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  G E O R G E  M A B R Y
  SONGS OF REFLECTION
 1  What If… (Samuel Taylor Coleridge) [2:02]

 2  Strings in the Earth and Air (James Joyce) [3:22]

 3  What lips my lips have kissed, and where,  
  and why (Edna St. Vincent Millay) [2:55]

  K E N T O N  C O E
  A FAMILY GATHERING (Georgianna Orsini)
 4  Tomato Sandwiches [2:59]

 5  Silver [3:17]

 6  Family Likeness [4:06]

  P E R S I S  V E H A R
  WOMEN, WOMEN
 7  A Fixture (May Swenson) [1:41]

 8  Resisting Each Other (Anne Waldman) [1:15]

 9  Survival (Barbara Greenberg) [2:41]

  B R I A N  H .  P E T E R S O N
  MOON SONGS (e.e. cummings)
 1 0  riverly is a flower [5:38]

 1 1  lady will you come with me into [7:57]

 1 2  mOOn Over tOwns mOOn [3:39]

 1 3  the moon is hiding in [2:05]

  G E O R G E  M A B R Y
  THREE CABARET SONGS (Dorothy Parker)
 1 4  The Evening Primrose [2:11]

 1 5  Ultimatum [3:25]

 1 6  Symptom Recital [2:57]

  Total Tme = 53:03
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Songs of Reflection and Three Cabaret Songs (2013)
The three poems that comprise Songs of Reflection, by their very nature, seem to demand a rather 
simple neo-romantic harmonic framework with eclectic borrowings from the palette of impressionism. 
The long-breathed melodic lyricism provides for clear declamation of the text and opportunities for 
variations in vocal coloration.
 Three Cabaret Songs, set to the poems of Dorothy Parker, strive to capture the satire and irony 
inherent in so many of Parker’s writings. The piano shares an equal role with the voice in developing 
the characters of these short, viciously humorous, somewhat self-deprecatory texts dealing with the 
mercurial nature of love and romance. 
 Sharon Mabry and Patsy Wade premiered both these works in 2014 and offer the premiere 
recording on this CD.

Kenton Coe (b. 1930) began his musical training at the Cadek Conservatory in Chattanooga and 
continued studies in Knoxville before attending Sewanee Academy. He attended Hobart College in 
upstate New York for two years before entering Yale University from which he graduated as a History 
of Music major. He studied composition at Yale with Paul Hindemith and Quincy Porter and then 
worked privately for three years in Paris with Nadia Boulanger both at the Paris Conservatory and the 
Fontainebleau School and received two French Government scholarships at her request.
 Sponsored by Aaron Copland, Kenton Coe received two fellowships from the MacDowell Colony 
where he began his first full-length opera, South, which was premiered in 1965 by the Opera of 
Marseilles under the direction of conductor Jean-Pierre Marty. The Paris Opera staged a new production 
of South with President and Madame Georges Pompidou present for the opening night gala. Coe has 
written a one-act comedy, Le Grand Siècle, on a text of Eugène Ionesco, which was premiered by the 
Opera of Nantes and later recorded for broadcast by the French Radio. In 1989, the Knoxville Opera 
Company presented in both Knoxville and Nashville the highly successful world premiere performances 
of his third opera, Rachel, based on the tragic love story of Andrew and Rachel Jackson.
 Coe composed the film scores for Universal’s Birds in Peru, written and directed by Romain Gary 
for his wife Jean Seberg, and for all of the full-length documentary films by director Ross Spears: Agee, 
The Electric Valley, Long Shadows, To Render a Life, Tell About the South and Appalachia: A History 
of Mountains and People which was chosen as best film of 2010 by the American Library Association. 

