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Angels & Demons



“I know how much people care about their long-term family pets/companions 
and what a personal loss it can be to them to lose a treasured friend of this 
type. I believe that grief and loss are universal to humankind and that we all go 
through this and understand it well in each other. For me, writing this type of 
piece is more than a depiction of a difficult time; it is also designed to be an aid 
in working through these feelings and arriving at some sort of peace within this 
painful process.”

John stevens is the Professor of Tuba and Euphonium at the University of Wisconsin Madison. Born 
in 1951, he earned his degrees in tuba performance from the Eastman School of Music and Yale University 
and is still active as a performer. In addition to his successful playing career, he has enjoyed international 
acclaim as a composer for his low brass music, winning numerous ASCAP awards as well as various grants 
and commissions. His Salve Venere, Salve Marte (Hail to Venus, Hail to Mars) was written for Roger Bobo 
in 1989 and published in 1995 by Editions BIM. Written in one movement for solo tuba, the piece contrasts 
itself through beautiful lyrical ideas interrupted by short and sometimes violent bursts of difficult technical 
passages. Brilliantly crafted melodically, harmonically and technically, the listener is drawn into the middle 
of the battle between the two voices, keeping in perfect theme with the underlying current of this album.

German Romantic composer and virtuoso pianist Johannes brahms was not really a champion in the 
development of the tuba as a solo instrument, however two of his very popular lieder are welcome additions 
to this recording. Throughout his career, he had more than 200 lieder published in addition to the large body 
of instrumental work he produced. Von ewiger Liebe (Of Eternal Love), Op. 43 no. 1 was written in 1864, 
and turned out to be one of Brahms’ most popular works, receiving numerous performances. Composed in 
1886, Wie Melodien zieht es Mir (Like a Melody it Passes), Op. 105 no. 1 was also immensely popular. 
Brahms took great care in selecting his poetic texts for his music and most certainly favored the subject of 
love, just as in these selections. 

To complement, Buzbee has succeeded the love songs of Brahms with one from a close friend and sup-
porter of Brahms, robert schumann. Upon hearing Brahms for the first time and recognizing his immense 
talent, Schumann announced that young Brahms would “give great expression to the times.” Throughout their 
friendship, Brahms grew very close to Schumann’s wife, Clara, to the point that he helped take care of her 
after Schumann committed himself to a mental institution following his suicide attempt.

Once again, tuba phenomenon Tim buzbee has produced an excellent selection of 
recorded works for the tuba, this time featuring an eclectic group of composers (including Buzbee himself) 
and their unique styles. One could say that Buzbee’s approach to music and playing the tuba is emotionally 
charged and perhaps even spiritually driven, and that underlying energy clearly reveals itself through the 
music in the pieces recorded here. Adding to that energy is a certain spiritual dichotomy that conjures up 
mental images of angels and demons or good versus evil. Many of the pieces presented here delve deep into 
the soul triggering a range of emotions from sadness and pain to exuberance and joy. The music is so emo-
tional and moving that it is easily forgotten you are listening to a tuba, and in doing so Buzbee has achieved 
what every musician strives to accomplish.

Perhaps one of the most prolific and popular composers of brass and band music to come out of North 
America in the 20th century is alfred reed. Reed was born in New York in 1921 and began his music training 
at age 10. After serving in the military band during World War II, he briefly attended The Juilliard School before 
moving to Baylor University to conduct the Baylor Symphony Orchestra. During his tenure at Baylor he finished 
his B.M. and M.M. in 1953 and 1955 respectively. At the time of his death in 2005, he had pending commissions 
that could have easily taken him to the age of 115 to complete.

