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The Composers & The Music
Jing Zhou is a composer, and guzheng performer. She fuses new and bold musical ideas 
with her traditional Chinese musical heritage to create a distinct compositional style. She is 
currently pursuing her Doctoral degree in composition at the University of Missouri - Kansas 
City, where she studies with Zhou Long, James Mobberley and Chen Yi. Previously, Zhou 
completed her Master’s in Composition at the New England Conservatory of Music and her 
Bachelor’s in Composition at the Central Conservatory of Music in Beijing. As both com-
poser and performer, Zhou is a fixture in events around the world. Zhou’s pieces have been 
performed by Music from China and Dinosaur Annex Ensemble in America and China. She 
was one of the top winners in Young Composers Project of Beijing Modern Festival in 2012 
and one of the winners in the Young Composers project of Beijing Modern Festival in 2012.
In writing The Four Gentlemen Among Flowers for B-flat Clarinet and Guzheng, I decided to 
play on various elements of Chinese artistic traditions that had been developing in my mind 
over time. I imaged the clarinet as a xiao, a Chinese wind instrument that often performed 
with guzheng as part of a standard instrumental group in China. This piece was written for 
Dr. Jun Qian’s East Meets West recording project. Musically, I used each movement to depict 
an aspect of “Mei Lan Zhu Ju,” which refers to a famous group of Chinese plants: plum 
blossom, orchid, bamboo and chrysanthemum. This group is sometimes known as the Four 
Gentlemen among Flowers, with their respective characteristics being proud, quiet, firm and 
light. Since ancient times, these flowers have acted as spiritual symbols for the Chinese, for 
whom they reflect personal feelings and ideals. Over hundreds of years, and through vari-
ous dynasties in Chinese history, poems and paintings have been created under the direct 
inspiration of these four “gentlemen,” and this musical work follows in that same vein. In 
addition to depicting a facet of “Mei Lan Zhu Ju,” each movement utilizes its own clarinet 
technique: microtonal techniques in the first, glissandi in the second, upper register work in 
the third, and trills, tremolo, and multiphonic techniques in the fourth. These four distinct 
pieces maintain continuity by the gradual movement up the clarinet register throughout the 
piece, much like a rising tide.

Introduction
 Like the first East Meets West CD, East Meets West II is a collection of recordings of new 
music for clarinet by Chinese composers who have lived, studied, and worked overseas. These 
compositions combine Chinese cultural elements with Western art music to create a unique 
intersection of cultures through the use of tone colors produced by the combination of 
clarinet with Chinese instrument(s), sound effects created with the use of both Chinese and 
Western musical forms and harmonic language, and a comfortable blend of classical and 
contemporary musical idioms. Yet this second CD takes the idea of this East Meets West 
recording project a step further in that all the music has been written or arranged for Dr. Qian. 
The composers whose works are recorded on East Meets West II include well-established and 
recognized composers such as Zhou Long (winner of the 95th Pulitzer Prize for composition) 
and Chen Yi (a permanent member of the American Academy of Arts & Sciences), as well as 
several “rising stars” in the world of contemporary composition. All of the works included in 
this collection are world premiere recordings. In addition, traditional Chinese instruments such 
as the sheng and the guzheng are introduced here to Western audiences in unique combination 
with the clarinet. As a Chinese-American clarinetist, Jun Qian has a shared cultural experience 
with the composers whose works are recorded here. Through close communication between 
the performers and composers, these performances demonstrate a deep empathy for and 
understanding of the interface between Chinese culture and Western ideas.

This CD is dedicated to two of Dr. Qian’s students, Jack Stewart and Laura 
Onwudinanti, who died in a tragic car accident during the time of the making of this CD.



Wang A Mao was born into a musical family in Beijing, China. She started to play piano at 
the age of three and studied composition at the Central Conservatory of Music, where she 
received her Bachelor of Arts. Ms. Wang’s orchestral work, Character in Theatre, was presented 
in public readings by the American Composer’s Orchestra in its 23rd Underwood New 
Music Readings Session. She was awarded the 2014 Missouri Music Teachers Association 
Composition Commission and has also received awards from the Beijing Modern Music Festival 
and the Palatino Composition Competition. Currently, Ms. Wang A Mao is a second-year 
D.M.A. composition student at the UMKC Conservatory of Music and Dance.