George Mabry (b. 1945), a versatile composer, has written for symphony orchestras, choral 
ensembles, soloists, and theme parks. Roger Dean, Sacred Music Press, St. James Press and 
Hinshaw Music publish many of his works. His choral works are widely performed by high schools, 
and university and professional choral groups. His collection of Six Folk Songs of the Americas has 
received outstanding reviews and numerous performances. 
 In 2013, the University of North Carolina at Greensboro premiered Music of the Spheres, for 
SATB Chorus and Orchestra. The Nashville Symphony and Chorus have performed several of his 
works, including Three Poems of Emily Dickinson for Women’s Chorus and Orchestra and If Music 
Be the Food of Love for Mixed Chorus and Orchestra. In 2011, his chamber opera, Ben and the 
Virtues was premiered at Austin Peay State University. His setting of O Magnum Mysterium, for a 
cappella mixed chorus, was premiered at Carnegie Hall in February 2014. His musical drama, Voices, 
for seven singers and chamber orchestra will receive its premiere in September 2015.
 Mabry was commissioned to write and produce the musical show Sing Tennessee for the 
1981 Knoxville World’s Fair. In 1984, his musical Clarksville Movin’ On was premiered as part of 
the Bicentennial celebration of the City of Clarksville. Formerly, he was Director of Entertainment for 
Opryland U.S.A. He also produced musical shows for Silver Dollar City and Fiesta Texas. While at 
Opryland, his musical shows toured the Soviet Union under the auspices of the U.S. State Department 
and were performed twice for the President of the United States at the White House. 
 Dr. Mabry was conductor of The Nashville Symphony Chorus from 1997 to 2012. Under his 
direction, the Nashville Symphony Chorus appeared on several Nashville Symphony recordings on 
the Naxos label, including Beethoven’s Missa Solemnis, George Gershwin’s Porgy and Bess and John 
Corigliano’s Dylan Thomas Trilogy, and Menotti’s Amahl and the Night Visitors. Mabry has prepared 
choruses for Leonard Slatkin, Robert Shaw, Kenneth Schermerhorn, Helmuth Rilling, Neville Marriner 
and other renowned conductors.
 He is professor of music emeritus at Austin Peay State University in Clarksville, Tennessee where 
he was Director of Choral Activities and Director of the Center for the Creative Arts from 1970-2003. 
A native Tennessean, he holds a bachelor’s degree from Florida State University and master of music 
and doctor of philosophy degrees from George Peabody College for Teachers at Vanderbilt University. 



Agee received an Academy Award nomination for best documentary and has had numerous 
international showings including a Kennedy Center premiere attended by President Jimmy Carter.
 Coe has been commissioned to write works for numerous soloists, symphony orchestras and choral 
groups such as celebrated organist Stephen Hamilton. Commissioned by the Festival du Comminges 
in southern France, the Concerto for Organ, Strings and Percussion was premiered there in 1980 with 
Hamilton as soloist and the Orchestre du Capitole de Toulouse under the direction of Jean-Pierre Marty. 
 The Johnson City Symphony has commissioned and premiered the Scherzo for Clarinet, Brass 
and Strings in 1986; Elegy for soprano and chorus in 1982; Schumann Study, a concerto for oboe, in 
1985; the orchestral version of Hymn to Music in 1991 and performed again in 2011; and Echoes of 
Old Hymn-Tunes in 1994.
 As a part of the Continental Harmony celebration in 2000 sponsored by the National 
Endowment for the Arts, the state of West Virginia commissioned The Unknown Region, based on 
texts by Walt Whitman, for three choirs and chamber ensemble. 
 Named “Composer of the Year” by the Tennessee Music Teachers’ Association, this 
organization commissioned the cantata Handwriting on the Wall for the 25th anniversary concert in 
Nashville in 1978. Tusculum College awarded him their highest honor, The Samuel Doak Award. 
In 1985, the Lyndhurst Foundation awarded Kenton Coe the Lyndhurst Prize. In 1990, the state of 
Tennessee honored him in the Artist category with their biennial Governor’s Award in the Arts. He 
received an honorary Doctor of Humane Letters degree from East Tennessee State University in 2007.