Reed composed Fantasia a due in 1979 for CC tuba (or double bass) and piano in a form that falls somewhere 
between a classical fantasia form, alternating between quicker technical passages and slower, more lyrical 
passages, and a sonata form. Despite the pleasant name, the opening is actually a bit sinister sounding, but 
then eases into more singing melodic material. That the piece is written for CC tuba is a testament to the 
growing popularity of the tuba as a solo instrument during the time it was composed, which was right on the 
cusp of a growth spurt that would continue for the next 20 years or more. 

barbara York has become increasingly popular in the tuba world for her contributions to the solo literature. 
She has won numerous compositional awards and received commissions from all over the U.S. and Canada. 
Taking a somewhat meditative approach to composing, York’s writing style is not designed to showcase the 
performer’s technical abilities or the instrument, but rather to force the performer to dig deep within to find the 
musicality and let that voice be heard. Her Elegy for an Angel was commissioned by well-known tuba collec-
tor Mike Lynch as a memorial piece for his ailing St. Bernard, Angel. Of the collaboration, York had this to say:



as Principal Trumpet with the San Antonio Symphony in 1970. Since then, he has performed with numerous 
orchestras and held teaching positions at various institutions throughout the U.S. and Europe, and his com-
positions have been performed and recorded worldwide. Plog retired from performing in 2001 to pursue 
conducting full-time. 

Three Miniatures for Tuba and Wind Ensemble (or Piano) was composed by Plog for Dan Perantoni 
in 1989. Perantoni premiered the work at the International Tuba-Euphonium Conference in Sapporo, Japan in 
1990. Almost immediately, the piece was a huge success and was added to repertoire lists of solo contests 
and competitions. Though commissioned by Dan Perantoni, Plog admits:

“When I wrote the piece I had Dan and also Roger Bobo as role models for different 
types of playing (elegant and lyrical for Dan and aggressive for Roger) and so I was 
basically trying to explore those approaches.” 

Born in Italy in 1928, Ennio Morricone is the son of well-known jazz trumpeter Mario Morricone. Ennio 
began studying trumpet and composition at the age of six and entered the conservatory in 1940 at the age 
of 12. As a film composer, many of his film scores have been nominated for and won prestigious awards. 
Though being nominated for five Academy Awards, his work never won the Oscar competitively. He is, how-
ever, one of only two composers ever to be awarded an Honorary Academy Award, which was presented to 
him in 2007 by Clint Eastwood. 

Morricone composed Gabriel’s Oboe as the main theme for the 1986 movie The Mission. During the 
film, the theme is presented when the main character, Father Gabriel, walks up to a waterfall and begins 
playing his oboe in an attempt to befriend the natives of the Guarani tribe so he can introduce his missionary 
work to the western world. Extremely well received by critics and moviegoers alike, the work is hauntingly 
beautiful and has been recorded by numerous classical artists including Yo-Yo Ma and Sarah Brightman.   

James Meador has enjoyed continued success as a composer of low brass music in recent years. 
Always drawing inspiration from events in the world and his life, Apocalyptic Voices is a reflection of tur-
bulent times in both. A combination of predictions of the end of the world seemingly coinciding with the end 
of the Mayan Calendar in 2012, massive destruction from earthquakes and tsunamis, worldwide economic 
crisis and an extremely bitter divorce influenced the thematic material and musical ideas in this piece. 
Written in one movement, the piece is broken into four distinct sections. 

In der Fremde (In Foreign Parts), Op. 39 no. 1 is based on text about a man who becomes unrecognized 
in his homeland and begins to anxiously await death. The morbid nature of the piece perhaps gives some 
insight into what Schumann was experiencing in his life. 

Spanish composer Ferrer Ferran was born in 1966 in Valencia. He began his musical studies at a young 
age, and by the time he was 15 he had already become an accomplished pianist and percussionist. After 
earning diplomas in Spain for chamber music and accompaniment he attended the Royal Academy of Music 
in London and earned degrees in conducting and composition.