The Feeble Breeze, The Sullen Spring for Clarinet, Percussion, & Guzheng was commis-
sioned by Dr. Jun Qian, and written for his East Meets West recording project. It was inspired 
by Die Lian Hua, a poem by Liu Yong, a famous Chinese poet during Song dynasty. 

Die Lian Hua 
Alone I lean against the parapet of a high tower in a gentle breeze,
Gazing into the distance where the grief of separation.
Looms on the horizon,
Amidst the grass and hills shimmering in the setting sun,
No one can fathom the inquietude of my mind.

I tried to drown my sorrows in wine and song;
And forced myself to drink to oblivion but I am empty still
My clothes hang loose on my emaciated body
But regrets I have none, it is because of her. 
 Liu Yong (Yang Xianyi, trans.)

Liu describes the sorrowful vision to express his own melancholy. Inspired by Liu’s poem, I 
tried to evoke this image by applying the low register of the clarinet, trill-like and fast running 
notes passages, and light percussion instruments.

Kay (Yuanyuan) He began learning piano at age five, and at age 15, she began studying 
composition at the affiliated middle school of Shenyang Conservatory of China. Kay He 
studied composition with Prof. Tang Jianping at the Central Conservatory of Music in 
Beijing, and with Prof. Zhang Xiaofu at the Conservatory’s Center for Electroacoustic Music 
of China (CEMC). The winner of a Snow Scholarship, Kay He received a Master’s degree in 
composition at the University of Missouri-Kansas City. She is currently pursuing her doctoral 
degree in composition at the University of Texas at Austin. Ms. He’s music has been the 
recipient of many awards, including the Celebrate Asia Composition of the Seattle 
Symphony and the DuoSolo Emerging Composer Competition, and the Palatino Award, 
among many others.

Soliloquy • Wings for solo B-flat clarinet was written for and dedicated to clarinetist Jun 
Qian. It is always a challenge to write a solo piece; especially when the goal of this piece is to 
explore new sound effects and extended techniques to present contemporary Chinese music. 
The harmonic language of this piece is based on, but not limited to the Chinese pentatonic 
scales. Also, using different combinations of timbre and extended techniques of the clarinet 
are developed in the piece. All of these are my attempt to describe the Chinese culture and 
how a western musical instrument can present this culture. This piece is inspired by the 
story “Jingwei filling the sea.” Jingwei is the name of a character in Chinese mythology. The 
youngest daughter of Emperor Yan (legendary ruler of primitive China), she perishes at a 
young age in the East Sea. Just before she was buried by the surging waves, her spirit turned 
into a beautiful bird. When it flew over the roaring sea, it cried sadly in the sound “jingwei, 
jingwei.”  That is why people named it “Jingwei.” I try to use rapid grace notes and “falling 
off ending” on long notes of clarinet to imitate the cry of the bird, sadly, but strong! The 
bird lived on a mountain near the sea. Jingwei hated the sea so much that it decided to fill 
it up by carrying in twigs or pebbles from the mountain and dropping them into the sea. 
The rhythmic middle section of the piece describes the countless to and fro every day, never 
stopping. This idiom “The bird Jingwei filling the sea” that comes from this fable describes 
people who have indomitable spirit; they are firm, gritty and will never give up on their goals. 
The whole piece is like a sound serial cartoon to depict the story of Jingwei.



the first theme returns, the clarinet and piano playing intensive drumbeats and eventually the 
music reaches a concluding climax.

Born in Guangzhou, China, Dr. Chen Yi is the Distinguished Professor at the Conservatory 
of Music and Dance in the University of Missouri-Kansas City, and the recipient of the 
prestigious Charles Ives Living Award from the American Academy of Arts and Letters. Her 
music is performed worldwide by such ensembles as the Cleveland Orchestra, the Sachsische 
Staatskapelle Dresden, and the Singapore Symphony, recorded on Bis, New Albion, Teldec, 
New World, Albany, Naxos, Koch and China Record Co. among others. Chen Yi has 
received bachelor and master degrees in music composition from the Central Conservatory 
in Beijing, China, and Doctor of Musical Arts degree from Columbia University. She was 
elected to the American Academy of Arts & Sciences in 2005, and appointed to the prestigious 
Cheung Kong Scholar Visiting Professor at the Beijing Central Conservatory of Music by the 
China Ministry of Education in 2006.

