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Neves, a Peruvian composer based in New york. According to Gómez, this is the world premiere 

of the piano version of El Mundo de los Dos. 

 Adiós Nonino was written in 1959 as a response to the death of Piazzolla’s father. The 

accentuated rhythm of the first part evokes the tango’s choreography, but overall the piece 

reflects the new musical directions in which Piazzolla was taking the genre. Eladia blazquez,  

a famous Argentinean singer, poet and composer of spanish ancestry, wrote the lyrics for  

Adiós Nonino. 

 In 1955, Piazzolla was so impressed by a visit to Versailles that he tried to express the 

Palace’s aura of majestic enchantment in Imperial. In those years, Piazzolla thought he was 

going to stay in Paris for the remainder of his days, however, homesickness prevailed and he 

returned once more to Argentina.  

HEItor VILLA-Lobos  (1887-1959)

The most celebrated of all Latin American composers, Heitor Villa-Lobos acquired an intimate 

knowledge of brazilian popular music and collected material reflecting not only his own 

spanish-Indian ancestry but also the heady cultural mix of a new and vibrant civilization. For 

all that, Rubinstein, the great Polish pianist who perceived the original genius in Villa-Lobos, 

became the composer’s most practical and ardent champion.

 Poema Singelo, written in 1942, is a simple song dedicated to Arminda Neves d’Almcida. 

After the introduction, the central vivace introduces a brilliantly animated melody, before the 

music settles once more to close with a reprise of the initial theme. 

 Valsa Da Dor (Valse de la Douleur) dates from 1932. It was dedicated to Julieta d’Almeida 

strutt, and the first performance was in November 1939 by Vieiro brandao. After a short intro-

duction, a lyrical waltz appears, steeped in melancholy and sorrow. After the animated second 

section (allegro ansioso), the principal theme returns, followed by a moderato imbued with the 

already familiar atmosphere of disenchantment. Gradually slowing in tempo, the waltz ends 

with an ascending sequence in the major mode; a “happy ending?” 

I the music  i
Astor PIAzzoLLA  (1921-1992) 

Astor Piazzolla, born in Mar del Plata, buenos Aires is one of the best-known Argentinean  

composers, and his reputation continues to grow as people around the world discover his 

music. He studied in New york City with bela Wilde, then, upon his return to Argentina in 1940, 

with Alberto Ginastera, and later in Paris with Nadia boulanger. Although he is best known  

for his tangos, Piazzolla composed in all genres: chamber music, piano, and orchestral. His  

symphony Buenos Aires, written in 1951, was premiered in the United states in 1954. He is 

credited with transforming the traditional tango (originally a fusion of habanera and milonga 

rhythms), by incorporating elements of jazz and classical music and moving it from the dance 

floor to the concert stage.

 La Ultima Grela describes the sadness of a woman who worked at a Cabaret. Anibal Troilo, 

a well-known Argentinean musician, asked Horacio Ferrer to write lyrics for this piece. Horacio 

Ferrer was a Uruguayan writer who came from a family of artists and grew up playing tangos 

on the guitar. He was a frequent guest on Seleccion de Tangos, a popular radio show, and later 

on, he and Troilo founded a society for concerts, El Club de La Guardia Nueva, which is where 

Horacio Ferrer met Astor Piazzolla. 

 El Mundo de los Dos (Our World) is a hymn of love, which Piazzolla referred to as a “tango 

lento” (slow tango). originally written for piano in 1963, its inspiration was born of a summer 

romance. Piazzolla persuaded his close friend Albino Gómez to add poetic lyrics to amplify this 

tender story. 

 Albino Gómez is a writer, journalist, and Argentinean diplomat. Mr. Gómez has represented 

Argentina in New york, Washington DC, Montevideo, santiago de Chile, Athens, and Cape Town, 

and has served as ambassador in sweden, kenya, and Egypt. In addition, he continues to practice 

journalism for Argentina’s most important press outlets. Mr. Gomez has published 27 books, 

including novels and essays, but it was his love of poetry that led him to collaborate with 

Argentinean musicians such as Astor Piazzolla, Atilio stampone and Raúl Garello (all tango 

avant-garde authors), composing lyrics for their works, and also for folkloric works by Lucho 



between the Maja and the trilling Nightengale. Intensely lyrical in its essence, this is the music 

of a true Romantic. 

 Allegro de Concierto, dedicated to Joaquín Malats, was written in 1903, but not released 

until 1906. It is extremely difficult to perform. Composed for a 1904 competition organized by 

Tomás bretón for pianists of the Madrid Conservatory, it was given the grand prize for its color, 

brilliance, and virtuosic writing. As part of the award, Granados performed the premiere.

