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Frank wiley studied composition with Donald Erb and Roger Hannay. He attended the University of 
North Carolina at Chapel Hill, where he received a Bachelor of Music degree in organ performance 
and a Master of Music degree in composition. His Doctor of Musical Arts degree in composition was 
awarded by the Cleveland Institute of Music and Case Western Reserve University.

A member of the faculty of the Hugh A. Glauser School of Music at Kent State University since 
1979, he teaches composition and directs the Kent State University New Music Ensemble. For 14 years 
he was conductor of the Kent State University Orchestra. He is a winner of Kent State University’s 
Distinguished Teaching Award.

His compositions include a broad range of solo, chamber, orchestral, vocal, multi-media, and electronic 
music. He has received grants and awards from the National Endowment of the Arts, the Ohio Arts 
Council, the Bascom Little Fund, the Kent State University Research Council, the American Society of 
Composers, Authors, and Publishers (ASCAP), and the American Music Center. In 1986 he was awarded 
the Cleveland Arts Prize for music composition. His music has been performed throughout the United 
States and in Europe and the Far East by numerous orchestras, chamber ensembles, and soloists.

Invocation and Spirit Dance was completed in the summer of 2000. It was composed for and is dedi-
cated to clarinetist Dennis Nygren, who presented the world premiere performance at the 2000 International 
Clarinet Association Conference at the University of Oklahoma in Norman, Oklahoma on July 14, 2000.

The Invocation begins with the clarinetist emerging from silence, playing long, quiet tones that 
move into chant-like melodies. The melodic material gradually expands in range, incorporating sweep-
ing runs, but always emphasizing the beautiful low register of the clarinet. A brief cadenza, which 
includes free tremolos using special color fingerings, leads to the next section. This section is based 
on the opening motives of the piece, but now the presentation is much more rhythmic in character, 
foreshadowing the dance that is to follow. The range is greatly expanded, moving into the high register 
and building to a climax. Suddenly but quietly the lively Spirit Dance begins. It is characterized by 
repeated-note ostinatos with a strong triple subdivision of the beat. The dance becomes wilder and 
more frenzied, introducing sweeping runs and more complex asymmetrical meters, until it is interrupted. 
The interruption begins as a direct return of melodic material from the Invocation, played slowly and 
quietly, but this time it is presented at a higher pitch level. Also, this time the chant is accompanied 
by the rhythmic ostinatos of the Spirit Dance, sometimes presented in the low register between the 
phrases of the chant, and sometimes presented in color fingerings superimposed on the long tones of the 

The Music
Greater pleasure cannot be awarded a performer than the opportunity to introduce new music to the 
listener. The repertoire on this disc is particularly special to me in that it includes compositions written 
for me, compositions that I arranged, and works previously not recorded on clarinet.

French composer, violinist, teacher, and administrator Raymond gallois (welsh) Montbrun was born in 
Saigon on August 15, 1918. His formal schooling was at Neuilly-sur-Seine followed by 12 years of study 
at the Conservatoire National Superior de Musique in Paris. Here he studied and eventually won first prize 
in violin with Firmin Touche, harmony with Jean Gallon, counterpoint with Noël Gallon, and composition 
with Henri Busser. Gallois Montbrun’s cantata, Louisa de las miséricorde, won the Prix de Rome in 1944.

An excellent violinist, he concertized frequently with pianist and fellow composer Pierre Sancan. The 
two toured Europe, the USSR, North Africa, and the Middle and Far East.

In 1957 Gallois Montbrun was appointed as director of the Versailles Conservatory, followed by 
a similar position at the above mentioned Paris Conservatory in 1962. Here, he established several 
significant reforms, such as a class to aid students to prepare for careers in performance.

His compositions include a chamber opera, a symphony inspired by Japanese music, two symphonic 
poems, concertos for piano, violin, and cello, and several instrumental compositions such as sonatas 
for both piano and violin. His style encompasses both the subtle, light, technical passage work so often 
associated with French music, and writing of a strong, solid, emotional content. R. Bernard describes 
Gallois Montbrun’s music as having “very fine poetic sensibility without affectation.”

