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The Intimate Horn

Horn players revel in the bounty of challenging and rewarding repertoire found in the realms of orchestra and
opera. For centuries, composers have taken advantage of the horn’s ability to perform with heroic grandeur,
poetic warmth and impish glee in a large ensemble. But the horn is also a leading player on a more intimate
scale, as Richard King demonstrates to elegant effect on his new disc. The chamber-music repertoire for horn
may not be vast, but it can boast of exceptional works that employ the instrument in myriad intriguing ways.
The fact that such titanic composers as Brahms, Mozart, Beethoven and Schubert embraced the horn’s multifaceted character and tonal possibilities speaks volumes for its gifts as subtle and gregarious collaborator.
Three of the four pieces on this recording are in one of the most prominent keys for horn – E-flat major
– partly reflecting the instrument’s roots in hunting lore. Those three works were written for natural horn,
which required the player to use the lip with utmost precision to negotiate available notes in the overtone
series and to change keys through the use of crooks – coiled tubing of different lengths. To obtain notes
between the natural ones, the player covered the bell with the right hand, a technique known as stopping.
The invention of the valve in 1815 allowed brass players to heave huge sighs of relief and execute the notes
of the chromatic scale without relying so heavily on the embouchure (and, for hornists, that busy right hand).
But the advent of the valve didn’t find unanimous favor among composers, including Verdi – who
defiantly put the four natural horns at the start of Act II of “Don Carlos” in four different keys! – and Brahms.
In composing his Trio for Horn, Violin and Piano, Op. 40, Brahms called specifically for Waldhorn, or forest
(natural) horn, which he believed possessed the warmth (due to the darker sonority achieved with the hand
covering the bell) and palette of colors (thanks to “stopped” notes) suited to the music’s expressive needs.
While the work certainly sounds haunting and evocative with natural horn, it also long has received striking
shading on the modern valved horn, which King plays.
Beyond the issue of equipment or historical “authenticity,” Brahms’ so-called Horn Trio is a marvel of
interaction, form and feeling. It is often dangerous to assume that the character of music reflects the composer’s
mood at the time of creation, but in the case of Brahms’ Op. 40 this is accurate. With its slow opening
movement and one of the composer’s most heartfelt utterances as the third movement (marked Adagio mesto,
or mournful), the piece conveys the composer’s emotional frame of mind in 1865 months after the death of
his beloved mother, Christine.
Despite its multiplicity of sorrowful half-steps, the Horn Trio isn’t entirely free of joy. The Scherzo
embarks on a bright, rambunctious ride, returning only briefly to melancholy in the trio section. And once

the third movement’s darkness has subsided, the instruments dash through hunting territory in the finale,
transforming previous themes into exuberant flourishes.
Some 80 years earlier, Mozart placed the horn front and center in his Quintet in E-flat major, K. 407.
The 1782 work is scored for horn and string quartet, but not the usual complement. Instead of two violins,
viola and cello, the strings are violin, two violas and cello, with the second viola adding mellow nobility to
the textures. As in his four horn concertos, the composer fashioned the horn part in the quintet for a Salzburg
friend, Joseph Leutgeb, “the butt of Mozart’s jokes,” as the musicologist Alfred Einstein put it. Leutgeb’s
personality is encapsulated in the concertos and quintet, all of which are playful, tender and acrobatic.
Considering the virtuoso demands on the soloist, Leutgeb must have been a masterful natural hornist. The
lickety-split scale-wise passages and giddy leaps in the outer movements are treacherous.
So is much of the horn writing in Beethoven’s Sextet in E-flat major, Op. 81b, which dates from the
Viennese winter of 1794-95, but wasn’t first performed for more than a decade. A string quartet – here in its
standard instrumentation – provides support for two horns, which complement one another with all sorts of
nimble and fluent activity in the outer movements and enter into lyrical conversation in the slow movement.
Quick on the heels of the second horn’s tricky downward arpeggiated figures, the first horn often ascends
happily to the heavens. The second movement reveals the more contemplative side of the horn in extended
phrases that captivate partly through Beethoven’s deft use of suspensions. The early 19th-century naturalhorn players who took up the work must have had extraordinary control and flexibility to triumph over the
piece’s varied obstacles. King and Jesse McCormick soar through them on their modern instruments.
By 1828, when Schubert composed the song “Auf dem Strom,” the horn was part of a brass revolution.
The creation of the valve a decade earlier enabled players to move in chromatic directions with far more
ease than before. Schubert was familiar with the Lewy brothers, both of whom adopted the valved horn in
1826, and wrote the obbligato part in “Auf dem Strom” for the younger sibling, Joseph Rodolphe. The piece
helped raise the horn to new melodic stature. It opens with a long-spun line that evokes a scene of wistful
romanticism and proceeds with shorter comments woven around the voice (originally tenor, later soprano)
that add dramatic resonance to Ludwig Rellstab’s text. With the piano playing serene and urgent triplets,
the horn travels far and wide, occasionally descending to its lower register (where some notes are difficult
to project on natural horn). As the narrator sings of meeting his lost love’s gaze in the stars, the horn – and
this illuminating recital – finally rests in the tranquil depths.
— Donald Rosenberg