A Family Gathering (1997)
A Family Gathering: three poems by Georgianna Orsini, reflects memories of sisters, father, and mother, 
and evokes those innocent but perspicacious days of youth with a telling and self-explanatory clarity. 
Molly Peacock, head of the American Poetry Society, has called Orsini, “Utterly original…with the purest 
of hearts, she writes poetry of quirky, intense observation…In each Orsini poem a benign intelligence 
makes an entire world. I am always excited and curious to enter.” The composer said, “I have only tried 
to add a musical background which supports the humor, sentiment and intelligence of the words.” The song 
cycle was commissioned and premiered by Sharon Mabry and Lynn Rice-See and they made an archival 
recording of it in 1998. Mabry and Patsy Wade offer this premiere recording for public acquisition.

Brian H. Peterson “Trees, Stones, Water, and Light” #2, 1980
Courtesy of Santa Bannon/Fine Art, Bethlehem, PA

Mr. Peterson offers this photograph (made around the same time 
Moon Songs was written) as an homage to the rhythmic wisdom 
of E. E. Cummings, whose poems are quiet miracles of song.



heart of my friend Michael Rose, who was there when the songs were written, and shared his copy 
of the score with Sharon Mabry; and for the skill, patience, and love that Sharon and Patsy Wade 
brought to this recording. 
 I described this piece as “lonely” because, while I have no immediate plans to open the box 
full of old handwritten scores in my attic, I suspect these four Cummings songs were a moment never 
to be repeated, and are the best thing I did as a musician. And thanks to Sharon and Patsy, what’s 
heard is both real and true—as good as any young/old composer could possibly deserve or hope 
for. Sharon Mabry and Patsy Wade offer the premiere recording of this work.
 CREDIT LINE: “lady will you come with me into”. Copyright 1931, © 1959, 1991 by the Trustees for the E. E. Cummings Trust.
Copyright © 1979 by George James Firmage, “mOOn Over tOwns mOOn”. Copyright 1935 © 1963, 1991 by the Trustees for the  
E. E. Cummngs Trust. Copyright © 1978 by George James Firmage, “the moon is hiding in”. Copyright 1923, 1951, © 1991 by the 
Trustees for the E. E. Cummings Trust. Copyright © 1976 by George James Firmage, “riverly is a flower”. Copyright 1923, 1925, 1951, 
1953, © 1991 by the Trustees of the E.E. Cummings Trust. Copyright © 1976 by George James Firmage, from COMPLETE POEMS: 
1904-1062 by E. E. Cummings, edited by George J. Firmage. Used by permission of Liveright Publishing Corporation.

Persis Parshall Vehar (b. 1937) has been hailed by the New York Times for her musical “honesty, 
clarity and compositional skill.” She has had works commissioned and performed by leading 
orchestras, opera companies, ensembles, soloists and schools throughout the United States, Canada, 
and Europe. With more than 300 compositions ranging from solo song to full orchestral works and 
operas, Vehar’s works have been performed at many of the leading concert halls throughout Europe 
and the United States, including the Royal Festival Hall (London), Graz Music Festival, Copenhagen 
Hall, McMaster & Brock Universities, Uppland University (Sweden), Ohio State University, Piccolo 
Spoleto Festival, and Carnegie Recital Hall. She is the recipient of 30 annual ASCAP Plus Awards for 
excellence in composition and seven Meet the Composer Grants and is included in the International 
Museum’s Collection of Distinguished Musicians in London and the Biblioteque Internationale De 
Musique Contemporaine in Paris. Among her publishers are C. F. Peters and Boosey & Hawkes. Her 
compositions are broadcast regularly on National and International Public Radio & Television. 
 Recent performances of Vehar’s works include University of North Carolina at Chapel Hill, 
Spoleto USA, Hamilton College, SUNY Orange, Virginia Flower Festival, Lapland (Finland), the 
Professional Music Teachers of New Mexico Conference and Syracuse Society for New Music. Her 
seventh opera, Shot!, based on the assassination of President McKinley, was recently commissioned 

