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George Walker

“Yes, he’s a great composer”philadelphia inquirer    “An outstanding pianist”american record Guide

Mass | Psalm 117 | Psalm 96

Johannes BrahMs
Piano Concerto no. 2 in B Flat Major, op. 83
George Walker,  piano



The performance of the Mass was described in the Baltimore Sun as “a powerful and poignant 
re-interpretation of the liturgical meaning of the ancient Latin text.” The instrumentation of the work 
consists of a piccolo, 2 flutes, alto flute, 2 oboes, English horn, 2 clarinets in B flat, bass clarinet, 
2 bassoons, contrabassoon, 4 horns in F, 4 trumpets in C, 2 trombones, tuba, timpani, percussion, 
harp, organ and strings.

The setting of Psalm 117 (SATB) reflects the simplicity of the brief pean in the King James Version of 
the Bible. A lyrical section for three soloists—soprano, alto and tenor—offers contrasting material 
to the opening statement that alternates structures containing thirds with others that are devoid of 
them. The Psalm is dedicated to John Louis King, the uncle of George Walker.

Psalm 96 (SATB) is demanding in its use of melismas and contrapuntal techniques. Rhythmic 
propulsion is achieved by intricate, independent lines that are frequently syncopated. The melodic 
material of the beginning of the Psalm reappears modified in the closing section of the work.

The Piano Concerto No. 2 by Johannes Brahms was played on March 1, 1956 by George Walker 
in fulfillment of a requirement for an Artist Diploma at the Eastman School of Music. He had  
performed the work in March of 1947 with the Baltimore Symphony conducted by Reginald Stewart 
with great success.

The recording on this cd is a live performance of a concert that was conducted by Dr. Howard  
Hanson with the Eastman Philharmonia Orchestra. The Rochester Democrat and Chronicle described 
the performance of the Brahms Concerto by George Walker as “masterly…one that will surely be 
remembered as one of the most warmly applauded in the long series of these concerto programs… 
a dazzling technical performance that realized the larger emotional context.”

The Music
The Mass by George Walker was composed on a grant from the National Endowment for the Arts. 
It received its premiere by the Baltimore Symphony conducted by Sergiu Comissiona in 1977.  
The chorus of the Morgan State College was prepared by the distinguished choral conductor,  
Dr. Nathan Carter.
 The five parts of the Ordinary of the Mass (Kyrie, Gloria, Credo, Sanctus and Agnus Dei),  
use the traditional Latin text. Four soloists are employed (soprano, alto, tenor and bass). Pairs of 
sopranos, altos, tenors in the chorus are used in the Gloria and in the Credo. 
 The Kyrie in this live performance begins with four widely spaced single notes played softly  
on a glockenspiel. The Kyrie motive, an interval of a descending minor third, is intoned first by the 
solo soprano and repeated by the other soloists and the orchestra. The entrance of the chorus is 
characterized by the insistent repetition of “Christe.”
 The Gloria begins strongly with tenors and basses in unison. An antiphonal effect is achieved 
by sopranos and altos continuing the statement softly with “in excelsis deo.” A climax is reached in 
the projection of “Tu solis altisimus” by the chorus in unison. 
 The Credo is announced with a unison of the identical descending minor third motive heard in the 
Kyrie. Soprano and alto parts frequently create three and four part harmony thereafter. An arpeggiated 
organ figuration occurring three times is the only use of this instrument. The climax of this section of 
the Mass is achieved by the tenor soloist with the reiteration of the word, “crucifixas.”
 The Sanctus begins with an undulating figuration in the first and second violins before the 
entrance of the soprano soloist. Following the entrance of the chorus is an extended tenor solo  
constituting a “B” section in a tripartite form. A similar figuration heard at the beginning is played 
by flutes and clarinets instead of violins. The soprano soloist is joined by the alto soloist with a  
re-statement of the text. A sustained tutti in the orchestra concludes the affirmation of the text.
 The alto soloist introduces the text of the Agnus Dei after an extended orchestral introduction. 
Following the imitation of the tenor by the alto soloist on the word, “misere,” soprano and alto  
combine in a duet. The Mass concludes with the proclamation of the chorus on the final word of the 
text, “pacem.” An excellent analysis of the Mass can be found in Jeffery Ames’ doctoral dissertation, 
A Pioneering Twentieth Century African-American Musician: The Choral Works of George T. Walker.



Credo
Credo in unum Deum, Patrem omnipotentem, Factorem coeli et terrae, 
  visibilium omnium et invisibilium.
Credo in unum Dominum Jesum Christum, Filium Dei unigenitum,
  et ex Patre natum ante imnia saecula.
Deum de Deo; Lumen de Lumine; Deum verum de Deo vero;
  genitum non factum; consubstantialem Patri, per quem omnia facta sunt.
Qui propter nos hominem, et propter nostram salutem, descendit de coelis.

Et incarnatus est de Spiritu Sancto, ex Maria Virgine; et homo factus est.
Crucifixus etiam pro nobis; sub Pontio Pilato passus et sepultus est.
Et resurrexit tertia die secundum Scripturas; et ascendit in coelum; 
  sedet ad dexteram Patris: et iterum venturus est cum gloria
  judicare vivos et mortuos; cujus regni non erit finis.

