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Duo Sonata
My friends and colleagues Tim McAllister and Alan Woy approached me about composing a duo 
that focused on the similarities between the saxophone and clarinet. A daunting task, as the 
two instruments are strikingly different timbrally and dynamically. The result is my Duo Sonata. 
Combining traditional formal aspects of the classical sonata genre with some more recent musical 
trends and languages, the work exploits many of the colorful and virtuosic qualities of both instru-
ments as individuals and as an ensemble.

Duo Sonata is in four movements:

1. Departure is a highly chromatic and rhythmically-driven movement in a simplistic version 
of sonata form. Opening with a fast unison passage (introducing the two instruments as if they 
together were one), they separate — dancing in homorhythmic passages — only to return to the 
opening phrases in octaves. 

2. Elegy is strictly white-note and freely rhythmic. It has since been rescored for string orchestra, 
small wind ensemble, string quartet and saxophone quartet. 

3. Like Departure, Scherzo opens with the clarinet and saxophone in unison silences only to find 
themselves simultaneously presenting simple motivic ideas in a 2 vs. 3 polymeter. 

4. Unlike the previous movements, the groove presented in Arrival (Blues) requires the performers 
to consider those points “when not to play,” as Al Woy humorously put it. It is a fast blues  
(proportional to the 12-bar format) with a contrapuntal development.

the composers And the music

Gregory Wanamaker
Over the past several years, musicians and critics alike have praised Gregory Wanamaker’s 
music as “compelling,” “outstanding,” “cutting-edge” “skillful,” and “a technical tour de force”  
in publications including Fanfare Magazine, American Record Guide, and Audiophile Audition.
The 2011 Commissioned Composer for the Syracuse-based Society for New Music, his multimedia 
collaboration with Carrie Mae Weems, A Story Within a Story, was supported in part by a National 
Endowment for the Arts 2011 Access to Artistic Excellence Grant. He also is the recipient of a 2012 
Individual Artist Commission from The New York State Council on the Arts and 16 consecutive 
standard awards from ASCAP in addition to awards from the National Association of Composers/
USA and Britten-On-The-Bay.

Wanamaker’s best-known works are his chamber works that exploit unique characteristics 
and technical extensions of wind instruments. To date, his virtuosic Duo Sonata for clarinet 
and saxophone has received more than 300 performances world-wide and is featured on four 
commercial recordings. His Sonata deus sax machina is one of the required pieces the 2014 
Adolphe Sax International Competition.

Currently Professor of Composition and Theory at the Crane School of Music at SUNY 
Potsdam where he has taught since 1997, Wanamaker studied composition with William Averitt, 
Thomas Albert, Anthony Branker and Ladislav Kubík.

Gregory Wanamaker has several recorded works on the Innova, Albany, Centaur, KCM, Mark 
Custom, White Pine and Summit labels. www.gregorywanamaker.com



with our own landscapes and our own communities. We can build on our pasts or dismiss them; 
bleach the human rainbow or loudly defend awkward, stubborn, unprofitable diversity. Somewhere 
or nowhere. The choice is ours.”

I choose somewhere.

Lansing McLoskey
Lansing McLoskey has been described as “a major talent and a deep thinker with a great ear” by the 
American Composers Orchestra, “an engaging, gifted composer writing smart, compelling and fas-
cinating music” by Gramophone Magazine, and “a distinctive voice in American music.” His music has 
an emotional intensity that appeals to academic and amateur alike, defying traditional stylistic pigeonholes. 

McLoskey’s music has been performed to critical acclaim in 13 countries on six continents, and 
has won more than two dozen national and international awards, including the prestigious Goddard 
Lieberson Fellowship from the American Academy of Arts and Letters, awarded to a “composer of 
exceptional gifts.” Among his other awards are the International Joint Wind Quintet Project Competition, 
the Omaha Symphony International New Music Competition, the Indianapolis Chamber Orchestra 
Composition Competition, the Kenneth Davenport National Competition for Orchestral Works, the 
Charles Ives Center Orchestral Composition Competition, and an Astral Career award from the National 
Foundation for Advancement in the Arts. He has been commissioned by the National Endowment for 
the Arts, Pew Charitable Trusts, Meet The Composer, The Fromm Foundation, the Barlow 
Endowment, King’s Chapel, the soundSCAPE Festival in Italy, and many distinguished performers, 
ensembles and choirs in the States and abroad. McLoskey has been a Composer-in-Residence/
Guest Composer at such renowned festivals as Aspen, the Tanglewood Institute, the Missouri 
Chamber Music Festival, the soundSCAPE Festival, and the Piccolo Spoleto Festival.