Brian H. Peterson (b. 1953) began his creative life as a musician, but is best-known for his 
35-year career as a curator, critic, artist, and arts administrator in the Philadelphia area. Peterson 
has had more than 30 solo exhibitions of his photographs since 1980, and his work is in many 
prestigious collections including the Philadelphia Museum of Art, the Amon Carter Museum, the 
Library of Congress, the Virginia Museum of Fine Arts, and the Denver Art Museum. He was the Gerry 
and Marguerite Lenfest Chief Curator at the Michener Art Museum (1990-2013), and was the editor 
and principal author of the major 2002 publication Pennsylvania Impressionism. He is the author of 
several scholarly monographs as well as two critically-acclaimed memoirs, The Smile at the Heart of 
Things: Essays and Life Stories (2009) and The Blossoming of the World: Essays and Images, (2011), 
and his critical writing has appeared in The Los Angeles Times, American Arts Quarterly, and The 
Philadelphia Inquirer. Peterson received a Master of Fine Arts (in photography) from the University of 
Delaware (1985), and a Bachelor of Arts (in music composition) from the University of Pennsylvania 
(1981) where he studied with George Rochberg and George Crumb. For more information please visit 
his website at www.brianhpetersonwordimage.com.

Moon Songs: Four Songs for Voice and Piano (1981)
Life rarely happens as we expect it will. But looking back, there’s often a “strange logic” to the way 
things work out. That’s how I see this lonely piece of music now, more than three decades after it 
emerged. I had studied music seriously for roughly 15 years, had dedicated my life to music, and 
had moved from Montana to Philadelphia to study at the Mecca of music composition, the University 
of Pennsylvania. But I ran into problems, internal problems that kept the door of the creative temple 
closed. I left school for several years, paid the dues that needed to be paid. These four songs, which 
happened under the watchful eye of my mentor and, eventually, dear friend George Rochberg, were 
both a beginning and an ending: a return to music—really, a rebirth into life and work—but also the 
last dance with my first love, as my artistic and professional energy flowed toward photography and 
the visual arts, and a good and beautiful life it’s been.
 Thus the strange logic noted above—the end was a beginning, but when one door opened, 
another closed. Now, mostly, I feel gratitude. For the words of Cummings, so impossibly fresh yet 
anciently wise; for my many teachers, but especially Eugene Weigel, who in his final year of teaching 
took me under his wing, and always knew what I needed to hear and how to say it; for the generous 



T E X T S
George Mabry: Songs of Reflection

What if… (Samuel Taylor Coleridge)
What if you slept
And what if
In your sleep
You dreamed
And what if
In your dream
You went to heaven
And there plucked a strange and beautiful flower
And what if
When you awoke
You had that flower in your hand
Ah, what then?

Strings in the Earth and Air (James Joyce)
Strings in the earth and air
Make music sweet;
Strings by the river where
The willows meet.

There’s music along the river
For Love wanders there,
Pale flowers on his mantle,
Dark leaves on his hair.

 

All softly playing,
With head to the music bent,
And fingers straying
Upon an instrument.

What lips my lips have kissed, and where, and why 
(Edna St. Vincent Millay)
What lips my lips have kissed, and where, and why,
I have forgotten, and what arms have lain
Under my head till morning; but the rain
Is full of ghosts tonight, that tap and sigh
Upon the glass and listen for reply,
And in my heart there stirs a quiet pain
For unremembered lads that not again
Will turn to me at midnight with a cry.
Thus in the winter stands the lonely tree,
Nor knows what birds have vanished one by one,
Yet knows its boughs more silent than before:
I cannot say what loves have come and gone,
I only know that summer sang in me
A little while, that in me sings no more.

