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To celebrate its tenth anniversary season,
Purchase Opera produced its first world premiere
opera. This new creation was born out of the
decision to revive Purchase Opera’s original produc-
tions of Puccini’s Gianni Schicchi and Suor Angelica,
and the desire to round out the evening’s 2009
anniversary celebration with a third one-act opera.

Having decided to revisit the two Puccini
classics, Jacque Trussel, Chair of the Department of
Opera Performance/Vocal Studies and Stage Direc-
tor for Purchase Opera, began musing on the pos-
sible circumstances behind Suor Angelica’s becom-
ing a nun. In so doing, he realized that there was a
story waiting to be told, and within a few days he
had concocted the essence of a libretto that was to
become Confession, the “prequel” to Suor Angel-
ica. The reactions of those with whom he shared
his idea were overwhelmingly positive. He ap-

proached his assistant, Margaret Vignola, whose
writing he admired, and asked if she would be
interested in developing the structure and text for his
story that might ultimately be crafted into an opera
libretto. Two months later, that libretto was completed.

As work was progressing on the libretto, Professor
Trussel and Professor Hugh Murphy, Purchase’s Direc-
tor of Musical Staff and Conductor of Purchase Op-
era, began the search for an appropriate composer
for this important project. The two attended a vocal
recital given by one of Purchase’s graduate students.
On the program was a set of new songs by a young
French composer named Raphaël Lucas—who, as it
turned out, was a graduate composition student at
Purchase. Impressed by the unique quality and
maturity of Lucas’s music, as well as his natural ability
to write for the voice, they asked Composition De-
partment Chair Suzanne Farrin about the possibility of
Raphaël’s composing a scene—”just to see.” The
assignment was to deliver a score which shared some
of the flavor of the Puccini work—without, of course,
imitating it—and to bring something new and moving
as well. Lucas remembers: “I wanted to  avoid having
the work sound as if it could have been written by
Puccini, yet I still tried to link both operas—the great
master’s and my own new work—through certain
structural elements. The overall key structure of Suor
Angelica, for example, is a perfect fourth motion,
from F at the opening of the piece to C at the end.
Similarly, the key progression of Confession moves



! 3 !

Raphaël Lucas Hugh Murphy Jacque Trussel  Margaret Vignola
Composer Conductor Artistic Director/Librettist  Librettist

between F-sharp to D-flat. Furthermore, I wanted to
quote some elements from the score of Suor An-
gelica—such as the introductory “bells” theme and
the delicate violin octaves from Angelica’s haunting
aria, “Senza mamma”—and to maintain intimacy in
the way characters are depicted and the dramatic
vocal style, so we might hear Confession followed
by Suor Angelica as a sort of seamless whole.”

The music Lucas returned to his collaborators
was deemed original and promising by all, and over
the following weeks Trussel, Murphy, and Vignola
worked with the composer on text scan, musical
timings, voice ranges, dramatic intention, and
libretto adjustments. The music quickly progressed
from promising to stunning. A piano/vocal score was
completed in March 2009, and a month later the
opera was given its world premiere. Confession was
awarded the National Opera Association Prize as best
contemporary opera of 2010-12, was selected for

recording on the Albany label, and will be staged
at the NOA convention in 2012.

One interesting side-note: as a child of six, Mr.
Lucas appeared onstage at the Sète Opera House in
France as the deceased son of Puccini’s Suor An-
gelica, sent to shepherd his mother into Heaven.
Lucas’s real-life mother, Florence Lucas, sang the role
of Suor Genovieffa in that production. He recalls the
experience:  “I saw what it was to be an opera singer.
I was drawn into the secrets of an opera production
and I could witness the piece taking shape little by
little as the rehearsals were going on. But I also
discovered the huge power of opera to convey
drama and emotions. Although only a young boy, I
was moved to tears by the stunning beauty of
Puccini’s music.”  Confession has brought that long-
ago childhood inspiration full-circle; now no longer
merely an observer of great opera, Raphaël Lucas has
become one of its creators.
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Confession
An opera in one act and six scenes

Setting: The palace Solarium/Drawing room of a
Royal family in the latter part of the 17th century
Following the death of their parents, Sophie and
her sister Anna Viola, find themselves living in a
family immersed in distrust, jealously and betrayal.
They cling to each other and their Faith for the only
love in their lives, while behind closed doors in an
opulent and privileged world of royalty; a Confes-
sion will change their lives forever.

