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words return to the voice, they do so almost magically. Thus the Lorca Songs. We might at first describe them as 
“picturesque,” somehow incorporating that weird mix of saturated colors and sepia tints that is our imagined 
Andalusia. Yet this is not an aural postcard. There are scratches on the negative, discolorations. It is not the com-
poser who is here expressing himself, but rather a Lorca who refuses to be dismissed as folkloristic, who refuses 
the translation of the body to spirit just as he refuses the translation of Spanish to English. Thus the Prayers and 
Meditations. There is always danger when a male composer appropriates the voice of a woman (one to which the 
Romantic composer was particularly susceptible), danger also when secular music appropriates the sacred (yet 
another Romantic temptation.) But here, Teresa of Avila sings not for us, not with us, rather at us. Her vision pours 
out in a torrent of words—alive, accusatory, absolute. Hildegard of Bingen stands in proud isolation as the intellectual 
prodigy of her age, her poetry shimmering in internal assonance, the warmth her own music breaking through. Of 
Rabi’a al-Adwiyyah it is said that she ran through the streets holding in one hand a torch, and in the other a bucket 
of water, declaring that it was her intention to douse the fires of Hell and burn the gardens of Paradise so that 
humankind might worship Allah not out of fear or desire but out of love. The voices of this trio are re-embodied in  
the music, but re-embodied as their voices rather than that of the composer. This (and all of David’s work) is music 
that is unafraid to step aside, is sure enough to see through its own ambitions, is confident enough to let its seams 
show, to hold its own secrets close, to trust in a truth that glimmers through the cracks.  —LEE BLASIUS

why “agevolmente’? why origami?

In the score to Kai-’r/xhqt(i)s, I use a range of markings for affect and degree of expressiveness. I found I also wanted 
a marking for simply unaffected or “normal” playing, but none of the usual musical terms seemed appropriate, so 
I invented one. I considered using the Spanish word, sencillo (“simple, straightforward, honest, unpretentious”) but 
decided that, because the rest of my marks were in Italian, I should try to find sencillo’s Italian equivalent. Spanish-
Italian dictionaries suggested “agevolmente,” meaning “easily or smoothly in regard to movement.” It also seemed to 
imply not just “unlabored” and “comfortably,” but also “simply” which has been confirmed by Italian speakers.

I titled the CD, agevolmente, because the complicated path I took to find the “simple” term reminds me of a central 
irony in my music. Generally, I want my music to sound comfortable, natural, elegant, and easy, but it takes a high 
level of skill, musicianship, and concentration to perform. I want the music to sound unlabored and simple when, for 
the performer, it can be exacting and complex. In selecting an image for the CD cover, it seemed to me that the art of 
origami represents a similar paradox. In the photo session with Katrin, we decided to emphasize this paradox by shoot-
ing the complex origami moth against its simple unfolded version.  —DAVID DIES

the composer

The music of composer David Dies (b. 1972) has been performed in venues around the world, including London, 
Lima, New York City, Chicago, Lenox, Massachusetts, Ithaca, New York, and Madison, Wisconsin, where he has been 
both student and teacher. Notable performances include sopranos Mimmi Fulmer and Judith Kellock, cellist Jakub 
Omsky, pianist Christopher Taylor and bassoonist Marc Vallon, among others, who are featured on this recording. 
His music has been performed by soprano Catherine Verrilli, guitarist Lynn McGrath, percussionist Nathaniel 
Bartlett, soprano Denise Ritter, soprano Pam Igelsrud, the University of Chicago New Music Ensemble, and the 
UW-Madison Contemporary Chamber Ensemble. He currently teaches music theory and composition at Lawrence 
University in Appleton, Wisconsin.
 Recent works include a string quartet premiered in London, an unaccompanied setting of e.e. cummings, 
un(bee)mo, the first piece to be written for long-time friends Mimmi Fulmer and Judith Kellock, and a cello suite 
of “songs without words” intimately tied to Sephardic poetry, premiered at the Polish Consulate’s Residence in  
New York, New York. His Sonetos were premiered in March, 2008, by Lynn McGrath at the XIX Festival Internacional 
de Guitarra in Lima, Peru. As a student, his incidental music for SUNY-Potsdam’s production of La Ronde was 
recognized with a Certificate of Merit from the Kennedy Center for the Performing Arts. His chamber opera,  
Hills Like White Elephants, on the story by Ernest Hemingway, was premiered in Madison in 2007 with soprano 
Lyssandra Walsh, tenor James Kryshak and mezzo-soprano Consuelo Sañudo, Grant Harville conducting.

