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The two pieces that follow were written almost four decades later, and though they 
were composed only two years apart they are hugely dissimilar. Saint-Saëns’ Morceau 
de Concert (1887) is a theme and variations showpiece while Andante for Horn and 
Piano (1888) by Strauss is a diminutive yet extremely emotional work. Dukas wrote 
Villanelle (1906) as an educational work for the Paris Conservatory. There is a “meet-
the-instrument” quality to this piece that includes usage of the natural horn (intentional 
uncorrected intonation, employment of the hand to change pitches) and various 
other effects unique to the instrument. Bozza’s En Forêt (1941) and Hindemith’s Alt 
Horn Sonata (1943) illustrate divergent compositional approaches to the horn in the 
20th century. Though his writing was flashier and more challenging, Bozza built on 
the techniques established in Dukas’ Villanelle, using similarly evocative, nostalgic 
and haunting lyricism. Tonally, Hindemith takes an historic step forward by utilizing 
surprising harmonies, modern rhythms and even a poetry recitation that is musically 
manifested in the Finale. Légende (1969) by Planel is a type of French showpiece 
that incorporates other musical styles of the era, namely salon music and the blues. 
David Ludwig’s Six Haikus (2007), which skips ahead another 40 years, functions as 
an epilogue to this program. The composition is an interesting addition to the horn 
repertoire (see composer’s program notes below). It showcases idiomatic French 
elements yet seems to inhabit a “German-style” sound-world.

While creating this CD, we contemplated the meaning of musical heritage and our 
place in an impressive lineage of thoughtful musicians. The works presented here 
were written during a period of great musical and artistic innovation that saw the horn 
developed fully as a featured orchestral and solo instrument. As the musical challenges 
grew so too did the capabilities of the performers. We feel a deep sense of gratitude to 
these musical trailblazers, for without their efforts we would not have the opportunity to 

HORN PLAYERS ARE PRIVILEGED TO PERFORM SOME OF 
THE MOST BEAUTIFUL MUSIC EVER WRITTEN. 

From grand concert halls to intimate chamber settings, the musical and emotional 
range of this magnificent instrument has allowed it to take center stage in all manner 
of venues. Though acknowledged by composers throughout the Baroque and Classical 
periods, it wasn’t until the Romantic era, with the advent of the valved horn, that 
the instrument’s repertoire truly blossomed. Imagined as a recital, this CD explores 
the connection between Romantic and contemporary horn writing by following a 
chronological progression that spans 120 years. By presenting the works of French 
and German composers from 1849 to 1969, this collection invites listeners to reflect on 
the composers’ changing perceptions of the instrument and its capabilities, as well as 
to notice variations between the French and German approach to writing for the horn. 
Schumann’s Drei Fantasiestücke (1849), which opens this recital, is a transcription of 
the original version for clarinet and piano. This set of songs without words submerges 
the listener in an evocative sound palette and perfectly evokes the tumultuous emotion 
that is the hallmark of the Romantic era. Schumann’s Adagio and Allegro (1849) 
is one of the most popular and beloved chamber works for the horn. The idiomatic 
writing luxuriates in the horn’s lyrical and expressive capability while showcasing its 
heroic nature and ability to elicit a very basic and deep excitement in the listener. 





Ludwig comes from a family lineage of musicians that includes his grandfather 
Rudolf Serkin and great-grandfather Adolf Busch. He holds degrees from Oberlin, 
The Manhattan School, Curtis, and Juilliard, as well as a PhD from the University of 
Pennsylvania. Ludwig is on the composition faculty of Curtis where he serves as the 
Gie and Lisa Liem Dean of Artistic Programs and Performance and as the director of 
the Curtis 20/21 Ensemble.

THE PERFORMERS

Grammy Award winning artist Jennifer Montone is the 
principal horn of the Philadelphia Orchestra and an inter-
nationally acclaimed soloist and chamber musician. 
Ms. Montone has performed as soloist with the Philadelphia 
Orchestra, the Saint Louis, Dallas, National, and the Polish 
National Radio Symphonies as well as the Warsaw National 
Philharmonic. Her recording of the Penderecki Horn Concerto, 
Winterreise with the Warsaw National Philharmonic won a 

2013 Grammy Award in the category of “Best Classical Compendium.”
As a chamber musician Ms. Montone is a regular guest with the Chamber Music 

Society of Lincoln Center, Santa Fe Chamber Music Festival, Bay Chamber Concerts 
and the National Brass Ensemble. She has also been a guest of the Marlboro, La 
Jolla, Spoleto Italy, and the Lake Champlain chamber music festivals. As a soloist 
and chamber musician, Ms. Montone has enjoyed collaborating with artists such 
as Emmanuel Ax, Eric Owens, Christoph Eschenbach, Shmuel Ashkenazi, Joseph 
Silverstein, and Raphael Fruhbeck de Burgos, among others.

play such wonderfully rewarding music today. We gratefully dedicate this CD to these 
inspiring musicians, and most especially to our teachers.

—Jennifer montone & anna Polonsky

Six Haikus, for solo horn and piano concerns itself with ephemeral passing moments 
and epiphanies described in haiku poetry. Even more ephemeral, only fragments of 
haikus are used to inspire the sounds and imagery of each movement. Three of the 
movements are for horn and piano, while three are for horn alone playing into the 
pedaled piano resonance. In this way, the horn becomes its own musical partner, 
building echoing sonorities in the sympathetic vibrations of the piano strings. The haiku 
poetry tradition of 5-7-5 syllables is included in every phrase and rhythm of the piece, 
as well. Six Haikus was written for my longtime friend Jennifer Montone with much 
warmth and great admiration.