SYNOPSIS:
Prelude
As Sofie enters through the garden doors mid-day
sun floods the solarium. She carries a basket of
herbs she has gathered to a worktable in the room,
where she combines and prepares them in a bowl.
Agonizing, she brings the concoction to her lips.
Providentially, her jubilant young sister, AnnaViola,
interrupts her.

Scene One
Having left Sofie at home to recover from an illness,
Anna has returned from Church in a flurry of
adoration about the newest Parish Priest, Father
Francis. Waxing adoring, she recounts every detail
of his administering of the service. Preoccupied,
Sofie finds such praise to have a “lack of propriety.”
Their separate preoccupations prevent them from
being aware that the Prince (their Uncle) has slipped
into the room and has overheard much of their

conversation.  The Prince dismisses Anna to go
to her riding lesson.

Scene Two
Left alone with Sofie, the Prince is reminded of
Sofie’s deceased mother, his once beloved and
beautiful Clara. He allows his mind to drift to
memories of what “might have been.”  Overcome
by loneliness and desire, he seeks to recapture his
past by appealing to what he believes are shared
feelings between himself and Sofie. His advances
repel Sofie and the ensuing scuffle results in a
broken vase. The Princess (Sofie’s Aunt) enters just
in time to see the results and to sense the uncom-
fortable air in the room. Suspicious, she sends the
Prince away to retrieve Father Francis, who is
arriving shortly.

Scene Three
The Princess, uninterested in any explanation from
Sofie, informs her that due to her lack of atten-
dance at church for the last several weeks, Father
Francis is arriving to hear her confession and
administer the sacraments; a privilege afforded only
the most “important families.”  The Prince returns
to announce the arrival of Father Francis and is
summarily dismissed. The Princess receives the
Father with a false graciousness that is palpable and
proceeds to remind him of how generously their
family has supported the church, his Parish in
particular. Understanding but undaunted, he
politely reminds her that confessions are admin-
istered in private.  The Princess reluctantly retires.
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Scene Four
Left alone, Father Francis and Sofie are at first
awkward, but finally they fall into each other’s arms
and reaffirm their love and longing for one another.
He is agonized by his feelings and she emboldened
by hers. She has imagined a future for them that he
has not. Upon realizing that his plans for their fu-
ture are not the same as hers, she insists on his
taking her confession. Hoping that when he hears
the truth he will be moved to change his mind, she
cautiously begins to confess her “sins.”  As she
confesses to almost taking a life, Father Francis is
overwhelmed that she might have committed
suicide. He assures her that they have been forgiven
for their “indiscretion.”  She exclaims that she has
no regret for the love they shared, but is tortured by
the thought that she almost took the life of their
unborn child. Shocked and overcome by guilt he
rushes out, leaving her abandoned.

Scene Five
Having witnessed the Father’s anguished exit, the
Princess re-enters the room in a fury, insisting upon
knowing what was said between Sofie and the
Father. The Princess, confusing Sofie’s refusal to
speak with arrogance, recounts her own torture at
being overlooked by her family. She strikes the

parallel between Sofie’s mother, her younger sister
Clara, and Sofie; both beautiful, ungrateful and
unworthy of a high place in society. The Princess
informs Sofie that she is sending her away so that
she can no longer tempt her husband, the Prince, as
her mother did. Sofie informs her Aunt that in light
of her current “condition” that might be unwise.
The Princess assumes from her observations that her
husband is the father of Sofie’s child.  Sofie, know-
ing that the Princess, out of extreme loyalty to the
image of “family” will care for her child, does not
deny the Princess’ assumption. The Princess informs
Sofie that she will be sent away to have “this child”
and then be confined to a convent for the rest of
her life.

