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puzzle canons. The subtitle of this canon is given in Latin, follows Bach’s habit, and 
essentially means “at the fourth above in six voices.”
 Despite the historical character of this piece, there is a deep sense of inquiry 
surrounding this project in relation to our own time. The relationship between a 
living thing and the DNA that makes it up is one of the wonders that characterizes 
our current epoch and the powerful beauty of that odd generative relationship can 
be emulated in music with great care through various combinations of imagination 
and contrapuntal rigor. The search for techniques that can best render this 
relationship turns up the fascinating and rare topic of the puzzle canon, a genre 
that is weaved throughout the history of music, renewed and developed through 
time by great composers including Josquin, Bull, Bach, Mendelssohn, Mozart, Reger, 
Schönberg and others. The best of these have created a whole greater than the sum 
of its parts, moving beyond mere cleverness to the realms of art.

—TIMOTHY DWIGHT EDWARDS

Tina Nicholson: Moments from Women

Tina Nicholson, Professor of Music, teaches oboe at Millikin University. She has 
been principal oboist with the Millikin-Decatur Symphony Orchestra since 1987, 
and performs with the Millikin Faculty Woodwind Quintet. She graduated from the 
University of Wisconsin-Madison and taught oboe at Beloit College before coming 
to Millikin in 1987. She has performed with The Danville Symphony as principal for 
many years, the Sugar Creek Symphony and Song Festival, the Illinois Symphony, 
the Dubuque Symphony, the Elgin Symphony, the Beloit-Janesville Symphony, the 
Madison Symphony, substituted with the Netherlands Wind Ensemble, finished 
the 2001 tour (11 concerts) with the Moscow State Orchestra, and is a frequent 
soloist in the central Illinois area. During her sabbatical in fall of 1999, she wrote 
a piece, Moments from Women, which was premiered by Nancy Ambrose-King 
at the International Double Reed Society Convention in Buenos Aires in August of 
2000. In April of 2007 she was invited to perform a recital on the Society of Russian 
Oboists Series in Moscow, Russia. Professor Nicholson won the Alpha Lambda Delta 

THE COMPOSERS & THEIR MUSIC
Timothy Dwight Edwards: Ænigmata Harmonia:

Canon XV in diatessara supra a 6

Timothy Dwight Edwards composes solo, choral and chamber music often 
combining rhythmic, avant-garde, jazz and contrapuntal elements, crossing 
boundaries between genres or extending the sound palette by electronic means. 
His music has been performed by numerous ensembles including Eighth Blackbird, 
Dal Niente, the Lincoln Trio, Pinotage, New York Virtuoso Singers, and The 
Contemporary Chamber Players, and has been presented at concerts, festivals 
and conferences in the USA and Europe such as the Society for Electroacoustic 
Music in Sweden, Stockholm, Eurofest Zupfmusik, Sonic Impact at the Museum of 
Contemporary Art, Outside the Box festival at SIUC, Spark Festival of Electronic Music 
and Art and The FSU Festival of New Music. His music can be found on the Naxos 
and Navona record labels and online at timothydwightedwards.com. Mr. Edwards 
studied composition with Lewis Spratlan, Ralph Shapey, Shulamit Ran, John Eaton, 
and Andrew Imbrie and holds degrees from Amherst College (BA), the University 
of Massachusetts (MM) and the University of Chicago (PhD). He has taught a wide 
variety of courses in music and audio arts at the University of Illinois Chicago and 
Columbia College Chicago, and published research focusing on the counterpoint 
and puzzle canons of J. S. Bach.

Canon XV in diatessara supra a 6 is the last in a set of fifteen puzzle canons entitled 
Ænigmata Harmonia. The canons range from three to six instruments, each formed 
around a specific musical interval and appearing in the form of a puzzle: a single 
melody, with an indication of how much later and how much higher or lower each 
instrument is to transpose it in order create a harmonious result. Although the 
canons are organized by a Renaissance contrapuntal procedure, they are inspired 
by the style and technical treatment exhibited in Johann Sebastian Bach’s masterful 



The music of Songs and Dances for Oboe and Bassoon grew from things that I 
love: the lilting groove of a certain Bach aria, drum patterns from a West African 
processional in a similar groove, a heart-stopping song in a Shakespeare production 
(it turned out to be an American folk song called “Long Time Traveler”), and some 
infectious joy bursting from a pop song on the radio. It was a while before I knew 
where any of it was leading. Quotations, alterations, and additions came into play, 
and gradually this suite took shape. I hope that it will be enjoyable enough and 
roomy enough for players and listeners to breathe life into it.