the music

Romantic aesthetics would locate the spirit of music in either the dance or lyric, in motion or breath, in the things 
of the body. At the same time, though, it would have music transcend embodiment: it is not coincident that the 
Romantic aesthetic finds its apotheosis in the destruction of the body and loss of the self, in the dance unto death, 
the song without words. One might argue that the commercial music of the past half century has taken on this 
aesthetic and this vocation, just as one might argue that the inheritors of the classical tradition have for a half 
century resisted the same, transformed it, attempted a resurrection of the embodied. In this regard, we need to 
hear the music of David Dies as dance, as lyric. But dance or lyric of another order of being.  There are moments 
when we slip into convention, when we are lapped up by memory. These moments, though, do but make us aware  
of the possibility of an embodied present. Listen to Kai-’r. This is dance. But dance that seeks not the sacrifice of 
self but an awareness of self as situated in the world. Such had been the ideal of the classical Greek chorus, with 
its welding of complex meter and formalized gesture. That Kai-’r is scored for solo bassoon counts for little: the 
music that reveals its choreography through the most limited of means. We hear a multitude, with the recurrence of  
intervals (both in pitch and time) standing almost as words, stylized words. And when, with this composer, actual 



 ¡Alma,
ponte color naranja.
Alma,
ponte color de amor!

2. Casida del llanto 
He cerrado mi balcón
porque no quiero oír el llanto,
pero por detrás de los grises muros,
no se oye otra cosa que el llanto.

Hay muy pocos ángeles que canten,
hay muy pocos perros que ladren,
mil violines caben en la palma de mi mano.

Pero el llanto es un perro inmenso,
el llanto es un ángel inmenso,
el llanto es un violín inmenso,
las lágrimas amordazan al viento,
y no se oye otra cosa que el llanto.

un(bee)mo
poem by e. e. cummings

un(bee)mo

vi
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asl(rose)eep?

texts

The Garden of Song

INSERT HEBREW JPEG HERE

Lorca Songs
poems by Federico García Lorca

1. Cancioncilla del primer deseo
 En la mañana verde
quería ser corazón.
Corazón.
 
 Y en la tarde madura
quería ser ruiseñor.
Ruiseñor.

 (Alma, 
ponte color naranja.
Alma,
ponte color de amor.) 
 
 En la mañana viva,
yo quería ser yo.
Corazón.

 Y en la tarde caída
quería ser mi voz.
Ruiseñor.

1. Ditty of First Desire
 In the green morning
I wanted to be a heart.
A heart.

 And in the ripe evening
I wanted to be a nightingale.
A nightingale.

 (Soul,
turn orange-colored.
Soul,
turn the color of love.)

 In the vivid morning,
I wanted to be myself.
A heart.

 And at the evening’s end
I wanted to be my voice.
A nightingale.

 (Soul,
turn orange-colored.
Soul,
turn the color of love.)

TRANSLATED BY ALAN S.TRUEBLOOD

2. Qasida of the Weeping
I have closed off my balcony,
for I do not want to hear the weeping.
But out there, beyond grey walls,
nothing is heard but the weeping.

There are very few angels who sing.
there are very few dogs who bark.
A thousand violins fit in the palm of my hand.

But the weeping is an enormous dog,
the weeping is an enormous angel,
the weeping is an enormous violin,
tears have muzzled the wind,
and nothing is heard but the weeping.

TRANSLATED BY CATHERINE BROWN

All who are sick at heart and cry out in bitterness,  
Let not your heart sob in grief.  
Enter the garden of my songs, and find balm  
For your sorrows, and sing there, trilling with 
joyfully open-mouth. 
Honey compared with their taste is bitter to the taste, 
And before their scent, flowing myrrh is rank.  
Through them the deaf heard, the tongue-tied spoke,  
The blind shall see, and the limping run.  
The troubled and grief-stricken rejoice in them, 
All who are sick at heart and cry out in bitterness.



Mi lauro esté en el desprecio,
en las penas mi afición,
mi dignidad sea el rincón
y la soledad mi aprecio.

En Cristo mi confianza,
y de Él sólo mi asimiento,
en sus cansancios mi aliento
y en su imitación mi holganza.

Aquí estriba mi firmeza,
aquí mi seguridad,
la prueba de mi verdad,
la muestra de mi fineza.

Prayer 2: O viridissima virga
(St. Hildegard von Bingen)

O viridissima virga ave,
que in ventoso flabro sciscitationis 
sanctorum prodisti.

Cum venit tempus
quod tu floruisti in ramis tuis;
ave, ave sit tibi,
quia calor solis in te sudavit 
sicut odor balsami.

Nam in te floruit pulcher flos
qui odorem dedit omnibus aromatibus
que arida erant.

Et illa apparuerunt omnia
in viriditate plena.

Unde celi dederunt
rorem super gramen
et omnis terra leta facta est,
quoniam viscera ipsius
frumentum protulerunt,

Prayers and Meditations

Prayer 1: Sea mi gozo en el llanto
(Sta. Teresa of Avila) 

Sea mi gozo en el llanto,
sobresalto mi reposo,
mi sosiego doloroso
y mi bonanza el quebranto.