Scene Six
Left alone, Sofie collapses under the weight of the
choice she has made; an illegitimate child left to
survive alone in the streets or a child cared for by a
cold dysfunctional family.  Then seeing Anna’s bible
left by her earlier, she realizes that she must write to
Anna the truth of what has happened and beg her
forgiveness; and in her forgiveness show “him” the
same love they have shared together. With a new
found hope and resolve she prepares to leave for
her new life as Suor Angelica.
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     Acclaimed by American composer Gunther
Schuller for his “excellent craft and skills” and
“remarkable melodic gift,” Raphaël Lucas has
already created an impressive range of musical
compositions and explored a broad range of styles
and forms. Commissioned by Purchase Opera, his
opera Confession won in January 2011 the biennial
prize for Best Contemporary Chamber Opera
awarded by the National Opera Association and
received four performances in April 2009 at the
Westchester Performing Art Center. Critics hailed
the work as “outstanding in every detail, with
lovely, big lyrical music and beautiful singing lines.”

In 2010, Lucas was commissioned to write a
work for large orchestra by the Hérault Departmen-
tal Association for Dance and Music in Montpellier,
France. His catalogue of compositions includes a
cycle of songs for baritone and piano on poems by
García Lorca, a cycle for soprano and piano on
poems by French author Irène Gayraud, a set of
pieces for women’s chorus a cappella, an Ave Maria
for women’s chorus and organ and chamber works
for various combinations, including percussion
ensemble and string quartet.

Born in Sète, in the south of France, Raphaël
Lucas first pursued a career as a percussionist before
dedicating himself entirely to composition. He
received first prizes in percussion performance,
solfège, harmony, counterpoint and piano from the
Conservatory of Music of Montpellier and per-
formed as a percussionist in the National Opera

and Symphony Orchestra of Montpellier.
In September 2007 he moved to the U.S. in

order to pursue formal training in composition
and received a Bachelor’s Degree from Purchase
College, State University of New York in May 2009.
He is currently enrolled in the Master’s Program of
composition at the Manhattan School of Music, in
the studios of Richard Danielpour and Nils Vigeland.

Mr. Lucas is most grateful to the people who
helped him in the making of Confession: “Du Yun,
my teacher at SUNY Purchase for guiding me
throughout the composition of the piece, Suzanne
Farrin for her support as chair of the composition
department and helpful advice on orchestration,
Margaret Vignola for her inspiring words, Jacque
Trussel and Hugh Murphy together for giving me the
opportunity to realize this project, for sharing their
experience and knowledge as a singer and vocal
coach, for their priceless feedback and for helping
the singers learn and understand my music, Hugh
Murphy in particular for his complete dedication in
conducting the opera and enthusiasm for the work.

“I also wish to thank Laure and Michel Arnal,
Janine and Charles Boisson, Michel Dèjean, Françoise
Demontès, Léo Gantelet, Jean-Jacques Gény, Michel
and Mylène Humbert, Sonya Jougla, Daniel Julia,
Renée Laurent, Brigitte Léone, Chantal Lepel-
Cointet, Jacques Meillon, Stéphane Meillon, Ginette
Molle, Camille and Claude Ortéga, Ernest and
Pascale Puerta, René Ranc, Marie-Françoise Riga,
Mario Sutra, and Annie Thurneyssen.”
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Confession
An opulent drawing room in the
home of the Princess. On the
wall hangs a crucifix. Young Sofie,
niece of the Princess, enters from
the garden carrying a small basket
of cut herbs. She takes the herbs
from the basket, crushes them
carefully with a mortar and pestle,
pours them into the goblet, adds
water, stirs and brings the goblet
to her lips. She is interrupted by
the sound of her younger sister.

