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Living Arts, in Philadelphia; Diary of a Madwoman, which had its premiere in Riga, Latvia; and 
Through the Looking Glass, a children’s opera, which has not yet been produced. After the produc-
tion of The Dybbuk in Seattle, White received a Guggenheim Fellowship for opera composition 
in Italy, where he wrote most of the children’s opera based on the famous “Alice” stories of 
Lewis Carroll. White has also received grants and awards from the Soros Foundation, the Fells 
Foundation, the Oberlin Conservatory, and UNESCO. 
     After teaching on the composition faculties of the Oberlin Conservatory in Ohio, and the 
Philadelphia Musical Academy, White finally came back “home” to his alma mater, Juilliard, 
where he served for ten years as the Chair of the Literature & Materials of Music Department. 
He now teaches three seminars there as a member of the graduate faculty. “I have been incred-
ibly lucky”, he says, “because at Juilliard I have been able to lecture on three favorite subjects — 
Mozart, Chamber Music, and 20th Century Opera. I have always been as dedicated to teaching as 
I am to composition — and it has been my great privilege to work with the amazing students 
at this school.”
     Since 2007 White has composed entirely for solo piano, and the results of this “obsession” can 
now be heard on this CD. “Mirian Conti and I have been friends for more than 20 years now, 
and I have always admired the excitement and the sheer beauty of her performances. It has been 
a great pleasure for me to write all of the works on this album for her.” 

the pianist
Mirian Conti, the Argentine/ American pianist based in New York City, enjoys 
a growing reputation as a musician whose performances combine technical bril-
liance with striking originality and artistic insight. Stylistically assured in a wide 
range of repertoire, Ms. Conti’s prolific recording output has garnered praise and 
awards. In recognition of her extraordinary talent, a scholarship honoring Mirian 

Conti has been established at The Juilliard School by the Edwin Bachman Estate. In addition, 
she was selected as one of the “100 Outstanding Alumni” to celebrate The Juilliard School’s 
Centennial in 2005-6, where she was a Scholarship student of Richard Fabre and Josef Raieff. 
She graduated from the Juilliard School with a BM and MM. Other teachers include Genny 
Blech, Freda Rosenblatt and Byron Janis.
     Her CD on the Koch International label Danzas Fantasticas has been praised by Gramophone 
(June 2006), and Looking South on the Albany Records label has attracted significant airplay on 

the composer
Michael White was born in Chicago, Illinois, and his earliest attempts at music 
composition were as a teenager. In those years he was also considering a career as 
a poet, but music won that competition handily. The encouragement and inspira-
tion given to him by his piano teacher, Marian Anderson, meant a great deal to 
the young composer. He relates that “she would come over to my parent’s home 

every Saturday afternoon for a one-hour lesson — but she would stay for five hours! She would 
play Bach, and Mozart, and Beethoven for me, and I remember asking her to play those great 
works again and again — and she always complied. I wasn’t getting any better as a pianist, but I 
was learning a lot about the great composers of the Baroque and Classical eras!”
     The serious study of composition began when White attended the Chicago Musical College, 
where he studied with Vittorio Rieti. A student of Respighi, Rieti was a brilliant orchestrator 
and a master of strict counterpoint. After two years of study with Rieti in Chicago, White was 
accepted as a composition major at the Juilliard School in New York, where he worked with 
both Peter Mennin and Vincent Persichetti. “I was lucky enough to have two fantastic mentors 
at that time, and I remember working very hard in order to please them.” At that stage he was 
concentrating on two specific genres — songs and solo piano music. Bela Bartok’s string quartets 
had just come out in recordings at that time, and White recalls their huge influence on his early 
chamber works. “Bartok has always been a hero of mine, and I think that I learned a great deal 
about rhythmic excitement from his quartets.” White’s other “heros” were the great American 
composers George Gershwin, Aaron Copland, Leonard Bernstein, and Samuel Barber. He 
adds, “Jazz was always there, too, in Chicago and New York as I grew up, and I loved to go to 
clubs to listen to pianists like Dave Brubeck, Billy Taylor, and Bill Evans. At the same time I 
was listening to Gershwin’s An American in Paris and Bernstein’s The Age of Anxiety. All of that 
music had a profound effect on my thinking, and let’s face it— just growing up in America you 
feel jazz in your blood!” 
     After he received his Master’s degree from Juilliard, the Ford Foundation awarded White 
three successive Fellowships that required him to become the composer-in-residence for the 
public schools of Seattle, Washington and then Amarillo, Texas. It was in Seattle that he 
began his “first” career as an opera composer, eventually writing four operas on widely divergent 
subjects: The Dybbuk, for the Seattle World’s Fair; The Metamorphosis, for the Theater of the 



the major classical radios stations in the USA. She has also recorded works by American and 
Spanish composers for Toccata Classics, Island Record, XLNT, Koch and Albany. She has 
appeared worldwide as soloist and with many orchestras, in Europe, Asia, Africa, South and 
Central America, Canada and throughout the US. Her two CDs on Toccata Classics have been 
recognized with an award for best recording of piano contemporary music by International Piano 
Magazine in 2008.
     Committed to promoting the classical piano literature of Latin America, Spain and USA, Mirian 
Conti has been organizing competitions, directing festivals and promoting careers of promising 
young musicians through master classes and special prizes, and has contributed as a board 
member of several renowned musical organizations. She is also an active adjudicator of important 
international piano competitions. She will be releasing the complete Chopin Mazurkas in 2010 
in addition to more recordings on Toccata Classics and also concertizing and lecturing in major 
conservatories in Beijing, China, promoting the US and Spanish repertoire.
     Ms. Conti has served on the Faculty of the Evening Division at the Juilliard School since 
2007. She is an official Steinway artist and is represented by Barrett Vantage Management, 
New York, New York.

