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  Astor Piazzolla (1921-1992)
 1 Invierno Porteño [4:13]
 2 Verano Porteño [5:54]

  Heitor Villa-Lobos (1887-1959)
 3 Prelúdio No. 1 from Bachianas Brasileiras No. 4 [6:13]

  Ernesto Lecuona (1895-1963)
 4 Bell-flower [1:43]
 5 Vals maravilloso from Valses Fantasticos No. 6 [3:00]

 Abrazando
LATIN EMBRACE
Rosa Antonelli, piano

  Astor Piazzolla
 6 La Misma Pena [2:59]
 7 Llanto negro—Milonga Candombe* [2:14]

  Isaac Albéniz (1860-1909)
 8 Champagne Waltz in E-flat Major, B.24 [7:33]

  Manuel Ponce (1882-1948)
 9 Intermezzo [3:08]
 10 Romanza de amor [3:57]

  Astor Piazzolla
 11 Nunca, nunca te olvidé* [3:21]
 12 Libertango [4:02]

  Alberto Williams (1862-1952)
 13 Reverie, Op. 6* [4:05]

  Luis Gianneo (1897-1968)
  Tres Danzas Argentinas
 14 Gato [1:43]
 15 Tango [3:25]
 16 Chacarera [2:02]

  Total Time = 59:41

  *world premiere recording



—a large button accordion that is the lead instrument of the Tango orquestra típica. While Piazzolla 
was just 13 years old, the tango superstar Carlos Gardel invited the young virtuoso to join him on 
tour. His father did not allow this, but when the family moved back to Argentina just a few years 
later, Piazzolla quickly gained a reputation playing in the best orquestras in the country, eventually 
forming his own group in 1946. At the same time, he was beginning to study with the composer 
Alberto Ginastera and writing his first classical compositions. Eventually, Piazzolla decided to pursue 
classical composition exclusively, and moved to Paris to study with the famed teacher Nadia Boulanger. 
Boulanger was apparently unimpressed with his modernist classical works, but was enthusiastic 
when he finally played one of his tangos. He credits her with inspiration to combine the two, and over 
the next four decades, he forged a distinctive style that came to be known as nuevo tango. His music 
nearly always began with the seductive rhythm of the dance, but incorporated elements of jazz, rock, 
and modernist art music. Many of these pieces were written for solo bandonéon or for Piazzolla’s 
nuevo tango groups, but they have proven to be endlessly adaptable in settings ranging from full 
orchestra to the solo piano versions heard here.
 Piazzolla wrote Cuatro estaciones portenas (Four Seasons of Buenos Aires) for his quintet 
between 1965 and 1970: a set of virtuoso character pieces, very much in the spirit of Vivaldi’s 
famous Four Seasons. Piazzolla’s Invierno porteno (Winter in Buenos Aires) opens with pure tango 
spirit—melancholy, with just a hint of menace. This mood is broken by a more forceful dance,  
before a return of the wistful opening mood. The ending is a wry little pseudo-Baroque coda over a 
descending bass. The “Summer” movement, Verano porteno, was the earliest of the set (all arranged 
by Ms. Antonelli), originally written as music for an Argentine play by Alberto Rodríguez Muñoz.  
It begins and ends with an aggressive dance, but the middle section is slow and languorous— 
summer in Buenos Aires is, after all, no time to move quickly for long!

Heitor Villa-Lobos (1887-1959): Bachianas Brasileiras No.4: Prelúdio (Introdução)
Villa-Lobos was the central figure in 20th-century Brazilian music. An astonishingly prolific composer, 
he wrote more than 2,000 works in a career that spanned more than 50 years. He was personally 
acquainted with many of the composers of his time—Stravinsky, Milhaud, Ravel, Varése, and many 
others—and by the 1930s was an internationally successful composer in his own right. His music is 
eclectic, absorbing a huge variety of influences, from Impressionist color and Neoclassicism by way 