PRELUDE                     TRACK 1

SCENE ONE                     TRACK 2
Anna Viola
Oh Sister—Sister, Sister!
(She bursts into the room, just
returned from Sunday services.)
Sister, my beautiful sister!
I can bear this illness of yours no
   longer.
These past weeks I have been
   without my Sunday confidante,
   not a soul with whom to share
   my many thoughts.
I do so love Sunday, the Lord’s
   Day, riding in our carriage to
   the parish, and seeing all the
   people in their finery.
And I do so love listening to the

   good Father!
And on this glorious day, it was
   not Father Michael who shared
   the Wisdom of our Lord—
It was, in fact, the lovely...
   Father Francis!
Oh, my sister, and how he spoke,
   as if the Lord had whispered
   the words into his ear!
And when he smiled, angels
   opened the gates of Heaven!
I cannot contain my admiration!
(She whirls around the room.)
Sofie
Anna  Viola!
Anna Viola
Surely you must have noticed him—
Was he not among those serving
   the poor when you volunteered?
However virtuous, your eyes are

   not blind.
Sofie
You know that he is a man of God!
We were doing God’s work.
Anna Viola
I know that he is nothing like
   our lascivious uncle.
Even I feel the weight of his eyes
   upon you, always... leering,
   always looking to be alone
   with you...
Father Francis, on the other hand,
   is all things beautiful and kind.
(The uncle has silently entered.
He looks around, making sure
that no one is in the hallway and
enters slyly, listening to the
girls’ conversation.)
Sofie
My little sister,

Anna Viola (Molly Davey) and her sister Sofie (Catherine Webber)
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   it is not proper to have such
   thoughts.
And Lord knows, you must not
   speak of them!
Especially about a Man of God!
Anna Viola (exhilarated)
Then God has breathed life into
   my heart!
Sofie
Anna Viola!
Anna Viola
And when the service was over,
   he took my hand, and I could
   hardly breathe.
I thought I might faint.
He said, “Anna, is your sister not
   well?” He said—”Anna!”
He spoke my name and the
   heavens were aflame!

Uncle (coming forward)   TRACK 3
Ah, the passions of youth.
This conversation is most
   interesting. (then, to Anna)
But you are required in the stable
   for your riding lesson. (Both girls
   start to leave. He stops Sofie.)
No, no! Only your sister is
   required today.
You will remain here with me.
(Anna Viola, hesitant to leave her
sister alone with the uncle, tries to
re-enter.) Off you go, little Anna.
Your sister will be perfectly safe
   here with me.

(Sofie goes to her gardening table
while he addresses Anna, and
busies herself crushing herbs and
snipping flowers. He gently
pushes Anna out of the room,
shuts the door behind him and
leans back on it, gazing at Sofie.)

SCENE TWO
You grow more like your mother
   with every passing day.
She so loved her garden...
I was always grateful for
   winter’s thaw.
As it awakened the earth from
   slumber, so it awakened my
   heart.
My beautiful Clara… (lost in
memories)
For hours I would watch your

   mother as she moved among
   her flowers,
And with each new blossom
   she grew more beautiful.
And when it was decided that she
   was intended for my brother,
I grew jealous of her flowers
   and her love of them, never to
   be mine.
I still remember her as you are
   now, her auburn hair moving
   softly in the breeze, her scent
   of jasmine and peppermint
   caressing my senses.
(He is now near Sofie, inhaling
her scent.) With you…
It is roses.
We are not so different, you and I,
   pretending that living without
   love is a life.
No one knows that better than I,
   a man with no son, no heir.
The Princess has been a poor
   substitute as a wife and mother,
   a frigid, barren woman with a
   cold and empty heart.
So lonely, sweet Sofie.
No one to know your heart...
Yes, Sofie.
I know your feelings.
I know your sorrow.
Sofie (appalled)
You know nothing of me.
(He comes nearer to her.)

The Uncle (Joshua Benevento)
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Uncle
Oh, but I do.
I know you well.
I have seen you gazing
   Into the night sky, longing to
   fill an emptiness, longing…
   longing for love.
Were I a younger man,
I would take you away from here,
   take you away… where you
   would find peace in my arms,
   and I life in yours. (He turns
Sofie to him and speaks directly
to her.)
Sofie... I could be comfort for you.
(He tries to kiss her; they
struggle. The Princess is heard
at the door. She enters, turns
back and speaks to a servant.)

