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the composer
Hayg Boyadjian was born in 1938 in Paris, France. At an early age he immigrated with his family to
Buenos Aires, Argentina, where he started his musical studies at the Liszt Conservatory. In 1958 he
immigrated to the USA, and settled in Lexington, Massachusetts. In the United States he continued his
musical studies as a special student—first at the New England Conservatory and later at Brandeis
University. Among his teachers were Beatriz Balzi (student of Alberto Ginastera, with whom Boyadjian
had several consulting meetings), Seymour Shifrin, Alvin Lucier, and Edward Cohen.
He has composed a large number of works from chamber to symphonic. Many of his compositions have
been performed throughout the world: USA, Brazil, Argentina, Japan, Korea, Russia, France, Holland,
England, Spain, and Armenia, among other countries.
Recordings of his music are available on Living Music; Society of Composers Recordings; North/South
Consonance Recordings; Albany Records, and Opus One Recordings. He is a member of the Composers’
Union of Armenia, ASCAP, Society of Composers, the MacDowell Colony, and others. His name is found
in the Who’s Who in American Music, and the International Who’s Who in Music. Boyadjian has received
awards from ASCAP, Meet the Composer, the Lexington Arts Council-MA, the New England FoundationMeet the Composer, the Fiftieth Anniversary Commission Project-American Music Center, and others.
His music is available through the American Music Center and on the internet through www.sibeliusmusic.com. A number of his writings on music as well as his poetry, have also been published in
various publications. For more information visit www.haygboyadjian.com.

the music
The six compositions on this recording cover a six-year period in my compositional output, from 2003
to 2009. Each of these compositions was written for and are dedicated to specific musicians, although
not all of them figure as performers on this CD recording. It is very helpful for a composer to write
a work for specific musicians because the composer can then take into account the virtuosity of the
performers while composing the work.

The musical language of my compositions is derived from my diverse background. I was born in Paris,
France of Armenian parents, and grew up in Buenos Aires, Argentina. Finally, I have lived the greater part
of my life in the United States, most of it in Lexington, Massachusetts. I draw the musical inspiration
and materials from all these different cultures.
Two specific examples show how I have utilized my Argentine experience to develop two of my compositions. Mi Tango is written in memory of the famous creator of the new modern tango, Astor Piazzola.
It was written for Robert Sullivan, former chairman of the guitar department of the New England
Conservatory in Boston, Massachusetts. The music has the essential elements of the tango: its unique
rhythmic structure of syncopation within a 2/4 basic rhythm. To give this tango my own distinctive
imprint, I introduce some changes, such as displacing the expected accents and using different meters
besides the usual 2/4. This tango would be very difficult to dance to! However, the composition retains
the general aspect and feel of the tango because of its elemental rhythmic pulse.
The second example is my trio Vientos, meaning “winds.” This work was written for Duo46, comprised of
Matt Gould, guitar and Beth Ilana Schneider-Gould, violin, with the addition of Avi Avital on mandolin.
The title Vientos refers to the idea of the wind bringing gusts of music from my different backgrounds;
there are western references, including Argentina, and eastern references, from Armenian music. Armenian
folk music often employs modes rather than the major or minor scale. Dorian mode is used frequently,
and some folk melodies use only the first four notes of the mode, limiting the melody to the interval of a
fourth. In Vientos and some of my other compositions, I have incorporated two ideas from this: the thematic
material is based on a modal scale with the compass of a fourth, and I explicitly use the interval of a fourth
harmonically, making it the equivalent of the dominant-tonic cadence in western harmonic language.
With all these influences, the music of Vientos constantly shifts direction in unexpected ways.
As an amateur astronomer, I have written several works inspired by astronomy. Three such works are
included in the present recording: Cassiopeia, Pleiades, and Perseus. In both Cassiopeia and Perseus,
I have taken the shapes of the stars that form the constellations and plotted them on the music staff
to get the notes for the theme, or motive, or melody of the compositions. In Cassiopeia (written for and
dedicated to clarinetist Jonathan Cohler), a five-note cell traces the letter W on the staff, which is the
constellation’s shape in the sky. During the first few minutes of the piece, the motive W is hinted at by