Copyright 1923, 1951 by Edna St. Vincent Millay and 
Norma Millay Ellis.  Text used by permission of Holly 
Peppe, Literary Executor, The Millay Society.

by Dr. Judith Wolf. Her CDs include City of Light, The Music of Persis Parshall Vehar, featuring 
Buffalo Philharmonic Orchestra Principal Clarinet John Fullam, which garnered 3 Grammy 
Nominations; and From the Mountaintop recorded by former Maggio Musicale Principal Trumpet 
David Kuehn, Colorado Symphony Orchestra Trumpet Daniel Kuehn, & Organist Ken Mervine.
 Vehar holds a Bachelor of Music from Ithaca College and a Master of Music from the 
University of Michigan, and had three years’ post-graduate study in New York City. Vehar frequently 
presents master classes in composition at such institutions as SUNY Fredonia & Potsdam, Pittsburg 
State, Austin Peay State University, Wake Forest University, Syracuse University, and the Eastman 
School of Music. For more information, visit her website at persisvehar.com.

Women, Women (1977)
Completed in 1977, this cycle was composed for Elizabeth Holt Brown to be performed in the 
Rockefeller Kennedy Center Voice Competition for Excellence in American Music. The poetry of May 
Swenson, Anne Waldman, and Barbara Greenberg with musical settings by a woman composer offer 
unique feminine viewpoints of life and its experiences while using contemporary vocal techniques 
that include sprechstimme and intoning. Buffalo News critic Thomas Putnam reviewed the work as, 
“Amusingly dramatic…she (Vehar) does compose neatly and with craft.” Sharon Mabry and Patsy 
Wade offer the premiere recording of this work.



Nor do I tiptoe down aisles or halls
that never echo from the click of a heel.
“Mother, can’t you walk straight?”
She’d shrug her shoulders, eyes askance,
like a young girl expecting
to be asked for a dance.
“You sound like mother,” a sister says,
pulling me up short,
a rider bucked from her mount,
mindful of those biting remarks
Mother tossed off with a shake of her head, 
like a horse minding its bit.
Yet the sound of her voice
fooled, like a glass of warm sherry,
as she reads us stories and poems,
setting out a world of romance,
she only let out after dusk for herself
at the end of a cigarette.
“Mother, why don’t you turn out the light?”
Perhaps she didn’t want to be a mother,
first. Share my father with children and dogs.
Stoic, she never said she wanted more.
But it was hard giving more that you got.
In a recent photograph
I’m looking down, to one side.
I compress my lips.
Utter a critical remark.
At night when I get up,
halfway through the room in the dark

I come across myself on tiptoe.
Is it the cold floor, or is it—her?
I fall back, fall back on my heels.

Text reprinted by permission of the author.

Brian H. Peterson: Moon Songs  
(E.E. Cummings)

Since permission to reprint the poems was not granted, 
listeners are directed to E.E. Cummings: Complete 
Poems, 1902-1962; George James Firmage, editor; 
Liveright Publishing Company, 2013.

Persis Vehar: Women, Women 

A Fixture (May Swenson)
Women women women women
in a department store
with hats on (hats in it)
and shoes on (shoes in it) 
dresses coats gloves on (and in
all the departments)

In the lobby (in a niche)
between two glass revolving doors
sluff sluff sluff sluff
(rubber bottoms of whirling doors)
flick flick click click
(women in women out) sits a nun

Kenton Coe: A Family Gathering 
(Georgianna Orsini) 

Tomato Sandwiches
At the last moment it rained.
Though underage, we had permission
to drive the station wagon into the pasture
within sight of the house.
Across the windshield
tucking us in, the wipers pulled the water
like curtains on a puppet show.
Two sisters in front, one in back,
we dined formally to start,
unwrapping the wax paper sheets
guided by their neat hospital corners and folds.
But biting into the downy white bread
the mayonnaise oozed, and the lettuce loosened,
like hair tied with a strand of silk ribbon.
Next the tomatoes squished and slipped,
splattering our faces, our laps, the seats.
Silly, then sillier as we pointed out
the boring carrot and celery sticks,
the dull boiled eggs whose shells we cracked
on our heads. Laughing hard enough
we had to hold our sides. It hurt.
Competitors made wary for life
in the arena of parental approval,
and most anything else, would we
ever find that checkpoint so lax,
where we were waved through
to feeling someone so close as a sister?