Entre borrascas mi amor,
y mi regalo en la herida,
esté en la muerte mi vida
y en desprecios mi favor.

Mis tesoros en pobreza,
y mi triunfo en pelear,
mi descanso en trabajar
y mi contento en tristeza.

En la oscuridad mi luz,
mi grandeza en puesto bajo.
De mi camino el atajo
y mi gloria sea la cruz.

Mi honra sea el abatimiento,
y mi palma padecer,
en las menguas mi crecer
y en menoscabos mi aumento.

En el hambre mi hartura,
mi esperanza en el temor,
mis regalos en pavor,
mis gustos en amargura.

En olvido mi memoria,
mi alteza en humillación,
en bajeza mi opinión,
en afrenta mi victoria.

Hail, o greenest branch,
who, appeared in the windy gust 
of the contemplation of the saints.

Because the time is come
that your branches have flourished;
Hail, hail to you,
because the heat of the sun has emanated from you
the sweet odor of the balsam tree.

For in you the lovely flower has bloomed
which has refreshed all fragrances 
which were dry. 

And they all appeared
in full freshness.

Whence the skies have given
dew upon the grass
and all the world was made happy,
because her womb
has brought forth corn,

Let my joy be in weeping,
fright, my rest,
my calm, distressing,
and my prosperity, loss.
 
Among tempests, my love,
my gift in the wounded one,
in death, let my life be,
and in contempt, my favor.
 
My treasures in poverty,
and my triumph in fighting,
my rest in working,
my contentment in sadness.
 
In darkness, my light,
my nobility in lowly place,
For my path the hard road,
and let my glory be the cross.
 
Let my honor be in abasement,
My palm leaf in suffering,
In privations, my growth,
and in diminishing, my increase.
 
In hunger, my fill,
my hope in fear,
my joys in terror,
my pleasures in sorrow.
 
In forgetting, my memory,
my loftiness in humiliation,
in baseness, my esteem,
in disgrace, my victory.
 

Let my laurel be in scorn,
in troubles, my affections,
Let my dignity be the corner
and solitude, my celebrity.
 
In Christ, my confidence,
and in Him alone my stronghold,
in His weariness, my respiration,
and in his imitation, my leisure.
 
Here is rooted my stability,
here, my security,
the proof of my truth,
the token of my quality.



et quoniam volucres celi
nidos in ipsa habuerunt.

Deinde facta est esca hominibus,
et gaudium magnum epulantium;
unde, o suavis virgo,
in te non deficit ullum gaudium.

Hec omnia Eva contempsit.

Nunc autem laus sit altissimo.

Prayer 3: Ya ilahi, al-nujumu talma’u
(adapted from words of Rabi’a al-Addiwaya) 

O my Lord, the stars are shining
the eyes of all have closed,
kings have locked their doors,
alone is every lover with his beloved.
And I am here, alone, with Thee. 

Reference (Collection)

1. First thoughts
Judah Ha-Levi (11th century) | Charles Lamb (1775-1834) | The Quran | Finley Peter Dunne (1867-1936)

My pen is my harp and my lyre; my library is my garden and my orchard. / Borrowers of books—those mutilators of 
collections, spoilers of the symmetry of shelves, and creators of odd volumes. / Every age hath its book. / Th’ first 
thing to have in a lib’ry is a shelf. Fr’m time to time this can be decorated with lithrachure. But th’ shelf is  
th’ main thing.

2. Some books are...
Robert Burns (1759-1796) | Oliver Wendell Holmes, Sr., (1809-1894) | Francis Bacon (1561-1626) | Chinese proverb

Some books are lies frae end to end. / The foolishest book is a kind of leaky boat on a sea of wisdom; some of the 
wisdom will get in anyhow. / Some books are to be tasted, others to be swallowed, and some few to be chewed and 
digested. / A book is like a garden carried in the pocket. 

and because the winged ones of the heavens 
have built nests in her. 

Thereupon food was made for humanity,
and a great rejoicing of feasts;
thus, o sweet Virgin,
no joy is lacking in you.

All these Eve condemned. 

Now, however, let there be praise in the highest.

3. A curse against book stealers
[falsely attributed to the] Monastery of San Pedro, Barcelona

For him that stealeth a Book from this Library, 
let it change into a serpent in his hand and rend him. 
Let him be struck with Palsy, and all his Members blasted. 
Let him languish in Pain crying aloud for Mercy and 
let there be no sur-cease to his Agony till he sink in Dissolution. 
Let Bookworms gnaw his Entrails in token of the Worm that dieth not, 
and when at last he goeth to his final Punishment, 
let the flames of Hell consume him for ever and aye.

