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music for vibraphone, marimba & piano

Armand qualliotine

	 1	 condemned to the Valley of  
  stones	(2003)	[5:52]
	 	 Sarah	Bob,	piano

	 	 eight sound plates	(2000)
	 2	 i	[1:27]
	 3	 ii	[:56]
	 4	 iii	[1:26]
	 5	 iV	[1:17]
	 6	 V	[1:37]
	 7	 Vi	[2:29]
	 8	 Vii	[3:17]
	 9	 Viii	[1:12]
	 	 James	Russell	Smith,		
	 	 vibraphone

	

	10	 d Flat hypnosis	(2003)	[8:56]
	 	 John	McDonald,	piano

	 	 green Fairy Visions	(2006)
	11	 Vision i [3:30]
	12	 Vision ii	[1:18]
	13	 Vision iii	[4:40]
	 	 Aaron	Trant,	vibraphone
	
	14	 The piano kissed by tender  
  hands	(2003)	[8:40]
	 	 Shoko	Yamamiya,	piano

	 	 caprice and Variations	(2007-08)
	15	 caprice	[2:07]
	16	 Variations	[3:43]
	 	 Hsin-yi	Chen,	marimba

	17	 Quasi gellemi (2006-07)	[12:55]
	 	 Aaron	Trant,	vibraphone
	 	 John	McDonald,	piano

	 	 Four lullabies	(2003-08)
	18	 lullaby for lillie	[2:54]
	19	 lullaby for amile	[3:07]
	20	 lullaby for henry	[2:15]
	 	 Pei-chun	Lin,	piano
	21	 lullaby on the g string	[2:13]
	 	 Pei-chun	Lin,	piano	&		
	 	 Armand	Qualliotine,	piano

	 	 Total	Time	=	75:51



The composer
Armand	Qualliotine	was	born	in	Brooklyn	New	York	in	1954.	At	the	age	of	seven	

he	started	his	instructions	in	Jazz	Guitar	and	Electric	Bass	as	well	Music	Theory.	

In	1967	he	joined	the	Musicians’	Union	802	in	New	York	and	began	his	studies	of	

Classical	Guitar	and	Music	Theory	with	the	chair	of	the	guitar	department	at	Hofstra	

University.	After	earning	degrees	in	composition	and	theory	(BM,	MA,	MFA	and	Ph.D.)	

from	the	Hart	College	of	Music,	the	State	University	of	New	York	at	Stony	Brook	

and	Brandeis	University,	his	post-doctoral	activities	included	studying	with	Pierre	

Boulez	and	Milton	Babbitt.	He	has	taught	guitar,	theory,	history	and	composition	

at	SUNY	Stony	Brook,	Northeastern	University,	Brandeis	University,	The	College	of	

the	Holy	Cross,	Wellesley	College	and	the	Berklee	College	of	Music	where	he	is	now	

a	Professor	of	Composition.	Awards	in	his	field	have	included	residencies	at	the	

MacDowell	Colony,	The	Composers	Conference	and	the	Tanglewood	Music	Center	

where	he	was	the	Leonard	Bernstein	fellow	in	composition	and	also	received	the	

C.	D.	Jackson	Award	for	outstanding	achievement	as	a	composer,	first	prize	in	the	

Boston’s	ISCM	composition	competition,	commissions	from	the	Harvard’s	Fromm	

Music	Foundation,	The	Stony	Brook	Contemporary	Chamber	Players,	the	Paul	Jacobs	

Commission	for	orchestral	composition	from	the	Tanglewood	Festival	Orchestra,		

and	a	1988	Guggenheim	Fellowship.	His	music	has	been	played	in	the	Americas,	

Europe	and	Hong	Kong.	In	2007	he	was	composer-in-residence	at	Concord	Academy.



I	was	stimulated	by	its	limited	chromatic	range,	its	color	and	the	idiosyncratic	ways	

the	instrument	can	be	played.	These	various	restrictions	can	bring	the	creative	mind	

into	a	closer	and	more	deliberate	focus.	In	this	piece	the	repeated	D-flat	pitch	was	

the	catalyst	for	the	work.