McLoskey’s music is released on Albany, Wergo Schallplatten, Capstone, Tantara, and 
Beauport Classics, and published by Theodore Presser, Subito, American Composers Press, Reed 
Music, Mostly Marimba, and Odhecaton Z Music. McLoskey is faculty at the University of Miami, 
Frost School of Music. www.lansingmcloskey.com

Nickitas Demos
Nickitas Demos (b. 1962, Boulder, Colorado) holds a DMA in Composition from the Cleveland 
Institute of Music, a MM in Composition from the Jacobs School of Music, Indiana University and 
a BM in Clarinet Performance from the University of North Carolina at Chapel Hill. His principal 
teachers were Donald Erb (1927-2008) and Roger Hannay (1930-2006). His commissions include 
works for the Cleveland Orchestra, Atlanta Ballet, Nashville Chamber Orchestra, Georgia Music 
Teachers Association and the National Association of College Wind & Percussion Instructors.  
He is the recipient of numerous grants and awards including a MacDowell Fellowship (2012); 
Grand Prize: 2005 Holyoke Civic Symphony Composition Competition; Grand Prize: 2004 
Millennium Arts International Competition for Composers; and 15 ASCAP Awards among others. 
His music is featured on recordings by Albany Records, MSR Classics and Capstone Records. 
Professor of Music Composition and Coordinator of Composition Studies at the Georgia State 
University School of Music, Demos is the Artistic Director of the neoPhonia New Music Ensemble 
and serves on the Executive Committee of the Society of Composers, Inc. (SCI). For more  
information, visit: http://nickitasdemos.com

Citizens of Nowhere
The title Citizens of Nowhere is taken from an article of the same name written in 2003 by Paul 
Kingsnorth for The New Statesman. The title of the Kingsnorth piece has continued to resonate with 
me over the years and therefore, given an opportunity to compose a new work for my friends Jan 
Berry Baker and Ken Long, I decided to base my composition for them loosely upon some of the 
article’s themes. Throughout the work, the music is generally rootless and constantly shifting; never 
settling in any one key center or mood. Even the two soloists do not remain on a single instrument for 
very long but constantly shift back and forth between different members of their respective instru-
mental families. At its conclusion, however, the music finds solid footing and a clear resolution and 
therefore seeks to answer a challenge put forth by Kingsnorth at the end of his article: “The rest of 
us can join the citizens of nowhere in their empire of the placeless, or we can build new relationships 



Lee Hyla
Lee Hyla was born in Niagara Falls, New York, and grew up in Greencastle, Indiana. He studied 
composition with Malcolm Peyton and John Heiss at the New England Conservatory, and at 
S.U.N.Y. Stony Brook with David Lewin. His musical background also includes extensive experience 
as a pianist in new music, rock, and free improvisation. He is writing or has written for numerous 
performers including the Midori/ Vadim Repin commissioning project, the St. Paul Chamber 
Orchestra, the Orpheus Chamber Orchestra, the Kronos Quartet (with Allen Ginsberg), The 
Chamber Music Society of Lincoln Center, Speculum Musicae, the Boston Modern Orchestra 
Project, the Lydian String Quartet, Triple Helix, the Firebird Ensemble, Tim Smith, Tim Berne, 
Rhonda Rider, Stephen Drury, Mia Chung, Judith Gordon, Mary Nessinger, and Boston Musica 
Viva. Current commissions include a piece for solo marimba for She-e Wu, and pieces for eighth 
blackbird, the Callithumpian Ensemble, and the Spektral Quartet.

