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Introducción al Duo I was written by composer Nicandro Tamez to “complete and introduce” a duet writ-
ten by his student, Leandro Espinosa, in 1976. This work uses “Tamezian” graphic notation—a term 
coined by the Mexican composer Gonzalo Castillo. In fact, two of Tamez’s four distinct types of graphics 
are used, the inductive and the serial, along with improvisation as an element of thematic development. 
It is a rhapsodic piece, using ritornellos that give sense to the entire Introducción.

                                                   —Omar Tamez

Leandro Espinosa | Duo for Violoncello and Piano
Composer, conductor, and cellist Leandro Espinosa was born in Monterrey, Nuevo León (Mexico) in 1955, 
and studied composition at the Escuela Formativa por los Artes with Nicandro Tamez from 1974-77. He 
continued his studies in Mexico City with Manuel Enríquez, then in 1980 moved to England, where his 
teachers included Alfred Nieman at the Guildhall School of Music and Drama, as well as Melanie Daiken 
and Pawlu Grech at Morley College. In 1983 he moved to Belgium as a scholarship student of the Fonds 
Alex De Vries (Antwerpen).

Espinosa’s activities as composer have included participation in international festivals held in Mexico 
and the United States, including the Festival International Cervantino, the Foro Internacional de Música 
Nueva, and the Exhibition “Mexico a Work of Art 1990-91” organized by the National Council for Culture 
and the Arts of Mexico and the Metropolitan Museum of Art, New York. In Europe, he has participated 
in the International Festival of Choreography of Bagnolet (France), Misiónes Santa Fe (Spain), Gestes 
85 (Brussels), the Berchem International Festival, and recently in the International Festival of Organ of 
Morelia “Alfonso Vega Nunez,” held in Rome. 

His works have been commissioned by the Fonds Alex de Vries and produced by the Royal University of 
Ghent and the Belgian Radio and Television Network, University of Utah, Fondo Nacional para la Cultura 
y las Artes (Mexico), and the Instituto Nacional de las Bellas Artes. He has recently completed a Mass  
written by invitation and under the patronage of the Vatican (the Pontificia Commissio de Bonis 
Culturalibus Ecclesiae), on occasion of the canonization of Saint Bernard Tolomei.

Nicandro Tamez | Introduccción al Duo I
Nicandro Tamez was born in 1931 in Monterrey, and died in San Francisco in 1985 (Both cities are 
in the state of Nuevo León, Mexico). Trained in philosophy and music, Tamez was a composer, poet, 
educator, and performer. He studied with such teachers as Alfonso Vega Núñez, Miguel Bernal Jiménez, 
Gerhart Muench, Gerd Kaemper, Igor Markevitch, Leonid Hambro and Walter Trampler. In addition to  
his compositional studies, he was trained as a conductor and pianist, and enjoyed an outstanding  
performing career, particularly as a member of the piano duo Wong Tamez. He won a variety of prizes, 
most significant of which are the “Club Iota” prize in Los Angeles and the “Premio Nacional de 
Composición de Bellas Artes” in Mexico.

Tamez’s humanistic inquiries impelled him to studies in philosophy and letters in the Autonomous 
University of Guadalajara, He began his teaching career in the Instituto Potosino de Bellas Artes, the 
“Ignacio Ramírez” en San Miguel de Allende, and various other schools. In Monterrey, he directed the 
Music Faculty of the Autonomous University of Nuevo León, founded the Escuela Formativa por las  
Artes, and established the music degree programs at the Universidad Regiomontana.

His catalog consists of more than 200 musical works, as well as writings, treatises, and books on 
aesthetics. His body of compositions includes works for all manner of instrumental and vocal forces, 
and these works follow a path from engagement with traditional European modes of thought, through 
serialism to a late period of experimentation with graphic notation, improvisation, and spirituality.

As a teacher, Tamez was interested in the total formation of the human being. He considered as essential 
the development of sensitivity to and comprehension of the arts so that academic training would be 
conducive to the formation of artists and human beings of broad tastes and the flexibility to evolve 
continually. He was an artist of strong principles; believing in dedicated work and iron self-discipline, 
he conveyed to his students the essential aspects of his world-views. The transcendent teaching of art 
in general and in its religious sense as a form of communion of man with God was his principal activity 
and also his highest philosophical principle.



