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A GLORIOUS MORNING

TRIO II IN E-FLAT MAJOR, OP. 40

Michael Thornton, horn
Yumi Hwang-Williams, violin
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Eric Ewazen TRIO FOR HORN, VIOLIN, & PIANO

Daniel Kellogg A GLORIOUS MORNING

Eric Ewazen’s music has been performed by distinguished soloists, chamber ensembles,
vocalists, wind ensembles and orchestras around the world. His music can be heard on
dozens of commercially released CDs, by some of the finest recording artists of the
20th/21st centuries, and his compositions for brass, winds, percussion and wind ensembles
have become standards of the repertoire. Receiving a BM from Eastman, and MM and DMA
degrees from Juiliard, he has been a faculty member of The Juilliard School since 1980.

Daniel Kellogg, is one of the most exciting composers around — technically assured,
fascinated by unusual sonic textures, unfailingly easy to listen to, yet far from simplistic.”
wrote the Washington Post. Dr. Kellogg is drawn towards musical narrative and creating
forms that have a sense of drama and transformation. He strives for the transcendent,
and sacred themes are of particular interest. Dr. Kellogg, Erismann Faculty Fellow and
Associate Professor of Composition at the University of Colorado, has had premieres with
the Philadelphia Orchestra, the National Symphony Orchestra, the San Diego Symphony,
the Kansas City Symphony, the Colorado Symphony Orchestra, Orchestre de Chambre
de Paris, the Takács Quartet, Pacifica Quartet, eighth blackbird, and the Aspen Music
Festival. He has served as composer-in-residence for Young Concert Artists, the South
Dakota Symphony, the Green Bay Symphony, and the Lexington Philharmonic. He has
held artist fellowships/residencies at the MacDowell Colony, the Ucross Foundation,
Copland House, and Rocky Mountain National Park. Honors include a Charles Ives
Fellowship from the American Academy of Arts and Letters, a Charles Ives Scholarship
from the American Academy of Arts and Letters, six ASCAP Young Composer Awards,
the BMI William Schuman Prize, and the ASCAP Rudolf Nissim Award. His works have
been broadcast on NPR’s “Performance Today,” “St. Paul Sundays,” and BBC’s “Live from
Wigmore Hall,” among others. A graduate of the Curtis Institute of Music, Dr. Kellogg
earned a Masters of Music and a Doctor of Musical Arts from the Yale School of Music.
Other creative pursuits include cooking and photography, and Dr. Kellogg dreams of
someday sailing around the world (with a digital piano). He lives in Colorado with his wife,
concert pianist Hsing-ay Hsu, and daughter Kaela.

Trio for Horn, Violin and Piano was composed primarily during the winter of 2008/2009
and was commissioned by the chamber ensemble Chamberosity. This piece is a homage
to one of the composer’s favorite chamber pieces, The Trio for Horn, Violin and Piano by
Brahms. The four movements are modeled after the Brahms, with a four-movement, slowfast-slow-fast scheme.
The first movement is gently playful, but accumulates depth and momentum as it
proceeds, only to return to the sweet, loving world of the opening. The second movement
is a rip-roaring scherzo, a true energetic dance with melodies tossed back and forth from
the violin to the horn while the piano provides a resonant accompaniment, inserting its
own lively melodies as counterpoint to the violin and horn. The third movement is the polar
opposite of the previous movement (as Brahms’ poignant third movement is the polar
opposite of his second movement scherzo.) The music has long lyrical lines that appear in all
three instruments which sing soulful and sometimes dramatically intense songs, sometimes
individually, sometimes in tandem with each other, blossoming on occasion into heartfelt
chorales. The movement becomes intense and dramatic, but fades away at its conclusion.
The final movement, following an austere, dramatic introduction, turns into a grand fugue,
with a jumping, riveting theme full of life and excitement, culminating in a strong and
bold statement of the main theme heard in augmentation. Some of Brahms’ major works
conclude with epic fugues, so I felt it was indeed appropriate in my “Homage to Brahms” to
end my trio with this festive, culminating fugue, bringing the work to a joyous conclusion.
—eric ewazen

A Glorious Morning
Full many a glorious morning have I seen
Flatter the mountain tops with sovereign eye,
Kissing with golden face the meadows green,
Gilding pale streams with heavenly alchemy,
				