Sonata del Angel Caldo (Sonata for a Fallen Angel) is a musical depiction of Satan’s fall from glory. 
Set in three movements for piano and tuba, the story describes how Satan is regarded as one of God’s most 
glorious angels, and as a result wants to be loved and worshipped on the same level as God. Once he realizes 
that cannot happen he tricks Adam and Eve into disobeying God in an attempt to win their adoration. When 
God finds out about his deception, he banishes Satan to hell and eternal damnation. 

Opening with a somewhat violent yet triumphant first movement, we get a glimpse of the arrogance 
and “hidden freedom” God’s most beautiful angel displayed, and perhaps a precursor to what will come. The 
second movement is lyrical and beautiful at times while menacing at others, again foreshadowing the future 
events through the peace and serenity. A macabre dance, the third movement utilizes intervals of fourths, 
hinting at tonal stability and balance, juxtaposed with bouts of chromaticism representing the deception that 
is occurring and the fall of the angel of God. 

James grant is no stranger to the tuba world, and Buzbee has recorded several of his works previously. 
In the program notes for the piece recorded here, Grant humorously writes:

“Waltz for Betz is, as one might assume, a waltz dedicated to someone named 
Betz. It is a gently passionate ballad — Mancini by way of Satie — originally 
composed for piano solo as a musical Valentine’s Day card, then later arranged 
as a recital piece for instrument with piano accompaniment, commissioned by 
violist Michelle LaCourse.”

Betz is a nickname for fine art photographer Elizabeth Siegfried, to whom James Grant is married. 
anthony Plog has enjoyed incredible success as a performer and composer of brass music in a career 

that spans more than 40 years. Beginning his musical studies at the age of 10, he was performing as an extra 
trumpet player with the Los Angeles Philharmonic by the age of 19. His first of many orchestra positions was 



soloist. He has performed concerts and masterclasses around the world and has appeared as soloist with 
the Iceland Symphony, Singapore Symphony, Acapulco Symphony, and the Marshall Symphony. Tim has 
held principal tuba position in several orchestras including the Iceland Symphony, Chicago Civic Orchestra, 
Acapulco Philharmonic, Singapore Symphony, Gavle Symphony, and the Malmo Symphony. Tim has won jobs 
in eight different countries! Buzbee has been invited to perform as guest tubist with many other orchestras 
including the Chicago Symphony, Danish Radio Orchestra, Swedish Radio Orchestra, Dallas Wind Symphony, 
Malaysia Philharmonic and the Helsingborg Symphony. Buzbee knows he would probably be flipping burgers 
if not for the help of teachers Ed Jones, Gene Pokorny, and Matt Good.

Acclaimed as a “stunning” pianist who plays “with grace and beauty,” (KMFA 89.5), Faith debow 
enjoys an eclectic career as a collaborative and solo pianist. She has been on the faculty of Texas 
State University-San Marcos since 2001, where she teaches class piano and accompanying. 
Since 2005 she has been the regular pianist for Conspirare, the Grammy-nominated professional 
chamber choir based in Austin. 

She serves on the Creative Team of the Victoria Bach Festival as the Young Artist Coordinator, 
and is an instrumental staff accompanist at Trinity University. Ms. DeBow has performed in 
more than a dozen states and seven countries. She has worked on the accompanying staffs of 
Interlochen Arts Camp and the Quartet Program at Bucknell. She has performed solo concerts at the National 
Conservatory of Panama and for the U.S. ambassador to Panama, and in 2007, she accompanied the Hill 
Country Youth Choir for their tour of England and Wales.

Ms. DeBow holds a master’s degree in accompanying and chamber music from the Eastman School 
of Music, where she studied with Jean Barr and was the first awardee of the Brooks Smith Fellowship. She 
earned her bachelor’s degree in piano performance from Butler University, where her teachers were Steven 
Roberson, Panayis Lyras, and Catherine Bringerud. 

