Turtle Dreams of Flight
THE PIANO MUSIC OF GARY SMART

Cover art watercolor by Kate Smart.
Recorded in the Friday Musicale Hall, Jacksonville, Florida.
Tim Ornato, recording and sound engineer.
This recording was supported by the Terry Professorship
at the University of North Florida, Jacksonville, Florida.
The compositions on this recording are available directly
from the composer.

TROY1162

WWW.ALBANYRECORDS.COM
ALBANY RECORDS U.S.
915 BROADWAY, ALBANY, NY 12207
TEL: 518.436.8814 FAX: 518.436.0643
ALBANY RECORDS U.K.
BOX 137, KENDAL, CUMBRIA LA8 0XD
TEL: 01539 824008
© 2009 ALBANY RECORDS MADE IN THE USA

WARNING: COPYRIGHT SUBSISTS IN ALL RECORDINGS ISSUED UNDER THIS LABEL.

DDD

The Composer

The Music

A unique musician, composer-pianist Gary Smart performs, composes and improvises music that reflects an abiding interest in Americana, world musics and jazz, as
well as the western classical tradition. Dr. Smart’s career has encompassed a wide
range of activities in all these areas. He received his education at Indiana University,
the Hochschule für Musik-Köln (Germany) and Yale University.

Should a composer write at the piano? He might be drawn away from musical ideas
and seduced by mere sound and gesture. That has long been a serious concern.
Debussy was more than once chastised by a teacher for letting his fingers wander
over the keys, “finding” harmonies and textures along the way. But surely it was this
very natural musical activity that allowed him to create new harmonic devices and
piano sonorities and to integrate them so convincingly into his music. The piano invites
the theorist to experience sound structures, not just contemplate and organize
them. Stravinsky remarked that “we shouldn’t despise our fingers”. He composed
at the piano. Brahms, on the other hand, worked standing up at a writing desk—away
from the distraction of sound.

Smart’s music has been performed in several major venues in the US, including the
Kennedy Center, Carnegie Hall and New York’s Lincoln Center. An artist with a wide
range of constantly developing interests, Dr. Smart has lived and worked in the
eastern, midwestern and western USA as well as in Germany, Japan and Indonesia.
His work is published by Margun Music and has been recorded on Albany, Capstone
and Mastersound labels. His recordings The Major’s Letter, American Beauty and Hot
Sonatas have all been released recently by Albany Records.
Smart has received awards for his work from the National Endowment for the Arts,
the Guggenheim Foundation, the Ford Foundation, the Music Educators National
Conference and from several state arts councils. Dr. Smart has taught at institutions
in Japan and Indonesia for the Fulbright Program as a “Distinguished Professor of
Music.” Gary Smart is currently the Terry Professor of Music at the University of North
Florida in Jacksonville.

I write at the piano. As an improvising composer-pianist, I find ideas at the keyboard
and most often work them out in an active engagement with the instrument. I am interested in creating idiomatic piano music, to make use of the instrument’s full capabilities.
I am constantly influenced by the idiosyncrasies of the instrument, by the very sound
of it. The piano can create subtle and complex orchestral textures, wonderful tonal
variations and a composer should never forget — the piano can sing.
I offer this collection of my recent piano works as a humble tribute to those who have
inspired my life in music.

Piano Sonata No. 1

Three Piano Pieces

Completed in 2005, this large, four-movement work was written over the course of
almost five years. This sonata is pluralistic in nature, as it utilizes several disparate
musics as source material. My goal was to pay homage to the musical traditions I
love, to find a unity in diversity.

These three jazz-influenced pieces were written in the 1980’s, but were revised and
edited several times over the years. These little works represent my efforts to compose
“third stream music”—jazz-influenced music that is naturally musical and spontaneous, yet at the same time carefully considered and well crafted.

The sonata opens with Kimnara’s Blessing, which combines elements of Balinese
gamelan music with elements of the Western European 19th century romantic tradition.
The movement is set in a free sonata-allegro form. Kimnara is one of several musical
gods in the Hindu-Buddhist canon. It was after seeing an ancient wooden statue of
Kimnara in Japan that I was inspired to write this work.

