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the              usic

These five works for cello were written between 1997 and 2010; most have some association with 
my vocal music. In Three Nocturnes (1997), the first and third pieces grew from songs I had written 
years earlier. 

The initial big phrase of the first Nocturne was written for a college assignment for piano solo, then 
expanded as a setting for baritone and string quartet of Heine’s poem “Ich möchte weinen,” and 
ultimately reworked into what became the Nocturne. The third Nocturne began as another Heine 
song, then became successively a work for chorus, another poem setting, and ultimately a work 
for cello. Completing the set of three, the second Nocturne has its musical kernel in a motif from 
Schumann’s Fantasy for piano, which he in turn borrowed from a song cycle by Beethoven, “An die 
ferne Geliebte.” 

The Hollywood Variations were commissioned by Close Encounters With Music in 2003 to honor the 
composer Leonard Rosenman (1924-2008). I was asked to write variations on Rosenman’s “love 
theme” from the film East of Eden, one of his most celebrated scores. This is the one work not based 
on a vocal source, but the theme is eminently singable.

Recuerda, written in 2005, had an unusual inspiration and evolution, arising from unique circum-
stances. A dear friend, Philip T. Zabriskie, a noted Jungian analyst who knew he was terminally 
ill, asked me to write a piece for unaccompanied cello that Yehuda Hanani had agreed to play at 
his memorial service. When the work was completed in short order, Philip and his wife Beverley, 
also a Jungian analyst, decided to celebrate his “77.7th birthday,” at which Recuerda was first played 
for a festive gathering of family and friends. Taped on that occasion, Recuerda accompanied Philip 
Zabriskie throughout his remaining life. Before composing the work, I learned that Schumann was 

M Philip’s favorite composer. The middle section of the work is my homage to Schumann, flanked 
by two sections based on another song of mine, “Pibroch,” referring to a ceremonial work with 
variations for bagpipes — hence the drone. The title Recuerda is a play on words: “recuerda” is the 
imperative “remember” in Spanish; “cuerda” is the word for “string” and “re” in music signifies D, the 
cello string on which the drone is played.

Ropa Vieja was also commissioned by Close Encounters With Music, in 2006, composed for cello 
and accordion — I added a touch of percussion — and designed to combine concert and Latin-
inspired music.  Although the accordion is not an instrument typical of Cuban music, Ropa Vieja’s 
five sections are inspired by Cuban sounds, and the second section quotes a brief passage from 
my opera Before Night Falls, based on the memoir of the Cuban writer Reinaldo Arenas. The title 
means “old clothes” but it is also the name of a popular Cuban dish, a shredded beef stew.

The largest work, Four Noble Truths, was composed in 2007 as a sonata in four movements loosely 
inspired by the Buddha’s teachings. The First Noble Truth states that all life entails suffering, imper-
manence, dissatisfaction. The Second asserts that this suffering arises from craving, desire, and 
attachment, while the Third claims that cessation of suffering is attainable, and the Fourth points the 
way to an end of suffering. The title came to me after I had already been working on the first two 
movements, inspired by two other songs of mine; the third and fourth movements were written 
with the title in mind. The Scherzo is based on an endlessly falling scale that cycles — like breathing 
— under the ever-changing surface of thoughts and emotions that flit through our minds. The final 
movement begins with a cello solo that blossoms into eight quasi-variations. The four movements 
comprise a fantasy on the idea of the Four Noble Truths, but do not follow Buddhist teachings in a 
literal way. 

This sonata, conceived on a large scale as an anchor to the shorter works gathered here, was com-
posed after Yehuda Hanani suggested recording all my cello works to date.  He has performed and 
warmly championed these works since their creation. I am most grateful to him, Close Encounters 
With Music, participating musicians, and friends and funders of this recording. —Jorge Martín

 



the composer
Jorge Martín was born in Santiago de Cuba in 1959. He began piano lessons 
at age four and emigrated with his family to the United States at age six. He 
graduated from Yale, and has Master’s and doctoral degrees from Columbia 
University.  He has received awards and grants from the National Endowment 
for the Arts, the American Academy of Arts and Letters, the Bogliasco 
Foundation and the Cintas Foundation, among others. Various ensembles, 
soloists and orchestras have commissioned compositions from him, and his 

music has been performed widely in the United States and internationally. In 2010 Fort Worth 
Opera presented the world premiere of his large-scale opera Before Night Falls, based on the memoir 
of Reinaldo Arenas, and the recording is available on Albany Records. To learn more please visit 
www.jorgemartin.com.

