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	 	 	 																		Music	for	Orchestra	by	Charles	Bestor
Laura Klock, French horn | William Hite, tenor 
           Cayuga Chamber Orchestra | Lanfranco Marcelletti, conductor

the	long	goodbye



The Composer

Charles Bestor received his musical training under Paul Hindemith, Vincent Persichetti, 
Peter Mennin and Vladimir Ussachevsky. His early works were largely dodecophonic, with  
a strong grounding in Hindemithian counterpoint. The New York Times described his early 
Piano Sonata as “a dissonant, tightly organized working out of clear and dramatic motives; 
explosive and vigorous declamations with sweep and power.” In his more recent music, much 
of it in the electronic medium, Dr. Bestor has increasingly explored the integration of jazz-
derived, tonally-based harmonic, melodic and rhythmic elements into the formal structures of 
conventional concert music. The Boston Globe spoke of his In Memoriam Bill Evans as “lush, 
urbane, shrewdly paced, neatly transferring some quality modern-jazz orchestration to a related 
and congenial symphonic territory,” and the Salt Lake Tribune, writing of his earlier jazz-based 
orchestral work, Until a Time, referred to its “searching treatment of melodic and percussive 
ideas; a witty piece, interspersed with bits of Stravinsky and Poulenc, but highly original in 
sound.” The present recording is the first devoted exclusively to his orchestral music. 

Dr. Bestor has been awarded a National Endowment for the Arts Fellowship and was a  
winner in the Bourges (France) International Electro-Acoustic Music Competition. He was  
also the winner of the Main Prize of the Musica Nova International Competition of the  
Czech Republic and first prize in the Omaha Symphony’s International Orchestral 
Competition. He has also received awards in the New England Philharmonic and Quinto 
Maganini Orchestra Competitions, New England Composers’ Orchestra Competition, LGBA 
National Wind Competition, the David Lipscomb Prize and the Delius Prize for Instrumental 
Chamber Music, among others. His works are published by G. Schirmer, Elkan-Vogel, 
International Editions, General Music, Dorn Music, the ASUC Publications Series, Media Press 
and Tamar Music and are recorded on the Albany Records, Centaur, Capstone, New Ariel, 
Living Artist, Serenus, Orion, MSR Classics and SCI labels. 

His works have been commissioned by the Composers String Quartet, the Utah Symphony, 
the Salem Symphony and the Five-College Symphony Orchestras, the Utah Bicentennial 
Commission, the Peter Britt Festival, the Foundation for Universal Sacred Music, Phi Beta 
National Professional Fraternity and a number of individual performers.



Concerto for French Horn and Orchestra. As a former horn player himself the composer had 
long wanted to return to his long lost musical youth by writing a piece in which the horn was 
elevated to its rightful place at the center of the universe. Where better than in a full blown 
nineteenth century-style concerto with orchestra. Why he chose to pair the solo horn with a solo 
timpani, with which it carries on an extended conversation throughout the work, he has no idea, 
except that, to the best of his knowledge, it’s not been done before. The first movement Allegro 
opens with an extended dialog between the two instruments, with the orchestra increasingly 
inserting itself into the musical conversation, occasionally pre-echoing the material that will 
become the focus of the Finale to come. The second movement, Moderato e Molto Cantabile, is 
a love song, a long rhapsody sung between the horn and the solo instruments of the orchestra. 
The final movement is best described by its tempo marking, Furioso, in which the thematic 
material introduced at the end of the first movement is driven to its rhythmic apotheosis.

“The Long Goodbye” was written in memory of the composer’s wife, who died of Alzheimer’s 
disease — the long goodbye. Its four movements — Fanfare, Elegy, Ostinato and Epilogue — 
are probably musically and programatically self-evident, except perhaps the last, which is a poly-
tonal interweaving of the traditional evening hymn, “Now the Day Is Over,” with an earlier set-
ting by the composer of a sonnet by Everett Hafner, who died tragically in an aircraft accident:

The maple at my window weeps. Her leaves
Betray the end of Autumn. “Let’s pretend,”
She sighs, “that Spring will never come, that Light
Is failing evermore, that Winter’s breath
Will blow forever. Sleep the sleep of death
With me and draw the comforter of Night.”
Look at her! These burnished branches bend
In ecstasy, so gracefully she grieves.
And so I yearn to drink my sorrow deep,
Savor my sorrow while it lasts, and try
To grieve with all my heart. My joy will keep
At least till Spring. In Autumn I must cry.
(The secret snow protects my sleeping tree;
And here sleep I, one dream removed from thee.)

Dr. Bestor has collaborated, as a composer, with the sculptors Barbara Cornett and Sherry 
Healy and the theatrical designer John Wade on a series of sound, light, sculpture and  
video installations that have been widely shown in museums throughout the Eastern US. 
For many years Dr. Bestor has pursued a parallel career as a teacher and administrator.  
He was for a decade on the faculty and administration of the Juilliard School of Music and 
subsequently served as Dean of the College of Music of Willamette University and as Head of 
the Music Departments of the Universities of Massachusetts, Utah and Alabama. He has also 
taught on the faculty of the University of Colorado and is presently Professor of Composition 
Emeritus and Director of the Electronic and Computer Music Studios of the University of 
Massachusetts/Amherst .