Silver
The dripping fat excited the fire
to the pitch of an alarm. Shushed and smoked,
as he doused the blaze with water.
The goal: medium rare, the determining cut,
savoring a faint trickle of blood.
Six-four, silver hair already at forty, smart
checkered suspenders, and a summer bow tie,
never a doubt things would be like he said.
Doing what mattered most to him:
looking after his grounds, an amiable game
of gin or golf, the dogs, quite as able with family,
friends—and the moment’s dinner steak.
Talking out loud, was it to anyone,
or himself—or like the birds he also kept,
his song: “Now you start with some kindling,
and when the fire is just so, like this,
you put on the steaks. First one, then another,
when they’re brown, turn them on their backs.
Just right, very nicely one to the other.”
We listened, rapt, in the midst of a fairy tale—
were we supposed to let go?

Family Likeness
“You look just like your mother,”
someone says. Idiot woman!
I’m not! Not the one who puts on
lipstick, jerking the color side to side,
pressing her lips in a nervous tic,
pinching the stick to an hourglass.
 



George Mabry: Cabaret Songs  
(Dorothy Parker)

The Evening Primrose
You know the bloom, unearthly white,
That none has seen by morning light –
The tender moon, alone may bare
Its beauty to the secret air.
Who’d venture past its dark retreat
Must kneel, for holy things and sweet.
That blossom, mystically blown,
No man may gather for his own
Nor touch it, lest it droop and fall….
Oh, I am not like that at all!

Ultimatum
I’m wearied of wearying love, my friend,
  Of worry and strain and doubt;
Before we begin, let us view the end,
  And maybe I’ll do without.
There’s never the pang that was worth the tear,
  And toss in the night I won’t-
So either you do or you don’t, my dear,
  Either you do or you don’t!

The table is ready, so lay your cards
  And if they should augur pain,
I’ll tender you ever my kind regards
  And run for the fastest train.
I haven’t the will to be spent and sad;
  My heart’s to be gay and true-

Then either you don’t or you do, my lad,
  Either you don’t or you do!

Symptom Recital
I do not like my state of mind;
I’m bitter, querulous, unkind.
I hate my legs, I hate my hands,
I do not yearn for lovelier lands.
I dread the dawn’s recurrent light;
I hate to go to bed at night.
I snoot at simple, earnest folk.
I cannot take the gentlest joke.
I find no peace in paint or type.
My world is but a lot of tripe.
I’m disillusioned, empty-breasted.
For what I think, I’d be arrested.
I am not sick, I am not well.
My quondam dreams are shot to hell.
My soul is crushed, my spirit sore;
I do not like me any more.
I cavil, quarrel, grumble, grouse.
I ponder on the narrow house.
I shudder at the thought of men….
I’m due to fall in love again.

The composer wishes to thank the National Association 
for the Advancement of Colored People for authorizing 
the use of Dorothy Parker’s works.

In the mid-whirl (a station)
white black wooden (a fixture)
holding a wooden cup she sits
between the glitter of double doors
hexagonal glasses glittering
over glassy fixed eyes

A garter snake of black 
beads (wooden?) catching light
crawling (clicking) crawling
(clicking) up her draped
fixed short carved
black knees (thighs)

Her white hat (hood) a head cover
her shoes short black
flat (foot covers)
her dress a black curtain (cape)
over a longer curtain shape
she is the best dressed

Reprinted with permission of The Literary Estate of  
May Swenson. All rights reserved.

