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  Aaron Copland (1900-1990)
  Sonata for Clarinet & Piano (1943/1988)
 1 Andante semplice—Allegro  [8:04]
 2 Lento [4:40]
 3 Allegretto giusto [7:30]

  Elliott Carter (1908-2012)
 4 Pastorale (1945) [11:47]

  John McDonald (b. 1959)
 5 Echo Fantasy Upon Mi, La, Op. 404 (2003) [6:02]

  Arthur Berger (1912-2003)
 6 Duo (1957) [12:05]

Ray Jackendoff, clarinet & basset horn     John McDonald, piano

Modern American 
Duos for Clarinet 
or Basset Horn  
& PianoCadenza!

  John McDonald
 7 Peace Process, Op. 427 (2006-2007) [6:31]

  Yehudi Wyner (b. 1929)
  Cadenza! (1969)
 8 Cadenze [6:59]
 9 Canzona [4:13]
 10 Dodecadanza [1:45]
 11 Decadenza [4:31]

  Total Time = 74:14
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versions were also possible. The Merion Music (Theodore Presser) score indicates 
that the versions “differ slightly…but…there will be no difficulty in following the 
others from the score.” In 1988, Carter published an orchestration of the work (for 
marimba and strings), indicating that alto saxophone could also play the solo part! 
This is, as far as we know, the first recording of the piece featuring the basset horn.

Arthur Berger taught at Brandeis University for many years and was a beloved 
figure in Boston’s musical circles. In addition to composing, he was also an incisive 
music critic and commentator, and he published a delightful book of essays in 
2002, at the age of 90. The Duo on this CD was first composed in 1952 for oboe 
and clarinet, then “freely transcribed” by the composer for clarinet and piano 
in 1957. Ray has performed it many times over the years, including at Arthur’s 
70th birthday concert in 1982. On the surface, the piece strikes the listener as 
pointillistic. But the music has multiple layers proceeding at different speeds, 
and beneath the spiky texture, the piece is ultimately very lyrical, in the American 
neoclassical vein of its period.

Yehudi Wyner also taught at Brandeis (he is Professor Emeritus, and was previously 
at Yale and SUNY), and was elected President of the American Academy of Arts 
and Letters in 2015. He continues to compose much wonderful music at the age 
of 85. His piano concerto Chiavi in mano was premiered by pianist Robert Levin 
and the Boston Symphony Orchestra, and won the 2006 Pulitzer Prize. His piece 
Cadenza! seemed like the right name for this entire CD, and was composed in 
1969 for clarinetist and Yale professor Keith Wilson (1916-2013); the keyboard 
part was originally conceived for harpsichord. The four-movement work seems like 
a study in many kinds of continuity; the first movement stops and starts in myriad 

Introduction & Notes on the Music

Playing as a duo has become an integral part of our lives as musicians over the 
past ten years. This recording is representative of quite a bit of the work we have 
done together, along with many collaborations on premieres of works by John’s 
students in which Ray has performed as soloist or chamber musician over the past 
decade. It has been a special pleasure for both of us to bring to life John’s own 
clarinet and basset horn pieces; one of each is presented here. We hope that the 
liveliness of our ongoing musical exchange is shown amply by this recording.

Aaron Copland’s Sonata for Clarinet and Piano was originally born as a violin sonata 
in 1942-43, composed as a response to the death in combat of a friend. It was 
arranged for clarinet in the 1980s with Copland’s cooperation, and premiered in 
New York in 1986. The work was transposed down a third for the new version, 
and a few other changes were made. The present performance alters some of the 
printed clarinet articulation in the interests of effective execution. Cast in three 
movements—an expansive first, a spare and noble second, and a scurrying, 
changeable third—the Copland Sonata makes a substantial addition to the 
repertory for clarinet and piano.

Elliott Carter’s Pastorale (1940) may be one of the most successfully “borrowed” 
works by this composer, whose long life (he died in 2012 at age 103) was a 
study in stylistic revitalization. Originally intended for viola and piano, this early 
neoclassical work (not so far removed from Copland’s stylistic concerns of the 
1940s) was published in 1945 with an indication that English Horn and Clarinet 



ways, the second experiments with free asynchrony between the instruments, the 
third is an extremely brief twelve-tone dance, and the fourth is swirling, complex, 
brutal. In coaching us, Wyner worked to enliven every gesture, and the score is full 
of rich performance descriptions. He asked John to play the piano’s harpsichord-
like textures “like vapors,” and the last movement could indeed be characterized 
by a tempo direction found in the score of Wyner’s later work for clarinet and piano 
Commedia (2003): “LABOOH” (“Like A Bat Out Of Hell”).

John McDonald’s two offerings—one for clarinet and one for basset horn—were 
composed several years apart. The clarinet work Echo Fantasy Upon Mi, La was 
written for clarinetist Elizabeth Leehey (the two-note motto of the work intones 
her initials—E, L[a]), and was inspired indirectly by the echo fantasies of Jan 
Pieterszoon Sweelinck (1562-1621). The basset horn work Peace Process was 
composed for Ray on the occasion of the opening of the Perry and Marty Granoff 
Music Center at Tufts University on February 2, 2007, and it was the first piece 
of music performed in Distler Performance Hall, where this recording was made. 
The piece was incited by the violence of a 2006 bus explosion in Anuradhapura, 
Sri Lanka that occurred at the almost exact spot where John had transcribed a 
birdsong (bird variety unknown) on a visit there in 2001. The basset horn piece 
also alludes to a memorial piano work John made in 2003 for his wife’s father, the 
former Sri Lankan Member of Parliament and Transport Minister Anil Moonesinghe 
(1927-2002), including the birdsong transcription, a Sri Lankan folk melody (played 
in a high wail by the basset horn), and threnody-like materials that made first 
appearances in the piano piece.

—John McDonald and Ray Jackendoff
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The Performers

Ray Jackendoff has been clarinet soloist with the Boston Pops, 
the Boston Civic Symphony, and other Boston-area orchestras. 
He was principal clarinet of the Boston Civic Symphony for 
twenty years, and has performed in recital and chamber 
music throughout New England. His CD Romanian Music 
for Clarinet and Piano, with pianist Valentina Sandu-Dediu, 

appears on Albany Records (TROY529). In recent years he has also become an 
avid exponent of the basset horn, the elusive tenor clarinet in F known principally 
through its appearance in Mozart’s Requiem. In his other life, Ray Jackendoff is the 
Co-Director of the Center for Cognitive Studies at Tufts University; his books include 
A Generative Theory of Tonal Music (co-authored with composer Fred Lerdahl) and 
A User’s Guide to Thought and Meaning.

Recently described as “the New England master of the short 
piece” in a recording review, John McDonald is a composer 
who tries to play the piano and a pianist who tries to compose. 
He is Professor of Music at Tufts University, where he was 
Chair for six years, and where he teaches composition, theory, 
and performance. His output concentrates on vocal, chamber, 

and solo instrumental works, and includes interdisciplinary experiments. His most 
recent Albany Records CD Keypunch (TROY1498) is a collaboration with two 
former students (composers David Claman and Ryan Vigil) featuring keyboard 
music for two and four hands.