His Six Pièces Musicales D’Étude was composed in 1955. This clever composition is comprised 
of contrasting movements that feature specific technical or stylistic characteristics. Movement one 
features fast scale work; two, ascending and descending arpeggios; three, a rich harmonic palette; 
four, staccato passages of good humor; five, a subtle, flexible, lyrical dance in compound meter; and 
six, a dazzling array of rapid figurations—as in batteries of cannons. 

This arrangement for solo clarinet, 17 winds, string bass, and percussion was begun in late May, 1998, 
and was completed five months later. It was my goal to add variety of timbre to the brilliance and beauty 
of the original work for clarinet and piano. The world premiere performance of this arrangement was 
given on March 18, 1999, with the arranger as soloist and the Kent State University Wind Ensemble 
under the direction of Wayne Gorder.



Mary ann griebling is the matriarch of a family of composers including husband Stephen Griebling, 
daughters Karen Griebling and Margaret Griebling-Haigh, and granddaughter Gabrielle Haigh. The 
family has twice (1974, 2004) been named Ohio Musical Family of the Year. She has a large catalogue 
of works for voice, chorus, chamber music, and orchestra.

She is a member of A.S.C.A.P., The Cleveland Composer’s Guild, Friends of Music, Tuesday Musical, 
the Saint Cecilia Choral Society, and the Ohio and the National Music Teachers Associations, where 
she is permanently professionally certified in piano, theory, and composition. Students from her small 
studio have won many awards in both performance and composition, from local to international.

Mary Ann Griebling has published with Hornist’s Nest, M.A.S.T., Musicalligraphics, and Willis Music 
Company. Clarinetist Richard Stoltzman and the Warsaw Philharmonic directed by George Manahan 
have recorded her Wild Wood—Quiet Wood. She has commissions from the Cleveland, Gund, Kulas, 
and Murphy Foundations, the Smithsonian, Tuesday Musical, and a large number of individuals.

The Four Elements was composed in response to a request of Tuesday Musical, where it received its 
premiere by dedicatee Dennis Nygren and pianist Lois Rova Ozanich on February 12, 1991. Other significant 
performances of the work by this duo include for the Cleveland Composers Guild on October 13, 1991, and 
for the Cleveland Bicentennial celebration on July 21, 1996. The work was also performed as the opening 
composition on the first recital of the International Clarinet Association Conference on July 14, 1992, 
at Cincinnati College-Conservatory by husband and wife clarinetist and pianist Robert and Ann Listokin. 

The first movement, Earth, has woven into it a code for James Rettew, to honor the memory of this 
fine former member of the Cleveland Orchestra and the composer’s inspiring clarinet teacher when 
she was ten years old.

Dennis Nygren’s birth date provides the motive for Air, inspired by Nygren’s beautiful sound on 
the clarinet.

Fire, the nightmare scherzo, describes a clarinetist whose ten fingers have become lighted ciga-
rettes while he is performing. He frantically tries to slap out the flames, as we hear the Dies Irae and 
“call for Phillip Morris,” the old cigarette ad. (The composer has lost many dear friends as the result 
of cigarette smoking, and despises tobacco interests).

The final movement, Water, is the soothing extinguisher of the terrifying fire. Quotations of the first 
three movements appear in this finale, along with a jazzy middle section.

—Mary Ann Griebling

chant. Following a return of the cadenza with free color tremolos, the Spirit Dance resumes, building in 
intensity to the frenetic climax that closes the piece.

—Frank Wiley

alan stout was the first music professor I remember seeing as he hosted the opening convocation of my 
freshman year at Northwestern University. Little did I know at the time the importance this man would 
serve in my musical career and my life. As an undergraduate, I performed in his Contemporary Music 
Ensemble and his Festival of the Arts concerts. He kindly provided me with wonderful contemporary 
clarinet music of European composers, some works long before they were available in the United 
States. Years later, he would serve as one of my doctoral dissertation advisors, always encouraging me 
to persevere when I became discouraged. Finally, he wrote a composition dedicated to me in friendship.