His works have been performed by soloists such as Giancarlo Parodi, Juan Carlos Laguna, Peter Lawson, 
Gerardo Ledesma, Miguel Angel Lejarza, Max Lifchitz, Kun Woo Paik, and Manfred Stilz among others, 
and by orchestras including The Chamber Orchestra of the INBA (National Institute of Fine Arts, Mexico), 
the Carlos Chavez Symphony Orchestra, Orquesta Filarmonía, Independence Symphony (USA), and the 
Grande Ronde Symphony Orchestra. Recordings of his works have been released by the Philharmonic 
Orchestra of the City of Mexico conducted by Eduardo Diazmunoz, the Symphony Orchestra of Monterrey 
(OSUANL) conducted by Felix Carrasco, the Italian Association of Church Organists, and guitar music 
released by Koch-Swann Aulos. Prizes include a grant from the Fondo Nacional para la Cultura y las 
Artes to “The Intellectuals and Creators of Mexico,” the University of Missouri-Kansas City Chamber 
Music 2000, and the 2000/2001 ASCAP Foundation Raymond Hubbell scholarship.

Mr. Espinosa is the Music Director of the Grande Ronde Symphony Orchestra at Eastern Oregon 
University, where he currently serves as Associate Professor of Music. 

The composer writes,

The Duo for Violoncello and Piano is one of my early works, yet it is a work that has had a very 
special significance for me, since its composition laid in front of me, so to speak, a sort of map 
or prophetic pattern: opening concepts, musical conceptions that were to shape and develop 
in works to come. Among these concepts is what I call “vision from far and from near” (also 
appearing in other works as macro and micro vision), combined with a tendency I have had 
from early times of reinterpreting common phenomena (in this case musical phenomena) with 
the intuitive intention of arriving at different results, while the work as a whole, by the same 
means, will have become a deep experience linked to my heart.

In the first part or short movement, the cello (the subject) contemplates, somehow as a  
living flow, the stars or the sky. Planets as dots (each note of the piano representing a 
planet or a star, and the harmony between them). Millions of lives, conflicts, events and 
tragedies inside each dot, yet they appear so peaceful seen from afar (a dot surrounded  
by silence, and as a sort of…peace)! The cello somehow, subjectively draws or intuits a 
meaning and an emotional response. This is the feeling from far. A certain detachment,  
yet full of meaning. Then comes the second part, the reverse, as if taking a huge telescope 

and zooming in to each detail and event inside a single star. Going very near a particular 
life; full of events. Conflicts, things bursting, all events apparently disconnected, and even 
chaotic. This is the near view. Subjective and divided, almost scattered. This whole second 
section was made by a compositional technique called “Teselas,” which I learned from  
Prof. Nicandro E. Tamez, consisting of placing together what seem to be unrelated events 
(when looking at them from too near), yet the events are connected and unified by a larger, 
more meaningful structure. This could be seen for example in small mosaics of unrelated 
themes, such as those found in large facades in cathedrals, particularly in Portugal and 
Mexico. Just before the third section a sort of calling appears, which the cello takes up,  
as a sort of solution to the conflict, beginning to sing. What it sings is a melody (a small 
section) from The Wedding (Stravinsky), implying the union and harmony of the conflicting 
elements. This amounts to a synthesis, yet the two of them at that point (cello and piano) 
are still having sudden bursts of emotionality, until finally (as a solution) they learn to  
take life, so to speak, a bit lighter or easier. A lightness has developed, dropping the  
pain, somehow, and yet the mystery remains. It is in that sense that the subtitle of the  
work is to be understood: De la Obscuridad a la Luz (From Darkness to the Light), implying 
an inner transformation. 