Shakespeare: Sonnet 33

The beautiful and powerful sound of the horn has long been associated with the ability
to call or beckon. In this piece I imagine the sound of the horn to call forth “a glorious
morning.” The slow and somber tones of the opening gradually build as the sky lightens and
“pale streams” begin to streak across the sky. It is a process that is simultaneously filled
with the active dance of light and a slow and majestic buildup. The title comes from the first
four lines of Shakespeare’s Sonnet 33.
A Glorious Morning is also inspired by the Brahms Horn Trio. Michael Thornton
commissioned the work to accompany his recording of this Brahms masterpiece. In
A Glorious Morning, certain melodic ideas and harmonic progressions are pulled directly
from the Horn Trio. At times the influence is very clear and at other times the fingerprint
of Brahms is more deeply embedded.
—daniel kellogg

Brahms TRIO II IN E-FLAT MAJOR, OP. 40
Brahms’ mother died early in 1865, the same year as the composition of this trio. The
unusual instrumentation, calling for Waldhorn (natural French horn), as well as the dirgelike quality of the exceptionally beautiful and mournful third movement, suggest that
the work might have meant something special to Brahms; it may have been a kind of
unspecified memorial or tribute to his mother. The slow movement is by nature a kind of
threnody. And the use of the Waldhorn suggests a kind of closeness to nature that one
often feels in the face of death.
The work also has a rather unusual structure. Instead of beginning with the traditional
sonata-allegro opening movement, it opens with an Andante and a long, slow, very
lyrical sounding melody with only the simplest accompaniment. A melancholy effect is
immediately felt. An unsubstantiated rumor has come down that Brahms conceived this
theme while walking in the woods at sunrise; whether true or not, it reminds us of the
innately romantic quality of the theme itself. There is a second melodic idea in the first
movement that alternates with the opening theme, this one a little faster, in a contrasting
key (C minor), and in a different meter.

The second movement, a Scherzo, is completely different from the first. It gallops
along with ebullient, dancing movement and utilizes many of Brahms’ devices for energizing
rhythm such as subtle syncopations and accents that fall off the beat. The movement also
uses the horn in a way that makes it sound like its original ancestor, the hunting horn.
The third movement is labeled Adagio mesto, meaning mournfully sad. This movement
is generally considered the heart of the work, for in it Brahms uses his musical art to express
the saddest and most painful feeling imaginable in the form of an unmistakable funeral
lament. The first theme, heard in the violin and horn after a brief introduction in the piano,
has the quality of a tragic berceuse, or lullaby. The second theme, presented first in the horn
and then imitated in the violin and piano, eventually is accompanied by a slow and ominous
tremolo in the piano. When the main theme comes back in the violin, it is marked ppp quasi
niente, meaning “very very soft, as if nothing” for the most somber effect. And at the very
end, the left hand of the piano plays a low semitone to bring the movement to its tragic close.
The finale, Allegro con brio, is again a striking contrast for it bursts into a jig-like,
rollicking rhythm, reminding the listener again of the hunt. Curiously, however, there are
some subtle thematic connections between this finale and the third movement. So while
the mood here is very different, it does not make the listener deny or forget the elegiac and
somber character of the third movement. Instead, it feels like a statement of hope in the
denouement of tragedy.
—michael grace
PERFORMERS
Newly appointed Music Director of the New York City Ballet, Andrew Litton ends his
12-year tenure as Music Director of Norway’s Bergen Philharmonic, becoming Bergen
Philharmonic Music Director Laureate and continues to serve as Music Director of the
Colorado Symphony Orchestra in Denver, Artistic Director of the Minnesota Orchestra’s
Sommerfest, and Conductor Laureate of Britain’s Bournemouth. He guest conducts the world’s
leading orchestras and opera companies, and has a discography of more than 120 recordings
with awards including America’s Grammy, France’s Diapason d’Or, and many other honors.