Born in Baltimore, Maryland on November 26, 1932, Alan Stout’s university education included 
study at Johns Hopkins University, earning a Bachelor of Science degree in 1954, and at the Peabody 
Conservatory. He studied with composers Henry Cowell, Wallingford Riegger, John Verrall, and later for 
a year at the University of Copenhagen, Vagn Holmboe. In 1959, he obtained a Master of Arts degree 
from the University of Washington.

For many years, beginning in 1962, he taught composition and music theory at Northwestern 
University in Evanston, Illinois. Among his notable students were Joseph Schwantner, Augusta Read 
Thomas, Jared Spears, Frank Ferko, and Marilyn Shrude.

A prolific composer, Alan Stout has composed more than 100 works. As a modernist, his style often 
includes a free, flexible use of elements of serialism, complex rhythmic notation, and a very strong 
sense of color. Several of his major compositions were premiered by the Chicago Symphony Orchestra; 
his music has also been performed by the Philadelphia Orchestra and the Baltimore Symphony Orchestra.

Movement for Clarinet and String Quartet was completed on January 14, 1973. Composed in a 
distinct Expressionistic style, the work is highly chromatic; several melodies are nearly 12-tone in 
structure. Wide intervallic leaps and highly contrasting dynamics are also prominent. A great deal of 
the dramatic impact of the work is provided by intense clarinet melodies over layers of string tremolo. 

The world premiere performance was given January 22, 1974 at Northern Michigan University 
with the dedicatee as clarinetist and the faculty string quartet. The second performance and Illinois 
premiere was presented on May 1, 1977 at Northwestern University, during my doctoral residency.



1980s, to writing transcriptions. He did, however, occasionally compose short pieces, such as Threnody 
for Violin and Piano (1992), transcribing it a year later for either flute or clarinet.

Kent Kennan sent me a copy of his transcription for clarinet in the late 1990s. I performed it 
twice, once in a recital with colleague and pianist Lois Ozanich and, sadly and ironically, for her 
memorial service after she passed away unexpectedly. Threnody, a lament for the dead, was inspired 
by an elegiac poem by Ralph Waldo Emerson penned after the loss of his five-year-old son, Waldo. 
Kennan’s emotional, arch-shaped work is only about four minutes in length, and features contempla-
tive passages for clarinet alone, mostly in the low register. The tumultuous climax, however, utilizes 
powerful piano and clarinet, now in the upper register. Whereas Emerson eventually finds comfort ”in 
the Platonic theory of an eternal changeless divinity into which all transitory appearances are finally 
resolved,”(2) Kennan’s work ends in beauty, but in a consistent haunting sadness.

Between 1767 and 1780 wolfgang amadeus Mozart composed 17 Church Sonatas, most of which are 
scored for two violins with organ continuo, although later sonatas call for full orchestra accompani-
ment. Yona Ettlinger stated that “these short single movement works were intended originally for 
liturgical use as interludes between the epistle and the gospel of the Mass.”(3) German born 
Ettlinger—for 17 years the principal clarinetist of the Israel Philharmonic, also a famous clarinet 
soloist, chamber musician, and later a teacher in Paris and London—chose four of these works, 
arranging them as a Classical “sonata” for clarinet and piano. Ettlinger wrote the extensive cadenza 
which ends the fourth movement and it was modified somewhat by former Chicago Symphony principal 
clarinetist Larry Combs—the version performed on this disc. 

I further edited and arranged this set for a Harmonie instrumentation, favored by Mozart, Beethoven 
and others, of pairs of oboes, clarinets, horns, and bassoons, plus the addition of a string bass. My 
goal was to replicate the sound of a Mozart wind serenade but, with the addition of the solo clarinet, 
in a concertante style. This arrangement was premiered with the arranger as soloist, with members of 
the Kent State University Wind Ensemble under the direction of Wayne Gorder, on May 2, 2010.