Mario Lavista | Cuaderno de viaje
Mario Lavista (b. 3 April 1943) is one of the most prominent living Mexican composers. He began his 
piano studies as a child and enrolled at the Conservatorio Nacional de Música in 1963, under the 
guidance of Carlos Chávez, Héctor Quintanar, and Rodolfo Halffter. After receiving a scholarship from 
the French government, he studied at the Schola Cantorum in Paris from 1967-69 under Jean Etienne 
Marie. During that period, he attended courses given by Henri Pousseur, Nadia Boulanger, Christoph 
Caskel, and Karlheinz Stockhausen. Upon his return to Mexico in 1970, he founded Quanta, a collective 
improvisation group. In 1972, he was invited to work at the electronic music studio of radio and television 
in Tokyo, Japan. During that time he explored indeterminacy and elements of chance in interdisciplinary 
projects done in conjunction with visual artist Arnaldo Coen. At the end of the 1970s, he began to  



pursue an interest in extended techniques for traditional instruments by exploring unusual timbre 
possibilities and composing a series of solo and chamber pieces in close collaboration with renowned 
performers. In 1982 he founded Pauta—one of the most important music journals in Latin America—
and has served as its chief editor ever since. Lavista has had an active role as a writer; most of his 
essays up to the end of the 1980s are collected in Textos en torno a la música. In 1987, he received a 
Guggenheim Fellowship for his first and only opera Aura, based on the short story by Carlos Fuentes. 
He has been the recipient of multiple awards and honors, such as the Premio Nacional de Ciencias y 
Artes and the Medalla Mozart in 1991, an honorable mention from the Sistema Nacional de Creadores 
del Fondo Nacional para la Cultura y las Artes in 1993, and membership in the prestigious El Colegio 
Nacional since 1998. Lavista’s role as a teacher and lecturer has extended from his native country, 
where he has been a professor in the Conservatorio Nacional since 1970, to the Americas and Europe. 
He has received commissions from international festivals and his works are frequently performed by 
some of the most distinguished chamber and orchestral groups.

Cuaderno de viaje (“Travel Log”) for cello solo was first conceived as a piece for viola, written for Italian 
violist Maurizio Barbetti in 1989. A year before its conception, Lavista and his daughter Claudia made 
an extensive tour through Italy, where the composer wrote the first sketches of the work. The piece 
comprises two movements: I. Come un canto in lontananza, flessibile, and II. Volatil, sempre delicato e 
come da lontano. Far from being a programmatic work tied to particular Italian destinations, this piece 
presents a delicate and sensual study of harmonics. Lavista’s interest in string harmonics had been 
previously explored in Reflejos de la noche for string quartet, a work written using only string harmonics. 
In Lavista’s words, “to use harmonics is, in some way, to work with reflected sounds; each one of them 
is produced, or generated by a fundamental sound that we never get to hear: we only perceive its  
harmonics, its sound-reflection.” In Cuaderno de viaje the open intervals and suspended sonorities allow 
for very evocative interpretations. The cello version of the work was premiered by Bozena Slawinska, to 
whom the piece is dedicated.

                                       —Ana R. Alonso-Minutti

Omar Tamez | Las Voces Internas
Born in 1974, Omar Tamez began his musical studies at the age of four with his father, composer Nicandro 
Tamez. He attended the Universidad Regiomontana in Monterrey, earning degrees in philosophy and literature, 
as well as in music, with a speciality in composition. He has taken composition courses and masterclasses 
with André Richard, Daniel Catán, Mario Lavista, Manuel de Elías, Helmut Lachmann, and Karlheinz 
Stockhausen. He has been a participant in the International Conference on New Interfaces for Musical 
Expression (NIME) and Résonances, both under the aegis of IRCAM in Paris, France.

Mr. Tamez has composed music for a number of stage, dance, and film productions, including German 
director Astrid Griesbach’s Theater Des Lachens production of Schiller’s Maria Stuart, and Mexican 
company Sombrero Azúl’s production of En la meta (Am Ziel) by Austrian playwright Thomas Bernhard. 
He created music for Mexican actor David Hevia’s dramatic readings of the poetry of Malcolm Lowry, 
and he is currently creating music for Hevia’s Play Medea, in a production by the Sombrero Azúl. He 
has collaborated with poets Teresita Soto and Indran Amirthanagayam and photographer Dejan Patic. 
He has also composed incidental music for dance in collaboration with Mexican dancer/choreographer 
Shanti Oyarzabal, as well as a live score for Fritz Lang’s classic film Metropolis. 