Argentinian pianist Rosa Antonelli is one of today’s leading performers and a champion of Latin-
American and Spanish music. She has toured extensively, with more than 1000 concerts in Europe, 
Africa, Asia, Latin America and North America and she is dedicated to performing and recording the 
works of these composers for audiences all over the world. Ms. Antonelli performed the New York 
premiere of the Champagne Waltz by Albeniz and the Tres Argentinian Dances by Luis Gianneo in her 
latest solo recital at Carnegie Hall, Stern Auditorium/Perelman Stage, on October 2014.
 This program is a rich and varied sampling of this music, bringing together standard 
repertoire works with a few less familiar gems. Included here are Romantic and 20th-century works 
by the Brazilian master Heitor Villa-Lobos, the Spaniard Isaac Albéniz, Mexican composer Manuel 
Ponce, and the popular Cuban composer Ernesto Lecuona. Ms. Antonelli focuses in particular on the 
music from her homeland, with a rich array of six nuevo tango works by Astor Piazzolla, Argentinian 
Dances by Luis Gianneo, and a rare early work by Alberto Williams. This disc includes the world 
premiere recordings of Alberto Williams’s Reverie Op.6, and of the piano versions of two Piazzolla 
works: Llanto negro-Milonga Candombe and Nunca, nunca te olvidé-Tango.

Astor Piazzolla (1921-1992): Invierno porteño | Verano porteño
The tango—Argentina’s national dance—had its origins in the bordellos and taverns of Buenos 
Aires. With roots in Cuban and African music, and Argentina’s homegrown milonga, it emerged in the 
early 20th century as a passionate couple’s dance—seduction set to dramatic and syncopated music. 
Argentinian composer Astor Piazzolla was born into this tradition and would eventually transform it 
into music for the concert stage. His family moved to New York City when he was very young, and 
Piazzolla spent his childhood in the Bronx. While still a child in New York, he learned the bandonéon 
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career in New York, where he composed both popular songs and classical works, both of which channeled 
Afro-Cuban and Spanish styles from his homeland. Lecuona simultaneously led a symphony orchestra 
(which premiered his Black Rhapsody in Carnegie Hall in 1943) and a very popular dance band, the 
Cuban Boys—a group that helped to launch the “mambo craze” of the late 1940s. He wrote more than 
600 compositions, which included the popular songs Siboney, The Breeze and I, and Malagueña. 
Lecuona’s music remained popular in the 1950s, and was a regular fixture on television, by way of 
Cuban-American singer Desi Arnaz on the I Love Lucy show. Lecuona remained active as a composer and 
as a pianist, resettling in Havana, though he left Cuba permanently in 1960 after the Cuban Revolution.
 This program includes two piano miniatures by Lecuona. His Bell-flower was published in 1943 
as one of his Tres miniaturas. It is a quiet and rather dreamy piece, with gently insistent bell-tones 
throughout. The Vals maravilloso (Marvellous Waltz) comes from a 1954 collection titled Valses  
fantásticos. This is in a much more bravura style—a dramatic ballroom-style dance with several 
shifts in mood before its understated ending.

Astor Piazzolla: La misma pena | Llanto negro -Milonga Candombe 
La misma pena (The same sadness) of 1951 is a heartfelt and lush piece very much in spirit of 
Piazzolla’s childhood hero Carlos Gardel: a tango song that expresses longing and heartbreak—with 
just a bit of hope near the end. The earliest of his works heard here is Llanto negro (Black tears) 
from 1946. Described by Piazzolla as a “milonga candombe,” this is a faster-paced dance piece that 
fuses Agentina’s milonga with the rhythmically intense music of the Afro-Uruguayan candombé—the 
rhythmically intense drumming and dance form association with Carnival processions. In this case 
the lyrics talk about the death of the African  Queen Banguela and the sorrow of the whole town 
expressed through the sound of the drums.

Isaac Albéniz (1860-1909): Champagne Waltz in E-flat Major, B.24
Born in the Catalan region of Spain, Albéniz would become one of the country’s leading 19th-century 
musicians: working as a piano virtuoso, as a conductor and composer during his relatively short 
career. He was a child prodigy, and as a young man toured extensively through Europe and Latin 
America. Conservatory training in both Leipzig and Brussels was constantly interrupted by touring, 

