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The Composer
Donald Wheelock is the Irwin and Pauline Alper Glass Professor of Music at Smith College, where he has been
a member of the faculty since 1974. His works include five string quartets, several pieces for solo instruments,
eleven song cycles, and many larger ensemble and orchestral works. Among his awards are a first prize in a
competition sponsored by the Hartford Symphony, a fellowship from the National Endowment for the Arts, and
two from the Guggenheim Foundation. His works have been performed by many musical organizations, including
the Rochester Symphony, The Hartford Symphony, The Boston Musica Viva, Collage New Music, ars nova (Nürnberg),
and Ensemble Unitedberlin. His string quartets have been performed by the Lenox, Ciompi, Charleston, Kinor
and Smith College quartets. His works for solo instruments (violin, flute, cello, piano) have been widely performed.
His music can be heard on Albany, Gasparo, Harmonia Mundi and New Ariel recordings.

The Music
Piano Variations (2007)
Judith Gordon gave the premiere performances of this virtuosic set of variations in a series of concerts given
at Saint Paul’s Church, Brookline; Sweeney Hall, Smith College; and the Sterling and Francine Clark Art
Institute, Williamstown (all in Massachusetts) in November, 2008.

Although the compositional procedures of my Piano Variations have more in common with that of classical
and romantic sets of variations than with their counterparts in the twentieth century, this set varies from them
in several ways. The theme, unlike those of (for instance) Mozart, Beethoven or Brahms, is not comprised of
two repeated sections. This makes the correspondence between the theme and some of the variations more
slippery to grasp, even though melodic and harmonic correspondences, measure for measure, do exist.
Audible I hope in most of the variations are the treatments of some of the more prominently etched elements
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embedded within the theme—repeated patterns, eccentric melodic touches, and so on. As with many sets
of variations, detail, some of it new, tends to accrue from variation to variation. But even if these elements
prove evasive, the twenty variations can be heard as character pieces, each one set off against its neighbors
by the traditional contrasts of tempo and character. One problem the composer must always face composing
variations is how to achieve closure, keeping the format from demanding an endless string of short sections.
Standard solutions to this problem include a) the addition of a coda, b) the extension of the last variation into a
finale, and c) treating the theme da capo as a conclusion. This set does a bit of each by combining the last several
variations into an uninterrupted, intensifying finale leading, after its peak and release, to a repeat of the theme.

Music for Seven Players (1982)
Music for Seven Players was commissioned by the Boston Musica Viva and first performed by them in February
of 1982 under the direction of Richard Pittman. Twenty minutes in duration and in one movement, it might be
heard as a suite in which the ends and beginnings of movements (in this case, sections) are elided, resulting
in sudden changes instead of pauses, often with one musical motive or idea from each section surviving the
change in a transformed state. Finding the proper title for a piece is often frustrating. At one point, I thought of
giving it the provocative title of Suite in One Movement, but that didn’t work, since two sections are repeated
with only minor changes, and since the dramatic climax of the piece, like most of its sections, could not possibly
be made to stand alone. No metaphor seemed to fit, nor did a title in French—Suite problématique, le Titre perdu
—even if all titles sound wonderful in French. So I was left to settle for the generic. Septet, however, sounded
inaccurate, the percussion player having to juggle many instruments. Thus: Music for Seven Players.

Ten Bagatelles, for Oboe and String Quartet (1972)
The chromatic musical language of the Ten Bagatelles lends itself to musical statements far more compact than
those one encounters in tonal music, the treatment of musical ideas—motives, fragments and chords—quick
and dense. Each movement has its own character, suitable to the terse and impatient emotional climate of the
whole. The first movement tries for a relatively broad sweep within very limited bounds; the second ticks along

like a (pre-digital) clock; No. 5 is traditionally formal, employing a more lyrical middle section to set it off from
its surroundings, and so on. These movements tend to close abruptly, or with a suggestion of something
“beyond the frame,” as a painter might say. If they are a bit mysterious on first hearing, they are not, I hope,
opaque or forbidding. 