Omar has been a teacher of guitar, piano, composition, music history, aesthetic appreciation, form 
and analysis, and harmony. In 1995, he was the promoter of the restropective festival “In Memoriam: 
Nicandro Tamez,” and he is the restorer and editor of his father’s work. Omar is the founder and 
artistic/musical director of Monterrey Contemporary Ensemble (ECM), with whom he has produced 
18 concerts, presenting for the first time works of Leandro Espinosa, Nicandro Tamez, Joaquín Flores, 
Hernán Palma y Meza, José Luis Wario Díaz, Stuart Sanders Smith, and his own original compositions, 
among others. 

He was member of various jazz groups in the 80s and 90s. In 1996 he founded Non-Jazz, which has 
performed more than 2,000 concerts in Mexico, USA, Germany, Austria, Japan, France, Italy, and 
Spain, among others. Mr. Tamez is the founder, producer, and artistic director of the International Jazz 
Musicians Meeting in Monterrey Mexico, which, since 2003, has brought together musicians and other 
artists from North and South America and Europe for a festival performances and public workshops. 
His many collaborators include Ramón López, Gebhard Ullmann, Reggie Workman, Rashied Ali, Sonny 



Fortune, Andrew Cyrille, André Jaume, Bruce Arnold, Tom Hamilton, Harri Sjöstrom, Kalle Kalima, Tony 
Oxley, Mark Dresser, Cecil Taylor, Jonathan Golove, Lisa Sokolov, Felix Petry, Gabriele Hasler, Beñat 
Achiary, Agustí Fernández, Michael Vlatkovich, Marcos Miranda, Nico Morelli, Hernán Ríos, Tina Marsh, 
Mikko-Ville Luolajan-Mikkola, Ratzo B. Harris, Steve Baczkowski, Neil Swainson, Ronnie Burrage, André 
Minvielle, Ursel Schlicht, Emilio Tamez, Gerald Cleaver, Alex Coke, Arjen Gorter, Stanley Cowell, Charles 
Tolliver, Rémi Charmasson, and many others.

He is also a producer and DJ for Radio Nuevo Leon Opus 102 (www.radionuevoleon.com.mx), creating 
programs of classical music, both traditional and contemporary, and jazz. He has produced 12  
compact discs on his own record label, Non-Jazz Records, and several others with artists such as  
Felix Petry in Germany, and Bruce Arnold and Tom Hamilton in the USA.

Las Voces Internas (“Inner Voices”) is a composition for cello and percussion written in 2005. It is a 
journey through diverse emotional states, the disintegration of the individual and the human form, all 
of which is reflected by the disintegration of form and structure. At its deeper structural levels, the work 
uses both the capricious form of the “Suite,” along with the significantly more rigorous Sonata form. 
Characteristic of composer Omar Tamez is the active mixture of notation, improvisation, and decisions 
made by what he terms the “recreator” of the work (something more than interpreter or performer), who 
must commit to taking a compositional attitude towards everything that is involved in the realization of 
the work. The use of graphics (of the Tamezian school), traditional notation, and improvisation convert 
it into an interactive work between the composer and the interpreters. Much of the work’s diversity 
results from having been written while the composer was traveling a great deal between Mexico, the 
United States, and Spain.

Las Voces Internas is made up of the following sections:

1) Introduction: Cuando un hombre abandona lo sensible, su alma se vuelve como demente. 
(When a man abandons sensibility, his soul returns demented.);  
2) The Serious Section;  
3) The Spacial Section;  
4) The Fugue;  
5) The Soft Section;  
6) The Trinitée (cello solo);  
7) La Vita Complicata;  
8) The Campirana Suite (percussion solo);  
9) Interlude; La locura se convierte en una de las formas mismas de la razón. 
(Madness becomes one of the forms of reason.)  
La locura no conserva sentido y valor más que en el campo mismo de la razón. 
(Madness maintains its sense and value only in the domain of reason.);  
10) Death – Serenity, once again.