While	in	Prague	for	a	recording	session	during	a	particularly	cold	week	in	the	winter	

of	2006,	I	warmed	myself	with	large	quantities	of	the	fortified	liquor,	their	national	

brandy	Slivovitz,	as	well	as	Absinthe.	Soon	after	returning	to	Boston,	I	composed	green 
Fairy Visions	(2006)	for	vibraphone	wherein	I	was	able	to	capture	the	feelings,	

sensations,	and	memories	of	the	recent	absinthe	inspired	days:	long	durations	of	

intense	concentration,	inebriation,	and	altered	conscious	state.	More	than	100	years	

ago,	poets,	artists,	and	musicians,	in	certain	cities	in	Europe,	including	Prague,	were	

visited	by	the	numbing,	euphoric	effects	brought	upon	by	this	favorite	libation.	Some	

still	believe	that	the	hallucinagenically	laced	drink	is	a	decadent	indulgence,	recalling	

the	pagan	worship	of	the	progeny	of	Bacchus.	So	be	it.

The	title	given	to	The piano kissed by tender hands	(2003)	comes	from	a	poem	by	

Paul	Verlaine.	I	composed	it	in	tribute	to	my	close	friend	Shoko	Yamamiya	because	of	

her	perceptive	nature	and	her	ability	to	understand	and	interpret	my	music	more	deeply	

and	accurately	than	many	other	musicians.	The	piece	was	composed	quickly	in	March.	

This	music	explores,	in	part,	the	extreme	upper	register	of	the	instrument	and	the	softest	

of	dynamics;	regions	only	possibly	realized	by	the	most	sensitive	of	pianists.	

The music 
condemned to the Valley of stones	(2003)	was	inspired	by	what	I	feel	is	the	pivotal	

moment	in	the	film	Kama Sutra	by	Mira	Nair	wherein	the	court	sculptor,	Jai	Kumar,	

is	caught	making	love	to	Prince	Raj	Singh’s	favorite	courtesan,	Maya.	For	this	outra-

geous	indiscretion,	he	is	sentenced	to	death.	But	before	the	edict	is	carried	out		

(by	an	elephant	rearing	up,	stomping	down,	and	crushing	Jai	Kumar’s	skull),	the	

sculpture	spends	his	last	days	chained	to	the	cliff	of	a	barren	canyon	where	he	

repeatedly	carves	his	lover’s	likeness	into	the	sun-baked	rock.	

green Fairy Visions	and	eight sound plates	(2000)	are	both	multi-movement	works	

for	vibraphone.	Creating	a	variety	of	sonic	textures	within	the	four-octave	range	of	the	

instrument	was	the	task	I	set	for	myself.	The	similarity	between	these	two	different	

pieces	basically	is	due	to	the	preoccupation	with	rotated	notes	collections	and		

continually	changing	rhythmic	patterns,	as	well	as	the	way	the	instrument	is	struck	

by	the	mallets	in	deliberately	obsessive	outbursts,	extremely	dramatic	gestures	and	

the	most	sensitive	touching	of	the	mallets

d Flat hypnosis	(2003)	is	a	through-composed	fantasy/etude.	I	used	the	register	of	

the	“classical”	fortepiano	that	Clementi,	Haydn,	Mozart,	and	the	young	Beethoven	

had	used	(five	octaves).	Webs	of	chromatically	saturated	harmony	and	streaks	of	

counterpoint	all	revolve	around	the	pitch	D-Flat	(d-flat1).	Paraphrasing	Stravinsky,	



condemned to the Valley of stones, eight sound plates and The piano kissed by 
tender hands	were	recorded	at	the	Sonic	Temple,	Roslindale,	Massachusetts;	d Flat 
hypnosis, green Fairy Visions, caprice and Variations, Quasi gellemi	and	Four 
lullabies	were	recorded	at	Distler	Hall,	Tufts	University.