The Performers

Richard King, horn, began serving as principal horn of The Cleveland Orchestra in 1997, having
joined the ensemble in 1988 as Associate Principal at the age of 20. Mr. King has been featured
numerous times as soloist with the Cleveland Orchestra and has also appeared as soloist with
the Tokyo Symphony and New Zealand’s Auckland Philharmonia. A native of Long Island, New York,
Richard began playing the horn at the age of nine and spent six years as a student of Arthur Green.
He then attended the Curtis Institute of Music in Philadelphia where his primary horn teacher
was former Cleveland Orchestra principal Myron Bloom. While at Curtis, he spent summers at the
Tanglewood, Spoleto, and Schleswig-Holstein music festivals. An active chamber musician and recitalist, he
has performed as a member of the Center City Brass Quintet since 1985; their five recordings on the Chandos
label have been met with wide critical acclaim. His album of Schubert Lieder transcribed for horn and piano
has also been released by Albany Records. Mr. King is on the faculty at the Cleveland Institute of Music and
the Kent/Blossom Music Professional training program. He plays a Conn 8D french horn and is a clinician for
the Conn-Selmer musical instrument company.
A consummate musician recognized for her grace and vitality, Orli Shaham has established an
impressive international reputation as one of today’s most gifted pianists. Hailed by critics on four
continents, Ms. Shaham is in demand for her prodigious skills and admired for her interpretations
of both standard and modern repertoire. The St. Louis Post-Dispatch praised her “wit, passion,
delicacy and humor,” and London’s Guardian has called Ms. Shaham’s playing “perfection.” Orli
Shaham’s performance schedule has brought her to major venues around the world, and she is
curator and performer in the Pacific Symphony’s chamber music series in California. In addition
to this CD with Richard King, Ms. Shaham released two other recordings in 2011: Hebrew Melodies with her
brother, the violinist Gil Shaham, and Saint-Saens’ Carnival of the Animals with the pianist Jon Kimura Parker
and the San Diego Symphony. Orli and Gil Shaham have collaborated on several other recordings including
Dvorák for Two, The Prokofiev Album and Mozart in Paris. Driven by a passion to bring classical music to new
audiences, Orli Shaham maintains an active parallel career as a respected broadcaster, music writer and
lecturer. Inspired by her enthusiasm for introducing young children to the pleasures of music, she created
Baby Got Bach, a series of interactive classical concerts for young children. She has taught music literature at
Columbia University, and contributed articles to Piano Today, Symphony, and Playbill magazines. Ms. Shaham