—JOHN STEINMETZ

Judith Shatin: Love Song

Judith Shatin is a composer and sound artist whose music, called “something 
magical” by Fanfare, reflects her multiple fascinations with literature and visual 
arts, with the sounding world, and with the social and communicative power of 
music. Shatin has been commissioned by organizations such as the Barlow and 
Fromm Foundations, the Library of Congress, the Lila Wallace-Readers Digest Arts 
Partners Program, and ensembles including Berlin Ensemble PianoPercussion, Da 
Capo Chamber Players, Kronos Quartet, the Dutch Hexagon Ensemble, Peninsula 
Women’s Chorus, Scottish Voices, the Illinois, National and Richmond Symphonies, 
and many more. Twice a fellow at the Rockefeller Center in Bellagio, she has held 
residencies at MacDowell, Yaddo, the VCCA, La Cité des Arts (France), Mishkan 
Omanim (Israel), among others. In demand as a master teacher, Shatin has served as 
BMI composer-in-residence at Vanderbilt University, faculty composer at California 
Summer Music, senior composer at the Wellesley Composers Forum and Master 
Artist at the Atlantic Center for the Arts. She is William R. Kenan Jr. Professor at the 
University of Virginia, where she founded the Virginia Center for Computer Music. 
Her music can be heard on the Innova, Neuma, New World, Parma and Sonora 
labels. Ms. Shatin’s webpage can be found at judithshatin.com.

Outstanding Teaching Award in 2007, and was a recipient of a Teaching Excellence 
Award, 2008. In addition to teaching oboe, she is coordinator of Music Theory and 
Ear Training, teaches freshman theory, ear training, woodwind methods, coaches 
chamber groups and is a frequent professor of EDGE and the Honors programs.

As an oboist and theory professor, it seemed a logical result that at some point in my 
career I would combine the creative focus of both of these areas into composition. 
Moments from Women programmatically and intimately depicts six strikingly 
individual women. It is a brief insight, a snapshot, letting the listener be a voyeur 
into each of these women’s lives. Though the women are varied, the personalities 
and dispositions are similarly portrayed by compositional elements that they all have 
in common. Perhaps one can imagine these contrary personality types as layers, 
representing the multidimensional persona of every woman.

—TINA NICHOLSON

John Steinmetz: Songs and Dances

John Steinmetz lives in Altadena, California, a quiet corner of Los Angeles, where he 
freelances as a bassoonist, composer, writer, and teacher. He has received commissions 
from the Los Angeles Chamber Orchestra, Keene Chamber Orchestra, Santa Rosa 
Symphony, South Bay Chamber Music Society, Pacific Serenades, Apple Hill Chamber 
Players, and recently from large consortia of individuals, ensembles, and organizations. 
His compositions are released on CDs from Albany, MRI Classics, Crystal, Helicon, 
Navona, Pacific Serenades, and Mark Masters. Performers have uploaded videos of 
several of his pieces, many of which are published by TrevCo. Recent works include 
Fits and Starts for woodwind quartet, Three Pieces for ten winds, Common Ground 
for trio of oboes and English horns, and Four Signs for bassoon and bassoon/
contrabassoon. John has also composed etudes for piano and audience, and pieces 
combining an orchestra with children’s chorus or beginning string players. His comic 
pieces include The Monster That Devoured Cleveland and What’s Your Musical I.Q.? 
(A Quiz). For more information, please visit johnsteinmetz.org.



playing in a different spirit. The score was commissioned by 
the Dutch ASKO Ensemble from Amsterdam. It was composed 
largely during January 2000 in New York City.

Sarah Davol: Gulf Migration

Sarah Davol has received awards from Meet the Composer, the Puffin Foundaton, the 
Geraldine R. Dodge Foundation, and she was awarded commendation from the State 
of New Jersey Legislature and from Bergen County, New Jersey for her eco-music 
compositions. These include pieces written to raise awareness of overbuilding in New 
Jersey wetlands (Meadowlands Meditation) noise pollution (Silence), to support the creation 
and sustainability of parkland (Wulankuntewakan), to educate children about animal 
habitats (Teaneck Conservancy), and more. In addition, her dozen jazz ballads have 
been performed in concert halls and jazz bars throughout the Northeast. Tulpe, a CD 
performed by Englewinds featuring her compositions, was listed for Grammy Nomination, 
and selections were used for the soundtrack of an award-winning documentary film 
about Native American missionary schools. In 2011, oboist Meg Cassell and her trio 
“Three by the C” commissioned and premiered Gulf Migration at the International 
Double Reed Society in Tempe, Arizona, with later performances in Los Angeles.