Sanctus
Sanctus, Dominus Deus Sabaoth.
Pleni sunt coeli et terra gloria, Tus.

Osanna in excelsis.
Benedictus qui venait in nomine Domini.
Osanna in excelsis.

Agnus Dei
Agnus Dei, qui tollis peccata mundi, misere nobis.
Dona nobis pacem

Texts
Mass
Kyrie
Kyrie eleison
Christe eleison

Gloria
Gloria in excelsis Deo. Et in terra pax hominibus bonae voluntatis.
Laudamus te, benedicimus te, adoramus te, glorificamus te.
Gratias agimus tibi propter magnam gloriam tuam.
Domine Deus, Rex coelestis, Deus Pater omnipotens.

Domine Fili unigenite, Jesu Christe.
Domine Deus, Agnus Dei, Filius Patris.
Qui tollis peccata mundi, misere nobis.
Qui tollis peccata mundi, suscipe deprecationem nostram.
Qui sedes ad dexteram Patris, misere nobis.

Quoniam tu solus sanctus.
Tu solus Dominus.
Tu solis altissimus, Jesu Christe, cum Sancto Spiritu, in gloria Dei Patris.
Amen.



 The televised performance of the Overture was the first contemporary American work to be 
presented on the Great Performances Series of PBS. Mr. Moseley also noted in the interview the 
academic affiliations of George Walker with institutions such as Smith College, the University of 
Colorado, Rutgers University, the University of Delaware and the Peabody Institute of Johns Hopkins 
University. George Walker’s autobiography, Reminiscences of an American Composer and Pianist 
contains invaluable references to his experiences in the world of classical music. He became the first 
living composer/pianist to be inducted in the American Classical Music Hall of Fame.

Dr. howard hanson, composer, conductor and educator was the Director of the Eastman 
School of Music for 40 years. He founded the Eastman-Rochester Orchestra that became the 
Eastman Philharmonia, an ensemble comprised mostly of students with a few faculty members.  
Dr. Hanson conducted the premiere of George Walker’s Concerto for Trombone and Orchestra in 1957, 
a score that has been acknowledged as the finest work for this medium. This was a favorite of the 
late conductor, James DePreist, who recorded the work with Christian Lindberg, trombonist, for BIS.

The Morgan state University Choir achieved national and international prominence 
under the leadership of Dr. Nathan Carter. His accomplishments as the conductor of this choir were 
acknowledged by the late Washington Post music critic, Joseph McLelland, who stated that it was 
“one of the best musical ensembles of any kind in the United States.”
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Cover photo: Ian Walker, playwright

Psalm 117
O Praise the Lord, all ye nations: praise him, all ye people.
For his merciful kindness is great towards us: and the truth of the Lord
Endureth for ever. Praise ye the Lord.

Psalm 96
Sing unto the Lord, all the earth sing unto the Lord.
Shew forth from day to day His salvation,
Declare His glory among the people, 
His marv’lous works among all nations,
For great is the Lord, and greatly to be praised,
He also is to be feared among all nations,
Glory and honor are in His presence,
Strength and gladness are in His place.
Give unto the Lord ye kindreds of the people,
Give unto the Lord glory and strength and honor,

The career of George Walker has spanned seven decades. After his extraordinary Town Hall 
piano recital debut and the tumultuous reception following his performance of the Third Piano 
Concerto of Rachmaninoff with the Philadelphia Orchestra, his unprecedented tour of seven 
European countries established his importance as a pianist of international stature. Recordings 
produced by Albany Records from 1994 of Scarlatti, Beethoven, Schubert, Chopin , Schumann, and 
Debussy have been effusively acclaimed. His “magnificent” recording of the Liszt Piano Sonata 
revealed his affinity for powerful large-scaled works.
 Overshadowing his impressive pianist prowess are more than 90 published compositions  
for orchestra, chamber ensembles, instrumental combinations and voice. The late Carlos Moseley, 
formerly the President and CEO of the New York Philharmonic, in an interview on PBS prior to a  
performance of George Walker’s Overture: In Praise Of Folly by the New York Philharmonic referred 
to the composer as a “triple threat.”
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  Mass
 1 Kyrie [5:21]
 2 Gloria [5:13]
 3 Credo [6:54]
 4 Sanctus [5:29]
 5 Agnus Dei [5:34]
  Claudia Lindsay, soprano
  Norma Hirsch, alto
  William Brown, tenor
  Abraham Lind-Oquendo, baritone 
  Morgan State College Choir
  Baltimore Symphony Orchestra
  Sergiu Comissiona, conductor

 6 Psalm 117 [2:53]

 7 Psalm 96 [2:11]
  Morgan State College Choir
  Dr. Nathan Carter, conductor

George Walker

  Johannes Brahms
  Concerto for Piano No. 2 
  in B Flat Major, Op. 83 
 8 Allegro non troppo
  Allegro appassionato
  Andante
  Allegretto grazioso [44:30]
  George Walker, piano 
  Eastman Philharmonia Orchestra
  Howard Hanson, conductor

  Total Time = 78:09