The Music

Symphony No. 1: “Three Ways of Looking at the Night” is a triptych, literally three different 
ways of looking at the night: at the fire that lights the sky before the approaching storm; the 
song the black swan sings, the traditional symbol of darkness and the sleep of death; and the 
final apotheosis of night, an extended variation on all of the themes and colors of the previous 
two movements. Movement three, in an earlier version, was the winner of the Omaha Symphony 
International Composition Competition and was premiered by that orchestra in 1996.

Requiem is the third — and last — of a series of works in which the composer has attempted 
increasingly to generalize, with the passing of time, a private personal loss: “For Ann, in 
Autumn,” “The Long Goodbye” and now this Requiem, the eternal rest not only of the one 
mourned but of one’s own personal mourning. Requiem is not intended as an ecclesiastical 
work, although it follows many of the formal procedures of the Catholic Mass. Thematically  
it draws freely from the early chant literature, contrasting and developing this material in  
various musical ways with one’s own contemporaneous personal vision of loss; a Mass thus 
not only for the moment and for one’s own dead but for all who are mourned and for those 
who mourn them.
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Producer: Ann-Marie Schwartz
Recording and editing: Brian Peters, 
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This recording was made possible by major 
grants from the Composer Assistance 
Program of the American Music Center, 
the Nelson B. Delavan Foundation, the 
Department of Music and Dance of the 
University of Massachusetts/Amherst and 
Douglas C. Elder whose generous support is 
gratefully acknowledged.

Special thanks to the MacDowell Colony, the 
Corporation of Yaddo, The Virginia Center for 
the Creative Arts, the Ragdale Foundation and 
the Tyrone Guthrie Centre (Ireland) where 
these works were largely written.

The Performers  

lanfranco Marcelletti is one of Brazil’s 
rising young international conductors. 
Equally well known in the concert hall and 
the opera stage, his stateside career in 
opera began with the Glimmerglass Opera 
and he has since appeared regularly at the 
Rossini Opera Festival in Pesaro, Opera 
Tampa, Teatro Real in Madrid and the 
Teatro Calderon in Spain. As an orchestral 
conductor he has appeared with the Brazil 
Symphony Orchestra, Chilean National 
Symphony and throughout South America, 
Mexico, Spain, Italy and the United States. 
Maestro Marcelletti is currently Director 
of Orchestral Activities at the University of 
Massachusetts/Amherst and Music Director 
of the Cayuga Chamber Orchestra.

laura Klock is principal horn of the Springfield 
Symphony Orchestra and has served as guest 
principal horn with orchestras from Portland, 
Maine to Portland, Oregon. An active soloist 
and chamber musician, she has been a guest 
artist in the Far East, Great Britain, Europe, 
South America and in the U.S. and British 
Virgin Islands. Ms. Klock has premiered works 
by Charles Bestor, Salvatore Macchia, Frederick 
Tillis, Robert Stern, Jeff Myers and Joseph 
Schwantner, and has recorded commissioned 
works of David Del Tredici, Ned Rorem  

and Jacob Druckman. At age 22 she was 
appointed to the faculty of the University of 
Massachusetts Amherst, where she is 
Professor of Horn and a member of the 
Avanti Wind Quintet and the Infinity Brass 
Quintet. She can be heard in recording on 
the Open Loop, Crystal and Gasparo labels.

Tenor William hite is Coordinator of the Voice 
Area at the University of Massachusetts/
Amherst and one of the most active opera 
and recital tenors in the Northeast. He has 
premiered works by Charles Fussell, Phillip 
Glass, Robert Kyr, Salvatore Macchia, Elena 
Ruehr, Lewis Spratlan (Pulitzer Prize) and 
Charles Bestor and has sung under the  
conductors James Levine, Seiji Ozawa, 
Bernard Haitink, Christopher Hogwood  
and Robert Spano among others.

The Cayuga Chamber orchestra was founded 
in 1976 as the Finger Lakes Orchestra, 
assuming its present name the following year 
with the Pulitzer Prize composer Karel Husa 
as Music Director. During his seven year 
tenure the Orchestra performed more than 
50 works including a number of premieres 
and commissioned pieces as well as many of 
Mr. Husa’s own compositions. Currently the 
Orchestra presents a regular season of ten 
concerts under its newly appointed Music 
Director Lanfranco Marcelletti.
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	 	 Symphony No. 1: “Three Ways of Looking at the Night”
	 1	 A	Fire	in	the	Sky	[6:16]
	 2	 The	Black	Swan’s	Song	[4:32]
	 3	 Variations	on	the	Color	of	Night	[9:01]

	 4	 Requiem	[11:10]
	 	 William Hite, tenor

	 	 Concerto for French Horn and Orchestra
	 5	 Allegro	[4:00]
	 6	 Moderato	e	molto	cantabile	[4:09]
	 7	 Furioso	[2:28]
	 	 Laura Klock, French horn

	 	 “The Long Goodbye”
	 8	 Fanfare	and	Death	March	[5:39]
	 9	 Elegy	[6:17]
	 10	 Ostinato	[1:45]
	 11	 Epilogue	[4:55]

	 	 Total	Time	=	60:20	

Charles Bestor
											Cayuga Chamber Orchestra | Lanfranco Marcelletti,	conductor

the long goodbye


