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The Music

The eight movements that make up this disc belong to the artistic genre often 
referred to as installation art. All but one of them came into being as scores for a 
series of interactive sound and sculpture installations designed by the fiber artists 
Barbara Cornett and Sherry Healy and the stage designer John Wade. The one 
exception is the three movement Concerto Piccolo for trumpet and electronics that 
appears throughout the disc to provide a recurring reference to the outside world 
of acoustic musical sound. 

The disc as a whole is a study in the electronic manipulation of language, of the 
musical language itself, both acoustic and electronic, and of the spoken language, 
which appears not only in its narrative and descriptive role but also as an actual 
source of sonic material, language purely as sound. 

The music for Cycles is actually three distinct but simultaneous soundscapes, 
each projected from a different location within the sculptural space. The spiral 
curve of the letter “S,” the visual symbol of the cycles of emerging growth and 
ultimate dissolution, defines the movement of the electronic score as it passes 
through the sonic space.

The Concerto Piccolo for trumpet and electronics is, as its name implies, a miniature 
concerto in the 18th and 19th Century style with the conventional role of the 
orchestra filled by an ensemble of electronic instruments, many of them developed 
through the electronic manipulation of the sound of the trumpet itself. The first 
movement Preludium contrasts an academic modal counterpoint with the electronic 
manipulation of various contemporary trumpet performing techniques. The Fantasia 
is an extended solo improvisation over a slowly oscillating contando electronic 
accompaniment. The finale Ostinato is a duo between the trumpet and the electronic 
instruments that have been developed during the previous movements. 

Pathways from the Dream Spell Series, with its huge pillars of sound and its con-
trasting pools of shifting light and shadow, establishes a sonic landscape through 
which the traveler journeys in the movements that follow. The musical language, in 
its manipulation of natural and electronic sound, foreshadows the musical syntax 
that evolves as the listener travels through the labyrinth that follows, and through 
the cycles of time that lead to the final unfound door.

Into the Labyrinth is a study of language as sound. In its original form “Into the 
Labyrinth” served as the source for a sculpture, video, light and text installation. 
The score, and the installation, were literally a labyrinth, a maze through which 
the listener (who of course is also the viewer) recreates in contemporary terms the 
mythological journey of Theseus through the labyrinth that Daedalus constructed 
at Minos to house, literally to contain, the Minotaur. “Every labyrinth,” the text 
begins, “is designed on behalf of its center, the heart of darkness, the secret that, 
at whatever cost, must be protected, must be contained. Ariadne, daughter of 
Minos, half-sister to the Minotaur, weaves the golden thread that leads us to our 
deepest fear.” As the mythological Deadalus leads Theseus through his labyrinth 
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collective meanings are manipulated together with electronic and analog sounds to 
form the musical and narrative content, the artistic meaning, of the composite work.

The Composer

Charles Bestor’s musical training was under 
Vladimir Ussachevsky, Paul Hindemith, Vincent 
Persichetti and Peter Mennin at Swarthmore 
College, Yale University, Juilliard School of Music 
and the Universities of Colorado and Illinois. 

Dr. Bestor has received a National Endowment for 
the Arts composer’s award and was the winner of 
the Main Prize in the Musica Nova International 
Competition of the Czech Republic. His music 
has also won the Bourges (France) International 

ElectroAcoustic Competition and the Omaha Symphony International Orchestral 
Competition. His works have also received awards in the New England Philharmonic 
and Quinto Maganini National Orchestral Competitions, the New England Composers 
Orchestra Competition, the Delius Prize and the David Lipscomb Prize. 

Dr. Bestor’s music has been commissioned by the Utah Symphony, Composers String 
Quartet, Utah Bicentennial Commission, Music Teachers National Association, 
Peter Britt Music Festival, Five-College Symphony, Salem Symphony, Mormon 
Tabernacle Choir, Phi Beta National Professional Fraternity, the Foundation for 
Universal Sacred Music and a number of individual performers. 

so the contemporary Daedalus, the name that Joyce adopted for his own journey, 
leads the viewer through the contemporary labyrinth where one ultimately confronts 
the Minotaur of our own reality, the distorted but unmistakable image of ourselves. 
The work in its present form was the winner of the Main Prize of the Musica Nova 
Competition of the Czech Republic.

By contrast Time and the River’s Flow is a study of space and the passage of time, 
time in the life and growth of a specific place, the city of Lynchburg, Virginia, USA. 
Once a major center of trade in the antebellum American South and an important 
outpost in the War Between the States, it is now an artistic and cultural center of 
what has come to be known as the New South. In its original form “Time and the 
River’s Flow” was the score for a sculpture, light, video and sound installation exe-
cuted by the composer and the sculptor Barbara Cornett. The music is not intended 
to be in any way programatic although the river of the title literally flows through 
the life and history of the city, as it flows through, and unifies, the music and the 
sounds that the city suggests.

Finally, The Unfound Door is, like “Into the Labyrinth,” a study of language as 
sound. In its original form “The Unfound Door” served as the source for a sculptural 
installation executed by the composer and the sculptor Barbara Cornett and the 
stage designer John Wade. The text, which is used with the kind permission of the 
estate of Thomas Wolfe, Paul Gitlin, Administrator, C.T.A., is taken from the prose 
poem that opens Thomas Wolfe’s first novel “Look Homeward, Angel” — “A stone, 
a leaf, an unfound door. Of a stone, a leaf, a door and of all the forgotten faces” 
— made universal by being spoken in various languages by various interrelated and 
interacting voices. The musical sound of the words and phrases as well as their 
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	 1	 Cycles	[4:53]
	
	 2	 Concerto	Piccolo	for	trumpet	and	electronics,	Preludium	[3:49]

	 3	 Pathways	from	the	Dream	Spell	Series	[17:24]

	 4	 Concerto	Piccolo	for	trumpet	and	electronics,	Fantasia	[3:49]

	 5	 Into	the	Labyrinth	[8:25]

	 6	 Time	and	the	River’s	Flow	[12:08]

	 7	 The	Unfound	Door	[7:41]

	 8	 Concerto	Piccolo	for	trumpet	and	electronics,	Ostinato	[3:52]

	 	 Total	Time	=	61:38
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