Princess                            TRACK 4
The father will wait in the Great
Hall. (The Uncle, seeing his wife at
the door, pushes Sofie away from
him. She knocks over the vase of
flowers. The Princess, hearing the
noise, turns into the room.)
Uncle
Clumsy girl! (The Princess stands
in the doorway, silent and
suspicious.)
Princess (to her husband)
Father Francis has sent word that
   he will arrive shortly.

You will receive him and bring
   him to me.
Uncle (obediently)
Of course, my dear. (He exits.)

SCENE THREE
(The Princess looks sternly at
Sofie and approaches her.)
Sofie
I did nothing.
Princess (interrupting)
Due to your claims of illness,
   Father Francis will hear your
   confession in my home.
Sofie
That is unnecessary—
Princess
Oh, it is quite necessary,
   and you will be grateful.
Our family is afforded certain
   privileges, given to those of
   noble birth.
With those privileges come
   obligation and responsibility,
   virtues which you greatly lack.
As long as you are under my roof
   you will appear to honor your
   family… (A knock at the door.
The uncle returns.)
Uncle
Father Francis, my dear.
Princess
Show him in and leave us…
(Sofie exits to the garden. The
Uncle steps back, shows Father

Francis into the room and then
leaves. The Princess haughtily
extends her hand to be kissed.)

Princess                          TRACK 5
Welcome to my home, Father.
(They cross to the seating area.)
My family has always fervently
   supported the church—your
   parish in particular.
Father
The generosity of your family is,
And has always been, a blessing,
Your Highness. (She indicates for
the Father to be seated.)
I hope my visit finds your niece on
   the mend. (Sofie returns with a
fresh vase of flowers.)
Our work with the poor suffers in
   her absence.
Princess
Thank you for your kindness,
   Father. (indicates Sofie)
As you can see, her recovery is
   most miraculous!
Come dear, the good Father
   wishes to see that you are well.
Sofie
I am most grateful for your
   concern, Father.
Father
I was saddened to hear that you
   were not feeling well.
It has been long since I have seen
   you at worship—six weeks, I
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   believe, since we gathered food
   and garments for the poor.
Sofie
Seven.
Father
I believe you are right.
So, you are well then?
Princess
It is plain to the eye, Father, that
   she is quite well.
Father
Yes, of course. (Another brief,
uncomfortable interlude.)
Shall I hear your confession now?
Sofie
That would be most kind, Father.
(Father Francis turns to the
Princess expectantly. The Princess,
annoyed, grudgingly crosses to

the door and waits. Father opens
the door for her.)

SCENE FOUR
Father (He waits a moment to
make sure the Princess is gone
before closing the doors. He
moves toward Sofie, who is
unsure how to act.)
Are you not well? (Sofie looks
down, cannot answer. He touches
her shoulder, lifts her chin. Their
eyes meet and she throws herself
into his arms in a fervent
embrace.)
Sofie                              TRACK 6
No illness could compare with
   the joy… the joy I feel in your
   arms.
Father (kissing her)
Imagine my worry these past
   weeks, having not seen you.
Sofie
I did not know what to do.
I did not know if you wanted to
   see me. I….
Father (interrupting)
See you?
I have seen you ever since...
I have seen you in the scent of
   myrrh, lingering in the chapel,
   seen you in the choir of angels
   singing in my prayers.
I have seen you in the feel of
   vestments laying on my heart.

See you? I see only you!
DUET
Haunted by the beauty of
   your face,
I stare into the darkness of my
   cell, searching, searching for
   an answer… searching for an
   answer to my prayers.
Sofie
Longing to be safe, longing to be
   safe in your embrace,
I gaze into the vast heaven.
Both
Searching... Longing to be safe...
I gaze... in your embrace.

