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the third movement’s darkness has subsided, the instruments dash through hunting territory in the finale, 
transforming previous themes into exuberant flourishes. 
 Some 80 years earlier, Mozart placed the horn front and center in his Quintet in E-flat major, K. 407. 
The 1782 work is scored for horn and string quartet, but not the usual complement. Instead of two violins, 
viola and cello, the strings are violin, two violas and cello, with the second viola adding mellow nobility to 
the textures. As in his four horn concertos, the composer fashioned the horn part in the quintet for a Salzburg 
friend, Joseph Leutgeb, “the butt of Mozart’s jokes,” as the musicologist Alfred Einstein put it. Leutgeb’s 
personality is encapsulated in the concertos and quintet, all of which are playful, tender and acrobatic. 
Considering the virtuoso demands on the soloist, Leutgeb must have been a masterful natural hornist. The 
lickety-split scale-wise passages and giddy leaps in the outer movements are treacherous.
 So is much of the horn writing in Beethoven’s Sextet in E-flat major, Op. 81b, which dates from the 
Viennese winter of 1794-95, but wasn’t first performed for more than a decade. A string quartet – here in its 
standard instrumentation – provides support for two horns, which complement one another with all sorts of 
nimble and fluent activity in the outer movements and enter into lyrical conversation in the slow movement. 
Quick on the heels of the second horn’s tricky downward arpeggiated figures, the first horn often ascends 
happily to the heavens. The second movement reveals the more contemplative side of the horn in extended 
phrases that captivate partly through Beethoven’s deft use of suspensions. The early 19th-century natural-
horn players who took up the work must have had extraordinary control and flexibility to triumph over the 
piece’s varied obstacles. King and Jesse McCormick soar through them on their modern instruments. 
 By 1828, when Schubert composed the song “Auf dem Strom,” the horn was part of a brass revolution. 
The creation of the valve a decade earlier enabled players to move in chromatic directions with far more 
ease than before. Schubert was familiar with the Lewy brothers, both of whom adopted the valved horn in 
1826, and wrote the obbligato part in “Auf dem Strom” for the younger sibling, Joseph Rodolphe. The piece 
helped raise the horn to new melodic stature. It opens with a long-spun line that evokes a scene of wistful 
romanticism and proceeds with shorter comments woven around the voice (originally tenor, later soprano) 
that add dramatic resonance to Ludwig Rellstab’s text. With the piano playing serene and urgent triplets, 
the horn travels far and wide, occasionally descending to its lower register (where some notes are difficult 
to project on natural horn). As the narrator sings of meeting his lost love’s gaze in the stars, the horn – and 
this illuminating recital – finally rests in the tranquil depths.  

— Donald Rosenberg

The Intimate Horn
Horn players revel in the bounty of challenging and rewarding repertoire found in the realms of orchestra and 
opera. For centuries, composers have taken advantage of the horn’s ability to perform with heroic grandeur, 
poetic warmth and impish glee in a large ensemble. But the horn is also a leading player on a more intimate 
scale, as Richard King demonstrates to elegant effect on his new disc. The chamber-music repertoire for horn 
may not be vast, but it can boast of exceptional works that employ the instrument in myriad intriguing ways. 
The fact that such titanic composers as Brahms, Mozart, Beethoven and Schubert embraced the horn’s multi-
faceted character and tonal possibilities speaks volumes for its gifts as subtle and gregarious collaborator.
 Three of the four pieces on this recording are in one of the most prominent keys for horn – E-flat major 
– partly reflecting the instrument’s roots in hunting lore. Those three works were written for natural horn, 
which required the player to use the lip with utmost precision to negotiate available notes in the overtone 
series and to change keys through the use of crooks – coiled tubing of different lengths. To obtain notes 
between the natural ones, the player covered the bell with the right hand, a technique known as stopping. 
The invention of the valve in 1815 allowed brass players to heave huge sighs of relief and execute the notes 
of the chromatic scale without relying so heavily on the embouchure (and, for hornists, that busy right hand). 
 But the advent of the valve didn’t find unanimous favor among composers, including Verdi – who 
defiantly put the four natural horns at the start of Act II of “Don Carlos” in four different keys! – and Brahms. 
In composing his Trio for Horn, Violin and Piano, Op. 40, Brahms called specifically for Waldhorn, or forest 
(natural) horn, which he believed possessed the warmth (due to the darker sonority achieved with the hand 
covering the bell) and palette of colors (thanks to “stopped” notes) suited to the music’s expressive needs. 
While the work certainly sounds haunting and evocative with natural horn, it also long has received striking 
shading on the modern valved horn, which King plays. 
 Beyond the issue of equipment or historical “authenticity,” Brahms’ so-called Horn Trio is a marvel of 
interaction, form and feeling. It is often dangerous to assume that the character of music reflects the composer’s 
mood at the time of creation, but in the case of Brahms’ Op. 40 this is accurate. With its slow opening 
movement and one of the composer’s most heartfelt utterances as the third movement (marked Adagio mesto, 
or mournful), the piece conveys the composer’s emotional frame of mind in 1865 months after the death of 
his beloved mother, Christine. 
 Despite its multiplicity of sorrowful half-steps, the Horn Trio isn’t entirely free of joy. The Scherzo 
embarks on a bright, rambunctious ride, returning only briefly to melancholy in the trio section. And once 
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the Curtis Chamber Orchestra, National Gallery Orchestra, the Santa Fe Pro Musica 
Chamber Orchestra and The Cleveland Orchestra, where her solo performances have 
included the Stravinsky Concerto and Dallapiccola’s Tartiniana No.1. Amy Lee won first 
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The Performers
Richard King, horn, began serving as principal horn of The Cleveland Orchestra in 1997, having 
joined the ensemble in 1988 as Associate Principal at the age of 20. Mr. King has been featured 
numerous times as soloist with the Cleveland Orchestra and has also appeared as soloist with 
the Tokyo Symphony and New Zealand’s Auckland Philharmonia. A native of Long Island, New York, 
Richard began playing the horn at the age of nine and spent six years as a student of Arthur Green. 
He then attended the Curtis Institute of Music in Philadelphia where his primary horn teacher 
was former Cleveland Orchestra principal Myron Bloom. While at Curtis, he spent summers at the 