4. Books and the soul
Diodorus Siculus (ca. 90-21 BCE) | Henry Ward Beecher (1813-1887)   
Cicero (106-43 BCE) | Rainer Maria Rilke (1875-1926)

Inscription over the door of the Library at Thebes: Medicine for the soul. / A library is but the soul’s burial-ground. 
It is the land of shadows. / If you have a garden and a library, you have everything you need. / Ah, how good it is to 
be among people who are reading!

5. Dreams, books, are each a world;
William Wordsworth (1770-1850)

Dreams, books, are each a world; and books, we know, 
Are a substantial world, both pure and good. 
Round these, with tendrils strong as flesh and blood, 
Our pastime and our happiness will grow.

6. Parting words
Joseph Conrad (1857-1924) | Michel de Montaigne (1533-1592) | William Shakespeare (1564-1616)

Books most of all resemble us in their precarious hold on life. / It might well be said of me that here I have merely 
made up a bunch of other men’s flowers, and provided nothing of my own but the ribbon to bind them. / Come, and 
take choice of all my library, and so beguile thy sorrow. 



the performers

Mimmi Fulmer performs repertoire 
ranging from early music to  
premieres of dozens of works, 
including nine roles in eight 
operas. She has been featured 
soloist at festivals around the 
nation, including Aspen and Bang 
on a Can, and in concerts at the 
Kennedy Center, CAMI Hall, and  
the Walker Art Center. Her solo CD, 
About Time, was called “a gratify-
ing testimony to…composers in 
America” by Opera News online, 
and her CD with flutist Leone 
Buyse, American Vistas, was called 
“superb” by American Record 
Guide. Ms. Fulmer is currently 
involved in an extensive project  
on Nordic songs, presenting  
lecture-recitals across North 
America, which will culminate  
in an anthology with phonetics  
for non-native singers. She is 
Professor of Voice and Associate 
Director of Opera at the University 
of Wisconsin-Madison.

Soprano Judith Kellock has been 
described as “a singer of rare 
intelligence and vocal splendor, 
with a voice of indescribable 

beauty.” Ms. Kellock has sung 
with the St. Louis Symphony, the 
New World Symphony, the Greek 
Radio Orchestra, the Los Angeles 
Philharmonic Green Umbrella 
Series, and many other orchestras. 
Festival appearances include 
the Aspen Festival, Monadnock, 
Arcady, the Music Festival of the 
Hamptons and songFest. She has 
sung major operatic roles in Italy 
and Greece, toured with the Opera 
Company of Boston and performed 
with the Mark Morris Dance 
Company. Ms. Kellock serves on
the faculty of Cornell University.

Polish Musician Jakub Jerzy 
Omsky graduated with honors 
from Oberlin Conservatory and  
USC Thornton School of Music. 
Critics say he “sets a standard of 
contemporary interpretation” and 
call him “Master of Cello.” Omsky 
has won many awards including 
the First Prize in the D’Angelo 
International String Competition, 
the title of Music Director for the 
100th anniversary of the Consulate 
General of Poland in New York  
City, World Premiere of the Berlin 
Philharmonic commission, and  
the official U.S. Congress and 

Senate “Local Hero” recognition  
as creator of original sound healing 
methods and innovative concert 
programming in classical, jazz and 
contemporary music performance.

One of today’s most fascinating 
pianists, Christopher Taylor has 
emerged as one of the nation’s 
foremost musicians. The New York 
Times praised him as “frighten-
ingly talented.” He has appeared 
regularly in many important concert 
halls, including Carnegie and Alice 
Tully halls, the Kennedy Center for 
the Performing Arts, the Ravinia 
and Aspen festivals, among others, 
and has developed a loyal following 
both here and abroad. He is known 
for innovative and formidable 
programming – whole evenings 
devoted to the Ligeti Etudes or 
Messiaen’s Vingt regards; but 
his repertoire encompasses the 
complete Beethoven sonatas, 
the Liszt Transcendental Etudes, 
J.S. Bach’s Goldberg Variations, 
and countless familiar master-
works. Christopher Taylor is the 
Paul Collins Associate Professor 
of Piano Performance at the 
University of Wisconsin–Madison.
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Marc Vallon received his 
musical education at the  
Paris Conservatoire National.  
He started playing professionally 
in the Paris orchestras at the age 
of 17. He has performed with the 
Ensemble Intercontemporain, and 
has worked with Pierre Boulez, 
Olivier Messiaen, John Cage, 
Gyorgy Ligeti, among others.  
As an early bassoon player, Marc 
has been the bassoonist of the 
Amsterdam Baroque Orchestra 
and the principal bassoon of 
Orchestre des Champs Elysées. 
He has collaborated with La 
Petite Bande, les Arts Florissants, 
and Le Collegium Vocale in 
Europe, and some North American 
ensembles, Tafelmusik and 
Apollo’s Fire. Marc is the bassoon 
professor at the University of 
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