Resisting Each Other (Anne Waldman)
when that happens
your world is split
despair
what to do with these hands?

wait & stare

talk is no answer

it’s sunny

hello? hello?
are you there? (no more)

you are half the person
you were
half there

Permission to reprint granted by the author,  
Anne Waldman.

Survival (Barbara Greenberg)
If ever I am an old lady
I want to be an elegant old lady
Redolent of pungent essences, like bayberry.

I plan to be lean
with Gothic hands and vein embroidered skin
with prominent eyes that know what most things mean.

My great-granddaughters will be wary
Of my eyes, my scent, my strange vocabulary.
I shall serve them tea and wafers while I sip sherry.

I shall make them mine with trinkets:
handkerchiefs and scarabs, wigs and lockets,
skeletons and seashells. I shall fill their baskets.

Then they will ask me for my story
And I shall tell them—tell a phantom story
frail as candleberry smoke. Truer than history.

Permission to reprint granted by the author,  
Barbara Greenberg.



Pianist Patsy Wade has specialized in contemporary music, as recitalist and accompanist. She 
has won particular recognition for her collaboration with singers in interpreting twentieth century 
music and has premiered works by numerous American and British composers. She has appeared 
in concerts sponsored by the National Endowment for the Arts, the Tennessee Arts Commission, 
Nashville Institute for the Arts, and the Nashville Community Concert Association. Recitals include 
appearances on WGBH Boston, NPR, International Congress on Women in Music (Alaska), National 
Gallery of Art (Washington, D.C.), Quad Cities Arts Series (Iowa), and many other venues throughout 
the eastern and southern United States and Great Britain. 
 Ms. Wade was pianist for the premiere of the opera George Sand and…Chopin? by Persis 
Vehar, written for Mezzo Soprano, Tenor, and Piano and has performed in concert on NPR Studio  
C/Nashville. As an accompanist, she has accompanied the featured recitalist at the National 
Convention of NATS in Minnesota, completed Fall and Spring concert tours with “An Evening 
of American Music,” Saxophone and Piano Duo under the auspices of Allied Concert Artist 
Management, and has performed in Student Master Classes and Faculty Concerts for composers 
such as Libby Larsen and Elizabeth Vercoe. Most recently, she was accompanying pianist for the 
featured soloist Mezzo Soprano Sharon Mabry at the NATS regional conference in Charleston, SC. 
 Ms. Wade is Adjunct Artist Teacher of Piano at Blair School of Music/Vanderbilt University and 
is the Pianist/Choral Accompanist at Brentwood United Methodist Church/Brentwood, Tennessee. 
She is pianist on four recordings of music for solo voice and piano, as well as several dozen Choral 
Concert CD’s. Ms. Wade holds the Bachelor of Music/Piano from Birmingham-Southern College, and 
the Master of Music/Piano from George Peabody College/Vanderbilt University.

Sharon Mabry, mezzo-soprano, first received national recognition in the 1980 National Public 
Radio Art of Song series when she was a featured recitalist. Since then her sensitive interpretation of 
traditional and contemporary music has placed her in demand as a recitalist, soloist with symphony 
orchestras and as a master teacher of vocal techniques. Mabry has been a frequent guest artist at new 
music festivals and presented recitals in major venues, such as Merkin Concert Hall (New York City), 
The Corcoran Gallery of Art (Washington, DC), The National Gallery of Art (Washington, DC), three 
national conventions of the National Association of Teachers of Singing and several NATS regional 
conventions and summer workshops. She has been invited to sing recitals and present master classes 
at more than 40 colleges and universities in the US and Great Britain and was the recipient of two major 
grants from The National Endowment for the Arts: a solo recitalist fellowship and a recording grant.
 Mabry has premiered works by more than thirty composers and made eight critically acclaimed 
recordings. Each recording showcased works by contemporary composers or music by women 
composers. Her latest CDs are: Music by Vercoe, Goossen and Barber (Owl); Music by Women: A 
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