—Dennis Nygren

Citings
(1)Arbie Orenstein, Ravel: Man and Musician (New York: Columbia University Press, 1975), p. 127.
(2)James D. Hart and Phillip W. Leininger, “Threnody.” Oxford Companion to American Literature, 1995.
(3)Yona Ettlinger, Program Notes, Four Church Sonatas (London: Boosey & Hawkes, B. & H. 20353, 1978)

No less a composer than Maurice Ravel referred to claude debussy’s Prélude à l’après-midi d’un 
faune as “a masterpiece… where he achieved perfection.”(1) This historic and acclaimed composi-
tion was arranged for clarinet and piano by University of North Texas clarinet and piano professors 
James Gillespie and Steven Harlos in 1987; the two premiered the work on September 24, 1987 at 
the University. Dr. Gillespie later performed the arrangement with pianist Hélène Lagueux at the 
International Clarinet Association Conference in Quebec on July 13, 1990, where it was heard by French 
clarinetist Guy Dangain. Mr. Dangain was instrumental in getting the piece published in 1992 by 
Gérard Billaudot, as a part of his Debussy collection. This disc includes the first professional record-
ing of this wonderful arrangement. For added color, I asked my colleague Ted Rounds to perform the 
important orchestral bells part from Debussy’s orchestration at the final statement of the full theme.

claude debussy, like any great composer of songs (he composed more than 80), took great care in 
matching the texts to the music. To accurately interpret a song, knowledge of the text is paramount. And 
yet, the music is often so beautifully composed that it may stand alone on its own merit; Debussy frequently 
referred to his songs as “melodies.” I chose four outstanding songs, written between about 1880 and 1891, 
for this arrangement for clarinet in A and string quartet—Beau soir (Beautiful Evening), Mandoline, 
Romance, and Fantoches (Marionettes). The first and third songs are slow in tempo and written to 
poems of Paul Borget, while the highly spirited second and fourth songs are on poems of Paul Verlaine.

Beau soir suggests that life should be enjoyed while one is young, because “as the wave passes 
to the sea, so we pass to the grave.” Mandoline—a serenade—finds several specific French pastoral 
characters singing and dancing lightly while “the mandolin chatters amid the quivering of the breeze.” 
Romance deals with memories of love lost, while the commedia dell’arte personalities of Scaramouche, 
Pulcinella, the Doctor from Bologna, his daughter, and “her handsome Spanish Pirate” act out a folk-
like, whimsical tale in Fantoches.

The world premiere of this arrangement was presented on February 15, 2001 at Kent State 
University. The arranger was the clarinetist performing with the Euclid String Quartet. 

Milwaukee born composer, author, and educator Kent wheeler Kennan (1913-2003) is best known for 
one of his earliest compositions, Night Soliloquy for Flute, Strings and Piano (1936), and for his last 
major work, Sonata for Trumpet and Piano (1956), as well as his book, The Technique of Orchestration 
(1952). He chose to almost abandon composition at the young age of 43, turning his attention to 
teaching at The University of Texas at Austin, completing a text on Counterpoint (1959), and later in the 



Conferences (1985, 1992, 1997, 2000, 2012), Music from Stan Hywet, Kent/Blossom Music, has been 
broadcast on WCLV and WKSU, and he has performed internationally in Canada, Iceland, Greece, and 
Egypt. Chamber music performances include those with the Amici, Miami, Euclid and Aiden String 
Quartets. In 1995 he performed as principal clarinet for a Cleveland concert with Luciano Pavarotti. 
Other orchestral and band performances have been with the Cleveland Orchestra, Ohio Chamber 
Orchestra, Cleveland Ballet, Ohio Ballet, Cleveland Opera, Cleveland Light Opera, the Akron and Canton 
Symphonies, and the Blossom Festival Band and Orchestra.

Also a writer and arranger, Dennis Nygren has published five articles in The Clarinet magazine and is 
acknowledged as an expert on the clarinet music of Debussy and Berg, as well as the life and career of 
Robert Marcellus. He has arranged, in addition to the arrangements on this disc, Victor Babin’s Hillandale 
Waltzes for clarinet and wind ensemble. His Babin arrangement has been performed by the United States 
Marine and Navy Bands and has been recorded by Chicago Symphony clarinetist John Bruce Yeh. 
Additional composers who have dedicated music to him include John Ferritto and Halim El-Dabh.

