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T h e  C o m P o s e r
The compositions of Amy Williams have been presented at renowned contemporary music venues  
in the United States, Australia, and Europe, including Ars Musica (Belgium), Gaudeamus Music  
Week (Netherlands), Dresden New Music Days (Germany), Musikhøst Festival (Denmark), Festival 
Aspekte (Austria), Tampere Biennale (Finland), Festival Musica Nova (Brazil), Music Gallery (Canada), 
Los Angeles County Museum of Art, Piano Spheres (Los Angeles) and Tanglewood Festival of 
Contemporary Music. Her works have been performed by leading contemporary music soloists and 
ensembles, including the Buffalo Philharmonic Orchestra, Pro Arte Chamber Orchestra, Ensemble 
Aleph, Duo Diorama, Ensemble Dal Niente, Wet Ink Ensemble, Talujon, Empyrean Ensemble, Pittsburgh 
New Music Ensemble, California E.A.R. Unit, Dinosaur Annex, International Contemporary Ensemble 
(ICE), Due East, H2 Quartet, Bent Frequency, and pianists Ursula Oppens and Amy Briggs. Her pieces 
appear on the Parma, VDM (Italy), Blue Griffin and New Ariel labels. Ms. Williams was the recipient 
of a Howard Foundation Fellowship for 2008-2009, a Fromm Music Foundation Commission in 2009 
and a Creative Development Grant from the Heinz and Pittsburgh Foundations in 2012. Ms. Williams 
holds a Ph.D. in composition from the State University of New York at Buffalo, where she also received 
her Master’s degree in piano performance. She has previously taught composition at Bennington 
College and Northwestern University and currently teaches at the University of Pittsburgh.

A m y  W i l l i A m s



 Falling was written for Ursula Oppens. The piece was inspired by the following poem by Brian 
Philip Katz: 

The all too well-known magic of heated hearts, magically heated hearts, calling my name, 
like too many people, too many people on the planet citing sources that aren’t so worth
my time to consider — heated magic, the source of small and long spells amounting to not 
a whole heck of a lot of heated magic hearts falling out of bodies like falling bodies then I
realize in the awkward yellow light that this is all that I need; then in a surprise twist I
find myself the bloated warehouse of manhood checking my pulse casting a voodoo 
on myself — a heated voodoo.

                  —Brian Katz ©2013

 Astoria uses a transcription of Astor Piazzolla’s tango, Movimiento Continuo, as a point of departure. 
The block-like structure of the tango is reinterpreted, with each section gradually condensed. Some 
of Piazzolla’s harmonic progressions, repeated rhythmic patterns, ornamental gestures, and melodic 
fragments are re-organized, transformed and combined with original material. The Piazzolla reference, 
though never too obvious, should remain. Astoria was written for pianist Amy Briggs. 
 Crossings for piano duet uses the 250th chorale by J.S. Bach, “Ein’ feste Burg ist unser Gott”, as 
a bare framework onto which original harmonies are inserted and superimposed. The chorale appears 
numerous times at gradually accelerating speeds and in different registers, transpositions and voicings 
—though always well-hidden beneath the accumulating texture. The word “crossing” has multiple 
meanings that are appropriate to the piece: the action of moving across or over something (in this 
case, the crossing of the two pianists’ arms), an intersection, a journey, a mixture or compromise of 
two things. The piece was commissioned by the Pittsburgh Chamber Music Society to celebrate the 
250th birthday of the city of Pittsburgh. The topography of Pittsburgh was also influential in determining 
the large-scale phrase shapes of the piece. 
 The process for composing Abstracted Art 1 and 2 for piano duet involved the abstraction of 
particular articulations, harmonies, figurations, and modes of playing taken from recordings of the 
great jazz pianist, Art Tatum. These gestures were simplified into purely verbal descriptions, which 
then became the musical material for the pieces—an attempt to capture something of the sound of 
Art Tatum without any actual borrowing of musical material. 