His music has been recorded on Nonesuch, New World, Avant, Tzadik, and C.R.I. For several 
years he was chairman of the composition department at the New England Conservatory, where 
he taught from 1992 to 2007. He currently lives in Chicago where, in September 2007 he began 
an appointment as the Wyatt Chair of Music Composition at the Bienen School of Music at 
Northwestern University. www.leehyla.com

We Speak Etruscan
The creation of We Speak Etruscan was initiated by saxophonist Tim Berne over a beer with 
the composer at the Great Jones Café in New York City. The work is dedicated to Berne, bass 
clarinetist Tim Smith, and Norm Roberson, portiere and Etruscan enthusiast and tour guide at 
the American Academy in Rome. The piece was written in 1992 in New York in the year following 
Hyla’s Rome Prize residency at the Academy, and was premiered by Smith and Berne in 1993 at 
Jordan Hall in Boston.

blur
blur is an exploration of the blurring of boundaries. Blurring the boundaries between solo and duet; 
between consonance and dissonance; between the two instruments; between contrasting musical 
ideas; and blurring the boundaries of expectation. International award-winning artist Rita Blitt 
painted a series of paintings based on the piece and created a video that can be projected while 
the piece is performed live. 

Perry Goldstein
Perry Goldstein’s vivid, high-intensity music has been called “an I-dare-you-contraption” (Total 
Absorption by Fanfare Magazine), “kinetic, percussive [and] pummeling” (Of Points Fixed and Fluid 
by The New York Times), “a raw-boned tour-de-force” (Blow! by the Buffalo News), and demonstrating 
“consummate structural artistry” (Motherless Child Variations by Music Vision CD Spotlight).

Since composing his first piece for saxophone—Blow! in 1993 for the Aurelia Saxophone 
Quartet—Goldstein has composed extensively for saxophone. Among his saxophone quartets 
are Fault Lines (1998), Motherless Child Variations (2002), Lessons of the Master (2005), 
and Angelus Novus (2011) written for the Aurelia Saxophone Quartet; Flex (2007), written for 
the Capitol Quartet; and Filaments of Yesterday (2005), dedicated to the Prism Quartet. He has 
written saxophone and piano duos for Arno Bornkamp and Joseph Lulloff and chamber works 
with saxophone for Kenneth Tse, Ties Melema, and Cory Barnfield. His Abundant Air: Concerto 
for Saxophone Quartet and Band (later scored for orchestra) was composed in 2003 for the West 
Point Saxophone Quartet and the United States Military Academy Band. More than a dozen of his 
saxophone pieces have been recorded on Bridge, Challenge, Crystal, Innova, New Dynamic, U.S. 
Military Academy, Vanguard Records, and White Pine records. www.perrygoldstein.com



The title’s bold claim cannot be challenged; the ancient Etruscans, creators of extraordinary 
artwork, spoke a language that is now lost (only the alphabet is decipherable). The obvious con-
nection to the plight of contemporary art music is contradicted by the engaging surface of the 
piece, which bubbles with jazz-like riffs. An eerie beginning leads quickly to a be-bop like head 
and ensuing hyperactivity. A more serene interlude, capped by a passage marked “sustained, 
intimate, molto legato” for the two instruments playing pianissimo in their highest registers, gives 
way to a compressed and raucous recapitulation. (Eric Moe)

the performers

Saxophonist Jan Berry Baker is a native of Alberta, 
Canada. In demand as a soloist and chamber musician, 
she has performed throughout the United States, Canada, 
France, Scotland, England, Ukraine, Switzerland, Austria 
and the Czech Republic. She has won top prizes in 
numerous competitions including the Fischoff National 
Chamber Music Competition, the North American Saxophone 
Alliance Concerto Competition and the Johann Strauss 
Society competition. Baker has been featured as a concerto 
soloist with several orchestras in Canada and the United 
States and with the National Symphony of the Ukraine. 

An advocate of new music, Baker is the Co-Artistic 
Director and saxophonist with Atlanta-based new music 
ensemble Bent Frequency. She commissions and pre-
mieres works by distinguished, cutting-edge composers, 
often funded by national and international grants. Bent 

Frequency performs at concert halls across the United States and at festivals such as the Tage 
aktueller Musik in Nuremberg, Germany and the Cervantino Festival in Guanajuato, Mexico. Recent 
collaborations include projects with composers such as Lei Liang, Jennifer Walshe and Ricardo 
Zohn-Muldoon as well as CORE Dance Company and visual artist Craig Dongoski. The Bent 
Frequency Duo Project, Jan and percussionist Stuart Gerber, have recently commissioned an entire 
program of works for a new recording and tour. 