Recording	Engineers,	Joel	Gordon	&	Kyle	Wesloh	

Editied	by	Joel	Gordon,	Kyle	Wesloh,	David	Corcoran	&	Armand	Qualliotine.

Cover	painting	Brain	Beach	(acrylics	and	mixed	media)	1994	by	A.	Q.	

Music	published	by	Snow	Quail	Music	Co.

Cover	painting:	brain beach
Portrait	of	Armand	Qualliotine	by	Dorothy	Imagire

caprice and Variations for Marimba	(2007-’08)	caprice	is	a	quick	little	piece	of	42	
bars	(21x2)	emphasizing	the	pitches	C	and	E.	The	Variations	is	a	clearly	structured	
composition	and	has	a	relatively	simple	pitch	organization.	The	introduction	is	five	bars	
long	followed	by	ten	divisions	which	have	eight	bars	each,	and	ending	with	a	four	bar	
coda.	In	all,	the	89	bars	are	proportions	fitting	into	the	Fibonacci	additive	series	(as	
is	the	caprice).	Each	division	ends	with	a	“cadential”	trichord	(G-B-E)	—	while	the	
remaining	nine	pitches,	which	create	the	total	chromatic	aggregate,	are	continually	
permutated	with	thematic	elements	flowing	from	one	time	divided	variation	to	the	next.	

“Almost	Twins”	—	Quasi gellemi	(2006-’07)	is	a	self-referential	sound	composition.	
It	is,	for	instance,	similar	to	a	kind	of	interpersonal	relationship	between	two	people	
with	like	minds,	but	here,	it	is	a	unity	between	the	vibraphone’s	and	the	piano’s	tone	
colors	and	sonic	frequencies	(overtones),	which	are	so	closely	related	between	these	
two	instruments,	producing	sounds	which	are	not	quite	the	same,	but	nevertheless	
are	filial	in	a	tight	bond	because	of	the	way	the	instruments	are	constructed.	
Therefore,	because	of	these	similarity,	new	kinds	of	sonic	manifestations,	co-depen-
dencies	of	a	sort,	occurred	to	me.	In	this	piece	I	was	able	to	explore	fresh	abstract	
sound	formations	such	as	close	interval	collections	(clusters)	as	well	as	different	
approaches	to	other	compositional	parameters	that	I	had	never	perused	before.	

Four lullabies	(2003-’08)	for	piano	were	written	for	family	and	friends	who	had	
recently	added	a	young	member	to	their	household.

—Armand	Qualliotine
Summer	2008
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 1 condemned to the 
  Valley of stones (2003) [5:52]
  sarah bob, piano

  eight sound plates (2000)
 2 i [1:27]
 3 ii [:56]
 4 iii [1:26]
 5 iV [1:17]
 6 V [1:37]
 7 Vi [2:29]
 8 Vii [3:17]
 9 Viii [1:12]
  James russell smith, vibraphone
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Armand qualliotine

 10 d Flat hypnosis (2003) [8:56]
  John mcdonald, piano

  green Fairy Visions (2006)
 11 Vision i [3:30]
 12 Vision ii [1:18]
 13 Vision iii [4:40]
  aaron trant, vibraphone

 14 The piano kissed by 
  tender hands (2003) [8:40]
  shoko yamamiya, piano

 	 caprice and Variations (2007-08)
 15 caprice [2:07]
 16 Variations [3:43]
  hsin-yi chen, marimba

 17 Quasi gellemi (2006-07) [12:55]
  aaron trant, vibraphone
  John mcdonald, piano

  Four lullabies	(2003-08)
 18 lullaby for lillie [2:54]
 19 lullaby for amile [3:07]
 20 lullaby for henry [2:15]
  Pei-chun lin, piano
 21 lullaby on the g string [2:13]
  Pei-chun lin, piano &  
  armand Qualliotine, piano

  total time = 75:51
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