T h e  m u s i C
Inspiration is a mysterious and intriguing part of the creative process. The pieces on this CD,  
representing ten years of compositional work, were inspired by film, poetry, visual arts, mythology 
and the music of J.S. Bach, Astor Piazzolla and Art Tatum. This influence is never in the form of 
direct quotation—but rather as a structural model, abstract reference or starting point for a  
particular compositional process. 
 Each of the seven short movements of Richter Textures was inspired by a different painting by the 
contemporary German artist Gerhard Richter. The selected paintings—some landscapes and some 
abstract—all have complex and strikingly beautiful textures. In his abstract works, Richter gradually 
builds up layers of non-representational painting. Likewise, each movement of the music has one texture 
(sometimes alternating with a contrasting texture) that comprises the main sound material; however 
the subtle details of motivic, rhythmic and timbral variation add a layer of complexity. The seven 
movements, each possessing a distinct sound world, are to be played without pause. Richter Textures 
was commissioned by the Fromm Music Foundation of Harvard University for the JACK Quartet.
 Brigid’s Flame for solo piano was written in memory of my father-in-law, Robert W. Slammon. In 
preparing this commission for the Music and Architecture Project of Calvary Episcopal Church, I became 
intrigued by Saint Brigid. She was named after the pagan goddess of fire, whose manifestations were 
song and poetry (“the flame of knowledge”). Saint Brigid is associated with many symbols, including 
sacred flames (eternal fire, candles, the hearth), high intelligence, poetic eloquence, the number 3, 
and childbirth. In the 5th century, Saint Brigid founded a convent in Clara, County Offaly in Ireland, 
where my father-in-law’s ancestors were from. Bob was also a fireman. All of these diverse influences 
came together in this piece.



Described by the Warsaw Music Journal as “unquestionably one of the greatest performers of 20th-
century music,” and the New York Times as “an artist of intense concentration and conviction,” 
Jeffrey Jacob received his education from the Juilliard School (Master of Music) and the Peabody 
Conservatory (Doctorate), and counts as his principal teachers, Mieczyslaw Munz, Carlo Zecchi, and 
Leon Fleisher. Since his debut with the London Philharmonic in Royal Festival Hall, London, he has 
appeared as piano soloist with over 25 orchestras internationally, including the London, Moscow,  
St. Petersburg, Indianapolis, Seattle, Portland, Charleston, Sao Paulo, and Brazil National Symphonies. 
A noted proponent of contemporary music, he has performed the world premieres of works written for 
him by George Crumb, Vincent Persichetti, Gunther Schuller, Samuel Adler, Francis Routh, and many 
others. He has performed solo recitals in London, Dublin, Cologne, Munich, Moscow, St. Petersburg, 
Prague, Warsaw, Bucharest, Madrid, Milan, Helsinki, Rio de Janeiro, Brasilia, Sao Paulo, Havana, 
Quito, Tokyo, Beijing, Hong Kong, Seoul, Sydney, Auckland, Toronto, Ottawa, and throughout the U.S. 
Mr. Jacob has recorded over 100 works by more than 70 composers for solo piano and piano and 
orchestra, including his critically acclaimed series of the complete piano music of George Crumb and 
Samuel Barber and major works of Béla Bartók.

Hailed as “beyond brilliant” (San Francisco Classical Voice), the bugallo-williams piano duo has 
been presenting innovative programs of contemporary music throughout Europe and the Americas 
since 1995. Helena Bugallo and Amy Williams perform cutting-edge new works and masterpieces of 
the 20th and 21st centuries for piano four-hands and two pianos. They have worked directly with 
dozens of composers by commissioning, premiering and recording new pieces. They have numerous 
CDs on the Wergo label, including works of Nancarrow (2004), Stravinsky (2007), and Feldman/Varèse 
(2009). They have also recorded for Neos (music of Ginastera) and Albany (music of Jorge Liderman). 
Concerts by the Bugallo-Williams Piano Duo represent a diversity of contemporary music styles by 
such composers as John Cage, Igor Stravinsky, György Ligeti, Steve Reich, Salvatore Sciarrino, György 
Kurtág, and Morton Feldman. They also collaborate with composers who explore new approaches to 
the piano through multimedia applications, electronics, and extended techniques. They frequently 
perform with additional players in works for multiple keyboards, chamber works with two pianos and 
other instruments, and concertos. Avid proponents of contemporary music, they present master 
classes and lecture-demonstrations at colleges and universities in the United States and Europe. 