Commissioned by Meet the Composer for flutist Marya Martin, in the Flute Book for 
the 21st Century project, as a part of MTC’s New Music, New Donors program, my work 
Three Bagatelles from China West is written in three movements, with the original version for 
flute and piano, and another version for two flutes. The authentic folk music from China 
West has amazed and inspired the composer to write this piece, which has the folk music 
elements drawn from the solo piece “Shange Diao” played on the wind instrument Lerong, 
as well as the musical pattern played on the small mouth wind instrument Kouxian of the 
Jingpo People; the solo piece “Nai Guo Hou” played on the wind instrument Bawu, as well 
as the pitch material sung in the folk song Ashima of the Yi People; the folk song Dou Duo, 
as well as the sound effect of the Lusheng ensemble playing of the Miao People. The work is 
dedicated to Mr. Gilbert Kaplan, a long time friend of the composer, for his tremendous 
support to classical music in the world, with deep admiration and respect. The clarinet version 
is transcribed for Jun Qian, the clarinet professor from Baylor University and his East Meets 
West project featuring clarinet music by famous Chinese composers overseas. The piece 
received its world premiere at the 2013 International Clarinetfest in Assisi, Italy by Jun Qian. 
In this recording, the Sheng part was adapted and recorded by Sheng Master, Jian Bing Hu. 

Zhou Long was born in Beijing in 1953. Following graduation from the Central Conservatory 
of Music in Beijing, he was appointed composer-in-residence with the China Broadcasting 
Symphony. Zhou Long traveled to the United States in 1985 under a fellowship to attend 
Columbia University, receiving a Doctor of Musical Arts degree in 1993. Zhou Long is 
currently Distinguished Professor of Music at the University of Missouri-Kansas City 
Conservatory. Besides winning the 95th Pulitzer Prize for his first opera, Madame White 
Snake in 2011, Zhou Long has also received numerous awards, including the 2012-2013 
Elise L. Stoeger Prize from Lincoln Center Chamber Music Society; Academy Award in 
Music from the American Academy of Arts and Letters; Masterprize and the CalArts/Alpert 
Award, and winning the Barlow competition and commission. He has been two-time 
recipient of commissions from the Koussevitzky Music Foundation, the Fromm Music 
Foundation, Meet the Composer, Chamber Music America, and the New York State 
Council on the Arts. He has received fellowships from the National Endowment for the Arts, 
Guggenheim and Rockefeller Foundations. His music has been performed by internationally 
acclaimed orchestras, ensembles and soloists.

Taiping Drum was originally composed in 1983 for violin and piano. At erhu Master 
Xu Ke’s request, Taiping Drum was revised for erhu and cello as Taiping Gu in 2005. The 
clarinet and piano version was adapted for clarinet professor Jun Qian in 2013. “Taiping 
Drum” (also called dan gu) is a percussion instrument that originated in Northeastern China 
in the Tang dynasty. Made from a single membrane in a round fan shape, the drum is held in 
the left hand with iron rings linked under the handle, while the right hand beats it with a 
piece of rattan. Originally used by shamans in hunting and sacrificial rites, “Taiping Gu” 
became the name of a popular form of song and dance among the Mongolian and Man ethnic 
groups, as well as the Han people today. While playing the drum, the performer dances in 
rhythmic patterns. I have drawn on pentatonic folk tune material found in “Er Ren Tai,” 
a kind of duo singing and dancing form popularized in Northeastern China. The music is 
in a rondo form.  The piece opens with a strong introduction, imitating the drum beating 
in a free tempo; the clarinet imitates rhythmic drumbeats with strong slap tongue. The first 
episode is formed by a lyrical melody on clarinet flowing on the top of piano’s arpeggios. 
The second episode combines the two themes together on the clarinet and the piano. While 



Qiuxiao Li graduated from Central Conservatory of Music with a Bachelor’s degree and 
from CEMC (Center for Electronic Music of China) with a Master’s degree, majoring in 
electro-acoustic music composition. She is currently a second year student for the D.M.A. 
degree and visiting scholar of University of Missouri of Kansas City. Her works have been 
presented multiple times in various major music festivals, such as the Central Conservatory 
of Music Festival, Beijing Modern Music festival, and MusicaCoustica-Beijing. Her thesis 
“A study on early Chinese Electronic music composition” was awarded the third prize of the 
Third Electronic Music Academy Award in 2012. 