the music
Sonatina
Historically, the Sonatina as a genre has belonged to the French composers of the 19th and 20th 
centuries— the most famous one, of course, written by Maurice Ravel. I have attempted here to 
re-create the sense of lightness, transparency, and fun that can be heard in the French examples. 
The first and third movements are jazz-related in their syncopated rhythms, but the slower secnd 
movement begins with a simple melody that undergoes constant variation. “Color” is an impor-
tant ingredient throughout the three movements, also. Rhythmic blocks of chords and melodic 
lines jump from register to register, using the entire keyboard, while constantly changing textures, 
“touch,” and dynamics.

Nocturne and Tango
The tango is a very sensual dance, “born,” as it was, in the brothels of Argentina. It is this aspect 
that I have tried to recapture here, while at the same time paying homage to the famous rhythms 
that have always defined this dance. The Nocturne was written as a quiet prelude to the Tango, but 

the two movements also share another special quality — they both evoke a dark and mysterious 
“music of the night.”

Suite from A Midsummer’s Night Dream
It is impossible not to love Shakespeare’s great comedy, and it is as much admired today as it must 
have been in the author’s time. I have attempted to take a “fresh look” here at the marvelous 
characters that Shakespeare has created for us: 1. King Oberon is shown to be more than a bit 
pompous in his march-like movement; 2. Titania, on the other hand, is softly feminine, and 
halfway through the movement, she dances a strange little dream-waltz with her “lover,” the 
donkey!; 3. Puck, of course, is always up to his old tricks, and always having fun in his rather 
innocent, childlike way; 4. The Death of Pyramus is Shakespeare’s ingenious (and hilarious) 
“play within a play.” Everything here is mock-serious — nothing is real. The “heavy” rhythms 
and the dark colors seem to be signaling: “here is a real tragedy.” But no, it is just the players 
pretending to suffer and weep!; 5. Sprites and Goblins— here the spirit of Mendelssohn is 
invoked, and his “aerial procession” of unworldly spirits fills the stage with wonder and magic; 6. 
The Epilogue belongs to Puck again, but this time in a more serious mood. In Shakespeare’s 
beautiful poem, Puck asks us to think over everything we have seen — but then we must remember 
that all (including life itself?) has been…a dream.

Partita
I have treasured the music of J.S. Bach for my entire life. He was the master of many genres, 
including the Dance Suite. He produced such masterpieces as the French Suites, the English 
Suites, and of course, the six Partitas — all of these for the keyboard (in Bach’s time, the harp-
sichord). I have modeled this six movement work on the suites of Bach, especially in terms of 
the sequence of dance movements. The listener will hear these typical movements in their usual 
(Baroque) order : Prelude; Allemande; Corrente; Sarabande; Gavotte with Musette; and Gigue. 
I have tried to remain true to the character of each dance as they were understood in Bach’s 
time, the early 18th century. But, of course, this work is also a product of the 21rst century, and 
therefore I have imbued it with the sounds, colors, and rhythms of our own time.

Four Fantasies
A Fantasy is, quite simply, a musical work without a “given form.” It often has a quality about 
it that could be termed “improvisatory.” My aim here was also to create as much contrast as 
possible among the four movements. The two slower Fantasies, therefore, are both warm and 



extremely lyrical in nature, while the other two are exciting, playful and definitely jazz-inspired. 
These four “improvisations” then bring this collection of new works to a close on a note of 
joyous optimism.   

Piano Quartet
The Piano Quartet was composed in 2007 and is a one-movement work that combines five 
contrasting sections: Fast - Slow - Fast - Slow - Fast. The three faster sections are rhythmically 
driven, aggressive, and strongly accented. The two slower sections are quiet, introspective, and 
lyrical. It is this strong contrast of tempo, mood, and articulation that gives the work its raison 
d’etre. In an infamous “rush to judgement” in the 19th century, Wagner and Liszt both declared 
that the string quartet “was dead.” Bela Bartok, Elliott Carter, and many other 20th century 
composers put the lie to that declaration. I am aware that many intelligent critics have also con-
fidently proclaimed the demise of the Piano Quartet. And my decision to write this particular 
work was in no small measure inspired by the desire to prove that opinion completely false! 
            —Michael White

