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thE muSiC

the two cornerstones of this program, the 
Schumann Phantasiestücke, opus 73 and 
the Paul Creston Fantasy, sit squarely in the 
center of their respective centuries. they 
scarcely bear a passing resemblance to each 
other, and yet they both work wonderfully well 
for trombone and piano—in both cases, as 
partial transcriptions. they are flanked by less 
well-known genre pieces for the trombone 
and by a commissioned work, the Phantasie 
by the young, prolific and enormously gifted 
Caleb Burhans.
 in many ways, this project stems from the 
desire to showcase one of the most brilliant 
pieces for the trombone—the Creston—and 
to offset it against other pieces of the same 
genre. the fantasia proves an eminently 
malleable form in these various works: it is 
a through-composed, sectional work in the 
Creston, three lovely and varied movements 
in the Schumann, two heroic showpieces 
in the Stojowski and the Raum, a complex, 
multi-movement work by Boutry and a 
21st century evocation of minimalism, the 
Bulgarian Voices and—dare we suggest it? 
—Radiohead, in the Burhans. in all six pieces, 
the piano and trombone speak with equal 
voices, and the result is often like free conver-
sation, by turns tempestuous and amiable.
Creston and Stojowski both enjoyed successful 

careers during their lifetimes. Perhaps no 
other among the composers represented  
has had quite as hard a fall from favor as 
Stojowski: in his time he was extremely active 
in New York, was featured in New York 
Philharmonic concerts and had a prolific list 
of compositions. his Fantasy for Trombone 
and Piano in E Major is a terrifically playable 
piece, and deserves another listen. Creston  
is a composer whose fame is seated largely 
in the several fine concertos he wrote for  
various instruments, including this Fantasy. 
Although the piano part is a transcription, it 
was made by the composer and is a fiercely 
difficult, immensely fun piano piece on its 
own, without the awkwardness of the typical 
piano reduction. Elizabeth Raum is a noted 
composer who has lived in Canada since the 
60’s and written frequently for prominent 
brass players; her Fantasy for Trombone and 
Piano is dedicated to her husband.
 Roger Boutry published the Fantasia for 
Trombone and Orchestra in 1985. he has 
been a significant composer in France since 
the second half of the 20th century, and has 
focused his compositions largely in winds 
and brass. Caleb Burhans has a varied and 
thought-provoking career as a violinist/violist, 
a counter-tenor, and a composer. his inter-
ests range from the pre-Baroque, through 
jazz and into rock and pop. the use of the 
trombone in his Phantasie shows a deeply 
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for the uS State Department, once as a solo 
recitalist and once as the member of a violin/
piano duo. She is a frequent recitalist on 
university artist series, and is in demand as a 
master class teacher. her students have gone 
on from Stony Brook to win international 
piano competitions, teach at universities, and 
form new music ensembles. 

rick stout has 
a distinguished 
performing career 
both through  
his orchestra posi-
tion as Second 
trombone/ 
Bass trumpet/
Euphonium as 
well as through 
his many solo  
and chamber 
music projects.  

A member of the Cleveland Orchestra since 
2000, Rick has been a faculty member of  
the Cleveland institute of music since 2001. 
he performs a wide range of solo works, 
including solo concerto performances with 
orchestras and varied chamber music proj-
ects with both colleagues and students. 
Growing up in houston, his major influences 
included Allen Barnhill, John mcCroskey, 
David Waters, and David Kirk; Rick completed 

his musical studies at the Curtis institute of 
music, where he studied with Glenn Dodson. 
Prior to joining the Cleveland Orchestra. 
Richard previously held positions with the 
Jacksonville Symphony, the New haven 
Symphony, and the North Carolina Symphony.

creative interest in allowing the instrument to 
mimic the voice, through his unique extended 
vibrato technique.
 the issue of transcribing the Schumann 
can be tricky philosophically. however, the 
piece as we play it here is in the original key, 
with all the writing intact. Despite changes in 
the basic balance and timbre of the piece, we 
do feel this almost a transliteration, with no 
freedoms taken in making things “easier” for 
the trombone. Despite Schumann’s original 
decision to write the single line for clarinet, it 
does seem to us that the trombone achieves 
something equally beautiful and surprising in 
playing that same line, and that hearing the 
change in timbre does something to illuminate 
other aspects of the piece.

—Christina Dahl
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christina Dahl and rick stout met at the 
Eastern music Festival in 1994 as faculty 
members, and were married four years later. 
Chamber music plays a major role in both 
their lives: Christina is Director of Chamber 
music for the distinguished graduate  
program at Stony Brook university, and 
Richard directs Brass Chamber music at  
the Cleveland institute of music. this is their 
first recorded collaboration together, and  
in honor of the project, they commissioned 
the final piece on the recording, the Phantasie 
by Caleb Burhans. 

christina Dahl has been on the piano faculty 
at Stony Brook university for 17 years. As a 
soloist and chamber player, she has spent 
summers at the Aspen music Festival, been 
a collaborating artist at the Steans institute 
of the Ravinia Festival, and was a fellow both 
at the tanglewood Center and at the Banff 
Center. Christina was both a faculty member 
and chair of the piano department at the 
Eastern music Festival for nine years, and has 
subsequently joined the faculty at the icicle 
Creek music Center and Yellow Barn Festival 
and School. She has been a visiting faculty 
member variously at the Cleveland institute, 
Peabody Conservatory and ithaca College. 
She has twice been a cultural ambassador 
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