Wu Song Fights the Tiger for Clarinet and Electro-acoustic music was written for Dr. Jun 
Qian’s East Meets West recording project. The music structure is based on the original plot 
in the play The Water Margin. Wu Song, nicknamed Pilgrim, is a fictional character in the 
play. One day, Wu Song passes by a tavern near Jingyang Ridge, where a large sign reads “Do 
Not Cross After Three Bowls.” The waiter explains to Wu Song that the wine sold at the 
tavern is so strong that customers would become too drunk after having three bowls to cross 
the ridge ahead, hence the sign. By the end of his meal, Wu Song had consumed 18 bowls 
of wine and ignores the waiter’s warning about the presence of a fierce man-eating tiger at 
Jingyang Ridge and proceeds with his journey. While crossing Jingyang Ridge, he really 
encounters a ferocious tiger. While trying to fend off the beast, Wu Song accidentally breaks 
his staff, rendering himself weaponless. Under the stimulation of alcohol, he ends up slaying 
the beast by pinning it to the ground and bashing its head repeatedly with his bare fists. The 
composer has applied various musical elements of Beijing opera throughout the work. The 
theme played by the Clarinet uses a swing rhythm to portray Wu Song’s half drunken state. 
The electronic section uses extensive percussion sounds, with a preponderance of drum 
sounds, to describe the drama of the scene when Wu Song fights the tiger. 

Jun Qian | Hu Jianbing  (see The Performers)
In June of 2014, directly after finishing judging at the University Interscholastic League 
Texas State Solo and Ensemble Competition in Austin, Texas, I flew to New York City to 
do a recording for my East Meets West II CD project.  During that session I had the chance 
to work with, and discuss traditional Chinese music theory and performance practices with 
Mr. Jian Bing Hu, the world famous Sheng Master. At the end of these sessions, Mr. Hu 
suggested that we should record a completely improvised piece together without any preparation. 
New York Improvisatory Dialogue for Clarinet and Sheng is the result of this collaboration. In 
this piece, I adopted a typical western classical rondo form (ABACAD…) as the main framework 
of the piece. Each A section is based on pitches from the traditional Chinese pentatonic scale. 
The melodic fragment from one of the A sections is actually a famous Chinese folk song Little 
Cabbage, which I recorded in my first East Meets West CD. The melodic fragments from the 
other sections are from the western clarinet repertoire, which I heard at the music competition 
the week before. This composition reflects the spirit of my entire East Meets West recording 
project in that it combines Chinese cultural elements with Western art music to create a 
unique intersection of cultures through the use of tone colors produced by the combination 
of clarinet with Chinese instrument(s), sound effects created with the use of both Chinese 
and Western musical forms and harmonic language, and a comfortable blend of classical and 
contemporary musical idioms.



Since 2006, Qian’s activities as a teacher and performer have included a clarinet 
recital in Paris, France, conducting the Nazareth/Houghton Clarinet Choir as part of the 
International Clarinet Choir Festival in Rochester, New York, and master classes throughout 
China, Malaysia, Singapore, Taiwan, Canada, and the USA. In 2009, Dr. Qian performed 
a chamber and solo recital in Shanghai, China with the first prizewinner of Queen Elizabeth 
Competition, Japanese violinist Yayoi Toda. In 2011, he performed solo recitals in Shanghai, 
Taipei National Concert Hall, at the International Clarinet Conference in Los Angeles and 
at the International College Music Society Conference in South Korea. 

Born in Shanghai and educated in USA, Qian holds a Bachelor of Music from Baylor 
University where he studied with Richard Shanley, and a Master’s of Music and a DMA from 
the Eastman School of Music where he studied with Kenneth Grant and with Stanley Hasty 
as his last private student. Qian is also the founding director of Virtuosi Chamber Winds (a 
group specializing in large wind chamber music) and the Amadeus Youth Clarinet Ensemble 
(a training ensemble for high school students) in the U.S.

