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as the Philosophy of Music Education Review, Musica-Realta, Interchange, Journal 

of Educational Thought, Educational Leadership, Canadian Journal of Education, 

and others. He regularly gives benefit concerts for various organizations, and 

with his wife, Susan O’Neill-Senyshyn, gives public lecture-recitals on the topic 

of overcoming performance anxiety. Yaroslav Senyshyn is a Steinway artist. 

Susan O’Neill-Senyshyn studied with principal flautists Ervin Monroe (Detroit 

Symphony Orchestra), Robert Cram (National Arts Centre Orchestra), Paul 

Edmund-Davies (London Symphony Orchestra), and Geoffrey Gilbert who 

taught many eminent performers including James Galway. In 1986 she won the 

National Arts Centre Orchestra Bursary and the Ottawa University Concerto 

Competition. She has performed as soloist and chamber musician in both 

England and Canada. In addition to playing and teaching flute, Dr. O’Neill has 

a Ph.D. in Psychology and was Associate Director of the Unit for the Study of 

Musical Skill and Development at Keele University in England. Since 2003, she 

has held faculty positions at Simon Fraser University’s Faculty of Education and 

the Don Wright Faculty of Music at the University of Western Ontario. She has 

published widely in the fields of music psychology and music education, includ-

ing contributions to 15 edited books published by Oxford University Press. She 

is Director of Research for Youth, Music and Education (RYME) funded by the 

Social Sciences and Humanities Research Council (SSHRC). In addition to her 

professorial work, she is the Canadian Music Educators’ Association Senior  

Editor for the Biennial Book Series Research to Practice. 

The Performers

Yaroslav Senyshyn was a prize pupil of the late and great teacher Antonina 

Yaroshevich Manko, who also taught Larysa Kuzmenko, a Composer-in-Residence 

with the Toronto Symphony Orchestra. Yaroshevich’s musical education stemmed 

from the great pedagogue, Felix Blumenfeld, who in turn was Vladimir Horowitz’s 

teacher at the fabled Kiev Conservatory, Ukraine. Senyshyn also studied with 

Damjana Bratuz, Howard Munn, Clifford von Kuster, Katharina Wolpe, and 

Pierre Souverain. His appearances have won him acclaim in many major concert 

halls throughout the world including New York’s Carnegie Hall, Washington’s 

John F. Kennedy Center, Toronto’s St. Lawrence Centre and Massey Hall and 

the Bolshoi Hall at the Moscow Conservatory. Georgetown University Radio  

featured Senyshyn in a program about Canadian pianists, including Glenn 

Gould, Louis Lortie and Anton Kuerti. The Washington Post has described 

Senyshyn as a pianist of “enormous power” and “sophistication.” The New 

York Times referred to his “originality” as a pianist. In addition to his concert 

activities, Dr. Senyshyn is Professor at Simon Fraser University’s Faculty of 

Education. He publishes extensively in international and national journals such 
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Detest myself, and for another burn;

By grief I’m nurtured; and, though tearful, gay;

Death I despise, and life alike I hate:

Such, lady, dost thou make my wayward state!

(Nott’s translation — The Project Gutenberg e-Book of 
The Sonnets, Triumphs, and Other Poems of Petrarch, by Petrarch)

César Franck: Sonata in A Major for Violin and Piano (trans. for flute)

Although there is a tendency in various biographies to describe Franck as a 

devout and rather bland man, the music itself is anything but that, and, at the 

end of the day neither is the man. The most recent biography of Franck by R. J. 

Stove leaves the reader with a very different picture indeed of both Franck and 

his music. Although the initial great passion of his life was probably not fulfilled 

in his marriage with Mme Franck, née Félicité Saillot, there are very suggestive, 

albeit indirect indications of intense affairs with interesting women such as the 

composer Augusta Holmes and two or three other such possibilities. But real or 

not, his music such as his Quintet in F minor or the great Violin Sonata in A 

Major (on this recording transcribed for flute and piano) or the Psyché provide 

ample evidence of a very passionate predisposition to love and life. The music is 

highly sophisticated writing with strong sensual harmonies. The fact that the 

Sonata was given as a wedding present to the violinist Eugène Ysaÿe may have 

been a wedding wish for the passion, sensuality, warmth and sublimity so lacking 

The Music

Franz Liszt: Années de pèlerinage, deuxième année, Sonetto 104 

Liszt’s stunning reflection of Petrarch’s 104th Sonnet is a very powerful com-

ment on how loving relationships can lead to emotional extremes. This sonnet 

speaks best for itself when listened to through the dramatically and sublimely 

filtered lenses of Liszt’s music:

Warfare I cannot wage, yet know not peace;

I fear, I hope, I burn, I freeze again;

Mount to the skies, then bow to earth my face;

Grasp the whole world, yet nothing can obtain.

His prisoner Love nor frees, nor will detain;

In toils he holds me not, nor will release;

He slays me not, nor yet will he unchain;

Nor joy allows, nor lets my sorrow cease.

Sightless I see my fair; though mute, I mourn;

I scorn existence, and yet court its stay;
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William David Smith: Image, Op. 33 (No. 1 & No. 2)

William Smith, a Canadian composer, is a Trappist monk who understandably 

guards his privacy and music. In a very few minutes he captures many of his 

reflections well beyond the cloisters of his monastery in the two Images presented 

here in this recording. He has written many more of these works and is currently 

writing a Suite for Piano.

Reeves Medaglia-Miller: Etude No. 1 in C Minor, Op. 8

Canadian composer Reeves Medaglia-Miller has written an etude that captures 

Dr. Susan O’Neill’s theoretical concept of braiding, blending and blurring. All 

three are utilized in a reflection that explores these through traditional and non-

traditional modal tonalities, dissonance and thematic repetition to achieve trance 

through arpeggiated dizziness. Miller is a prolific composer who writes for Broadway 

and the classical scene. He is a Professor at George Brown College in Toronto.

—Yaroslav Senyshyn

(or subterraneously existing!) in Franck’s own life. Like many great masterpieces, 

Franck’s musical reflections on drama, tragedy, and despair are explored through 

intense and amiable conversations between the two soloists. This necessitates a 

dialogical relationship if one is to convey this music convincingly and authentically. 

Jacques Ibert: Jeux: Sonatine pour Flûte et Piano (II. Tendre)

This movement performed as an encore on this album is not to be underestimated 

due to its brevity. It is an intense work that captures impressionistic textures and 

a nostalgic and intense conversation between flute and piano. 

Larysa Kuzmenko: In Memoriam to the Victims of Chornobyl 

Larysa Kuzmenko is a Juno Awards-nominated Canadian and Composer-in-

Residence with the Toronto Symphony Orchestra. She is a prolific composer  

and currently teaches at the music faculties of the University of Toronto and The 

Royal Conservatory of Music. The composition Chornobyl is a powerful and 

poignant reflection on children playing innocuously and obliviously indifferent 

to their impending fate through a monstrous nuclear accident. The composition 

with all its frightful and clashing-dissonant savagery begins and ends with a 

whimper of perplexity, despair and hopelessness. 
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	 	 Franz Liszt	(1811-1886)
	 1	 Années de pèlerinage, deuxième année, Sonetto 104	{7:15}

	 	 César Franck	(1822-1890)
	 	 Sonata in A Major for Violin and Piano (trans. for flute)
	 2	 Allegretto	Ben	Moderato	{6:34}
	 3	 Allegro	{8:26}
	 4	 recitativo—Fantasia	{7:22}
	 5	 Allegretto	poco	mosso	{7:02}

	 	 Jacques Ibert	(1890-1962)
	 	 Jeux: Sonatine pour Flûte et Piano
	 6	 II.	tendre	{2:58}

	 	 Larysa Kuzmenko	(1956-)
	 7	 In Memoriam to the Victims of Chornobyl	{7:52}

	 	 William David Smith	(1949-)
	 	 Image, Op. 33
	 8	 No.	1	{2:17}	
	 9	 No.	2	{3:01}

	 	 Reeves Medaglia-Miller
	 10	 Etude No. 1 in C Minor, Op. 8	{12:02}

	 	 total	time	=	64:29
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