Gooseberry Bop is indeed bopish and written “in a groove”, but it also explores
several piano textures that a bop pianist would not typically employ. Free of any given
harmonic “changes”, the piece develops one motive freely.

Moonspinner is named after a handcrafted wooden toy I saw once in North Carolina.
This scherzo-like movement celebrates American folk music. A brilliant abstract fiddle
music alternates with an original “folk tune” to create a simple rondo format.
The third movement, Turtle Dreams of Flight, explores the far extremes of tempo and
range available in musical expression. Here very slow, low music gradually transcends
to very fast, high music and back again, with some odd episodes along the way. This
movement was in fact inspired by a powerful dream. My dream in turn inspired my
daughter’s watercolor that serves as the cover art for this CD. This is indeed the “stuff
such as dreams are made of.”
The work closes with Chez Garuda, a musical portrait of the imposing Hindu bird-mangod. This jazz-influenced movement is set in sonata-allegro form. Possessed by a
passionate urgency, my Garuda music alights to rest only a couple of times, otherwise
it whirls with a fierce activity that spins to the final climax.

Little Tangerine Cocktail Fancy does relate, very loosely, to the harmonic changes of the
40’s pop tune “Tangerine” and occasionally one can hear a distorted phrase from that
original melody. But more to the point is the evocation of piano cocktail music, that
vague background murmuring that used to be de rigueur for sophisticated social occasions. My impertinent cocktail music insists on being heard and stubbornly explores
the subtleties of musical intimacy, the heartfelt gesture and the pregnant pause.
When my daughter Molly was small, she had a home made stuffed animal, a frog
covered in a strawberry patch pattern. We called him Strawberry Frog. My musical
memoir of Mr. Frog is brilliant and extroverted. The piece begins and ends with a
misterioso slow staccato bass line that achieves a slightly goofy effect. Jazzy solo
licks and brassy ensembles alternate, all bound together compositionally in a
constantly shifting counterpoint.

Piano Sonata No. 2

This three-movement work was finished in 2007. Piano Sonata No. 2 is perhaps
more abstract in nature than the first and relates less directly to the great 19th
century tradition.
The work’s large first movement, “Freely; Energetic,” gives the impression of a sprawling fantasy, but is actually a set of variations imbedded within a large sonata allegro
form. Both forms are independent of one another. They do not share material. The
most striking material of the sonata form invokes syncopated Hispanic dance rhythms
again and again. The short lyrical variation Theme, material which reappears in varied
form throughout this movement, always serves to calm the narrative. The movement
ends, after building to a climax, with a simple monodic version of the Theme, a final
little variation-epilogue.
The second movement, “Elegiac, molto cantabile,” was composed in memory of my
good friend, Norbert Volkl, who passed away suddenly in mid-life. Spacious and
solemn, this movement falls into three large sections. The last section brings back
some elements of the first section, but in altered form. The texture becomes stark and
spare as the work closes with ringing, ritualistic gestures.

The third movement, “Grooving, puckish,” evokes the manner of the 18th century
sonata. This is gentile “happy music,” i.e. a Mozartian rondo, except that my rondo is
based in the American stride piano idiom of the 1930’s and 40’s. This movement is
not so much inspired by the famous two-fisted pyrotechniques of Art Tatum, but by
the light filigree of Teddy Wilson and the mercurial inventiveness of Mel Powell. Some
of my earliest musical memories are of listening to swing music on the radio. This
movement flows out of those childhood memories. Thus the listener can hear
allusions to Gene Krupa drum rhythms, Tommy Dorsey’s “Hot Toddy” motive and
even the silly “Woody Woodpecker Song.” What could be more American than that?
—Gary Smart
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Piano Sonata No. 1
Kimnara’s Blessing [6:57]
Moonspinner [4:46]
Turtle Dreams of Flight [6:37]
Chez Garuda [6:47]
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Three Pieces for Piano
Gooseberry Bop [2:28]
Little Tangerine Cocktail Fancy [3:54]
Strawberry Frog [2:47]
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Piano Sonata No. 2
Freely; Energetic [8:43]
Elegiac, molto cantabile [10:13]
Grooving, puckish [6:49]
Total Time = 60:01
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