of Ravel and Stravinsky to more modernist techniques of Honegger and Varése, to the works of Bach. 
But the most important influence was the music of his homeland. Brazil is an amazingly diverse musical 
culture, and Villa-Lobos took it all in. The strongest musical thread is the rhythm of Afro-Brazilian 
music, from the rural Capoeira (a martial-arts dance native to Bahia) to the more urban choros and 
sambas of his own Rio de Janeiro. He also incorporated Indian musical forms from the Amazon 
basin, and Indian/Portuguese hybrids like the zabumba fife and drum music of northeastern Brazil.
 His set of Bachianas Brasileiras are probably his most famous works: a series of nine pieces 
for widely varying ensembles written between 1930 and 1945. Villa-Lobos recalled that his earliest 
strong musical memory was hearing his aunt practicing Johann Sebastian Bach’s preludes and 
fugues, and he considered Bach to be “a kind of universal folkloric source, rich and profound.” The 
Bachianas Brasileiras—which might translate roughly from Portuguese as “Brazilian Bach-like 
Pieces”—are his homage to Bach. In each piece, he adopts the form of the Baroque dance suite, 
with three of four movements of contrasting rhythm. Many of these pieces are noticeably more 
“Brazilian” than “Bach-like,” but there are moments such as the strict fugue that closes Bachianas 
Brasileiras No.1 where he has adopted a self-consciously archaic style. The dual nature of these 
pieces is reflected in his titling of movements; nearly every movement has both a Baroque-style  
designation (Prelude, Toccata, Fantasia, Gigue, etc.) and a descriptive Brazilian title. 
 Bachianas Brasileiras No.4 was written between 1930 and 1941 for solo piano, though is also 
known in an orchestral version. The opening Préludio is the most “Bach-like” of the set, very much in 
the spirit of a Bach keyboard prelude. It opens with ass solemn passacaglia-style pattern in the left 
hand accompanying simple figuration. This spirit continues through the entire piece, with the right 
hand lines becoming ever freer—though the piece ends with a return of the opening simplicity.

Ernesto Lecuona (1895-1963): Bell-flower | Vals maravilloso
One of Cuba’s greatest musicians, Ernesto Lecuona had a career that encompassed both classical 
and popular music—in fact he is often compared to George Gershwin, who had similarly successful 
dual career. Born in Havana, he had his first musical training from his equally talented older sister, 
Ernestina. As a young man, he toured as a piano virtuoso in the United States, South America, Spain, 
and France, capitalizing on a fascination with “exotic” Cuban styles. He spent a great deal of his 



Astor Piazzolla: Nunca, nunca te olvidé | Libertango 
Nunca, nunca te olvidé first appeared as a tango song in 1964, with Piazzolla’s music under lyrics 
by Eugenio Majul. This is pure tango sentiment, with the touching refrain “Never—I will never forget 
you.” Libertango of 1975 is perhaps the best-known and most often adapted of Piazzolla’s nuevo 
tango compositions. After a short introduction, the piece is constructed in the manner of Baroque 
passacaglia, with constantly repeated progression supporting increasingly intense variations until 
coming to a driving conclusion.

Alberto Williams (1862-1952): Reverie, Op.6 
The long-lived Alberto Williams exerted a tremendous influence over Argentine music. Born in Buenos 
Aires into a family of musicians, he began composing as a child, and eventually won a scholarship 
to the Paris Conservatory. Though his musical foundation as a composer was firmly European—his 
early works are influenced by Chopin, Franck, and Schumann—Williams began to travel widely in 
Argentina after returning home in 1889, studying the country’s folk music and incorporating those 
styles into his own compositions…becoming one of the “founding fathers” of Argentine musical 
nationalism. He conducted and played as a soloist in Argentina, founding several of the country’s 
most important concert series. Interested in music education, he founded a European-style music 
school in 1893, which still exists today as the Conservatorio de Música de Buenos Aires “Alberto 
Williams.” He remained a leading figure in Argentina for over 50 years, composing in virtually every 
instrumental genre from piano miniatures to symphonies, publishing textbooks and essays on music, 
and leading Argentina’s most important artistic and concert organizations.
 His Reverie, Op. 6 is one of more than 100 works Williams published for solo piano. Composed 
while he was still a student at the Paris Conservatory, this early work is in a Chopinesque Romantic 
style, exploring a pair of lovely lyrical melodies.

and he spent much of his later career in London and Paris, where he seems to have made the most 
of his slightly “exotic” Spanish background. He was later involved in writing and directing music for 
the stage—both opera and Spain’s homegrown theatrical form, the zarzuela—and composed for 
orchestra as well. But the great majority of his music featured his own instrument, the piano: mostly 
short works written for his own informal salon performances. Many of his piano works up through the 
1880s are characteristic pieces, but later he began incorporating more Spanish influence, culminating 
in the set of piano “impressions” titled Ibéria (1905-08)—widely considered to be his masterpiece. 
His Champagne Waltz, composed in 1887, is one of his earlier salon works, and one that is more 
Parisian in character than Spanish: a Chopinesque waltz combining a series of lilting themes in a 
highly decorated manner. Ms. Antonelli performed the New York premiere of this work in her solo 
recital at Carnegie Hall on October 22, 2014.

