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The Music

Andrzej Anweiler | Diversions for Two Clarinets (2005) 
Andrzej Anweiler, an internationally recognized pianist and chamber musician, composed 
Diversions for Two Clarinets for Larry Combs and Julie DeRoche. The work was originally pre-
miered in Tama, Tokyo, Japan at the International ClarinetFest in 2005, and was given its first 
American performance at DePaul University in November 2006. The piece is in four-movements, 
each one influenced by a different musical style. The second movement, titled “Pimp the Cat,” is 
a tribute to one of Anweiler’s favorite bands. The third movement, “Tama-no-ura,” is a reference 
to a wild shrub that grows in Japan, characterized by its beautiful single red and white flowers. 
The location of the world premier in Tama, Tokyo, was the inspiration for this movement. For 
information regarding Diversions, please contact Jennifer Combs at RZchamber@aol.com.

Max Raimi | Challenging Etudes for Brilliant Clarinetists (2002)  
Max Raimi writes, “Many years ago, I was walking back to the hotel after a concert at Royal 
Albert Hall in London on a Chicago Symphony tour. I ran into Larry Combs and Julie De Roche 
having a beer outside a pub, and they kindly invited me to join them. British beer is more potent 
than our local brands, and I soon found myself holding forth rather volubly on various musical 
issues—the details have receded with time. In any case, the upshot was that I agreed to write 
them a clarinet trio and they, perhaps less than sober themselves, for some reason agreed to 
play it. One aspect of playing music that I feel is often underrated is pleasure. Quite apart from 
the sounds we produce, musicians derive a physical joy from our instruments. Curiously, when 
the music is difficult (but not stupidly so), this joy can be heightened. In successfully executing 
difficult music, the performer often obtains an athletic adrenal high. It’s fun to do, if I may state 
it rather simply. In view of all the pleasure Larry Combs gave me over the years that I listened to 
him in our Chicago Symphony concerts, I am grateful to repay him and his wonderful colleagues 
with these five little pieces.” Max Raimi may be contacted at maxraimi@gmail.com.

John McCabe | Bagatelles for Two B-flat Clarinets (1965)   
Composed in 1965, Bagatelles for Two B-flat Clarinets consists of eight short Bagatelles, simple 
movements contrasting in character, style and mood. In 1991, Bagatelles for Two Clarinets 
was reworked as a set of miniatures for woodwind quintet. Titled Postcards, the work explores 
and expands the nature of these clarinet bagatelles, which are in a sense, brief postcards from 
different genres. The Bagatelles is the only work on this CD that was not recently composed 
for the performers. Its variety, complexity and use of the described “different genres” reminded 
us of the other pieces that we include here, and we thought that it should be remembered. 
Information on this piece may be found at http://www.johnmccabe.com.

Larry Combs | Diversions for Three Clarinets    
In the late 1950’s, when Larry Combs was a student at the Eastman School of Music, he 
became very interested in the music of the Second Viennese School and listened extensively 
to Schoenberg, Berg, and Webern. He decided to experiment in composing music using the 

Clarinet trio CD’s aren’t the most “mainstream” 
kind of CD’s in the world. But, there are many 
clarinetists like us, who are always searching 
for fun, interesting, new music to perform. We 
hope that the music presented on this CD will 
aid in that search. Four of the pieces are new, 
written for us, and we present them with 
great enthusiasm. The 
fifth (McCabe) is older, 
but simply too good to 
be forgotten.
     When we were decid-
ing what music to include 

on this CD, we were looking for challenging, 
interesting and fun works. We hope that “fun” 
is something that our listeners find in all of 
these pieces. We also had our students in 
mind. We teach them to work hard, to play 
well, to respect the art, and to try their best to 
enjoy making music. This CD is dedicated to 

our students, past, present 
and future. They keep us 
on our toes, but they also 
help us to remember to 
have fun.
—The Chicago Clarinet Trio

For Our Listeners



principals of this style. The result was four short pieces for solo clarinet, utilizing aspects of the 
twelve-tone system. Three of these pieces are performed as short solo works, and the fourth is 
done with the three clarinets in unison.  They now serve as a framework for Diversions. While 
these four pieces are a bit serious, the other three movements are very light-hearted, including an 
“interrupted” pop song, be-bop, and tango, hence the title “Diversions.” The pop song is some-
what theatrical in nature, depicting a group of friends trying to be serious with the composer’s 
light-hearted song, becoming restless, distracted and somewhat mischievous, and then being 
brought back to the song (and to good behavior) by Larry’s angry foot-stomp.

Eddie Mora Bermúdez | Retrato VI (2007)     
Retrato VI by Costa Rican composer Eddie Mora Bermúdez was commissioned in 2007 for the 
Chicago Clarinet Trio, and was given its world premier in Kansas City, Kansas, at the International 
Clarinet Association conference in 2008. Written for three clarinets, piano, double bass and 
percussion, Retrato VI is composed as a one-movement piece in three sections, providing special 
moments for instrumental virtuosity, references of the dancing style “Cha-Cha,” improvisation, 
and fugue. In Retrato VI, Mora underlines complexity in rhythm, constant use of meter changes, 
extended harmonies and polyphony.