Tanglewood, Spoleto, and Schleswig-Holstein music festivals. An active chamber musician and recitalist, he 
has performed as a member of the Center City Brass Quintet since 1985; their five recordings on the Chandos 
label have been met with wide critical acclaim. His album of Schubert Lieder transcribed for horn and piano 
has also been released by Albany Records. Mr. King is on the faculty at the Cleveland Institute of Music and 
the Kent/Blossom Music Professional training program. He plays a Conn 8D french horn and is a clinician for 
the Conn-Selmer musical instrument company. 
 

A consummate musician recognized for her grace and vitality, Orli shaham has established an 
impressive international reputation as one of today’s most gifted pianists. Hailed by critics on four 
continents, Ms. Shaham is in demand for her prodigious skills and admired for her interpretations 
of both standard and modern repertoire. The St. Louis Post-Dispatch praised her “wit, passion, 
delicacy and humor,” and London’s Guardian has called Ms. Shaham’s playing “perfection.” Orli 
Shaham’s performance schedule has brought her to major venues around the world, and she is 
curator and performer in the Pacific Symphony’s chamber music series in California. In addition 

to this CD with Richard King, Ms. Shaham released two other recordings in 2011: Hebrew Melodies with her 
brother, the violinist Gil Shaham, and Saint-Saens’ Carnival of the Animals with the pianist Jon Kimura Parker 
and the San Diego Symphony. Orli and Gil Shaham have collaborated on several other recordings including 
Dvorák for Two, The Prokofiev Album and Mozart in Paris. Driven by a passion to bring classical music to new 
audiences, Orli Shaham maintains an active parallel career as a respected broadcaster, music writer and 
lecturer. Inspired by her enthusiasm for introducing young children to the pleasures of music, she created 
Baby Got Bach, a series of interactive classical concerts for young children. She has taught music literature at 
Columbia University, and contributed articles to Piano Today, Symphony, and Playbill magazines. Ms. Shaham 
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	 	  Johannes Brahms
	 	 	 Trio for Piano, Violin and Horn, Op. 40
	 1	 I.	 Andante	[8:05]
	 2	 II.	 Scherzo:	Allegro;	Molto	meno	Allegro	[7:11]
	 3	 III.	 Adagio	mesto	[7:07]
	 4	 IV.	 Finale:	Allegro	con	brio	[6:15]
	 	 	 Amy	Lee,	violin	|	richard	King,	horn	|	orli	Shaham,	piano

	 	 	 W.A. Mozart
	 	 	 Horn Quintet in E-flat Major, K. 407
	 5	 I.	 Allegro	[6:29]
	 6	 II.	 Andante	[6:36]
	 7	 III.	 rondo:	Allegro	[4:00]
	 	 	 richard	King,	horn	|	Mari	Sato,	violin
	 	 	 Lynne	ramsey,	viola	1	|	Stanley	Konopka,	viola	2
	 	 	 Julie	Myers	King,	cello

	 	 	 Ludwig Van Beethoven
	 	 	 Sextet for Two Horns & String Quartet, Op. 81b
	 8	 I.	 Allegro	con	brio	[7:35]
	 9	 II.	 Adagio	[4:24]
	 10	 III.	 rondo:	Allegro	[5:08]
	 	 	 richard	King,	horn	1	|	Jesse	McCormick,	horn	2
	 	 	 Amy	Lee,	violin	1	|	Mari	Sato,	violin	2
	 	 	 Lynne	ramsey,	viola	|	Paul	Kushious,	cello

	 	 	 Franz Schubert
	 11	 	 Auf dem Strom, Op. post 119, D943 [9:39]
	 	 	 Jung	Eun	oh,	soprano	|	richard	King,	horn
	 	 	 orli	Shaham,	piano

	 	 	 total	time	=	72:35

	 	 	 Produced	by	Elaine	Martone,	Sonarc	Music	
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