Manuel Ponce (1882-1948): Intermezzo | Romanza de amor
The leading Mexican musician of his generation, pianist and composer Manuel Ponce was one of the 
first Mexican composers whose works were internationally known, and did much to foster a truly 
Mexican style of art music. As a teenager, he studied in Bologna and Berlin, but by the time of the 
Mexican Revolution (1910-20), he was teaching at the National Conservatory in Mexico City. Though 
he fled to Cuba for a few years during the Revolution, he returned to Mexico to resume his teaching 
duties and to direct the National Symphony Orchestra. Though while he spent the late 1920s and early 
1930s in Paris, working with both Dukas and Albéniz, he retained his Mexican musical orientation, 
remaining interested in both the folklore and the art music traditions of his homeland, and writing 
prolifically on musical topics (Ponce founded and edited three different journals on Mexican music, 
and was also one of the leading collectors and publishers of Mexican folk music). He was relatively 
conservative as a composer, though his music often referred to folk styles. 
 Ponce is represented here by a pair of piano miniatures written while he was in his 30s,  
beginning with his Intermezzo comes of 1912—a purely Romantic piece with as wistful main idea 
used throughout. Romanza de amor, written five years later, has a more sentimental tone, expressed 
in dense late-Romantic harmonies. The work was dedicated to his wife, Clema.



Hailed as a leading exponent of Spanish and Latin American music, Argentinian pianist Rosa Antonelli 
is enjoying an active and varied performance career. Ms. Antonelli is dedicated to performing the works 
of Latin American composers including Argentinian masters Piazzolla, Ugarte, Gianneo and Guastavino, 
among others, to audiences all over the world. “Antonelli’s inward poetry forced me to rehear, and 
revalue Piazzolla’s Tangos, which she infused with an eloquence and inner communication…” – 
Harris Goldsmith, New York Concert Review
 Ms. Antonelli has appeared at concert venues around the world including Carnegie Hall and 
Lincoln Center in New York, Milan’s Palazzo Visconti, Grenoble Auditorium in Naples, Augustinum 
Theater of Bonn, Madrid’s Ateneo Theater, The Ostrowski Palace in Warsaw, Atrium Theater in Prague, 
Center Hall of the Glinka Museum in Moscow, Bösendorfer Hall in Vienna, Cairo Opera House in Egypt, 
Casa de Espana in Utrecht, Maria Callas Hall in Athens, Cristofori Hall in Amsterdam, Colon Theater 
of Buenos Aires, Bogota’s Teatro Colón, Palacio de Bellas Artes in Mexico City, and Fastlich Auditorium 
in Tel Aviv. Her concerts have been broadcast on television and radio stations such as LRA National 
Radio, LS1 City Hall Radio, LS5 Rivadavia Radio, Netherlands Radio Holland, and Classical Radio.
 Ms. Antonelli has toured extensively in Europe, Africa, Asia, Latin America and North America. 
After her initial tour of Europe in 1987, Ms. Antonelli was invited to tour 20 countries in Europe, Asia 
and Africa. Ms. Antonelli has been sponsored by government organizations such as The Office of 
the President, The Ministry of Culture, and The Ministry of Foreign Affairs of Italy, Germany, Egypt, 
Argentina, Chile, Colombia, Brazil, and other Latin American countries.