Dr. KAE Hosoda-Ayer is Assistant Professor of Piano and Director of Collaborative Piano 
at Baylor University. She holds a Doctor of Musical Arts degree in piano performance from 
the University of Texas at Austin; a Master of Music degree and Graduate Diploma from 
New England Conservatory; and a Bachelor of Music degree in piano performance from 
Toho Gakuen School of Music, Tokyo, Japan. She has been on the accompanying faculty at 
New England Conservatory, and while at the University of Texas at Austin, she was named 
the first prizewinner in the Sidney Wright Endowed Presidential Scholarship Competition 
in Piano Accompanying. Dr. Ayer has concertized throughout the United States, Canada, 
Japan, and Korea, where she is in demand both as a soloist and collaborative pianist. 

The Performers
Dr. Jun Qian, Chinese-born American clarinetist, joined the 
music faculty at Baylor University as the clarinet professor, and 
the Waco Symphony as principal clarinetist in 2012. He is also 
an endorsed artist for both Selmer of Paris and D’Addario of 
New York. From 2007 to 2012, he was the clarinet professor at 
St. Olaf College in Minnesota. Previously, Qian was a member of 
the clarinet faculty at Nazareth College, Houghton College, 
and New York State University at Fredonia. He has also taught 
music theory at Eastman School of Music, chamber music at 
Shanghai Conservatory of Music and performed as the principal 
clarinetist of the Shanghai Philharmonic Orchestra in China. 
Among his many awards, Qian won first prize in the Orchestral 
Excerpts Competition and third prize in the Solo Competition 

at the International Clarinet Association Young Artist Competition in 1997—the first artist 
in ICA’s history to win both awards in the same year. His CD, Première Rhapsodie, and video, 
Playing the Clarinet, were released under the Nanjing Shine Horn label in China. 

Qian has appeared as a concerto soloist with the Eastman Wind Ensemble on the opening 
concert of their 2014-15 season, Shanghai Symphony Orchestra, Eastman Chamber 
Orchestra, Shanghai Philharmonic, Xiamen Philharmonic, Pueblo Symphony Orchestra, Baylor 
Symphony Orchestra, and the Shangyang Opera Orchestra. He was the first to introduce a 
number of western clarinet concertos, including La Traviata Fantasy and concertos by Aaron 
Copland and Malcolm Arnold, in full orchestral version to Chinese audiences. In 2001, he made 
his Carnegie Hall debut performing Weber’s Clarinet Concerto No. 1. In 2004, he was the 
featured soloist at the International Performing Arts Festival in Japan, and appeared on 
National Public Radio’s “Performance Today” with the Grammy-award winning Ying Quartet.



The Boston Globe wrote of Hu Jianbing’s recent performances in Boston: “he has an 
impressive command of the sheng and of a broad range of its classical, folk and modern 
musical literatures.” Having performed as a concerto soloist with the Seattle Symphony and 
the San Francisco Symphony, Jianbing has earned wide recognition for his artistry as a sheng 
soloist and composer. He graduated from the Chinese Central Conservatory of Music, and 
joined in the National Traditional Orchestra of China. He currently performs with the Silk 
Road Ensemble. 

As a composer and percussionist, Scott Steele has worked with diverse ensembles and artists, 
such as clarinetist Jun Qian, Music From China, Trillium Ensemble, Duo Scordatura, the Alia 
Musica Chamber Players, Panta Rhei, Hamiruge, cellist Alvin Wong, cellist Carter Enyert, 
percussionist Frank Kumor, percussionist A.J. Merlino, visual artist Caroline Record, the dance 
troupe The Pillow Project, and more. His music has been performed across the U.S. at venues 
such as Symphony Space in New York City, the 2014 Pittsburgh Festival of New Music, the 
2012 Host Skull Festival, the Nelson-Atkins Museum of Art, and Plug Galleries. Scott has 
studied composition with David Stock, Jim Mobberley, Chen Yi, Paul Rudy, and Zhou Long. 
He is a founding member and artistic director of the Panta Rhei New Music Collective. Since 
2011, he has been a member of Alia Musica Pittsburgh, a composers’ consortium.
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