Sofie                               TRACK 7
Oh my dearest,
I have a wonderful plan:
We can take my inheritance
   and go to England.
There you can become
   a parson.
Father
A parson?
But I am not a parson,
I am a Catholic priest.
Sofie
Of course, my darling, but priests
   cannot marry.
Father
Yes…
Sofie
But... I thought...
You said that you would love

Father and Sofie kiss.
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   me forever.
Father
I will love you.
I… I do love you.
Sofie
Francis, are you saying that we
   will not marry?
Father
I am a priest, Sofie!
Priests do not marry.
Sofie
I have heard of it being done—
Father
Heard of it? Where?
Where have you heard of it?
Sofie
I have read of it in novels...
   of priests leaving the church—
   leaving to have a family.
Father
But, Sofie, surely you understand.
I have a family. (She is startled.)
 I have a family.

When there was nowhere else to
   turn,
I gave my life to God.
I do not wish to hurt you.
Please, Sofie, try to understand.
Sofie (slowly grasping the truth)
Oh! I understand...
Father. I understand…(She
crosses to the table  and picks up
his bible.)
I believe you should hear my
   confession now.
That is why you have come—is it
not? (She kneels, makes the sign
of the cross.)

Sofie                              TRACK 8
Forgive me Father, for I have
   sinned.
Father
Sofie? Is this necessary?
Sofie
Yes! Yes, it is.
It has been seven weeks since my
   last confession.
(Francis prepares himself to hear
her confession; he pulls a chair
toward her and sits.)

SOFIE’S CONFESSION
Father
What do you wish to confess,
   my child?
Sofie
I was cross with my sister; she

   acted without propriety.
Father
She is young and impetuous.
The young often act without
   propriety.
We teach them...
Sofie
Yes, Father…
Father
Is there anything else?
Sofie
Yes... (She hesitates.)
Father
Yes?
There is nothing so dire that
   cannot be eased by the gift of
   God’s forgiveness… (She is
silent and cannot look at him.)
Sofie?
Sofie
I am overcome—
Father
Sofie, I know your guilt.
I feel it in my own heart, and we
   have been forgiven.
Sofie
I do not ask forgiveness for what
   we shared.
I ask forgiveness for what was
   almost done.
Father
Almost done?
Sofie
Oh, God...

Father Francis (Robert Balonek)
hears Sofie’s confession.
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God, forgive me.
I intended…
Father
What?!
Sofie
I intended... to take a life!
Father
Sofie! (Horrified, he kneels next to
her, takes her by the shoulders.)
Sofie…we have been forgiven!
There is no cause to end your
   life….
Sofie
No... not my life, Francis, but...
   the life I carry within me.
The life of our child.
(Francis is paralyzed with shock,
then he backs away from her.)
Francis?
I know this was not your plan…
Can you not see?
This is a blessing.
Father
A blessing?!
Sofie
Yes…
A life created from you and me, a
   life created by God.
Father
By God?! Are you sure?
How do you know?
Sofie
I know.
Father
This…this cannot be.

I cannot think.
I must go…
I must go and pray.
Sofie
Go!? Francis...
Francis help me!
What am I to do?
Father
I cannot. I cannot!!!
Oh God... What have I done?
(He runs out. Sofie is left alone
and stunned.)

Sofie                              TRACK 9
God help me! (Sofie staggers to
the Madonna, falls to her knees.)
Heavenly Mother,
Is this the penance for my sin?
Help me, help me to understand.
Help me to know what to do.

SCENE FIVE
Princess (bursting in)
What have you done? You ghastly
   child!
Why did the Father run from my
   home, as if he had seen Lucifer
   himself?
Sofie
I have done nothing.
It appears that the good Father
   is not suited to hear confession.
Princess
What did you say to him?
Sofie
My confession is my own...
   between God and myself!
Princess
You ungrateful...
You are so like your mother.
Sofie
Please do not speak ill of my
   mother.
Princess (with disdain)
I will speak as I wish in my own
   home.
You are a guest here, an
   unwelcome guest, who has

The Princess
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   imposed upon my kindness!
Sofie
Kindness?!
Princess
Yes, my kindness—and my loyalty
   to family.
And what is my appreciation?
Your insolence to a man of God.
Sofie
I was not insolent.