—DaviD luDWig

David Ludwig is “a composer with something urgent to say” (Philadelphia Inquirer). 
His music has been described as “arresting and dramatically hued” (The New York 
Times) and “supercharged with electrical energy and raw emotion” (Fanfare). In 2013 
his choral work, The New Colossus, was selected to open the private prayer service 
for President Obama and his cabinet for his second inauguration. NPR Music recently 
selected him as one of the Top 100 Composers Under Forty in the world.

Ludwig has written for many prominent artists, including soloists Jonathan Biss 
and Jennifer Koh, ensembles like eighth blackbird and ECCO, and orchestras including 
the Philadelphia, Minnesota, and National Symphonies. An award-winning film 
composer, Ludwig recently scored Michael Almareyda’s adaptation of Shakespeare’s 
Cymbeline, produced by Anthony Katagas (Twelve Years a Slave) and starring Ed 
Harris, Ethan Hawke, Milla Jovovich, and Dakota Johnson.



in the Amsterdam Concertgebouw, the Vienna Konzerthaus, the Alice Tully Hall, and 
Carnegie Hall’s Stern, Weill, and Zankel Halls, and has toured extensively throughout 
the United States, Europe, and Asia. A frequent guest at the Chamber Music Society 
of Lincoln Center, she was a member of the Chamber Music Society Two during 
2002-2004. In 2006 she took a part in the European Broadcasting Union’s project to 
record and broadcast all of Mozart’s keyboard sonatas, and in the spring of 2007 she 
performed a solo recital at Carnegie Hall’s Stern Auditorium to inaugurate the Emerson 
Quartet’s Perspectives Series. She is a recipient of a Borletti-Buitoni Trust Fellowship 
and the Andrew Wolf Chamber Music Award.

Anna Polonsky made her solo piano debut at the age of seven at the Special 
Central Music School in Moscow, Russia. She immigrated to the United States in 1990, 
and attended high school at the Interlochen Arts Academy in Michigan. She received her 
Bachelor of Music diploma from The Curtis Institute of Music, where she worked with 
the renowned pianist Peter Serkin, and continued her studies with Jerome Lowenthal, 
earning her Master’s Degree from the Juilliard School. In addition to performing, she 
serves on the piano faculty of Vassar College. With her husband Orion Weiss, she is a 
member of the Polonsky-Weiss Piano Duo. Ms. Polonsky is a Steinway Artist.

Ms. Montone joined the Philadelphia Orchestra as principal horn in 2006 and 
previously held the same position in the Saint Louis Symphony. She was the associate 
principal horn of the Dallas Symphony and held the position of third horn in the New 
Jersey Symphony beginning during her years as a student at the Juilliard School.

As a leading pedagogue, Ms. Montone is a member of the faculty at the Curtis 
Institute of Music as well as her alma mater, the Juilliard School. During her tenure in 
Dallas, she was a member of the faculty at the Southern Methodist University. While 
at the Juilliard School, Ms. Montone was a student of Julie Landsman, legendary 
pedagogue and principal horn of the Metropolitan Opera. Her influential teachers also 
include Edwin Thayer, principal horn of the National Symphony Orchestra.

In May 2006 Ms. Montone was awarded the prestigious Avery Fisher Career 
Grant. She is also the winner of the 1996 Paxman Young Horn Player of the Year Award  
in London.

Anna Polonsky is widely in demand as a soloist and 
chamber musician. She has appeared with the Moscow 
Virtuosi, the Buffalo Philharmonic, the Columbus 
Symphony Orchestra, the Memphis Symphony, the 
Chamber Orchestra of Philadelphia, the St. Luke’s 
Chamber Ensemble, and many others. Ms. Polonsky 
has collaborated with the Guarneri, Orion, Daedalus, and 
Shanghai Quartets, and with such musicians as Mitsuko 

Uchida, David Shifrin, Richard Goode, Emanuel Ax, Cho-Liang Lin, Arnold Steinhardt, 
Peter Wiley, and Anton Kuerti. She has performed chamber music at festivals such as 
Marlboro, Chamber Music Northwest, Seattle, Music@Menlo, Cartagena, Bard, and 
Caramoor, as well as at Bargemusic in New York City. Ms. Polonsky has given concerts 
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  Jennifer Montone, horn 
  Anna Polonsky, piano

  Robert Schumann
  Drei Fantasiestücke, op. 73 (1849)
 1 Zart und mit Ausdruck [3:16]
 2 Lebhaft, leicht [3:32]
 3 Rasch und mit Feuer [4:11]

  Robert Schumann
  Adagio & Allegro, op. 70 (1849)
 4 Adagio [4:00]
 5 Allegro [5:00]

  Camille Saint-Saëns
  Morceau de Concert (1887) 
 6 Allegro moderato; Adagio [6:20]
 7 Allegro ma non troppo [2:01] 

  Richard Strauss
 8 Andante for Horn and Piano (1888) [3:56]

 9 Paul Dukas
  Villanelle (1906) [6:36]

  Eugene Bozza
 10 En Forêt (1941) [7:10]

  Paul Hindemith
  Alt Horn Sonata (1943)
 11 Ruhig Bewegt [2:03]
 12 Lebhaft [3:31]
 13 Sehr langsam [2:16] 
 14 Das Posthorn [1:07]
 15 Lebhaft [2:54]

  Robert Planel
  Légende (1969)
 16 Très largement [3:10]
 17 Animé [1:09]
 18 Première tempo [1:52]

  David Ludwig
 19 Six Haikus (2007) [7:42]
 
  Total Time = 71:57
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