Soliloquy (2004)
My Soliloquy was composed for Matt Haimovitz for a series of imaginative concerts comprised of the works
of living composers that he was then giving (and still gives) in unusual venues. Thanks to its range, dexteri-
ty and tone color, the unaccompanied cello, perhaps more than any other instrument, has a particularly con-
templative cast. My brief composition is primarily melodic in nature, but dramatic as well, exploiting from
beginning to end the technique of compound melody—that is, the art of implying more than one melodic line
at a time through patterns, lines and figures developed in separate registers. The music is unabashedly tonal.
While its techniques recall in texture Bach’s solo masterpieces for the instrument, Soliloquy wanders farther
from home tonally, finding its way back, via an emotional outburst, to its essentially meditative beginning.

—Donald Wheelock

The Performers
Oboist Laura Ahlbeck, a former member of the Metropolitan Opera Orchestra, is currently the principal oboist
with the Boston Pops Esplanade Orchestra, Boston Lyric Opera, and the Bard Festival Orchestra. She is an
active chamber musician in Boston and a frequent substitute with the Boston Symphony Orchestra.

Clarinetist Allen Blustine is a member of the New York Chamber Soloists, the Festival Winds and Speculum
Musicae. An active proponent of new music for the clarinet, he has premiered many solo works including
those by Milton Babbitt, Donald Martino, Elliott Carter and Mario Davidovsky. He was principal clarinetist of



the Japan Philharmonic in the early 1970s and has frequently performed with the New York Philharmonic. He
is currently on the faculty of Columbia University and the associate director of the Institute and Festival for
Contemporary Performance at Mannes College of Music in New York.

Percussionist Matthew Gold is a member of Time Table, the Glass Farm Ensemble and the multi-media cham-
ber group Sequitur. An advocate of new music, he has commissioned and performed numerous works. He has
also performed frequently with the Argento Chamber Ensemble, the Da Capo Chamber Players, the New York
New Music Ensemble, the Ahn Trio, the SEM Ensemble, the Chamber Music Society of Lincoln Center, the New
Juilliard Ensemble and the Aspen Contemporary Ensemble. He is an instructor of percussion at Williams College.

Pianist Judith Gordon is widely known to both classical and contemporary music audiences. Named in 1996
“Musician of the Year” by the Boston Globe, she has performed with many groups, including the Pro Arte
Chamber Orchestra, the Modern Orchestra Project, the Saint Paul Chamber Orchestra, and many chamber
music groups, playing the classical, romantic and contemporary repertory, including music written for her by
Martin Brody, John Harbison and Peter Lieberson. 

Matt Haimovitz made his cello debut in 1984 at the age of thirteen as soloist with Zubin Mehta and the Israel
Philharmonic. At seventeen, he made his first recording, performing the Saint-Saëns, Lalo and Bruch concerti
with James Levine and the Chicago Symphony Orchestra for Deutsche Grammaphon. He has continued to
perform with major performers in major venues, always finding opportunities to commission and play music
by living composers. 

Violist Christof Huebner, artistic director of the Walden Chamber Players and member of the Orpheus
Chamber Players, was born in Vienna and attended the conservatory there. Before coming to the United
States, he played with the Vienna Philharmonic Orchestra, the Vienna State Opera Orchestra, and the Vienna
Chamber Orchestra. He is a frequent player in music festivals, among them those in Marlboro, Seattle, and
Salzburg. He has performed with the Alban Berg, Guarnari and American String Quartets. He is a founding
member of the Walden Chamber Players.

Renee Krimsier, flutist for the Boston Musica Viva, has toured with the Aurora Trio, played in the “Intermezzi”
series at the Spoleto Festival USA, and in the “Incontri” series at the Spoleto Festival in Italy. She participates
in festivals in Marlboro, Tanglewood and Sarasota, and is dedicated to the exploration of contemporary music. 

Joel Pitchon, violinist and co director (with the composer) of this recording, is active as a soloist, concert-
master and chamber music player. As a soloist he has performed with the Oquestra Ciutat de Barcelona,
Philharmonia Virtuosi and the EOS Orchestra, among others. He has recorded for Deutsche Grammophon,
CBS Masterworks, Vox Cum Laude, to name a few. His latest CD, New England Legacy, is of works by Quincy
Porter, Walter Piston, and Amy Beach. Mr. Pitchon is a member of the Smith Music Department.