According to the composer, “the piece begins with two persistent themes, which shift from the 
clarinets to the piano, supported by the contrabass and a colorful set of percussion. A second 
section amuses the listener with a sarcastic theme that uses the Cha-Cha dance. This evolves 
into an improvisational section, which then cleverly turns into a fugato. The piece ends with 
the themes of the first section being used to create an exciting finish. The composer utilizes 
Afro-Latin American melodies and rhythms mixed with overloaded harmonies in a contemporary 
scheme.” Retrato VI is one of a series of compositions with this title. The definition of the 
word “retrato” seems somewhat difficult to translate, the closest definition being “image” or 
“self-portrait.”  The composer’s retratos are written to recreate the moods and characters of 
his Costa-Rican upbringing. Information on this piece may be found at http://eddiemora.com.

Chicago Clarinet Trio
Larry Combs was Principal Clarinet of the 
Chicago Symphony Orchestra from 1978 to 
2008 and has been on the DePaul School of 
Music Faculty since 1981. He is a founding 
member of the Chicago Chamber Musicians 
and served as Artistic Co-Director of that orga-
nization from 1987 to 1995. He has recorded 
virtually the entire orchestral repertoire with 
the Chicago Symphony under such conduc-
tors as Solti, Barenboim, Levine, Abbado, 
Boulez and others. Recent solo and chamber 
recordings include releases on the Cedille, 
Summit, and Erato labels. He was awarded 
the Grammy in 1994 by the National Academy 
of Recording Arts and Sciences for his par-
ticipation in a recording of chamber music of 
Beethoven and Mozart with Daniel Barenboim 
and members of the Berlin Philharmonic and 
Chicago Symphony. Combs has appeared 
as soloist numerous times with the Chicago 
Symphony and with orchestras nation-wide, 
and performs as a member of the World 
Orchestra for Peace.

 
 

Julie DeRoche is Associate Professor of 
Clarinet and Chair of Performance Studies at 
the DePaul University School of Music. After 
completing her degree in Clarinet Performance 
at Northwestern University, where she was a 
student of Robert Marcellus and Clark Brody, 
Ms. DeRoche remained in Chicago to develop 
a significant career as a clarinetist and educator. 
She has performed and toured regularly with 
the Chicago Symphony Orchestra and can  
be heard on many of the CSO’s recordings.  
In addition, she served fulltime as acting 
second clarinetist for the 2000-2001 CSO 
season. She performs frequently with the 
Chicago Chamber Musicians and various other 
ensembles in Chicago, has served as confer-
ence director, treasurer and president of the 
International Clarinet Association, and has 
performed and given over fifty master classes 
and clinics throughout Europe and the United 
States. Ms. DeRoche is featured as soloist 
on two of Albany Records’ DePaul Wind 
Ensemble recordings.

The Performers



Born in Heredia, Costa Rica, Wagner 
Campos studied at Baylor University with 
Dr. Richard Shanley and at DePaul University 
with Larry Combs and John Bruce Yeh. He 
performs regularly with groups such as the 
Joffrey Ballet Orchestra, Chicago Sinfonietta, 
Chicago Symphony Orchestra, Chicago 
Chamber Musicians, Broadway in Chicago and 
the Fulcrum Point Project. As a guest artist 
outside Chicago, Wagner has participated in 
concerts with the Philadelphia, Milwaukee, 
Alabama, and Charleston Symphonies. In 
1998, he was invited to join the San Francisco 
Ballet Orchestra for a full season as Principal 
Clarinetist. In addition to his own recording, 
“Romantic Songs for Clarinet and Piano,” under 
the Southport Label, he has also recorded 
with the San Francisco Ballet Orchestra, the 
Chicago Symphony Orchestra, and St. Charles 
Chamber Singers. Currently Wagner Campos 
serves as Clarinet and Chamber Music 
Instructor at DePaul University. 

Roderick (Rick) Ferguson holds a Bachelor 
of Music Degree from Birmingham-Southern 
College and a Master of Music Degree from 
the University of Houston, where he studied 
with Abbey Simon. His studies have also taken 
him to the Longy School of Music in 

Cambridge, MA and Northwestern University, 
where he undertook post-graduate study. His 
performing credits include solo, chamber and 
orchestral engagements, both in the U.S. and 
Europe. He has been a frequent guest at the 
Chicago Cultural Center and on Chicago’s 
WFMT radio station’s live broadcasts.  
Mr. Ferguson has taught on the faculties  
of the Houston Conservatory of Music and  
the Musikschule Kassel in Kassel, Germany.  
In 2000, he co-founded and is now the  
artistic and executive director of The Musical 
Offering, a non-profit community music  
school in Evanston, Illinois.