Ms. DeBow is also a singer/songwriter and plays the organ and harpsichord. She enjoys performing new 
music and has worked with many composers including Donald Grantham, Jake Heggie, Libby Larsen, Vytautas 
Miskinis, Tarik O’Regan, Alan Smith, Colin Sorgi, and Eric Whitacre. When not making music, she enjoys hiking 
(she climbed Pike’s Peak in 2008), swimming, travel, visual art, photography, and training her energetic 
Aussie-Border Collie mix, Sophie. 

Opening with a relentless march of destruction, which increasingly grows more sinister and violent as 
the piece trudges forward, the momentum suddenly halts to ponder the devastation in a slow and mournful 
lyrical section. As the sadness takes hold and darkness overwhelms, destruction resumes in a sort of aural 
collage before evil dominates and celebrates its victories to close out the piece.   

Danish composer Carl nielsen is more known for his symphonies than his chamber music even though 
he composed more than 290 songs and hymns throughout his career. Born in 1865 to poor but musically 
talented parents, he began his musical studies at a young age. After learning violin and piano, he developed 
an affinity for brass instruments, which led him to find work as a bugler and alto trombonist. Canto Serioso 
was originally composed for horn and piano in 1913 and was later arranged for cello and piano. Though 
beautiful, the somber mood of the piece may be attributed to his anger and frustration over his marital 
problems, which influenced his work from the late 1890’s to the early 1900’s, a period which Nielsen himself 
referred to as his “psychological” period. Nielsen died in 1931, still married to his first and only wife.  

Timothy buzbee’s own composition, Tubifer’s Saga, has taken tubists and recital audiences by storm 
since he wrote it during a summer festival in Sweden in 2008. In telling how it happened, Tim says this: 

“After having a melody in my head for several days and singing it out loud, my 
wife told me to either write it down or stop singing it! So I took the melody and 
out of that Tubifer was born.” 

The work is a narrated story about a character named Tubifer and his battles with the conductor and 
upper management. Originally written for three tubas, the piece is recorded here with Buzbee playing all three 
parts and the powerful voice of Josh Gorman as the narrator.    

—James N. Meador

The Performers
Tim buzbee “…is a fine musician who can make his tuba variously sing like a 
violin and bark like an angered dog, and touch all those bases in between. His 
sense of phrasing is as astonishing as his sense of his instrument’s tone color-
ing” raved Fanfare Magazine about Tim’s debut solo cd, BUZZED. Tim is the new 
principal tubist with the Melbourne Symphony Orchestra and an international 



	 	 Ferrer Ferran
	 	 Sonata	del	Angel	Caido
	 8	 Allegro	Furioso	[4:23]
	 9	 Largo	e	Cantabile	[4:30]
	10	 Allegro	Vivo	[3:16]

	 	 James Grant
	11	 Waltz	for	Betz	[4:49]

	 	 Anthony Plog
	 	 Three	Miniatures	for	Tuba	and	Piano
	12	 Allegro	Vivace	[1:40]
	13	 Freely	[2:48]
	14	 Allegro	Vivace	[1:51]
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	  Ennio Morricone
	15	 Gabriel’s	Oboe	[2:30]

	 	 James Meador
	16	 Apocalyptic	Voices	[7:29]

	 	 Carl Nielsen
	17	 Canto	Serioso	[3:26]

	 	 Tim Buzbee
	18	 Tubifer’s	Saga	[5:13]

	 	 Total	Time	=	75:58	
	

	 	 Alfred Reed
	 1	 Fantasia	a	due	[5:09]	

	 	 Barbara York
	 	 Elegy	for	an	Angel
	 2	 Apassionato	[5:47]
	 3	 Peacefully		[3:34]

	 	 John Stevens
	 4	 Salve	Venere,	Salve	Marte	[9:25]

	 	 Johannes Brahms
	 5	 Von	ewiger	Liebe,	Op.	43	No.	1	[4:35]
	 6	 Wie	Melodien	zieht	es	Mir,	Op.	105	No.	1	[2:25]

	 	 Robert Schumann
	 7	 In	der	Fremde,	Op.	39	No.	1	[2:01]
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