 Shortly after the Gulf Oil Spill, I was performing at the Victoria Bach Festival in Texas, 
and was inspired by a wonderful walk with friends along the beaches of the Aransas Bay, 
which is separated by a barrier reef from the Gulf of Mexico. A variety of sea birds kept 
us entertained as they harangued fisherman on shrimp and croaker boats for handouts. 
A flock of perky little sandpipers ran up and down the beach, as they were preparing 
to migrate, and the flock eventually took off in formation. I thought about the perils they 
faced, flying south across the Gulf, and fishing in the oil-tainted waters. However, this 
microcosm of a piece is not sad; it reflects the delightful antics of our winged friends by 
the Bay, and the final melody offers hope for the future of the migrating birds (“nature 
finds a way”), and also to the marriage of my friend Meg Cassell to her fiancé Howard.

—SARAH DAVOL

Love Song, scored here for oboe and English horn, is an instrumental version of 
my Wedding Song, a setting of verses from Christopher Marlowe’s The Passionate 
Shepherd to His Love that has been performed at numerous weddings. The text 
inspired the lyrical melodies, and the interplay between them. While this version has 
no text, it is nonetheless animated by the same gentle intertwining of parts, and the 
lyrical, inviting nature of the original. The pairing of oboe and English horn perfectly 
suits the yearning element of the music.

—JUDITH SHATIN

Elliott Carter: Retracing

Elliott Carter was a major voice of American modernism in the 20th century. A native 
New Yorker, he was encouraged to study music by Charles Ives. He studied with Walter 
Piston, Gustav Holst, and later with Nadia Boulanger in Paris. Influenced by Copland 
and Hindemith, his music originally displayed a neoclassical style. After 1950, he 
developed his own harmonic language and rhythmic technique. During his lifetime, 
Mr. Carter taught at St. John’s College, the Peabody Conservatory, Columbia University, 
Queens College, New York, Yale University, Cornell University and the Juilliard School. 
He was awarded two Pulitzer Prizes and was appointed a member of the American 
Academy of Arts and Letters. Mr. Carter was prolific throughout his life, composing 
14 pieces after he turned 100. He died of natural causes at the age of 103.

Retracing for solo bassoon was dedicated to Peter Kolkay, who premiered the piece 
for Elliott Carter’s 100th birthday in 2002. It was derived from the 2000 ASKO 
Concerto for chamber ensemble. From the composer’s notes:

My ASKO Concerto for 16 players features each one of them 
participating in one of the following groups, two trios, two 
duos, a quintet or a solo. These six sections are framed by 
the entire group playing together. Although the music is in 
lighthearted mood, each soloistic section approaches ensemble 



Edward MacDowell: Clair de lune

Edward MacDowell, born in New York City in 1860, was a well-known pianist 
and composer who taught at Columbia University. In 1904, he was one of the first 
seven people chosen for membership in the American Academy of Arts and Letters. 
He was also featured on a 1940’s postage stamp in a series that included Stephen 
Foster, John Philip Sousa, Victor Herbert and Ethelbert Nevin. With his wife Marian, 
Edward MacDowell founded the MacDowell Colony in New Hampshire in 1907.

Clair de lune de Victor Marie Hugo (from Les Orientales)
La lune était sereine et jouait sur les flots.
La fenêtre enfin libre est ouverte à la brise;
La sultane regarde, et la mer qui se brise,
Là-bas, d’un flot d’argent brode les noirs îlots.

The moon was serene and played on the waves.
The window, free at last, is open to the breeze; 
The sultana watches, as the sea breaks down below,
Down there, where waves of silver embroider the black isles.