each of the instruments. After its subtle presence in the introduction, the motive is stated in fortissimo
chords by all three instruments. Following that statement, the piece follows a sonata movement form,
with the W motive being continuously developed until near the end. The chordal W is stated again,
triple fortissimo, after which the music dies down quietly as we move away into eternal space.
Critic David Cleary has written the following about the work, “Its ternary format is lucid without seeming obvious; busy yet genial outer sections stand in clear contrast to a more laid-back center …. “
(The New Music Connoisseur)
In a similar manner, the main motive of Perseus (written for and dedicated to Doriot Anthony Dwyer,
former Principal Flutist of the Boston Symphony Orchestra) is made by plotting the positions of the six
most visible stars of the constellation on the music staff. The cello opens the piece with two identical
arpeggiated 3-note chords, a total of six notes for the six stars. In addition, the upper two notes of this
chord form the interval of a sixth. By inverting this interval, one gains a new interval, that of a third.
Thus, the intervals of the sixth and the third (either major or minor) and groups of six notes all form
the backbone material of the composition. In the piece, there are also passages meant to convey the
image of stars scintillating in the sky. This is achieved by fast staccato writing in both the flute and
the cello, which plays both pizzicato and punta d’arco. After exploring the intervals of the sixth and
the third throughout the composition, the piece closes with a sixth, with the third implied by the flute,
giving the work an arch format, an often-used musical structure.
Since the time of the Soviet Union I have often traveled to Armenia, home of my ancestors, or whatever is
left of that home. My family came from an area that is now part of Turkey, where, starting in 1915, the
Armenian Genocide took place. This terrible historic event has of course penetrated every Armenian’s
life from generation to generation.
During these visits, my compositions would be performed in Yerevan, capital of Armenia. It was during
one of these visits that soprano Gayane Geghamyan sang some of my songs. I was absolutely flabbergasted by her incredible voice. I wrote this work specifically for her voice, giving birth to the three-song
cycle De Profundis. These are very challenging songs that I knew Ms. Geghamyan could master. The
texts I used take full advantage of her dramatic declamation and power.

The music of this cycle reflects my fundamental awareness of the Armenian Genocide and its influence
on my life. This knowledge of my tragic ancestry is heard in the general mood of these songs, despite
the fact that they are on German texts. The words in these poems by Georg Trakl and Rainer Maria Rilke
convey a feeling of tragedy and despair that is close to my own feelings. Most of the musical language
in these songs is quasi-tonal with chromaticism added to convey the drama in the words. What makes
these songs, in my opinion, expressionistic is the unexpected shifts in the harmonies, which follow the
shifts in the visual images that emerge from the poems, especially the two by Georg Trakl. The overall
text dictates to me the general direction of the music, and individual words dictate the sharpness
(chromatic) or smoothness (only tonal) of the musical line.
The last work on the CD is Pleiades, the third piece inspired by astronomy. It is the second work that
I wrote for and dedicated to flautist James Pellerite, former principal flautist of the Philadelphia
Orchestra. The prior work, Sevan, was written for native American flute, string orchestra, and timpani.
Mr. Pellerite has recorded it on two CD labels: Opus One and Albany Records. After retiring from the
Philadelphia Orchestra, James Pellerite dedicated himself to the native American flute, for which he
introduced some modern improvements. The native American flute is played like a Baroque recorder
and sounds more like a recorder than a flute. Its range is small, a minor tenth, and it is traditionally
built to play a pentatonic scale, although some have diatonic tuning. Mr. Pellerite’s improvements
allow the instrument to play chromatically, which of course gives the instrument a wider palette, and
gives composers more freedom when composing for the instrument.
The star cluster Pleiades looks like the very familiar Big Dipper constellation but in miniature. Even in
an inexpensive binocular one can see the five main stars and maybe the two smaller ones, hence its
familiar name, the Seven Sisters. My composition takes advantage of these numbers: five and seven.
There are five instruments for the piece, and there are two motivic cells of five and seven notes that
interact throughout the piece. There are also references, especially in the chords, to the interval of a
sixth, the number which lies between five and seven. This consonant interval starts and ends the piece.
						