While an 18-year-old student at The Curtis 
Institute of Music, Brad Opland was appointed 
by Stanislaw Skrowaczewski to the bass section 
of the Minnesota Orchestra, making him one 
of the youngest musicians ever hired by a  
professional orchestra. Mr. Opland stayed in 
Minnesota through the Neville Mariner years, 
moving to Chicago in 1984 when Maestro  
Solti offered him a position in the Chicago 
Symphony Orchestra, a position that he contin-
ues to hold. Mr. Opland has performed in a 
multitude of concerts in the Chicago area and 
around the world. He has been a member of 
The Chicago Chamber Musicians since 1992. 
In addition, he has performed with the Saint 

Paul Chamber Orchestra, the Galena Chamber 
Players, and he has participated in the Chicago 
Symphony’s chamber music series. He has 
performed at the Grand Teton Festival and the 
Bay Chamber Concerts of Rockport, Maine, 
and he has been a frequent guest on WFMT 
radio’s live performance broadcasts. 
 
Fred Selvaggio received his percussion 
degree at Kent State University, where 
he studied with Michael Burritt. While in 
Cleveland, Fred played with such artists and 
groups as Marian McPartland, Clark Terry, 
Roger Williams, the Cleveland Jazz Orchestra, 
the Jazz Revival Orchestra, the Cleveland 
Chamber Symphony, and the Canton Opera. 
In 1992, Fred undertook graduate studies 

with Frank Epstein and Will Hudgins at the 
New England Conservatory of Music. During 
this time, he was a member of the Boston 
Philharmonic and the Harvard New Music 
Ensemble. Fred has been a regular member of 
the Chicagoland Pops Orchestra since 2003. 
He has performed with the Lyric Opera, the 
Chicago Chamber Musicians, the Rockford 
Symphony, the Cleveland Chamber Orchestra, 
the Cleveland Jazz Revival Orchestra, 
Marian McPartland, and was the drummer/
percussionist for the American premier of 
Stephen Sondheim’s Saturday Night. Fred is 
a well-known player and pedagogue in the 
Chicago area, and was recently awarded his 
Doctor of Music in Percussion Performance at 
Northwestern University.
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chicago clarinet trio plays anweiler | raimi | mccabe | combs | mora                              troy 1211

	 	 Andrzej Anweiler	(1947–2009)	
	 	 Diversions	for	Two	Clarinets	 	 	
	 1	 Allegro	[1:25]	 	 	 	 	
	 2	 Pimp	the	Cat	[2:34]
	 3	 Tama-no-ura	[3:22]
	 4	 Fughetto	[1:26]
	 	 Larry	Combs	&	Julie	DeRoche,	B-flat	clarinets

	 	 Max Raimi (b.1956)
	 	 Challenging Etudes for Brilliant Clarinetists
	 5	 Busy,	Busy,	Busy	[2:04]
	 6	 Same	Tune,	Less	Busy	[3:29]
	 7	 Mechanism	[2:49]
	 8	 Moon	and	Stars	[1:53]
	 9	 Klezmer	Dysfunction	[2:32]
	 	 Larry	Combs,	B-flat/Bass	clarinets
	 	 Julie	DeRoche,	B-flat/E-flat/Bass	clarinets
	 	 Wagner	Campos,	B-flat/Bass	clarinets

	 	 John McCabe	(b.1939)
	 	 Bagatelles	for	Two	B-flat	Clarinets
	 10	 Con	fuoco,	ma	non	troppo	allegro	[:55]
	 11	 Andante	[1:25]
	 12	 Allegro	giocoso	[:51]
	 13	 Fugatississimo	[:46]
	 14	 Adagio	[2:27]

chicago clarinet trio
larry combs, b-flat/bass clarinets | Julie Deroche, b-flat/e-flat/bass clarinets | wagner campos, b-flat/bass clarinets

	 15	 Bossa	Nova	[:53]
	 16	 Crescendo	[:43]
	 17	 Fantasy	[1:45]
	 	 Larry	Combs	&	Julie	DeRoche,	B-flat	clarinets

	 	 Larry Combs	(b.1939)
	 	 Diversions	for	Three	Clarinets
	 18	 Monologue	1	[:59]
	 19	 Pop	Song	[2:04]
	 20	 Monologue	2	[1:26]
	 21	 BeBop	[1:52]
	 22	 Unisono	[1:08]
	 23	 Monologue	3	[1:37]
	 24	 Tango	[1:45]	
	 	 Larry	Combs	&	Julie	DeRoche,	B-flat	clarinets
	 	 Wagner	Campos,	B-flat/Bass	clarinets

	 	 Eddie Mora Bermúdez	(b.1965)
	 25	 Retrato VI [11:05]
	 	 Larry	Combs	&	Julie	DeRoche,	B-flat	clarinets
	 	 Wagner	Campos,	B-flat/Bass	clarinets
	 	 Rick	Ferguson,	piano	|	Brad	Opland,	double	bass
	 	 Fred	Selvaggio,	percussion
	 	
	 	 Total	Time	=	53:18