Wendy Griffiths: Portraits in Transit

Wendy Griffiths has composed chamber works, art songs, rock songs, orchestral 
works and dance scores. Her concert music has appeared on the Composers 
Concordance series, at the Merce Cunningham studio, the Manhattan School of 
Music, the Yale-Norfolk Chamber Music Festival, the Storm King Music Festival, 
Music Under Construction (of which she is a founding member) and in Stockholm 
performed by the Acidophilus Ensemble. Her opera The Quiet American, was 
supported by the National Endowment for the Arts and she has received grants from 
Meet the Composer and the American Music Center. Ms. Griffiths recently returned 
to her musical roots and appears as a keyboard player/singer/bassist with her band 
Changing Modes (changingmodes.com) with whom she has recorded 2 EPs and 6 
full-length CDs. Her band performs regularly in lower Manhattan and on regional 
tours in the U.S. In addition, Ms. Griffiths works regularly as a ballet accompanist 
and currently plays for the Joffrey Ballet School. Ms. Griffiths holds a B.A. from 
Barnard College and an M.M. from the Mannes College of Music. She received her 
D.M.A. in music composition from the CUNY Grad Center where she studied with 
Thea Musgrave, Bruce Saylor and David Olan. She currently teaches Songwriting and 
Music Theory in the Extension Division of the Mannes College of Music.

Portraits in Transit is programmatic, each movement is an homage to someone I 
encountered while riding the New York City subways. The magician with his birds 
and fire, the accordion man, and the evangelist (who shares some musical ideas with 
the magician.) The piece is a celebration of New York City’s freakish, and rapidly 
disappearing underbelly. 

—WENDY GRIFFITHS



 Double Entendre Music Ensemble is a 501(c)(3) nonprofit organization. We 
express thanks and gratitude to the New York State Council on the Arts, the 
Jarvis and Constance Doctorow Family Foundation, and our generous donors. 
(doubleentendre.org)
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Double Entendre Music Ensemble

Based in New York City, Double Entendre Music Ensemble is a collective of like-
minded musicians devoted to adventurous exploration of the double reed repertoire. 
Double Take: American Reed is the culmination of a multi-year project that began in 
2009. Double Entendre started the American Music Project with a grant from Meet 
the Composer to commission a quartet for oboe, violin, viola and cello by Martin Bresnick. 
Funded by the New York State Council on the Arts and the Jarvis and Constance 
Doctorow Family Foundation, Going Home (Vysoke, My Jerusalem) was premiered in 
2010 at the Old Stone House in Brooklyn. Double Entendre also performed Mr. Bresnick’s 
new quartet at the International Double Reed Society convention in Tempe, Arizona, the 
Patchogue Theatre on Long Island, Christ and St. Stephen’s Church in Manhattan, 
the Evelyn Weisberg Concert Hall in Hunter, New York, and New Music New Haven. 
To listen to an audio clip and find more information about Going Home (Vysoke, My 
Jerusalem), please visit doubleentendre.org/recordings.html.
 Double Entendre participated in a commissioning project, a duo for oboe and 
bassoon by John Steinmetz, and performed the New York premiere of Mr. Steinmetz’s 
Songs & Dances for Oboe and Bassoon at the Old Stone House in October, 2013.
 Double Entendre has presented concerts in many New York City spaces, 
including the Goethe Institute, the Chelsea Art Museum, and Calvary Church in 
the Gramercy Park neighborhood of Manhattan. To reach more people, Double 
Entendre has also performed at the Naumburg Bandshell in Central Park, the Richard 
Tucker Park triangle adjacent to Lincoln Center, and at Grand Central Terminal as a 
participant of Music Under New York.
 To demonstrate how the oboe and bassoon have continued to evolve through 
time to the 21st century, Double Entendre has embarked upon a project called 
Double Entendre Old and New. Funded by the New York State Council on the Arts 
and to be performed in all five New York City boroughs, the series is a history of the 
oboe and bassoon presented through music from the 17th century to the present.
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Oboe
 Karisa Antonio (tracks 5, 8-11)
 Sarah Davol (tracks 1, 3, 14)
 Kathryn K. Engelhardt (track 7)
 Marsha Heller (tracks 12, 18)
 Nancy Ranger (tracks 15-17)
 Christa Robinson (tracks 1, 4, 14)
 Elizabeth K. Scott (tracks 6, 18)
 Sherry Sylar (track 2)

English Horn
 Sarah Davol (tracks 12, 18)
 Kathryn K. Engelhardt (tracks 1, 18)
 Elizabeth K. Scott (track 1)

Bassoon
 Susanne Chen (track 1)
 Keith Kreindler (tracks 15-17, 18)
 Atsuko Sato (tracks 1, 14)
 Dirk Wels (tracks 13, 15-17, 18)
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