—Hayg Boyadjian

poems
TEXT FOR THE SONGS

De profundis
by Georg Trakl 1887-1914
Es ist ein Stoppelfeld, in das ein schwarzer Regen fällt.
Es ist ein brauner Baum, der einsam dasteht.
Es ist ein Zischelwind, der leere Hütten umkreistWie traurig dieser Abend.
Am Weiler vorbei
Sammelt die sanfte Waise noch spärliche Ähren ein.
Ihre Augen weiden rund und goldig in der Dämmerung
Und ihr Schoß harrt des himmlischen Bräutigams.
Bei der Heimkehr
Fanden die Hirten den süßen Leib
Verwest im Dornenbusch.
Ein Schatten bin ich ferne finsteren Dörfern.
Gottes Schweigen
Trank ich aus dem Brunnen des Hains.
Auf meine Stirne tritt kaltes Metall.
Spinnen suchen mein Herz.
Es ist ein Licht, das in meinem Mund erlöscht.
Nachts fand ich mich auf einer Heide,
Starrend von Unrat und Staub der Sterne.
Im Haselgebüsch
Klangen wieder kristallne Engel.

De profundis
There is a stubble field on which a black rain falls.
There is a tree which, brown, stands lonely here.
There is a hissing wind which haunts deserted hutsHow sad this evening.
Past the village pond
The gentle orphan still gathers scanty ears of corn.
Golden and round her eyes are gazing in the dusk
And her lap awaits the heavenly bridegroom.
Returning home
Shepherds found the sweet body
Decayed in the bramble bush.
A shade I am remote from sombre hamlets.
The silence of God
I drank from the woodland well.
On my forehead cold metal forms.
Spiders look for my heart.
There is a light that fails in my mouth.
At night I found myself upon a heath,
Thick with garbage and the dust of stars.
In the hazel copse
Crystal angels have sounded once more.
Translated by Michael Hamburger, used by permission of the “Michael Hamburger Trust”

Menschheit
by Georg Trakl

Mankind

Menschheit vor Feuerschlünden aufgestellt,
Round gorges deep with fire arrayed, mankind;
Ein Trommelwirbel, dunkler Krieger Stirnen,
A roll of drums, dark brows of warriors marching;
Schritte durch Blutnebel; schwarzes Eisen schellt;
Footsteps in fog of blood, black metals grind;
Verzweiflung, Nacht in traurigen Gehirnen:
Despair, sad night of thought, despair high-arching;
Hier Evas Schatten, Jagd und rotes Geld.
Eve’s shadow falls, halloo of hunt, red coin consigned.
Gewölk, das Licht durchbricht, das Abendmahl.
Cloud, broken by light, the Supper’s end;
Es wohnt in Brot und Wein ein sanftes Schweigen
This bread, this wine, have silence in their keeping.
Und jene sind versammelt zwölf an Zahl.
Here do the Twelve assembled, numbered, stand;
Nachts schrein im Schlaf sie unter Ölbaumzweigen; They cry out under olive trees at night, half-sleeping.
Sankt Thomas taucht die Hand ins Wundenmal.
Into the wound Saint Thomas dips his hand.
“Mankind” translated by Christopher Middleton from Selected Poems by Georg Trakl, published by Jonathan Cape.
Used by permission of the Random House Group Ltd.

Der Tod des Dichters
by Rainer Maria Rilke 1875-1926

The Poet’s Death

Er lag. Sein aufgestelltes Antlitz war
bleich und verweigernd in den steilen Kissen,
seitdem die Welt und dieses von-ihr-Wissen,
von seinen Sinnen abgerissen,
zurückfiel an das teilnahmslose Jahr.

He lay. His high-propped face could only peer
in pale refusal at the silent cover,
now that the world and all this knowledge of her,
torn from the senses of her lover,
had fallen back to the unfeeling year.

Die, so ihn leben sahen, wussten nicht,
wie sehr er Eines war mit allem diesen;
denn Dieses: diese Tiefen, diese Wiesen
und diese Wasser waren sein Gesicht.