IsAAc ALbéNIz (1860 – 1907)

The genius of this great artist found its truest expression in the piano, which he mastered  

to perfection, communicating to us the most profound and personal message through this 

instrument. His first compositions — Mazurkas, Waltzes, Nuptial Marches, and the like — 

are a true reflection of an epoch in which chamber music had a great influence over a  

traditionalist public. 

 Granada (Serenata) from Suite Española, is believed to have been written in 1876 or 1877, 

when Albéniz was already a successful composer. Granada is a sweet serenade, nostalgic, 

romantic, the first of his many offerings to the city. The accompanying arpeggios are reminiscent 

of the guitar, serving to support the melody in true flamenco style.

 Cádiz, which takes its inspiration from the saeta (a type of Spanish religious song), 

contrasts an energetic accompaniment with a smooth, sweet melody reminiscent of the  

guitar. These saetas are sung with a strong emotion during public processions in spain. 

 L’Automne Waltz, composed in 1889, is one of Albéniz’s last compositions, written in 

his drawing-room style. It is quite long for a neo-romantic piece. Three sections, each with  

a different theme and tonality, follow the languidly chromatic introduction. The prevailing  

melancholy romanticism is concentrated in the coda; the waltz then ends with a brilliantly 

rhythmic, fortissimo passage. Albéniz later orchestrated this work himself.

—ROBERT SChULSLAPER 

ErNEsto NAzArEtH  (1863-1934)

Ernesto Nazareth was born in Rio de Janeiro. His mother, who died when he was 10 years old, 

was his first piano teacher. After her death he continued learning the piano and began compos-

ing. At the age of 14, he wrote a Polka, Voce Bem Sabe. He was influenced by different music 

styles; African beats, lundu, and of course chôro. His best compositions as a classical musician 

are the Brazilian Tangos, which were popular in the 1880s, together with the Polkas. He tried 

to marry European traditions to the popular forms of brazilian music, and was especially  

influenced by Afro-brazilian rhythms. At the beginning of his career he performed in small  

theaters, hotels, and cinemas, including the odeon, hence the eponymous Tango (lyrics were 

added by Hubaldo Mauricio). This piece has three themes, one of which imitates the guitar, 

another which is more lyrical, and a third which focuses on tango rhythms. The traumatic 

deaths of his wife and daughter no doubt hastened his own death, which occurred a year  

after his admittance to a psychiatric hospital. Nazareth has achieved iconic status in brazil for 

enshrining brazil’s native melodies and rhythms in his enchanting compositions; his music is 

still very much alive in all levels of brazilian culture.

ENrIquE GrANAdos (1867-1916) 

Enrique Granados was a spanish composer and pianist who founded the society of Classical 

Concerts in barcelona in 1900. His instrumental compositions are known for their elegance  

and poetic lyricism, as are his songs, many of which are written in the style of the eighteenth 

century “tonadillas.” The best known of his orchestral works is the Intermezzo from his opera 

Goyescas, which created a sensation when it opened in Paris in 1914. From the time of its 

premiere, the piano version of Goyescas has been recognized as constituting the most glorious 

heritage of modern spanish music for the keyboard. Granados knew that this music represented 

the pinnacle of his art, saying, “Goyescas is a work for ever. I am convinced of it.” “I composed 

a collection of high-flying, difficult Goyescas…They are the reward of my efforts to arrive.  

I fell in love with Goya’s psychology, his palette…with his lady-like Maja, with his models,  

his loves…” Quejas ó La Maja y el Ruisenor, is very popular, not least for the charming duet 



Argentinian pianist rosa Antonelli enjoys 

an active and varied performance career.  

Ms. Antonelli has been hailed as a leading 

exponent of spanish and Latin American 

music, performing the works of Latin 

American composers including Argentinian 

masters Piazzolla, Ugarte, Gianneo, 

Guastavino, among others, to audiences  

all over the world. 

 Ms. Antonelli’s performance highlights 

include The Allen Room, Frederick P. Rose 

Hall at Lincoln Center, and stern Auditorium/

Ronald o. Perelman stage at Carnegie Hall, 

where she performed the World Premieres of 

Astor Piazzolla’s Two Tangos.

 

 Ms. Antonelli has made extensive tours  

in Europe, Africa, Asia, Latin America and 

North America. After her initial tour of Europe 

in 1987, Ms. Antonelli was invited to tour  

20 countries in Europe, Asia and Africa.  