For this compact disc Dennis Nygren was performing on vintage Buffet R-13 clarinets—B-flat 
serial number 85,086 and A clarinet serial number 127,778. His mouthpiece of choice was a 1950s 
table-stamped Selmer HS-star, worked on initially by Everett Matson and later by Christopher Hill. 
His B-flat blackwood barrel was made by Donald Turoso, as was his kingswood A barrel, while on 
the Debussy Prélude he used a Moennig A barrel. Vandoren V-12 reeds, strengths 4 and 4 ½, and a 
Vandoren leather ligature complete his accessories.

Described by Pulitzer Prize-winning critic Martin Bernheimer as “eloquent and elegant. . .(with) pas-
sion and introspection. . .sensitivity and a finely honed sense of style” and praised by the Orange 
County Register for “clean technique, forthright sound and a straight forward approach to classical 
textures,” pianist Jerry wong has performed throughout the United States, Europe and Asia in such 
prestigious  settings as the Kravis Center in West Palm Beach, National Concert Hall of Taipei, National 
Gallery of Art in Washington D.C., Opera City Hall in Tokyo, PianoForte in Chicago, Severance Hall in 
Cleveland, Shriver Hall in Baltimore and Weill Recital Hall in New York City. He is the recipient of 
numerous awards, including the 1996 Prix-Ville de Fontainebleau in France, which was personally 
presented to him at the American Academy of Fontainebleau by Philippe Entremont, the 1999 IBLA 
Grand Prize, and the 2009 Akron Area Arts Alliance “Outstanding Artist in Music.”

The Performers
dennis nygren was Professor of Clarinet at Kent 
State University from 1983 to 2012. Prior to this 
he was a faculty member at Northern Michigan 
University and, earlier, a soloist with the North 
American Air Defense (NORAD) Band. He was the 
first clarinetist to earn a Doctor of Music degree 
in performance from Northwestern University, 
where he also attained a Bachelor of Music degree; 
his Master of Music degree is from Michigan 
State University. Among his teachers are a 
number of distinguished American artist-per-
formers including Robert Marcellus, Larry Combs, 
Clark Brody, Else-Ludewig Verdehr, Keith Stein, 
and Jerome Stowell. Additional sabbatical study 
was with Stanley Hasty. Dr. Nygren would also 
like to acknowledge his earlier teachers, Jack 
Snavely and Glenn Bowen.

Dennis Nygren has been in demand as a guest 
soloist, recitalist, orchestral player, chamber 
musician, clinician, and lecturer. At Kent State 
University he performed frequently with the Kent 
Wind Quintet; he also for many years taught in 
the Honors College and was the 2008 recipient 
of the Distinguished Honors Faculty Award. In 
2009 he was the soloist with the Kent State 
University Wind Ensemble under the direction of 
Dr. Wayne Gorder at the Kennedy Center in 
Washington D. C. He has performed and lectured 
at the International Clarinet Association 
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Mr. Wong’s performances and interviews have been featured on HCTV, KHSU, WCLV, WKSU, 
Finnish National Radio, Living & Travel Section of msnbc.com, Nippon Television, and Radio Video 
Mediterranean. His CD featuring the music of Sergei Prokofiev on MSR Classics has received worldwide 
critical acclaim. A Steinway Artist, he serves on the faculty of Kent State University in Ohio, where he is 
also co-director of the Piano Institute at Kent State and a member of the Kent/Blossom Music faculty.

wayne gorder served as Director of Bands and Professor of Music at Kent State University from 1987 
to 2010. He previously held faculty positions at Millikin University, Ohio Wesleyan University, and 
Western Washington University, and for five years taught in the public schools of Menomonee Falls, 
Wisconsin. At Kent State, his duties included conducting the Wind Ensemble and Symphonic Band and 
teaching undergraduate and graduate level conducting. His Kent groups appeared at conferences of 
the College Band Directors National Association and the Ohio Music Educators Association, as well as 
throughout Ohio and the eastern United States on tours of high schools and colleges. In 2009, the Kent 
Wind Ensemble performed a Showcase Concert for the Washington D.C. Band and Orchestra Festival at 
the Kennedy Center. In October of 2009, he received Kent State University’s prestigious Distinguished 
Teaching Award, a yearly honor given to three faculty members from the entire University.

