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As a performer specializing in contemporary music, I am continually privileged
to collaborate with many living composers in bringing to life their music for the
organ. The pieces selected specifically for this disc are unified by their debt to
early music (most especially its modality) as well as an economy of means in
their construction. All are built from simple musical materials, elaborated and
developed by their composers to create compositions that inhabit musical spaces of an often spiritual character. The incisive, yet warm baroque sounds of the
Tomaz Mocnik organ (built in the 18th century Thuringian style) are particularly
well-suited to these works.
—Carson Cooman
Patricia Van Ness (b. 1951) is a composer, violinist, and
poet whose music draws upon elements of medieval
and Renaissance music to create a signature voice that
has been hailed by musicians, audiences, and critics.
She is staff composer at First Church in Cambridge,
Massachusetts and has held residencies with the Boston
Athenaeum (2002–2003), Boston Landmarks Orchestra
(2003), and Coro Allegro (1998). Her works appear on
recordings by Tapestry, Chanticleer, the King’s Singers, and numerous other
musical ensembles.
Pastoral Suite (Seven Prayers) (2006–07) was commissioned in 2006 by First
Church in Cambridge, Congregational (MA) to commemorate Peter Sykes’s
20th Anniversary as music director of the church. Each movement is a prayer,
the titles from biblical and liturgical texts conveying my thoughts while composing. More than others of my pieces it emerged in my mind as a solitary soul in
an expanse of nature, in praise of the divine; this may have been influenced by
the organ’s single musician. My major influences are medieval and Renaissance
music, and musical elements of those periods were used in the composing of
the work. I am very grateful to Peter Sykes for his care in bringing this piece to

birth. I’m also grateful to Carson Cooman for his encouragement and advice,
both technical and musical, and for his decision to record the work. [Notes by
Patricia Van Ness]
Jim Dalton (b. 1957) is an active composer and multiinstrumentalist. As a performer on guitar, mandolin, and
other plucked instruments, Dalton appears frequently in
concert with his wife and partner Maggi Smith-Dalton as
well as with orchestras and chamber ensembles. Dalton
was the 1997 winner of the Toronto Camerata Competition
and his works have been performed by soloists and
ensembles throughout the USA, Canada, and Europe. He
is a member of the music theory faculty of the Boston Conservatory.
Sestina for G. F. H. (2006) was composed for the organ of the Handel House
Museum in Mayfair, London, a house in which Handel lived from 1723 until 1759.
The work was premiered in recital at All Saints’ Church, London by organist Paul
Ayres in 2007.
Tim Rozema (1953–2008) was a native of Grand Rapids,
Michigan, and was active as a composer, keyboardist, and
teacher in that area. He composed numerous musical
works, often as gifts for friends and musical colleagues.
Rozema excelled in many areas and described his own
activities as: “office computer worker in documentation,
spreadsheets, and databases, church organist, high school
and college-level tutor in math, science, music, other general subjects, recreational composer and mathematics researcher, notary public
and signing agent, publisher of weekly journal of creative writing and thought
from many sources and original pieces.” He died in 2008, following a three year
battle with cancer.

Prelude and Fugue in F major (2004) was written for organist Charles
Woodward and Temple of Israel in Wilmington, North Carolina. The work is
tranquil with a mystical melody that dips harmonically in and out of the Lydian
and Mixolydian modes.
The music of Al Benner (b. 1955) has been performed
frequently throughout the United States and Canada,
including New York’s Lincoln Center and Carnegie Hall. He
has also been played at The Vatican, Italy, several cities in
Norway, Greece, and in the Czech Republic. Benner has
received numerous commissions and awards including
ASCAP Standard Awards, two Commissioning Awards
from the Louisiana Music Teachers Association, and
the Audience Choice Award from the Louisiana Sinfonietta’s String Quartet
Festival of New Works. He is the editor of Composer/USA, the bulletin of the
National Association of Composers, USA, and on their National Advisory Board,
the founder of the Wisconsin and Louisiana Composers’ Consortiums, the
Commissioning Chair for the LMTA, and on the Advisory Board of the Louisiana
Sinfonietta. Benner currently is on the music faculty of the Louisiana School for
Math, Science, and the Arts in Natchitoches, Louisiana.
Prelude and Fugue in C minor (1990/2011) was originally composed as the
fugue alone in 1990. In 2011 at Carson Cooman’s request, Benner added the
prelude. The composer conceived of the work as an homage to J. S. Bach,
though it is not simply a pastiche of Bach’s style, but rather employs certain
contemporary views (e.g., the 5/4 meter of the prelude) of the baroque idiom.