Those who had seen him living saw no trace
of his deep unity with all that passes;
for these, these valleys here, these meadow-grasses,
these streams of running water, were his face.

O sein Gesicht war diese ganze Weite,
die jetzt noch zu ihm will und um ihn wirbt;
und seine Maske, die nun bang verstirbt,
ist zart und offen wie die Innenseite
von einer Frucht, die an der Luft verdirbt.

Oh yes, his face was this remotest distance,
that seeks him still and woos him in despair;
and his mere mask, timidly dying there,
tender and open, has no more consistence
than broken fruit corrupting in the air.

By Rainer Maria Rilke, translated by J.B. Leishman, from POSSIBILITY OF BEING, copyright @1977 by New Directions
Publishing Corp. Reprinted by permission of New Directions Publishing Corp.

the performers
Rose Armbrust began playing the Viola at the age of two. She received her Bachelor of Music degree
from The Juilliard School, an Artist Diploma from The Curtis Institute of Music and is currently finishing
her Master of Music degree with Atar Arad at the Jacobs School of Music, Indiana University where she
is also an Associate Instructor in Viola.
The Israeli mandolin player Avi Avital graduated from the Jerusalem Music Academy and specialized
at the Padua Conservatory. He has played with major orchestras, such as the Israeli Philarmonic
Orchestra, the Rostov State Theatre Soloists, I Pomeriggi Musicali di Milano, the Ingolstadt Kammerorchester
and the New York Metropolis Ensemble. In 2007, Avi Avital won the first prize at Israel’s prestigious
competition for soloists, The “Aviv Competition - Doris Arkin Award”, thus becoming the first mandolin
player in the history of the competition to achieve this recognition. He also received a special award
from the Israeli Minister of Culture and an ECHO Prize for his recording with David Orlowsky Trio for
Sony BMG. (www.aviatal.com)
Born in Tel-Aviv, cellist Yotam Baruch made his Carnegie Hall debut in 2007 with pianist Efi Hackmey.
He has also performed at the Terrace Theater of the Kennedy Center in Washington, D.C. and in New
York’s Symphony Space. Mr. Baruch studies with master teacher Janos Starker towards a doctorate
degree at the IU Jacobs School of Music. A recipient of prizes and scholarships, Mr. Baruch won first
prize at the Matinee Musicale Competition in Indianapolis and received the Israel Dorman Memorial
Award from The Peabody Conservatory, among other honors.
Percussionist Brian Blume has performed throughout the United States and Europe. He composes,
arranges for and teaches several Indiana percussion programs, including the Indiana University Drumline.
As a composer his compositions are published by Tapspace Publications and drop6 Media. He is
percussionist with the Terre Haute (Indiana) Symphony Orchestra. Mr. Blume studied percussion with
Tony Cirone, Kevin Bobo, John Tafoya, Steve Houghton, Gerald Carlyss and Brent Montgomery, having
earned both Bachelor and Master of Music degrees from Indiana University’s Jacobs School of Music.