An accomplished pianist, Litton often conducts from the keyboard and enjoys
performing chamber music with his orchestra colleagues. A recognized authority on
Gershwin, Litton has performed and recorded Gershwin’s works as pianist and conductor
in America, Asia, and Europe. He led the Covent Garden premiere of Porgy and Bess and
arranged his own concert suite of that work, now performed throughout the world. The
University of Michigan asked Litton to join a distinguished panel of Gershwin experts in
developing a critical edition of all Gershwin works. Long an admirer of the late jazz pianist
Oscar Peterson, Litton recorded his first solo piano album, A Tribute to Oscar Peterson,
released in 2014.
A graduate of the Fieldston School, New York, Litton received his bachelor’s and
master’s degrees from Juilliard in piano and conducting. The youngest-ever winner of the
BBC International Conductors Competition, he served as Assistant Conductor at Teatro
alla Scala and Exxon/Arts Endowment Assistant Conductor for the National Symphony
under Rostropovich. His many honors in addition to Norway’s Order of Merit include an
honorary Doctorate from the University of Bournemouth, Yale University’s Sanford Medal,
and the Elgar Society Medal.
Michael Thornton enjoys a distinguished and varied career as an orchestral performer,
chamber musician, soloist, and pedagogue. He has performed on five continents with
acclaimed ensembles and has presented master classes at the world’s most prestigious
musical institutions.
Michael Thornton joined the Colorado Symphony Orchestra as Principal Horn
during the 1997 season. Before joining the CSO, he left his studies at The Juilliard
School to become the Principal Horn of the Honolulu Symphony. Mr. Thornton has also
performed as a guest Principal Horn with the St. Paul Chamber Orchestra and the Toronto
Symphony, and as guest Associate Principal Horn with the Philadelphia Orchestra.
An avid chamber musician and a recognized soloist internationally, Michael Thornton
has been a featured performer at the Santa Fe Chamber Music Festival, Mainly Mozart,
Spoleto, Moab Music Festival, Campos do Jordao International Winter Festival (Brazil), and
Medellin Festicamara (Colombia), among many others. He performs annually as the solo

horn of the Washington Island Music Festival in Door County, Wisconsin. As a soloist, in
addition to his regular appearances with the Colorado Symphony, Mr. Thornton has performed
with the National Arts Center Orchestra, Melbourne Musician’s Chamber Orchestra, the
New Symphony Orchestra of Bulgaria, and numerous orchestras in the US. He appears
regularly as a master clinician and performer at conferences and horn symposia worldwide.
Appointed to the faculty of the University of Colorado at Boulder in 1999, Michael
Thornton is currently Associate Professor of Horn. In addition, he serves as a Faculty Artist
at the Colorado College Music Festival each June. Professor Thornton has twice received
the Marinus Smith Award, which is bestowed upon teachers at CU Boulder who have made
significant contributions to their students’ development.
“Sensational!” by the Wall Street Journal, “A Modern Prometheus,” by Strings Magazine,
Yumi Hwang-Williams is a frequent soloist with the Colorado Symphony where she has
been Concertmaster since 2000. She has soloed with other major orchestras both in U.S.
and abroad, including Cincinnati Symphony, the Indianapolis Symphony, Sinfonieorchester
Basel, Bruckner Orchester Linz in collaboration with conductors Paavo Jarvi, Hans Graf,
Peter Oundjian, and Dennis Russel Davies. She was also Concertmaster of the Cabrillo
Music Festival for 12 seasons under the direction of Marin Alsop and performed the
concerti of prominent living composers of our time, Christopher Rouse, Aaron Jay Kernis,
Thomas Adés, and Michael Daugherty to critical acclaim.
Yumi’s love of chamber music has brought collaborations with Gary Graffman,
Ida Kavafian, Pinchas Zuckerman, Jeffrey Kahane, among others. In 2015 she played the
Beethoven Concerto with the Colorado Symphony Orchestra, horn trios at Carnegie Weill
Hall with Andrew Litton and CSO Principal Horn Michael Thornton, Philip Glass’ American
Four Seasons, Isang Yun’s Concerto No. 3 with the Sinfonieorchester Basel with Dennis
Russel Davies in Basel, Switzerland and Tongyeong, South Korea. Yumi also is a faculty
member at the University of Denver Lamont School of Music. She is married to Daniel
Williams, horn player in the Philadelphia Orchestra and they have a daughter, Ava. Yumi
plays on a violin made by Carlo Landolfi in Milan, c 1754.
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		ERIC EWAZEN
		Trio for Horn, Violin, & Piano
1 Andante teneramente
2 Allegro vivace (Scherzo)
3 Andante grazioso
4 Maestoso - Allegro Energico

[4:19]
[5:30]
[6:22]
[3:45]

		DANIEL KELLOGG
5 A Glorious Morning

[9:08]

		JOHANNES BRAHMS
		Trio II in E-flat Major, Op. 40
6 Andante
7 Scherzo
8 Adagio mesto
9 Allegro con brio

[7:57]
[6:36]
[7:11]
[6:17]

		 Total Time = 57:12
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