As an orchestral saxophonist, Baker regularly performs with the Lyric Opera of Chicago, 
Grant Park Orchestra, and Atlanta Opera. She has appeared with the Paris Opera Ballet, Chicago 
Chamber Players, American Ballet Theater, Joffrey Ballet and Atlanta Ballet. She can be heard on 



His appearances abroad have included solo and chamber music performances in Germany, 
Greece, China, Canada and Mexico. Recent conference and symposium highlights include perfor-
mances at the San Francisco Festival of Contemporary Music, National Association of Composers/
USA East-Coast Chapter Conference in New York City, Indiana State University Contemporary 
Music Festival, College Music Society National Conference, Percussive Arts Society International 
Conference, North American Saxophone Alliance Conference, and a solo recital at the Society 
of Composers, Inc. National Conference in Atlanta. A recognized scholar on the music of Elliott 
Carter, he presented lecture-recitals on Carter’s solo clarinet work Gra at the International Clarinet 
Association ClarinetFest® in Porto, Portugal and at the College Music Society Southern Chapter 
Conference. He has performed several of Carter’s works in the presence of the composer-most 
notably his Clarinet Concerto in New York City under the baton of Charles Neidich. 

Additional recordings by Kenneth Long on Albany Records include Odysseia [TROY1413] 
featuring premiere recordings of chamber works by George Tsontakis, Christos Samaras, Theodore 
Antoniou and Nickitas Demos, and Music from Paris [TROY1127] with the Atlanta Chamber Winds 
including works by Claude Pascal, Claude Arrieu, Jules Mouquet, François Casadesus, Gabriel 
Pierné, and Francis Chagrin. He can also be heard on the Summit and Aucourant labels.

American Orchestral Works with Grant Park Symphony (Cedille Label), and on the world premiere 
recording of The Golden Ticket with the Atlanta Opera (Albany Records). Other recordings include 
Robert Scott Thompson’s Folio, Vol.1, Folio, Vol.2 and Solace (Aucourant Records). 

Jan Berry Baker is Assistant Professor of Saxophone at Georgia State University. She has 
studied with Frederick Hemke, William H. Street, and Barbara Lorenz and she holds a Doctor 
of Music degree in saxophone performance from Northwestern University. Jan Berry Baker is a 
Selmer Paris and Vandoren performing artist. 

Clarinetist Kenneth Long is currently associate professor 
of clarinet and woodwind coordinator at Georgia State 
University in Atlanta. He received his Doctor of Musical 
Arts degree from the State University of New York at Stony 
Brook, a Master of Music degree from Yale University 
where he was awarded the prestigious Thomas Daniel 
Nyfenger Prize for most outstanding woodwind performer, 
and a Bachelor of Music Education degree from Ohio 
State University. 

He enjoys a multifaceted performing career including 
orchestral, chamber music and solo engagements. He 
currently serves as clarinetist/bass clarinetist with the 
Utah Festival Opera Orchestra and has performed with 
many of the Southeast’s preeminent ensembles including 
the Atlanta, Sarasota and Charleston Symphony 

Orchestras. He is a founding member/principal clarinetist of the Atlanta Chamber Winds, principal 
clarinetist of the contemporary chamber ensemble Bent Frequency, and has been a guest artist on 
numerous occasions with the Atlanta Chamber Players.
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         gregory Wanamaker  (b. 1968)
  Duo Sonata (2002)
 1 Departure [2:13]
 2 Elegy [3:19]
 3 Scherzo [1:24]
 4 Arrival (Blues) [2:17]

  nickitas Demos  (b. 1962)
 5 Citizens of Nowhere (2011) [8:05]
   

  Lansing mcLoskey  (b. 1964)
 6 blur (2011) [11:49]

  Perry goLDstein  (b. 1952)
 7 Mischief (2011) [6:47]

  Lee hyLa  (b. 1952)
 8 We Speak Etruscan (1992) [8:31]

  Total Time = 44:44

Jan Berry Baker saxophones  kenneth Long clarinets 
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