Luis Gianneo (1897-1968): Tres Danzas Argentinas
Gianneo was perhaps the most important Argentine composer of the generation preceding his 
countryman Alberto Ginastera. Born in Buenos Aires, he spent most of his early career as a teacher 
and conductor in the prosperous provincial capital, San Miguel, Tucumán. In 1931, Gianneo became 
associated with the Grupo Renovación, a group of young Argentine composers dedicated to importing 
and adapting modernist styles from Europe. Gianneo, however, did not wholeheartedly embrace more 
radical techniques until late in his career, instead adopting a neoclassical style that owes a debt to 
Stravinsky—while still retaining elements of Argentine folk and popular music in much of his work. 
He toured Europe in the year before war broke out, conducting his own works and composing. In the 
1940s, he settled permanently in Buenos Aires, founding two of the country’s most important youth 
orchestras, and eventually serving as director of the National Conservatory. While Gianneo’s works 
remained popular in Argentina and beyond, he also had a deep influence as an educator on an entire 
younger generation of Argentine musicians.
 His Tres danzas Argentinas (Three Argentine Dances) date from 1939, at the time of his return 
to his homeland from Europe. The first of the three dances is a forceful Gato: Gianneo’s pounding, 
sometimes dissonant version of a folk dance that often features humorous lyrics. True to this spirit, 
this furious movement ends suddenly with a wry, tongue-in-cheek coda. The Tango is much more 
urbane and smooth, developing a pair of musical ideas before ending quietly. The Chacarera is 
among Argentina’s most popular folk dances, a flirtatious couples’ dance with a distinctive rhythm 
that combines duple and triple meter. Gianneo uses this rhythm to unify the movement, surrounding 
it with perpetually moving decoration. Ms. Antonelli played the New York premiere of the Tres Danzas 
Argentinas at her solo recital at Carnegie Hall in October 2014.

—J. Michael allsen @2015

The Performer
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 In addition to performing at the Aspen Music Festival, Ms. Antonelli has participated in a 
master class with Alfonso Montecino, a disciple of Claudio Arrau, and at the International Piano 
Seminar in Pro Arte, Rio de Janeiro, with Daisy de Luca, a disciple of Magda Tagliaferro, where she 
was awarded first prize as best performer. A disciple of Roberto Caamaño, Ms. Antonelli has studied 
also with Rosalyn Tureck, Rafael Puyana, Franco Medori, Lory Wallfisch, Manuel Carra, and Alexis 
Golovine, in addition to other notable professors. 
 Ms. Antonelli has presented lectures and seminars on piano technique and interpretation in 
various European and Latin American countries. Additionally, she was chairwoman of the Piano 
Department at the Provincial Conservatory of Music “Alberto Ginastera” for ten years, held the position 
of Professor of the Piano Department at the National University of La Plata in Buenos Aires and was 
invited to join the faculty of the Piano Department of Adelphi University when she came to the U.S. in 
1999. In 2006, the Unites States honored Ms. Antonelli by granting her American citizenship because 
of her government status as “An Artist of Extraordinary Ability.” 
 Rosa Antonelli’s discography includes the following recordings: Piano; Live in Milano at the 
Palazzo Visconti; Beethoven – Debussy – Ravel; Romantics Forever; and her most successful CDs to 
date, Esperanza — Sounds of Hope and Remembranza — A Remembrance of Latin Sounds, both on 
the Albany Records label. “She has a natural flair for these pieces, the exotic sounds, and the natural 
rhythm of the dances…Antonelli at her best.” – Fanfare Magazine. “She has this music in her DNA 
and is clearly not afraid to show it.” – Fanfare Magazine Her book Piano: The Spirit of Technique and 
Interpretation for Teachers and Students was published in the United States in 2013.
 Ms. Antonelli has donated her services to many worthy causes including “Action Against Hunger”; 
the “Millennium Tree of Nations” benefit to support the United Nations’ Woman’s Guild Children’s Fund; 
the Loomba Foundation (International Widows), an organization recognized by the United Nations;  
the American-Italian Cancer Foundation; the scholarship program of the New York City Women in 
Communications; Financial Women’s Association; the United Nations Millennium Development Goals; 
“Better City-Better Life”; World Habitat Day Celebrations; and The Ambassadors Ball for the Hospitality 
Committee for United Nations Delegations. Rosa Antonelli was honored when April 23, 2014 was declared 
to be Rosa Antonelli Day in Queens, New York, in admiration and appreciation of Ms. Antonelli’s ability 
to inspire people through music. Ms. Antonelli has been a proud member of the distinguished roster 
of Steinway Artists since 1998. For more information please visit www.rosaantonelli.com.
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