ARIA
Princess
Such disregard!
You are my sister’s child….
She was given everything,
   simply because of her
   beauty,
And, like you, she appreciated
   nothing!
She was given the powerful
   match, while I was cursed with
   a man whose seed is as weak
   as his character.
She was not a Princess….
She cared nothing for duty,
   or the responsibility of royal
   birth. But I did.
And now I am the Princess, and
   you will not tear apart the
   fabric of my family.
And you will not seduce my
   husband by flaunting your
   youth and the softness of your
   skin as your mother did.

I will not allow you to take one
   single thing which is mine—
   not even that which I loathe.

Sofie (calmly)
I do not wish to have anything
   of yours.
I wish to be left in peace.
Princess
Oh, you shall have peace—the
   peace and quiet of a convent.
The servants will pack your things
   and you will leave tomorrow.
God willing,
I will never set eyes on you again.
Sofie
I am afraid that will not be
   possible.
Princess
You insolent harlot—

I shall have you thrown into the
   street.
Sofie
You may do what you wish with
   me, but surely you feel some...
   responsibility to your sister’s
   grandchild.
Princess (stunned)
What? You are lying!
Sofie
If you wish, we can wait
   and see...
Princess (suspecting the father is
her husband)
Who is the father of this... child?
(Sofie looks at her and turns her
head away. The Princess assumes
from her silence that her sus-
picion is correct.)
And you confessed this to the
   Father?
No matter… my money will keep
   his silence.
And as for you…
You will be sent away to have
   this child,
And I...
I will fulfill my responsibility to
   the distasteful fruit of this
   unholy...union.
Prepare yourself to leave in the
   morning—before dawn!
(The Princess goes out, leaving
Sofie alone.)

Sofie writes to her sister.
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SCENE SIX
Sofie                             TRACK 10
God help me, but what was I
   to do?
What was my choice? to con-
   demn my child to a life of
   poverty, in orphanage and
   workhouse, on streets to beg
   and die of disease or brutality?
God, I had no choice. No choice.
I have sentenced my child…
   sentenced him to a life of
   heartache and emptiness!
Who will love him,,,?
(Sofie sees Anna Viola’s bible and
realizes that it is her sister who
will look after her child. She sits
at the table, takes a pen and
paper from a drawer, begins
to write.)
Sofie                             TRACK 11
“My Dearest Anna,
Beloved sister and confidante,
   please forgive me.
I have not been the beacon of
   virtue you so deserve to admire.

By the time you read this I will
   have departed.
I leave to walk a new path, a path
   of service and love, and prayer.
In time, as with all things past,
   there will arrive a new life,
   a child.
This child is mine:
“Flesh of my flesh,”
   conceived in a union of infinite
   love.
I beg you to be his light, as you
   have always been mine.
Teach him to be kind, comfort
   him when he is frightened,
   and shelter him from the cold-
   ness of these walls.
Love him…love him as we have
   loved each other.
Do not imagine that I am gone,
   for I will see you in every breath
   I take, dream of you in every
   hour of rest, and like an Angel,
   keep you in my prayers.
   always.”

(Sofie tucks the letter inside
Anna’s bible and places it at the
feet of the statue of Mary. She
kneels. A shaft of light slowly
appears, shining through the
doors from the garden.)

EPIPHANY                     TRACK 12
Hail Mary, full of Grace, the Lord
   is with Thee.
Blessed art Thou amongst
   women, and blessed is the fruit
   of Thy womb…
(She crosses herself and turning,
she understands the miracle of
motherhood.)
Blessed is the fruit of my womb —
(Sofie takes the goblet of herbs
with which she was about to
abort her son. She pours out its
contents. She opens the doors,
stops, and turns back for a final
look at the room that she will
never see again.)

THE END
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