Gorder holds the bachelor’s degree in music education from the University of Wisconsin-Milwaukee, 
and masters and doctorate in music education from the University of Illinois. He has conducted, per-
formed, adjudicated, and offered clinics and workshops in thirty states and five provinces of Canada 
and has conducted All-State Bands in New Mexico, Nebraska, Alaska and Washington. Gorder is a pub-
lished composer and author whose work has appeared in publications such as BandWorld, BDGuide, 
and the Journal of Research in Music Education. His book length Sound Training: Chorales of J.S. Bach 
with Supplementary Instructional Materials is published by Ludwig Music Inc., and his edition of Carl 
Nielsen’s previously unpublished Paraphrase on “Nearer My God, To Thee”—also published by Ludwig 
Music—was recorded on the Chandos label.
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	 	 	 Raymond Gallois Montbrun	(1918-1994)
	 	 	 Six Pièces Musicales D’Étude	(1955)
	 	 	 arr.	for	clarinet	&	wind	ensemble	by	Dennis	Nygren	(1998)
	 1	 I.	 Prélude:	Le	movement	conjoint	rapide	[1:35]
	 2	 II.	 Divertissement:	Les	arpèges	[1:47]
	 3	 III.	 Grave:	La	sonorite	[2:35]
	 4	 IV	 Burlesque:	Le	staccato	[1:30]
	 5	 V.	 Sicilienne:	La	souplesse	[2:14]
	 6	 VI.	 Finale:	Les	batteries	[2:39]
	 	 	 Gallois Montbrun Ensemble
   Wayne Gorder, conductor

	 	 	 Frank Wiley		(b.	1949)
	 7	 	 Invocation and Spirit Dance	(2000)	[10:24]	

	 	 	 Alan Stout 	(b.	1932)
	 8	 	 Movement for Clarinet and String Quartet	(1973)	[3:32]
	 	 	 Aiden String Quartet

	 	 	 Mary Ann Griebling		(b.	1936)
	 	 	 The Four Elements	(1990)
	 9	 I.	 Earth	[4:02]
	10	 II.	 Air	[3:15]
	11	 III.	 Fire	[:57]
	12	 IV.	 Water	[4:01]
	 	 	 Jerry Wong, piano

	 	 	 Claude Debussy	(1862-1918)
	13	 	 Prélude	à	l’après-midi	d’un	faune	(1894)[8:48]	
	 	 	 arr.	for	clarinet	and	piano	by	James	Gillespie	&	Steven	Harlos	(1987)

	 	 	 Claude Debussy
	 	 	 Four Debussy Songs
	 	 	 arr.	for	clarinet	in	A	&	string	quartet	by	Dennis	Nygren	(2000)
	14	 I.	 Beau	soir	(1880)	[2:21]
	15	 II.	 Mandoline	(1882)	[1:25]
	16	 III.	 Romance	(1891)	[2:06]
	17	 IV.	 Fantoches	(1882)	[1:10]

	 	 	 Kent Kennan	(1913-2003)
	18	 	 Threnody	(1992-1993)	[4:36]

	 	 	 Wolfgang Amadeus Mozart	(1756-1791)
	 	 	 Four Church Sonatas
	 	 	 arr.	for	clarinet,	wind	octet,	&	string	bass	by	Dennis	Nygren	(2010)
	19	 I.	 Allegro	(No.	2,	K.	68,	1767)	[3:59]
	20	 II.	 Andante	(No.	1,	K.	67,	1767)	[2:29]
	21	 III.	 Allegro	(No.	10,	K.	244,	1776)	[3:28]
	22	 IV.	 Allegro	(No.	17,	K.	336,	1780)	[5:24]
	 	 	 Mozart Ensemble
   Wayne Gorder, conductor

	 	 	 Total	Time	=	76:00
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