of a Public
Television special. Since that time Sinfonia has performed more than 600 musical works featuring
local soloists and nearly 100 guest artists. Through Maestro Hobson’s commitment to excellence in
all of the orchestra’s endeavors—special projects, recording, tours and concerts at Krannert Center
for the Performing Arts—Sinfonia has achieved national and international recognition.
Ten recordings by Sinfonia da Camera for the Zephyr label have been released to rave reviews
both at home and abroad.

Credits
David Stock’s Violin Concerto is published by Keiser Classical (BMI).
Mr. Elias’ arrangement of Copland’s Violin Sonata is published by Boosey and Hawkes.
Samuel Barber’s Concerto for Violin is published by G. Schirmer Inc.
Concerto for Violin & Orchestra, Op. 18 by Samuel Barber was recorded November 8, 2004;
Violin Concerto by David Stock was recorded January 12, 2005;
and the Copland/ Elias Violin Concerto was recorded November 15, 2007.
Funding for this recording was provided in part by Carnegie Mellon University,
the Dorothy Richard Starling Foundation and the Andrés Cárdenes Cultural Foundation.
Special thanks to Mark Kamlet, Provost, Carnegie Mellon University
Copland: Violin Concerto
Producer: Gerald Elias | Engineer: Jon Schoenoff
Barber: Concerto for Violin & Stock: Violin Concerto
Producer: Andrés Cárdenes
Engineers: Lech Dudzik & Gabriela Blicarz
Editing: Riccardo Schulz, Andrés Cárdenes, Audio Images (PIttsburgh, PA)

David Stock
Violin Concerto (1995)
4 March
[10:12]
5 Intermezzo: Graceful, Calm
[6:46]
6 Perpetual Motion: With great energy [8:18]
Sinfonia Varsovia
Ian Hobson, conductor
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[8:12]
[4:43]
[6:57]

Total Time = 69:25
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BARBER | STOCK | COPLAND | VIOLIN CONCERTOS | CARDENES, VIOLIN

Aaron Copland/arr. Gerald Elias
Violin Sonata (1943)
(arr. for Violin & Chamber Orchestra)
7 Andante semplice
8 Lento
9 Allegretto giusto
Sinfonia da Camera
Ian Hobson, conductor
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Samuel Barber
Concerto for Violin and Orchestra, Op. 14 (1939)
1 Allegro
[10:49]
2 Andante
[9:02]
3 Presto in moto perpetuo
[4:10]
Sinfonia Varsovia
Ian Hobson, conductor