Ms. Antonelli has been sponsored by govern-

ment organizations such as The office of the 

President, The Ministry of Culture, and The 

Ministry of Foreign Affairs of Italy, Germany, 

Egypt, Argentina, Chile, Colombia, brazil,  

and other Latin American countries. In addi-

tion, she has been sponsored by cultural  

organizations that include the Chopin society 

(Warsaw, Poland), Italo-Ibero-American 

Institute (Rome, Italy), the Alex de Vries 

Foundation (brussels, belgium), the José Marti 

Cultural Center (Amsterdam, Netherlands), 

Athenaeum International Cultural Center 

(Athens, Greece), Collegium Musicum di Latina 

(Rome, Italy), socrea society (Milan, Italy), 

Conservatorio statale di Musica Latina  

(Rome, Italy), Accademia Musicale san Pietro  

a Majella and Institute Francais (Naples, Italy), 

Municipal Cultural Center of buenos Aires 

(buenos Aires, Argentina), Center for Graduate 

Professors of the National Conservatory of 

Music, Carlos López buchardo (buenos Aires, 

Argentina) and the National Cultural Center 

(Cairo, Egypt).

 In addition to performing at the Aspen 

Music Festival, Ms. Antonelli has participated 

in a master class with Alfonso Montecino, 

a disciple of Claudio Arrau, and at the 

International Piano seminar in Pro Arte, Rio 

de Janeiro, with Daisy de Luca, a disciple of 

Madga Tagliaferro, where she was awarded 

first prize as best performer. A disciple of 

Roberto Caamaño, Ms. Antonelli has studied 

also with Rosalyn Tureck, Rafael Puyana, 

Franco Medori, Lory Wallfisch, Manuel Carra, 

and Alexis Golovine, in addition to other 

notable professors. In 1986 Ms. Antonelli 

received a scholarship from the Government 

of spain to participate in the International 

University Music Program in santiago de 

Compostela, where she received The Rosa 

sabater Award for her interpretation of 

spanish music. she also earned a Master’s 

Degree of superior Professor of Music with 

Honors from the National Conservatory 

“Carlos López buchardo” in buenos Aires. In 

addition to presenting lectures and seminars 

on piano technique and interpretation in 

various European and Latin American coun-

tries, Ms. Antonelli was invited to join the 

faculty of the Piano Department of Adelphi 

University when she came to the U.s. in 1999.  

 

 she has been a U.s. citizen since 2006. 

Ms. Antonelli’s concerts have been broadcast 

on television and radio stations internation-

ally. Her discography includes Piano, Live in 

Milano at the Palazzo Visconti; Beethoven – 

Debussy – Ravel; Romantics Forever; and 

her most successful CD to date, ESPERANZA 

Sounds of hope, on the Albany Records label. 

Ms. Antonelli’s musicianship has earned  

critical praise from Fanfare magazine: “This is 

playing from the heart… A richly rewarding 

recital that conveys new depths with each 

hearing…” and American Record Guide: “...the 

soulful pianism of Rosa Antonelli…a luscious 

recording…a special seductiveness and 

sophistication.” Harris Goldsmith, in New York 

Concert Review, wrote about Ms. Antonelli’s 

stern Auditorium/Perelman stage at Carnegie 

Hall concert: “Ms. Antonelli’s inward poetry 

forced me to rehear, and revalue Piazzolla’s 

Tangos, which she infused with an eloquence 

and inner communication…”

 Ms. Antonelli is a steinway Artist.

I the artist i
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8   remembranza
r e m e m b r a n c e  o f  l a t i n  s o u n d s

  Rosa Antonelli, piano

  AstoR PiAzzollA (1921-1992)
  Tangos
 1 la Ultima Grela* [4:28]
 2 El Mundo De los Dos* [5:34]
 3 Adiós Nonino [5:20]
 4 imperial* [3:04]

  HEitoR VillA-lobos (1887-1959)
 5 Poema Singelo [6:51]
 6 Valsa Da Dor (Valse de la Douleur) [6:28]

  ERNEsto NAzAREtH (1863-1934)
 7 Odeón—Tango Brasilero [3:07]

  ENRiqUE GRANADos (1867-1916)
 8 Quejas ó La Maja y El Ruiseñor (from Goyescas) [7:31]
 9 Allegro de Concierto in C, Op. 46 [8:58]

  i sAAc AlbéNiz  (1860-1907)
  from Suite Española, Op. 47
 10 Granada (serenata) [5:03]
 11 cádiz [5:02]
 12 L’Automne Waltz (introduction—i, ii, iii—coda) [13:38]

  total time = 76:10

  *world premiere piano version
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