 Cineshape 2, for piano and string quartet, is the second in a series of pieces inspired by films. 
This work is based on Mike Figgis’ “Time Code,” in which the screen is split into four equal parts and 
actions occur in real time. The viewer follows various linked characters at an independent film production 
company in Los Angeles. In the piece, there are highly diversified materials: aggressive multiple stops 
in the viola; a texture evocative of Renaissance music played by the muted viola and cello; a syncopated, 
choppy line divided among the two violins; impulsive and expressive cello solos; static, repeated chords 
that immediately die away. In the film, it is the soundtrack (one that is equal parts music and spoken 
dialogue) that binds the conflicting perspectives of the four screens together. In the piece, it is the 
piano that mimics the actual grid of the film. These diverse materials represent characters, though 
not in a literally narrative way. As in the film, these musical characters that, at first, seem to have 
nothing in common, gradually transform into related musical ideas. Certain of these ideas come to 
the foreground, while others fade to the background. They are continually transformed, varied, moving 
forward—after all, in real time, one can never repeat oneself exactly. 

–Amy Williams

T h e  P e r f o r m e r s
The JacK Quartet electrifies audiences worldwide with “explosive virtuosity” (Boston Globe) and “viscerally 
exciting performances” (New York Times). The Washington Post commented, “The string quartet may be 
a 250-year-old contraption, but young, brilliant groups like the JACK Quartet are keeping it thrillingly 
vital.” The quartet has performed to critical acclaim at Wigmore Hall, Muziekgebouw aan ‘t IJ, Library 
of Congress, La Biennale di Venezia, and Carnegie Hall. Comprising violinists Christopher Otto and Ari 
Streisfeld, violist John Pickford Richards, and cellist Kevin McFarland, JACK is focused on the com-
missioning and performance of new works, leading them to work closely with composers including 
Helmut Lachenmann, György Kurtág, and Wolfgang Rihm. JACK has led workshops with young composers 
at Princeton University, Yale University, New York University, Columbia University, Eastman School of 
Music, and Manhattan School of Music. JACK seeks to broaden and diversify the potential audience for 
new music through educational presentations designed for a variety of ages, backgrounds, and levels 
of musical experience. The members of the quartet met while attending the Eastman School of Music. 
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Amy WilliAms   Crossings: music for Piano & strings	
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	 	 Richer Textures	(2011)
	 1	 I.		 [3:00]
	 2	 II.	 	[3:12]
	 3	 III.	 	[2:02]
	 4	 IV.		 [2:51]
	 5	 V.		 [1:11]
	 6	 VI.		 [3:46]
	 7	 VII.	 	[4:23]
	 	 JACK	Quartet

	 8	 Brigid’s Flame	(2009)	 	[3:45]

	 9	 Falling	(2012)		 [3:31]
	 	 Amy	Williams,	piano

	 10	 Astoria	(2004)		 [3:35]
	 	 Jeffrey	Jacob,	piano

	 11	 Crossings	(2009)		 [8:48]

	 	 Abstracted Art	(2001-2002)
	 12	 Abstracted	Art	1	 	[3:58]
	 13	 Abstracted	Art	2		 [3:56]
	 	 the	Bugallo-Williams	Piano	Duo	
	 	 (Helena	Bugallo	|	Amy	Williams)

	 14	 Cineshape 2	(2007)
	 	 JACK	Quartet	|	Amy	Williams,	piano		 [10:12]

	 	 Total	Time	=	58:17
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