the performers
Yehuda Hanani has performed with such orchestras as the Chicago 
Symphony, Philadelphia Orchestra, St. Paul Chamber Orchestra, Berlin 
Radio Orchestra, Irish National Symphony, Buenos Aires Philharmonic, and 
Israel Philharmonic, among others. He has been a guest at many international 
festivals, including the Aspen Festival, Chautauqua, Marlboro Music Festival, 
Yale at Norfolk, Bowdoin International Festival, Great Lakes Festival, Finland 
Festival, Great Wall Festival (China), Ottawa, Casals Prades (France), Prague, 

Oslo, and Australia Chamber Music festivals. He has collaborated in performances with preemi-
nent fellow musicians, including Leon Fleisher, Aaron Copland, Christoph Eschenbach, David 
Robertson, Itzhak Perlman, Vadim Repin, Dawn Upshaw, and the Tokyo, Vermeer, Muir, Avalon, 
and Amernet quartets, as well as Cuarteto Latinoamericano. In New York City, Yehuda Hanani has 

appeared as soloist at Carnegie Hall, the 92nd Street Y, Alice Tully, and the Metropolitan Museum’s 
Grace Rainey Rodgers Auditorium. His pioneering recording of the monumental Alkan Cello Sonata 
received a Grand Prix du Disque nomination. On CD and in live performances, he has premiered 
works by Lukas Foss, Leo Ornstein, Paul Schoenfield, Osvaldo Golijov, and Jorge Martin, among 
other composers. Mr. Hanani has been committed to extending the range of the cello repertoire and 
to collaborating with performers in many artistic realms, including choreographer David Parsons 
and actors Jane Alexander, Richard Chamberlain and Sigourney Weaver. Professor of Cello at the 
University of Cincinnati College-Conservatory of Music, he presents masterclasses at conservatories 
and for orchestras internationally. Yehuda Hanani’s engaging chamber music with commentary 
series, Close Encounters With Music, has captivated audiences throughout the United States. His 
studies were with Leonard Rose at The Juilliard School and with Pablo Casals and he has been a 
recipient of three Martha Baird Rockefeller awards. His best-selling recording of the Unaccompanied 
Bach Suites has become a standard-setter.  The weekly program on NPR affiliate station WAMC 
Northeast Radio, “Classical Music According to Yehuda,” has gained thousands of fans for the direct 
broadcast and podcast.  A recent addition to his concert activities and educational mission is the 
founding of Catskill High Peaks Music Festival in Hunter, New York. 

 
Internationally acclaimed pianist Walter Ponce has performed around the 
globe as a soloist with orchestras, in solo recitals and chamber music. He 
has been heard in every major city of North and South America, as well as 
concert halls in Europe, Japan, Korea, and Africa. Born in Bolivia, his musi-
cal beginnings took place in Buenos Aires, where he attended the National 
Conservatory. There he met Alberto Ginastera, whose notable piano sonata 
was part of Ponce’s New York City debut recital on the series “Introductions” 

at the Metropolitan Museum of Art. Mr. Ponce has participated in festivals at Ravinia, Marlboro, 
Caramoor, Aspen,  has performed with the Cleveland, Audubon, American, and Lenox quartets 
and has made guest appearances with Lincoln Center’s Chamber Music Society. At the invitation 



of Daniel Barenboim, Ponce was featured in Chicago’s prestigious Orchestra Hall Piano series. 
Reviewing this recital, Dan Tucker wrote in the Chicago Tribune “This was delectable playing done 
with an electric crackle that Liszt himself would have applauded.” In contemporary music, he has 
given the world premieres for more than two hundred works, including those by Hugo Weisgall, 
George Rochberg, Karel Husa, William Bolcom, and Morton Gould, as a piano concerto by Ezra 
Laderman written specifically for him. Mr. Ponce came to the United States with a Fulbright grant 
which continued for an unprecedented four years. He received a Bachelor of Science degree from 
the Mannes College of Music, and Master of Science and Doctor of Musical Arts degrees from 
Juilliard where was one of three students chosen to play and study with Vladimir Horowitz (1967). 
After 24 years at the State University of New York at Binghamton, he joined the Department of 
Music at the University of California, Los Angeles, as Professor and Head of the Piano Area. 