Volinist Annie Rabbat, a native of Chicago, is a graduate of the New England Conservatory, and has participated
in many music festivals, including Ravinia, Yellow Barn, Kneisel Hall and the Norfolk Chamber Music Festival.
She has given performances with Timothy Eddy, Peter Frankl, Miriam Fried, Gary Hoffman, Ani Kavafian, Robert
Mann, Menahem Pressler, Roger Tapping and many others. She is a member of the Laurel String Quartet. 

Cellist Ashima Scripp is a native of Boston and in much demand by chamber music organizations in that
area. She has been playing with the Walden Chamber Players since 2004 and is a member of the Phoenix
Ensemble in Ann Arbor, Michigan. She has studied chamber music with the members of the Juilliard,
Cleveland, Muir, American, Chicago, Mendelssohn, and Pacifica Quartets, as well as with the members of the
Beaux Arts Trio. She teaches cello at Concord Academy and the Longy School of Music.



TROY1158
WWW.ALBANYRECORDS.COM
ALBANY RECORDS U.S.     
915 BROADWAY, ALBANY, NY 12207
TEL: 518.436.8814    FAX: 518.436.0643 
ALBANY RECORDS U.K.    
BOX 137, KENDAL, CUMBRIA LA8 0XD
TEL: 01539 824008
© 2009 ALBANY RECORDS    MADE IN THE USA

WARNING: COPYRIGHT SUBSISTS IN ALL RECORDINGS ISSUED UNDER THIS LABEL.
DDD

#34061-BBFICd

M
us

ic
of

D
on

al
d

W
he

el
oc

k
T
R
O
Y
1
1
5
8 Music of Donald Wheelock

M
usic ofD

onald W
heelock

T
R
O
Y
1
1
5
8

Piano Variations
1 Thema: Moderato, preciso [:49]
2 Variation 1: Spritely [:50]
3 Variation 2: Quixotic [:43]
4 Variation 3: With gathering drama [:56]
5 Variation 4: In strict style [:39]
6 Variation 5: Grave [1:13]
7 Variation 6: Moderato [:56]
8 Variation 7: Molto legato [1:29]
9 Variation 8: Boisterous [:51]

10 Variation 9: Molto legato [1:42]
11 Variation 10: Maestoso [1:16]
12 Variation 11: Non troppo allegro [1:05]
13 Variation 12: Allegro [:29]
14 Variation 13: Tolling, maestoso [1:05]
15 Variation 14: Haunted, grave [1:54]
16 Variation 15: Con moto, plaintive [:59]
17 Variation 16: Meno mosso [:36]
18 Variation 17: Allegro vivace [:41]
19 Variation 18: l’Istesso tempo [:46]
20 Variation 19: Con moto, scorrevole [:42]
21 Variation 20: Allegro molto [1:09]
22 Thema da Capo: Moderato [1:07]

Judith Gordon, piano

23 Music for Seven Players [23:09]
Renee Krimsier, flute & piccolo
Allen Blustine, clarinet & bass clarinet
Matthew Gold, percussion | Judith Gordon, piano
Joel Pitchon, violin | Christof Huebner, viola
Ashima Scripp, cello

Ten Bagatelles
24 1.   Moderato [:37]
25 2.   Marcato, leggero [:43]
26 3.   Relaxed [:45]
27 4.   Allegro, delicato [:19]
28 5.   Graceful, warm [1:18]
29 6.   Marcato [1:11]
30 7.   Moderato [:31]
31 8.   Largo [1:34]
32 9.   Plaintively [1:14]
33 10. Allegretto, marcato e misterioso [1:03]

Laura Ahlbeck, oboe
Joel Pitchon, Annie Rabbat, violins
Christof Huebner, viola | Ashima Scripp, cello

34 Soliloquy [4:46]
Matt Haimovitz, cello

Total Time = 59:07

          