is the host of the public radio series America’s Music Festivals, a two-hour weekly program broadcast on
more than 100 stations, and she has served as artist in residence on National Public Radio’s Performance
Today. In addition to her musical education, Orli Shaham holds a degree in history from Columbia University.
Jung-Min Amy Lee, violin, joined The Cleveland Orchestra as Associate Concertmaster
in March 2008. At age 15 she appeared as a soloist with the Philadelphia Orchestra.
Following her debut, she has performed with Germany’s Baden-Baden Philharmonic,
the Curtis Chamber Orchestra, National Gallery Orchestra, the Santa Fe Pro Musica
Chamber Orchestra and The Cleveland Orchestra, where her solo performances have
included the Stravinsky Concerto and Dallapiccola’s Tartiniana No.1. Amy Lee won first
prize in San Francisco’s Irving M. Klein International Competition and at the Corpus
Christi International Competition. Ms. Lee is a member of the Chamber Music Society of Lincoln Center Two,
participating in tours, a digital concert series and recordings, and educational outreach. She has collaborated
with Kim Kashkashian, Ida Kavafian, Samuel Rhodes, David Soyer, Steven Tenenbom, Peter Wiley and the
Miami String Quartet among others. As both a chamber and orchestral musician, Amy has participated in
celebrated music festivals and programs including the Marlboro Music Festival, Verbier Festival, and the
Library of Congress Juilliard Quartet Seminar. She is a member of the Omni String Quartet, founded with three
fellow members of The Cleveland Orchestra: Alicia Koelz, Joanna Patterson, and Tanya Ell. Amy Lee graduated
in May 2005 with a Bachelor’s Degree in Violin from Philadelphia’s Curtis Institute of Music where she studied
with violinist Ida Kavafian. In May 2007, she graduated with a Master’s of Music Degree in violin from The
Juilliard School where she studied with Ronald Copes and Donald Weilerstein.
Mari Sato, violin, enjoys an active career in the performance, recording, and teaching of chamber music as
the second violinist of the Cavani String Quartet, winner of the 1989 Naumburg Chamber Music Award, the
Cleveland Quartet Competition and the 1998 ASCAP-Award for Adventurous Programming of Contemporary
Music. As a member of the Cavani String Quartet, Mari has performed numerous concerts in the United
States and abroad, including appearances at the Corcoran Gallery and Kennedy Center in Washington, D.C.,
Festival L’Epau in France, and engagements at Carnegie Hall and Lincoln Center in New York. Collaborations
with distinguished artists include Itzhak Perlman, Anton Nel, Joel Krosnick, Martha Strongin Katz, Paul Katz,
Robert Mann and Donald Weilerstein. Ms. Sato has recorded for the Azica, Gasparo and New World labels.

She has given masterclasses and lecture-demonstrations at universities, colleges, public and private schools
in communities around the country. Mari Sato received her Bachelor of Music Degree from the Cleveland
Institute of Music and pursued graduate studies at the University of Michigan. Her major mentors include
Peter Salaff, David Cerone, and Paul Kantor. Mari was appointed to the conservatory faculty at the Cleveland
Institute of Music in 1995.
Lynne Ramsey, viola, has been first assistant principal violist of The Cleveland Orchestra since January,
1989, where she holds the Charles and Janet Kimball Chair. She received Bachelor of Music and Master of
Music degrees from The Juilliard School of Music. Teachers included Karen Tuttle, Ramon Scavelli and David
Dawson. She has also been principal violist of the Saint Paul and Rochester Philharmonic Orchestras. She
has appeared as soloist with the Cleveland, Saint Paul Chamber, and Air Force String Orchestras; as well as
the North Carolina, Baltimore, and Arlington Symphonies. Ms. Ramsey was invited to perform the Walton Viola
Concerto with the Beijing Philharmonic in China in December 1985 and was the first foreigner to perform
in Beijing’s new concert hall. She also gave the Cleveland premiere of the Harbison viola concerto. She has
performed chamber music concerts throughout the U.S. and is a member of the Amici Quartet. She previously
taught at Oberlin Conservatory and the Aspen Music Festival. She was reappointed to the CIM faculty in 2001.
Stanley Konopka, viola, joined The Cleveland Orchestra in 1991 and has been assistant principal viola since 1993.
He previously served as principal violist and soloist with the National Repertory Orchestra and was a member
of the Pittsburgh Symphony Orchestra. He has performed as soloist with the Cleveland Orchestra. Mr. Konopka
won several notable awards at the Interlochen Arts Academy before attending the Cleveland Institute of Music
(CIM) as a student of Robert Vernon. Currently a faculty member at CIM and Kent/ Blossom Music Festival,
Mr. Konopka has taught at the Encore School for Strings, Oberlin Conservatory of Music, and Cleveland State
University, and has performed at the chamber music festivals of Banff, Taos, Lakes, and Pensacola.
Julie Myers King, cello, is a member of the Akron Symphony, the Cleveland Chamber Symphony, the Blossom
Festival Orchestra, and the Cleveland Pops and often performs with the Cleveland Opera Orchestra. She
holds degrees in cello performance from Indiana University and Louisiana State University. She is an active
freelancer in the Northeast Ohio area, and spent 13 winters as the Assistant Principal Cellist of the Sarasota
Opera Orchestra. She is the cellist with The Athena Quartet and she has also performed as baroque cellist