The New York Times has hailed cellist 
Andrew Janss for his “glowing tone,” 
“insightful musicianship,” and “sumptuous 
elegance.” He has been featured at Lincoln 
Center, the Kennedy Center, Carnegie Hall, 
and the Louvre Museum, among many other 
notable venues. Mr. Janss has collaborated in 
concert with Pinchas Zukerman, Itzhak 
Perlman, Lynn Harrell, Leon Fleisher,  
Gary Hoffman, David Shifrin, and members 
of the Emerson and Juilliard Quartets. From 
2007-10, Mr. Janss was in residence at the 
Chamber Music Society of Lincoln Center. 
He has performed at Ravinia, Music@Menlo, 
La Jolla Summerfest, and the Marlboro 

Music Festival. During 2007-08, Mr. Janss 
was Visiting-Artist-in-Residence at SUNY 
StonyBrook. He is the youngest faculty  
member in the history of the School of 
Music. Mr. Janss began studying cello in 
Southern California with Andrew Cook, and 
continued at the Manhattan School of Music 
with David Geber. He graduated in 2006 with 
the Hugo Kortschak Memorial Award for 
Outstanding Achievement in Chamber Music.

Polish-born violinist Kinga Augustyn 
performed her New York Debut Recital at 
Weill Hall, Carnegie hall in March 2008. 
Described as “a violinist for whom nothing 

seems too difficult” (Nowy Dziennik, March 
2008, New York City), Ms. Augustyn has 
released a CD with Nicolo Paganini’s 24 
Caprices for violin solo. She received her 
BM and MM from the Juilliard School as  
a full-tuition scholarship student of Cho 
Liang Lin, Naoko Tanaka, and the legend-
ary Dorothy DeLay, Ms. Augustyn has 
appeared with the Wroclaw Philharmonic 
Orchestra, the American Academy of 
Conducting Orchestra at the Aspen Music 
Festival, and the Augusta Symphony 
Orchestra, among others. She has also 
appeared in the United States at halls 
including Carnegie Hall (Stern Auditorium 
and Weill Recital Hall) Paul Hall, Alice 
Tully, the Metropolitan Museum of Art, the 
Lamar Mansion-Salon of Arts and Ideas, 
the Polish Embassy in Washington, DC. 
She is a candidate for a doctoral degree at 
the State University of New York, Stony 
Brook. Ms. Augustyn won international 
awards, including the First Prize at the 
Alexander & Buono International String 
Competition (New York, 2009), second 
prize at the Kosciuszko Foundation 
Wieniawski Violin Competition (New  
York, 2007), and First Prize at the J.S. Bach 
String Competition (Zielona Gora, Poland, 
1999). She plays on a violin borrowed from 
the Gregory Singer Fine Violins Shop in 
New York City.

Wei-Yang Andy Lin, recognized as one of 
the most promising young violists of today, 
was born in Taiwan. He came to the U.S. in 
1997 to attend Idyllwild Arts Academy.  
He holds his Bachelor and Master’s Degree 
from The Juilliard School, and is currently a 
Doctoral Candidate at the Stony Brook 
University of New York. Mr. Lin has won 
numerous competitions including the 
Taiwan National Viola Competition, the 
Idyllwild Concerto Competition, and Top 
Prize in the 2008 Juilliard Viola Concerto 
Competition. He subsequently made his 
Avery Fisher Hall solo debut with the 
Juilliard Orchestra. Mr. Lin is also the  
winner of 2009 Stony Brook University 
Concerto Competition. Mr. Lin is a founding 
member of the Amphion String Quartet,  
the Carnegie Ensemble, and the Asiana 
Virtuosi. He has also served as a principal  
in the Sejong Soloists. His engagement  
with the chamber music community in  
particular has yielded collaborations with 
world-renowned musicians including Ani 
Kavafian, Carol Wincenc, Carter Brey, 
Chee-Yun Kim, Colin Carr, Ettore Causa, 
Itzhak Perlman, Jian Wang, members of  
the Juilliard String Quartet, the Emerson 
String Quartet, and the Mendelssohn  
String Quartet. 

the performers
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  Sonatina (2009)
 1 Allegro [2:01]
 2 Adagio [3:27]
 3 Allegro [1:16]

  Nocturne & Tango (1990)
 4 Nocturne [4:39]
 5 Tango [2:19]

  Scenes from “A Midsummer Night’s Dream” (2008)
 6 Entrance of King Oberon [1:46]
 7 Titania’s Love-Dream [2:58]
 8 Puck’s Pranks [1:21]
 9 Death of Pyramus [2:53]
 10 Sprites and Goblins [1:16]
 11 Epilogue [2:56]

  Partita (2008)
 12 Prelude [2:27]
 13 Allemande [2:41]
 14 Corrente [1:22]
 15 Sarabande [3:10]
 16 Gavotte and Musette [1:51]
 17 Gigue [1:36]

  Four Fantasies (2009)
 18 Adagio [3:42]
 19 Allegro molto [1:42]
 20 Adagio [2:19]
 21 Allegro [1:33]

 22 Piano Quartet (2007) [9:59]
  Kinga Augustyn, violin
  Wei-Yang Andy Lin, viola
  Andrew Janss, cello

  Total Time = 59:44
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