      

          —Omar Tamez



Mario Lavista | Quotations
Quotations for cello and piano was written in 1976, a year that marked a new path for Mario Lavista. 
After a period of using mobile forms and graphic notation, the composer came back to writing detailed 
music where he incorporated atomized quotes from different composers (mainly from the European 
canon, and including two seminal works from the 20th century cello repertoire: Debussy’s Sonate and 
Webern’s Drei kleine Stücke). In Quotations we can appreciate an exquisite exploration of instrumental 
register and nuances of dynamics. The piece starts with two piano chords separated by silences. These 
chords represent the superimposition of two perfect fifths linked by a tritone, a sonority that becomes, 
from this point on, an important pillar of the harmonic construction of many of Lavista’s works.  
The interaction between the two instruments resembles a conversation in the sense that while one 
instrument “speaks,” the other remains silent. At the top of the score, Lavista includes an epigraph 
that is in itself a quotation from the opening page of “The Fall of the House of Usher,” a short story to 
which Edgar Allan Poe affixed the words of Pierre-Jean de Béranger. The Spanish translation used by 
Lavista follows:

Su corazón es un laud suspendido,  
tan pronto se le toca, resuena. 

His heart is a suspended lute; 
whenever one touches it, it resounds. 

—Ana R. Alonso-Minutti

Manuel de Elías | Homérica

Born in Mexico City in 1939, Manuel de Elías first studied composition, piano, and theory with his 
father Alfonso de Elías (1902–84), and later attended a composition workshop with Carlos Chávez at 
the Conservatorio Nacional de México. He also participated in conducting classes with Edgard Doneux, 
Luis Herrera de la Fuente, and Ernst Huber-Contwig, piano classes with Bernard Flavigny and Gerhart 
Kämper, electronic music classes with Jean-Étienne Marie (1967-68), and new music classes with 
Karlheinz Stockhausen (1968). He studied at the Escuela de Filosofía y Letras at the Universidad de 
Guanajuato in the late 1960s and worked at the Columbia-Princeton Electronic Music Center in 1974, 
on an invitation from Alfredo Del Mónaco. Piano remains his primary instrument, but he also pursued 
studies in ancient music and recorder, violin, organ, and cello.

He has produced more than 175 scores, many of which make use of serialism and images or graphics. 
His Mictlán-Tlatelolco was dedicated to the victims of the 1985 earthquake in Mexico City. He has 
received the Medalla Mozart (1991) and the Premio Nacional de Ciencias y Artes (1992) and his Sonate 
No. 11, Bosquejos de una ofrenda, was the selected work at the Tribuna Musical de América Latina y el 
Caribe (1995). Most recently, he received the Diploma al Mérito Artístico from the Instituto Superior de 
Arte, for his entire oeuvre (2001).

He has conducted orchestras throughout the Americas and Europe. He has also held a wide variety of aca-
demic positions, including serving as Director-General of the Área de Artes at the Universidad Veracruzana 
from 1982-84, and director of the Conservatorio de las Rosas in Morelia (1999-91) and of the Coordinación 
Nacional de Música y Ópera at the Instituto Nacional de Bellas Artes (1991-93). In addition, he founded 
the Iniciación Musical Infantil courses (1975, now known as the Centro de Iniciación Musical Infantil) and 
the Coro del Instituto de Música (1975, now the Coro de la Universidad Veracruzana), and conducted the 
Orquesta Sinfónica de Veracruz (1980), and the Orquesta Filarmónica de Jalisco (1988). Most recently, he 
founded the Consejo Mexicano de la Música, which is a member of the UNESCO Music Council (1995, for 
which he served as president from 1995-98). In addition, he organized the Foro de Compositores del Caribe 
(1999), served as president of the jury of the Tomás Luis de Victoria Prize (2000), and founded the Colegio 
de Compositores Latinoamericanos de Música de Arte (2000).