with the Cleveland Camerata and the Case Western Reserve Baroque Orchestra. She has been on the faculty
of The Cleveland Music School Settlement since 1993.
Paul Kushious, cello, was a member of the Columbus Symphony from 1985-1995 prior to joining the Cleveland
Orchestra. He holds a bachelor of music degree from the Oberlin College Conservatory of Music and has also
studied at Tanglewood. His teachers have included Richard Kapuscinski, Leonard Rose and Joel Krosnick.
Jesse McCormick, horn, was appointed Second Horn with The Cleveland Orchestra by Franz Welser-Möst in
January 2006. He has formerly held the positions of Fourth Horn with the Colorado Symphony Orchestra and
Second Horn with The Denver Brass. He began horn studies with his mother, Susan McCullough, Instructor of
Horn at the University of Denver, and he subsequently attended the Juilliard School to study with Jerome Ashby
of the New York Philharmonic. In July 2008, Mr. McCormick and Ms. McCullough were hosts of the 40th annual
International Horn Symposium at the University of Denver, featuring world renowned artists in performances,
lectures, and masterclasses. Jesse enjoys skiing and hiking in the Colorado Mountains as often as possible.
Jung Eun Oh, soprano, has appeared as a recital soloist at the Kennedy Center, and have performed concert works
such as Mahler’s Fourth Symphony, Barber’s Knoxville: Summer of 1915, Mendelssohn’s A Midsummer Night’s
Dream, and Robert Beaser’s The Heavenly Feast. Operatic roles include the Sandman and the Dew Fairy in Humperdink’s
Hansel and Gretel, Pamina in Mozart’s Die Zauberflöte, Mademoiselle Silverpeal in Der Schauspieldirector and
the title roles of Igor Stravinsky’s Le Rossignol and Mozart’s La finta giardiniera. She was praised by The Plain
Dealer for portraying Stravinsky’s Nightingale with “silvery-timbre, crystal-clear sense of pitch, and vocal agility.”
For La finta giardiniera, The Plain Dealer lauded her “expressive enchantment” and “exceptional accuracy and
taste.” Oh has been a guest artist in Music, Modern and Moving, presented by Ideastrem and PBS, regularly
performs with members of The Cleveland Orchestra, and have collaborated with artists such as Dmitri Ashkenazy,
Sergei Babayan, and Jason Vieaux. Oh holds a doctoral degree from Cleveland Institute of Music, as well as an
Artist Diploma and a master’s degree in vocal performance. Recently, she received Honorable Mention in the
Heida Hermanns International Competition, and in 2006, she won first place in the Leopoldskron vocal competition
in Salzburg, Austria and subsequently performed in Schloss Leopoldskron and Schloss Mirabell. While completing
the Bachelor of Arts degree program in economics, she appeared in Harvard University productions of The
Magic Flute and Purcell’s Dido and Aeneas. Formerly trained as a pianist, Ms. Oh premiered two original compositions
during her stay at Harvard.
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W.A. Mozart
Horn Quintet in E-flat Major, K. 407
5 I. Allegro [6:29]
6 II. Andante [6:36]
7 III. Rondo: Allegro [4:00]
Richard King, horn | Mari Sato, violin
Lynne Ramsey, viola 1 | Stanley Konopka, viola 2
Julie Myers King, cello
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Ludwig Van Beethoven
Sextet for Two Horns & String Quartet, Op. 81b
8 I. Allegro con brio [7:35]
9 II. Adagio [4:24]
10 III. Rondo: Allegro [5:08]
Richard King, horn 1 | Jesse McCormick, horn 2
Amy Lee, violin 1 | Mari Sato, violin 2
Lynne Ramsey, viola | Paul Kushious, cello
11

Franz Schubert
Auf dem Strom, Op. post 119, D943 [9:39]
Jung Eun Oh, soprano | Richard King, horn
Orli Shaham, piano
Total Time = 72:35
Produced by Elaine Martone, Sonarc Music
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1 I.
2 II.
3 III.
4 IV.

Johannes Brahms
Trio for Piano, Violin and Horn, Op. 40
Andante [8:05]
Scherzo: Allegro; Molto meno Allegro [7:11]
Adagio mesto [7:07]
Finale: Allegro con brio [6:15]
Amy Lee, violin | Richard King, horn | Orli Shaham, piano
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