William Schimmel, virtuoso accordionist, author, philosopher and com-
poser, is one of the principal architects in the tango revival in America and in 
the resurgence of the accordion. He received his diploma from the Neupauer 
Conservatory of Music and his BM, MS and DMA degrees from the Juilliard 
School and has taught at Juilliard, Brooklyn College, Upsala College, and the 
Neupauer Conservatory, where he heads the Order of the Shield program, a 
private studies program for gifted students on a graduate and post graduate 

level. He has lectured on accordion-related subjects at Princeton, Columbia, Brandeis, University 
of Missouri, Duke University, and the Graduate Center CUNY. Mr. Schimmel has performed with 
virtually every major symphony orchestra in America and enjoys a longstanding relationship with the 
Minnesota Orchestra. He is founder of the Tango Project, which appeared with Al Pacino in the film 
Scent of a Woman, won the Stereo Review Album of the Year Award, received a Grammy nomination, 
and rose to number one on the Billboard Classical Charts. He can be heard in other films, including 
True Lies, Kun Dun, and a series of films for the Nature Conservancy that have won awards in docu-

mentary categories. An authority on the music of Kurt Weill, he has recorded all of Weill’s music 
that employs the accordion and has written many new works for concert hall as well as Broadway 
and off-Broadway. His Portrait No. 1 for orchestra was conducted by Leopold Stokowski. Keyboard 
Magazine has applauded him as “best accordionist” and the figure who has done the most to promote 
the accordion in mainstream art forms.

 
Arti Dixson is a graduate of the State University of New York at Albany. He 
studied voice at the London School for Singing and drum set concepts with 
the legendary drummer Jack DeJohnette. A member of the Music Teachers 
National Association, he has taught for the Boston Conservatory and performs 
clinics on American Classical Music [JAZZ] in Connecticut Schools for Young 
Audiences.  On tour with folk-pop singer Janis Ian, he has performed in most 
major concert halls in the United States and has toured Israel, Japan, Australia, 

Holland, Belgium, Spain and South Africa. He has played with Larry Coryell, Randy Brecker, Bill 
Evans, Randy Klein, Jessie Austin, Marion Meadows, Joe Melotti, Kevin Jenkins, Paul Spinner, Bill 
Payne, Alex Foster, Pete Levin, Roger Ball, Brian Keane, Michael Torsone, Sal Giorgiani, 
Paul Branin, Vicki Sue Robinson, Eartha Kitt, Tom Elias, Kit Hane, Michael Bolton, 
Brian Torff, Ali Ryerson, Blue Lou Marini, Joe Beck, Ron Murray, Rex Cadwallader, 
Mike Asetta, Jim Cammack, “Cookie” Thomas, and many more. He has also appeared 
with pianist Ahmad Jamal, throughout Europe as well as at Tanglewood, Saratoga, and 
Carnegie Hal and has worked at the the Foxwood Casino with Harry Connick and the 
Nelson Riddle Orchestra.
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	 	 Sonata for Cello and Piano: Four Noble Truths
	 1	 I	 Allegro	—	Furioso	[5:47]
	 2	 II	 Adagio	[8:01]
	 3	 III		 Scherzo	[6:06]
	 4	 IV	 Largo	[10:58]
	 	 Yehuda	Hanani,	cello	|	Walter	Ponce,	piano

	 5	 Recuerda	[10:13]
	 	 Yehuda	Hanani,	cello

	 	 Three Nocturnes
	 6	 I	 [1:54]
	 7	 II	 [4:15]
	 8	 III	 [4:26]
	 	 Yehuda	Hanani,	cello	|	Walter	Ponce,	piano

	 9	 Ropa Vieja	[14:39]
	 	 	Yehuda	Hanani,	cello	|	William	Schimmel,	accordion	
	 	 Arti	Dixson,	percussion

	 10	 Hollywood Variations	[9:00]
	 	 	Yehuda	Hanani,	cello			

Walter	Ponce,	piano

	 	 Total	Time	=	75:22