Cellist Jonathan Golove is a dedicated performer of both new and traditional works, as well as of 
improvised music. He is a native of Los Angeles, California and a resident of Buffalo, New York, where 
he serves as Associate Professor in the University at Buffalo’s Department of Music. Mr. Golove’s career 
is marked by its versatility and sense of adventure. He has been featured as cello soloist with the 
Buffalo Philharmonic Orchestra, Slee Sinfonietta, and New York Virtuoso Singers; as theremin cello soloist 
with the Asko/Schoenberg Ensemble, London Sinfonietta, and International Contemporary Ensemble; 
and, as baroque cellist, with the USC Early Music Ensemble. He has recorded for the Albany, Centaur, 
pfMentum, and Nine Winds labels, and his performances and interviews have been heard in broadcasts by 
numerous National Public Radio stations, as well as on Radio Nuevo León, West German Radio, CBC, 
and Radio France. His summer appearances include the Sebago-Long Lake and Roycroft Chamber 
Music Festivals, as well as numerous festivals devoted to new works, including the Holland Festival 
(Amsterdam), Festival d’Automne (Paris), Lincoln Center Festival, June in Buffalo, and the Festival del 
Centro Histórico (Mexico City). Mr. Golove has been a member of the critically acclaimed Baird Trio and 
the Elisha and June In Buffalo String Quartets, and has performed as a guest with the Cassatt Quartet 
and the Cleveland Octet. With these groups and others he has performed in the United States and 
Europe at venues including Carnegie Hall (Weill Recital Hall), Zipper Concert Hall in Los Angeles, and 
London’s Southbank Centre. 

One of only a handful of performers on the theremin cello, Golove gave the first performance of Varese’s 
Ecuatorial using Floyd Engel’s recreation of the legendary early 20th century instrument. He is also 
active as an electric cellist, particularly in the field of creative improvised music. He has performed 
and recorded with jazz groups including the Michael Vlatkovich Quartet, Ubudis Trio, and Vinny Golia’s 
Large Ensemble, and made appearances at the Vancouver Jazz Festival, the Eddie Moore Jazz Festival 
(Oakland), and the International Meeting of Jazz and New Music (Monterrey, Mexico). 

Mr. Golove received his undergraduate education at the University of California at Berkeley, where he was a 
cello student of Bonnie Hampton and Stephen Harrison. As recipient of an Alfred Hertz Traveling Fellowship, 
he spent a year abroad studying with contemporary music champion Siegfried Palm in Cologne, Germany. 
He earned a Masters degree in cello performance from USC, studying with Ronald Leonard.

Homérica is a brief, declamatory work, an instrumental recitative, suggesting a short poem or perhaps 
a single stanza from a Homeric epic. A sense of movement through time is projected by the opening 
gesture, which uses varied timbres on a single tone to produce the effect of a sound which reaches out 
to the listener as though from a distance or, perhaps, from antiquity. Marked mesto (sad) and senza 
rigore (freely), the work is sparing in its materials and tightly constructed from a small number of 
intervals, and especially fifths, perfect and diminished, and thirds, major and minor. Homérica is one of 
a number of solo works, all of them composed between 1989 and 1997, with titles suggesting verbal or 
poetic inspiration, including Monólogo for violin, Lectura for trumpet, and the Fax music series written 
for a variety of solo woodwinds. It is also the most recent of a substantial series of compositions for 
cello, including a concerto (1990) and the unaccompanied Tríptico, “Homenaje a Shostakovich” (1995).

Nicando Tamez | Monomaquia I
Nicandro Tamez’s Monomaquia I is a work for solo cello written in 1976 with many structural elements 
similar to those found in Introducción al Duo, in terms of the utilization of various playing and writing 
(notational) techniques. As its name indicates (from the Latin monomachia), it is a duel or combat, 
one against one. It is the first of two works for cello solo reflecting one aspect of the composer’s practical 
thought: to write music for the instruments he had at hand. At that moment, he had as a student the 
composer and cellist Leandro Espinosa, and it was to him that Tamez’s energy and musical forms 
were directed. Such elements as microtonality, graphic notation, diverse attack types, short spaces for 
improvisation guided by inductive graphics, and metric and timbral series make Monomaquia I one of 
Tamez’s most fascinating solo pieces, outside of his enormous series of works for piano solo and his 
extraordinary compositions for solo guitar. 