Thomas Åberg (b. 1952) was born in Stockholm, Sweden
and works there as composer, concert organist, and music
administrator. Most of his works are written for the organ
and are characterized by their rhythmic joy, simplicity, and
humor. He has stated that “music must bring enjoyment,
without abandoning reverence,” and as such his style
often uses the most basic of musical materials to create a
discourse that is both spiritual and visceral. His music has
been performed by organists at festivals throughout Europe, Asia, and the USA.
He also tours regularly worldwide as concert organist with his own works.
Fantasy in A minor (1980) is Åberg’s most well-known organ composition. The
composer writes: “I often jokingly say that sometimes we composers receive
ready-made melodies from God simply to transfer to paper. Such was the case
with Fantasy in A minor which I composed during a dark autumn evening in Carl
Johan’s Church in Stockholm. The piece was then spread widely by the legendary German publisher Hans Busch and is today the most played of my works.”
Harold Stover (b. 1946) is a graduate of Carnegie Mellon
University and the Juilliard School. He has served as
Organist and Director of Music at Woodford Congregational
Church in Portland, Maine, director of the Portland-based
chorus Renaissance Voices, and a faculty member of the
Portland Conservatory of Music. As an organist, Stover
has performed in many distinguished venues including
Riverside Church in New York and Westminster Abbey in
London. His compositions for organ appear on a number of recordings.
Siciliana (2010) is inscribed “Homage to RVW” (Ralph Vaughan Williams).
The music employs the traditional lilting dotted rhythms of a siciliana, moving
through various modal colors.

Peter Machajdík (b. 1961) [pronounced ‘MAKH-eyedeek’] was born Bratislava, Slovakia and has been active
for many years in, Bratislava, Berlin, and Prague. Machajdík
has received commissions and awards from, among others, the Kulturfonds Foundation, the Russolo-Pratella
Foundation, the Slovak Music Fund, the Czech Radio, the
German Accordion Society, and from Pro Helvetia. In 1992
he was invited to live and work in Berlin as a guest of the
prestigious DAAD Künstlerprogramm. Machajdík was also the composer in residence at the Schloss Wiepersdorf, Germany, at the Künstlerhäuser Worpswede,
Germany, and at the Künstlerhaus Lukas in Ahrenshoop on the German Baltic
coast. In 2006 he was awarded the Jan Levoslav Bella Prize, the most significant
classical music award in Slovakia. Machajdik often chooses to compose his
works in solitary places. His compositions draw on several sources of inspiration,
especially from the polyphony and modal harmonies of early music. In recent
years Machajdík’s works have been typified by both economy of material and
stringency of method, thereby demonstrating that what may be simple musical
language can nevertheless be powerful. Also elements such as controlled use
of dissonance, sustained sonorities, inconspicuous melodic motion and frequent
use of minor tonalities apply to Machajdík’s compositional style. Most of his
compositions have a meditative character.
On the Seven Colors of Light (2007) features seven meditations on the “Seven
Last Words” of Jesus Christ from the cross. Each part of the composition is
musically and spiritually connected with one of the words. The music attempts
to portray the meaning of the words, and to heighten how they sound. Often the
left hand of the organ represents Christ’s body, the right hand represents his
soul, and the pedals represent his breath. In many passages, the listener can
observe the instrument in its search for forgiveness, hope, and light. The work
was premiered in 2009 by Carson Cooman on the Flentrop organ of Adolphus
Busch Hall at Harvard University. [Notes by Peter Machajdík]

Carson Cooman (b. 1982) is an American organist and
composer. He holds degrees in music from Harvard
University and Carnegie Mellon University and since 2006
has held the position of Composer in Residence at The
Memorial Church, Harvard University. As an organ recitalist,
Cooman specializes in the performance of contemporary
music. More than 130 new compositions by more than 100
composers have been written for him by composers from
around the world. He has given premiere performances of works by many of
the present era’s most distinguished living composers including Peter Maxwell
Davies, Emma Lou Diemer, Michael Finnissy, Jennifer Higdon, Jo Kondo, Robert
Moran, Colin Mawby, and Daniel Pinkham. Cooman has recorded organ music
for Albany, ASV/Blackbox, JADE Records, and Zimbel Records. As a composer,
Cooman has created a catalog of works in many forms-ranging ranging from
solo instrumental pieces to operas, and from orchestral works to hymn tunes.
His work has been performed on all six inhabited continents and appears on
more than 35 recordings, including 16 complete CDs on the Naxos, Albany,
Artek, Altarus, MSR Classics, Raven, and Zimbel labels. Two CDs devoted to
his own organ compositions are currently available: Wild Sunrises (2011; Raven
Records; played by Harry Lyn Huff) and Canzona (2012; www.coomanorgan.
com; played by Erik Simmons).
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Organ of Our Lady in Adergas
Velesovo, Slovenia
Orglarstvo Mocnik (Cerklje, Slovenia), op. 14 (2007)
in the Thuringian Baroque style
Model by Jiří Žůrek (Institute for Classical Studies,
Academy of Sciences of the Czech Republic, Prague), 2010
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Patricia Van Ness (b. 1951)
Pastoral Suite (Seven Prayers) (2006–07) [21:33]
In your presence is fullness of joy [05:10]
You lead me beside the still waters [04:29]
From the farthest heavens [01:10]
Amen, from the farthest heavens [01:18]
As the morning dawns [01:33]
Our life, our sweetness, and our hope [04:01]
You have put into my heart a marvelous love [03:55]
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Peter Machajdík (b. 1961)
On the Seven Colors of Light (2007) [32:32]
Father, forgive them, for they know not what they do [02:53]
Amen, I say to thee, truly thou shalt be with me in paradise [03:52]
Behold thy mother; behold thy son [04:36]
My God, my God, why hast thou forsaken me? [03:42]
I thirst [03:10]
It is finished [05:26]
Father, into thy hands I commend my spirit [08:57]
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