The American ensemble Duo46 consists of guitarist Matthew Gould and violinist Beth Ilana SchneiderGould. As artists living in the 21st-century, Beth and Matt embrace music by living composers, and
their recordings often celebrate new chamber music for guitar, most often composed specifically
for them; garnering enthusiastic reviews from American Record Guide, Gramophone, Strad, Fanfare,
Classical Guitar Magazine, Guitar Review and Soundboard. Performance highlights include concerts
throughout the United States, Austria, Canada, Chile, Cyprus, England, Germany, Greece, Italy,
Netherlands, and Turkey with notable appearances at the Kennedy Center, Herbst Theatre, the Guitar
Foundation of American Festival, Entrecuerdas International Guitar Festival, Hermopoulis International
Guitar Festival, New York Guitar Seminar at Mannes, and soundSCAPE Sound Performance And
Composition Exchange in Italy. Their recordings appear on Albany Records, Summit Records, and the
Centaur, Kyra and Guitar Plus record labels. (www.duo46.com)
Soprano Gayane Geghamyan studied with Anna Saradjeva at the Romanos Melikyan Music School in
Yerevan, Armenia and graduated from the Komitas State Conservatory’s vocal department. She was a
prizewinner at the 1980 National Competitions in Armenia and was awarded a special mention diploma
at the 12th Soviet Union-wide “Mikhael Glinka” Competitions the same year. Since 1999 she has been
a principal soloist with the National Opera Theatre appearing as Lauretta in Gianni Schicchi, Bess in
Porgy and Bess, Nedda in I Pagliacci, Michaela in Carmen, and Leonora in Il Trovatore, among others.
She has given the Armenian premiere of numerous contemporary compositions and has recorded works
by Harold Blumenfeld, Eugenie Alesyan, and Edward Sadoyan, among others. She is Professor at the
Yerevan State Conservatory where she teaches voice and is chairman of the vocal department.
Flutist Tigran Gevorgyan was born in 1963 in Yerevan, Armenia. From 1980 till 1985 he studied in the
flute class of Professor Levon Aloyan at the Yerevan Conservatory. Since 1985 Mr. Gevorgyan has been
a professor at the Yerevan Conservatory. He is a First Prize winner of the Trans Caucasus Competition
(1985). He has been the principal flutist of the Armenian Philharmonic Orchestra since 1983. Tigran
Gevorgyan has appeared in many recitals and with various ensembles.

Pianist Armine Grigoryan graduated from the Yerevan Tchaikovsky School of Music and the Yerevan
Komitas Conservatory with postgraduate studies under the guidance of Professors Georgey and Sergey
Saradjian. Armine Grigoryan has been a soloist numerous times with the Armenian Philharmonic
Orchestra performing piano concertos by Mozart, Beethoven, and Brahms. As a piano accompanist she
has won special prizes at the Aram Khachaturian (1997) and Levon Chilingirian (2002) Competitions.
Ms. Grigoryan has toured Russia, Italy, UAE, Germany, Lithuania, Lebanon, and the US. She is a Laureate
of “Roma-2003” Piano Competition, where she received a Special Prize and Medal of the Chamber of
Deputies of Rome. Ms. Grigoryan is a professor at the Yerevan Conservatory and Director of the Aram
Khachaturian House-Museum. Since 2005 she has been the pianist of the Aram Khachaturian Trio.

Conductor Charles Latshaw serves as Music Director of the Bloomington Symphony Orchestra,
Artistic Partner for the Washington Sinfonietta, and Principal Guest Conductor of the Ars Nova
Chamber Orchestra in Washington, DC. He has held conducting fellowship positions with the Vienna
Philharmonic and the Indianapolis Symphony Orchestra. After graduating from the Ohio State
University with a Bachelor’s degree in Music Education, he taught band, choir, general music, and
musical theater to students in New England and the Midwest. He also holds a Master’s degree in
Instrumental Conducting from the Indiana University Jacobs School of Music, where he studied with
David Effron, Thomas Baldner, Imre Pallo, and John Poole, and served as assistant conductor to Mario
Venzago, David Robertson, and Giancarlo Guerrero. (www.charles.com)

Clarinetist Suren Khorozyan was born in 1975 in Yerevan, Armenia. In 1992 he completed his studies
at the Sayat-Nova music school and entered the famed Komitas State Conservatory where he studied
with Professor Moukuch Tulakyan. He was a clarinetist in the Yerevan Symphony Orchestra and since
1999 has served as principal clarinet of the Armenian Philharmonic Orchestra.

Kathryn Lukas, a Fellow of the Guildhall School of Music, London, is the former principal flute of
the Santa Fe Opera Company. She has served as a guest principal flute with the Chicago Symphony
Orchestra, English Chamber Orchestra, Academy of St. Martin-in-the-Fields, London Symphony Orchestra,
and the Royal Opera House, Covent Garden. She is a member of the Composers Ensemble and Music
Theatre in Wales, and performs in summer festivals throughout Europe. Ms. Lukas is a former faculty
member of the Guildhall School of Music and the Royal Academy of London. She is Professor of Music
at the Indiana University Jacobs School of Music.