                      —Omar Tamez



Emilio Tamez was born in San Luis Potosí, Mexico, and spent many of his formative years in 
Monterrey. A freelance drummer, composer, actor, and poet, Tamez has been involved for more than  
ten years in the development of an integrated art form of percussive sound. The elements of this  
sound include ethnic textures and colors, sound-poetry, modern structuralism, jazz languages, and  
free improvisation. Active in Mexico, the USA, Chile, and Germany, he has been a member and co-leader 
of projects including La Batería Multidireccional, Non Jazz, Ubudis Trio (along with his brother Omar 
Tamez and Jonathan Golove), SchlagArt-Arte Percusivo Integral Libre, Bajo el Volcán (Malcom Lowry) 
with actor David Hevia, Theater des Lachens, TAMBORERO LAB, Encuentro Internacional de Jazz y 
Música Viva, and rízOmä, a Multidisciplinary Art Collective. 

Emilio Tamez has been teaching and giving workshops and drum clinics for more than ten years in 
Mexico and the USA. Mr. Tamez has performed with the Contemporary Ensemble of Monterrey, a group 
dedicated to playing music from the 20th century, and he has given the Mexican premieres of works by 
composers including Makii Ishi, Stuart Sanders Smith, and Iannis Xenakis. He is an active performer in 
Mexico at festivals, as well as offering concerts as a soloist and art residencies in the USA and in Mexico.

Also an accomplished composer, Mr. Golove’s original compositions have been performed at venues 
including the Kennedy Center, Washington D.C., Venice Biennale, Festival of Aix-en-Provence, Lincoln 
Center Chamber Music Society II, and the Kitchen, and he has received awards and grants for his work 
from organizations including ASCAP, the Yvar Mikhashoff Trust for New Music, and Meet the Composer. 
His principal teachers have been Donald Erb, John Swackhamer, and David Felder.

Pianist Stephen Manes has performed in most major U.S. cities, as well as in European centers 
including London, Berlin, Amsterdam, the Hague, Copenhagen, Stockholm, and Vienna. He is Professor 
Emeritus of Music at the University at Buffalo (SUNY). 

Mr. Manes is equally distinguished for his formidable technique and interpretive refinement. A native of 
Vermont, he has appeared numerous times with the Buffalo Philharmonic Orchestra and has performed 
with the New York Philharmonic, the Pittsburgh, National, Detroit, Baltimore, and Denver Symphonies, 
and at the Boston Esplanade. 

Stephen Manes’s affinity for chamber music has led to performances with the Cleveland, Tokyo, 
Kronos, Rowe and Cassatt String Quartets, and to appearances at the Marlboro and Chautauqua Music 
Festivals. With the Cassatt Quartet, he recorded “It is My Heart Singing” by Tina Davidson, available 
on Albany Records. He is on the faculty of the Chamber Music Conference and Composers Forum of the 
East, and he is resident pianist at the Sebago-Long Lake Music Festival in Maine where he served as 
co-Music Director from 1982-85. He has been a member of the Baird Piano Trio, in residence at the 
University at Buffalo from 2000-2007. 

A graduate of the Juilliard School, where he was a student of Irwin Freundlich, Mr. Manes was a prize 
winner in the Leventritt, Kosciuszko, and Michaels Competitions. He recorded works of Tchaikovsky  
and Busoni for Orion Master Recordings and has made frequent radio appearances both in this county 
and abroad. 
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  Nicandro Tamez (1938-1985)
 1 Introduccíon al Duo I (1976)† [8:57]
  Stephen Manes, piano

  Leandro Espinosa (b. 1955)
 2 Duo “De la Obscuridad a la Luz” (1976) † [9:15]
  I. Muy lento    II. Tenso, con mosso rítmico    III. Moderato
  Stephen Manes, piano

  Mario Lavista (b.1943)
  Cuaderno de viaje (1989, rev. 2002)
 3 I. Come un canto in lontananza, flessibile [4:23]
 4 II. Volatil, sempre delicato e come da lontano [5:13]

  Omar Tamez (b. 1974)
 5 Las Voces Internas (2006) † [20:18]
  Emilio Tamez, percussion

  Mario Lavista
 6 Quotations (1976) [7:00]
  Stephen Manes, piano

  Manuel de Elías (b. 1939)
 7 Homérica (1996) † [2:35]

  Nicandro Tamez
 8 Monomaquia I (1976) † [16:31]

  Total Time = 74:13

  † World premiere recording