Violoncellist Karen Kocharyan graduated from the Yerevan Tchaykovsky School of Music (Class of
Professor Alexander Chaushyan) and the Yerevan State Conservatory (class of Professor Geronty
Talalyan). Mr. Kocharyan is one of the founding members of the Khachaturian Trio, principal cellist
of the Armenian Chamber Players (ACP), and serves as associate principal cellist of the Armenian
Philharmonic Orchestra. He has appeared as soloist with the Armenian Philharmonic Orchestra, and in
2006 with Eduard Topchjan and the Pasadena LAC Symphony Orchestra in Beethoven’s Triple Concerto.
Guitarist Aaron Larget-Caplan is the founder of the New Lullaby Project and the classical Spanish
music & flamenco dance ensemble !Con Fuego! He regularly performs as a soloist and chamber
musician, and made his orchestral debut with Joaquin Rodrigo’s Concierto de Aranjuez in 2010. A gifted
interpreter, Aaron enjoys bringing new works to life and adding new life to the traditional repertoire.
He has premiered more than 20 works for solo guitar by such composers as Daniel Pinkham, Scott
Wheeler, David Leisner, Ryan Vigil, Carson Cooman, Kevin Siegfried, and Francis Trester. Aaron is a
graduate of Boston’s New England Conservatory of Music. (wwwAaronLC.com)

Pianist Anna Mandalyan was born in Yerevan, Armenia. In 1983 she completed her studies in piano
at the Komitas State Conservatory where she studied with Professor Villi Sarksyan. She has worked
at Yerevan’s Chamber Theater, at the Romanos Melikyan School of Music, and at the Conservatory’s
Opera Studio where she has been involved in more than twelve opera productions. Since 1988 she
has been lecturer on the faculty of the State Conservatory’s School of Training for Concertmasters.
Her discography includes three vocal cycles by Tigran Mansurian, which she recorded with
soprano Gayane Geghamyan, 16 Neapolitan songs with R. Elbakyan, and 12 arias from Rossini operas
with Varduhi Khachatryan. She has premiered numerous works by Armenian, western European, and
American composers.

James J. Pellerite, is well-known as an orchestral musician. He succeeded his renowned teacher,
William Kincaid, as solo flutist of the Philadelphia Orchestra. In addition he has held the position of
principal flute with the symphony orchestras of Detroit and Indianpolis, and performed with orchestras
of Chautauqua (NY), Radio City Music Hall (NYC), L’Orquestra Sinfonica de Puerto Rico, as well as the
San Francisco Symphony, Dallas Symphony and the Minnesota Orchestra. For many years he served
as Professor of Flute at Indiana University, and many of his students now hold prominent university
and symphony positions. During much of his career as a classical flutist and artist teacher he has
appeared throughout the U.S., Canada, Mexico and abroad. Since leaving academia, Mr. Pellerite
has pursued a new career—performing contemporary music on the Native American flute. Pellerite’s
programs, lectures, and recordings are noted for the high quality and variety of the music presented,
and reflect his passionate commitment to enhancing the capabilities, tonal spectrum, and intonation
of this traditional Native American instrument. (www.jamespellerite.com)
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Cassiopeia (2003) [9:20]
Suren Khorozyan, clarinet | Karen Kocharyan, cello | Armine Grigoryan, piano

2

Mi Tango (2003-rev. 2010) [5:58]
Aaron Larget-Caplan, guitar

3

Perseus (2008) [5:44]
Tigran Gevorgyan, flute | Karen Kocharyan, cello
De Profundis (2008-09)
De Profundis [6:29]
Menschheit [4:07]
Der Tod Des Dichters [6:24]
Gayane Geghamyan, soprano | Anna Mandalyan, piano

7

Vientos (2010) [6:20]
Duo46 (Matt Gould, guitar | BethIlana Schneider-Gould, violin) | Avi Avital, mandolin

8

Pleiades (2004) [16:58]
James Pellerite, native American flute | Kathryn Lukas, flute
Rose Armbrust, viola | Yotam Baruch, cello | Brian Blume, marimba
Charles Latshaw, conductor
Total Time = 61:24
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